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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  '11  be  en]oying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 


LONGYEAR 

a/  Lrisner  Jfiff 

BROOKLINE 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman.  Chairmen  Emeriti 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  CTBlock 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Eundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton.  Nominating  Committee  Chairman 
Judith  E.  Mosse,  Education  and         Debra  Sulser  and  Nancy  Ferguson. 

Outreach  Eundraising  Projects 

Doreen  M.  Reis.  Public  Relations     Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly.  Membership 
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Recent  Gifts  to  the  Archives 

__-_|^—_    Each  year  the  BSO  \rchive>  receives       gifts  a  rich  assortment  of  historical  docu- 

^^1  ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orehes- 

W   J        ^L  ^    tras  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
|        ^|  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

^  gifts  relating  to  Tanglewood.  the  BSOs  summer  home.  Two  items  are  pictured  here:  a 

1936  caricature  by  Martha 


JUT. 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky. 
donated  by  former  BSO 
cellist  Robert  Ripley:  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2.  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller  ' 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 

Daniel  P.  Breen,  Senior  Development  Officer 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  * 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Analyst  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  * 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer. 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  *  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office  Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 
Clerk 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn. 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell.  Chief  Steward  •  Cleveland  Morrison,  Stage 
Manager  •  Shawn  Wilder,  Mailroom  Clerk- 
House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly.  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshircs 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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BSO  Community  Concerts 


The  Boston  Symphony  Orchestra  is  pleased 
to  offer  free  chamber  music  performances 
on  selected  Sunday  afternoons  at  3  p.m.  at 
various  locations  throughout  greater  Boston 
and  outlying  areas.  Supported  by  a  generous 
grant  from  State  Street  Bank,  these  Commun- 
ity Concerts  are  scheduled  at  accessible 
venues  that  vary  from  year  to  year  in  order 
to  reach  the  broadest  possible  audience. 
This  year's  venues  reflect  the  wide  reach  of 
this  program:  the  University  of  Massachu- 
setts at  Dartmouth;  the  Kennedy  Library, 
Museum  of  Afro-American  History,  and 
Twelfth  Baptist  Church,  all  in  Boston;  Frank 
Wiggins  Auditorium  in  Peabody  City  Hall, 
and  the  Unitarian  Church  in  Sharon.  The 
next  community  concert  is  scheduled  for 
this  Sunday,  February  6,  at  3  p.m.  at  the 
Museum  of  Afro-American  History,  when 
BSO  wind  players  Fenwick  Smith,  Mark 
McEwen,  Thomas  Martin,  and  Jonathan 
Menkis  are  joined  by  pianist  Sally  Pinkas 
for  music  of  Beethoven,  Oily  Wilson,  and 
Poulenc.  For  further  information,  call  (617) 
638-9375. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m,  one  hour  before 
selected  evening  concerts  in  Symphony  Hall. 
"Friday  Previews"  on  selected  Friday  after- 
noons take  place  from  12:15-1  p.m.  also  in 
Symphony  Hall.  Enhanced  by  taped  musical 
examples,  these  talks  are  given  throughout 
the  season  by  BSO  Director  of  Program  Pub- 
lications Marc  Mandel  and  a  number  of 
guest  speakers  from  Boston's  musical  com- 
munity. The  dates  and  times  for  these  talks 
are  printed  on  BSO  concert  tickets  for  the 
relevant  dates  and  are  also  included  in  the 
BSO's  1999-2000  program  schedule.  This 
week,  Jessie  Ann  Owens  of  Brandeis  Uni- 


week, 


versity  discusses  Beethoven  and  Poulenc  on 
Saturday  and  Tuesday  evenings,  February  5 
and  8.  Jan  Swafford,  author  of  Johannes 
Brahms:  A  Biography,  discusses  music  of 
Schumann,  Berg,  and  Brahms  on  February 
10,  11,  and  15,  and  Marc  Mandel  discusses 
Mahler's  Seventh  Symphony  on  February  18 
and  19. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgoing 
public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  1999-2000  continue  with  an  exhibition 
through  March  6  of  oil  paintings  by  Fred 
MacNeill  and  Maris  Platais.  A  Boston  native, 
and  the  recipient  of  numerous  awards,  Fred 
MacNeill  is  represented  in  many  collections 
in  the  United  States  and  abroad,  has  had 
several  one-man  shows,  and  has  been  pub- 
lished by  the  New  York  Graphic  Society, 
Ltd.  Listed  in  both  "Who's  Who  in  the  East" 
and  "Who's  Who  in  American  Art,"  he  main- 
tains a  studio  in  Concord  and  a  gallery  in 
Rockport,  Massachusetts.  Born  in  Latvia, 
Maris  Platais  has  lived  in  New  England 
since  1949.  Formerly  an  advertising  artist, 
he  has  devoted  himself  full-time  to  the  fine 
arts  since  1982.  His  many  one-man  exhibi- 
tions include  seven  at  the  Guild  of  Boston 
Artists  and  two  at  the  Latvian  Heritage  Foun- 
dation. He  has  exhibited  at  museums  across 
the  country,  and  his  work  has  appeared  in 
Yankee  Magazine  and  the  Boston  Globe.  This 
show  will  be  followed  by  an  exhibition  of 
works  by  Nancy  Howell,  Mary  Jo  Rines, 
Gracia  Dayton,  Mary  Callahan,  Carolyn 
Latanasian,  and  Yvonne  Shukovsky  (March 
6- April  17).  If  you  are  interested  in  purchas- 
ing any  of  the  works  for  sale,  or  would  like 
additional  information  about  the  artists, 
please  ask  the  art  volunteer  present  during 
concert  time,  or  call  Coreen  Wilson  in  the 
Volunteer  Office  at  (617)  638-9391. 


Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
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BSO  2000,  the  $l30-million 

I  campaign  now  under  way  - 

with  more  than  $125  million 
I 
I  raised  to  date  -  will  carry 

\  the  Boston  Symphony 

|  Orchestra's  long-established 

|  role  as  a  musical  leader 

and  educator  into  the 

I  next  century. 

BSO  2000  offers  special 
\  opportunities  to  support 

the  many  facets  of  the 
\  BSO's  mission,  from  the 

sponsorship  of  guest  artist 

appearances  and  Youth 
\  Concerts  to  the  endowment 
\  of  orchestra  players'  posi- 
;  tions  and  the  Symphony's 

music  education  programs. 

r  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 
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Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Piano  Trio  in  C,  K.548,  Schumann's  Piano 
Trio  in  D  minor,  Opus  63,  and  the  world 
premiere  of  Remembering  South  River  Land, 
a  new  piano  trio  by  Joan  Huang  on  Friday, 
February  4,  at  8  p.m.  at  the  Peabody  Essex 
Museum  in  Salem,  and  on  Friday,  February 
11,  at  8  p.m.  at  Trinity  Church  in  Newton 
Centre.  The  performers  include  violinist 
Sharan  Leventhal,  pianist  Lois  Shapiro,  pian- 
ist Jonathan  Bass,  and  Mr.  Miller.  Tickets 
are  $20  ($17  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

BSO  assistant  orchestra  personnel  mana- 
ger Bruce  Creditor  will  perform  as  clarinetist 
in  Tanz  und  Maisele  and  Music  from  "The 
Mirror"  by  Yehudi  Wyner  in  two  concerts  cele- 
brating Mr.  Wyner's  seventieth  birthday,  on 
Saturday,  February  5,  at  8  p.m.  at  Slosberg 
Recital  Hall  at  Brandeis  University,  and  on 
Sunday,  February  6,  at  7:30  p.m.  at  Paine 
Hall  at  Harvard  University.  For  more  infor- 
mation call  (781)  736-3400. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 


cians, Collage  New  Music,  David  Hoose, 
music  director,  continues  its  1999-2000 
season  on  Sunday,  February  13,  at  7  p.m. 
at  the  C.  Walsh  Theatre,  Suffolk  University, 
41  Temple  Street  on  Beacon  Hill.  Entitled 
"Through  All  Angles  and  Curves"  and  fea- 
turing mezzo-soprano  Janice  Felty,  the  pro- 
gram includes  the  Boston  premiere  of  Carl 
Voss's  Trip  in  its  revised  version,  the  world 
premiere  of  Edward  Cohen's  Songs  of  En- 
chantment, Bernard  Rands's  ". . .  in  the  reced- 
ing mists. . . ,"  and  the  Boston  premiere  of 
John  Harbison's  La  primavera  de  sottoripa. 
Admission  is  $-15.  For  more  information  call 
(617)  325-5200. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  violist,  contin- 
ues its  1999-2000  chamber  music  season  on 
Sunday,  February  13,  at  3  p.m.  at  the  Kel- 
logg Music  Center  at  Simon's  Rock  College 
in  Great  Barrington  when  BSO  members 
Thomas  Martin,  clarinet,  Haldan  Martinson, 
violin,  Mr.  Ludwig,  and  Andrew  Pearce, 
cello,  are  joined  by  pianist  Anthony  Fogg 
for  music  of  Mozart,  Bartok,  and  Faure.  Tick- 
ets are  $20  ($15  students  and  seniors;  ages 
18  and  under  admitted  free).  For  more  in- 
formation call  (413)  698-2002. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies'  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
^Valeria  Vilker  Kuchment 

David  and  In  grid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair. 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair. 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Penned  chair, 
fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair. 
full)  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 


*Catherine  French 
*Kelly  Baix 
*Elita  Kang 
*Haldan  Martinson 
*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemar\  and  Donald  Hudson  chair 
*0wen  "Young 

John  E  Cogan.  Jr..  and 
Mary  L  Comille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fulh  funded  in  perpetuity 

Joseph  Heame 

Leith  Famih  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur.  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885.  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :c^    A"d^ 
and  return  to  a  Life  Care  managed  facility  in  their  k\*  p^  j^f 

hometown  area.  Life  Care  facilities  provide  subacute         ^Sjjpfr 
services,  rehabilitative  therapies,  Alzheimer's  care  and  Lvll  IGlb 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  America 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401) 231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401) 438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978) 486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth.  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton.  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bndgewater.  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham.  MA 
(413)596-3111 


14 


A  Welcome  Return 

BSO  PRINCIPAL  GUEST  CONDUCTOR  BERNARD  HAITINK  RETURNS  TO 
SYMPHONY  HALL  FOR  THREE  VARIED  PROGRAMS,  FEBRUARY  3-19 


Bernard  Haitink  leading  the  BSO  at  Tanglewood  in  1996 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since  the  fall  of  1995, 
Bernard  Haitink  has  recently  extended  his  contract  with  the  orchestra  through  the  sea- 
son 2001-2002.  Mr.  Haitink  made  his  Boston  Symphony  debut  in  February  1971  with 
acclaimed  performances  of  Mozart's  Serenata  notturna,  Ravel's  Mother  Goose,  and 
Strauss's  Ein  Heldenleben. 

In  the  Boston  Globe  on  that  occasion.  Michael  Steinberg  found  the  Mozart  "natural 
and  easy-flowing,"  observing  also  that  the  Ravel,  exhibiting  "just  the  right  sort  of  shy 
warmth,"  was  "played  by  the  orchestra  so  that  it  was  a  delight  to  hear."  The  Strauss 
was  "superlatively  well  paced,  with  a  stable  framework  and  an  elastic  surface,  and 
beautifully  proportioned.  The  performance  was  of  the  rare  sort  that  is  exciting  through 
sheer  lucidity,  the  clarity  of  view  it  afforded  of  an  extraordinarily  imaginative  and  still 
original  composition." 

In  the  Boston  Herald  Traveler,  Harry  Neville  wrote  that  the  Strauss  was  "splendid  in 
every  way. . .  Haitink  finds  much  that  is  truly  noble  in  the  music. . .  [H]e  has  a  way  too 
of  holding  the  music  in  reserve,  of  not  expending  too  much  energy  too  early,  so  that 
when  the  big  moments  arrive  they  have  their  full  effect.  The  orchestra  responded  beau- 
tifully to  his  direction. . ."  In  the  Patriot  Ledger,  Peter  M.  Knapp  began  by  noting  that 
"Bernard  Haitink,  artistic  director  of  the  Concertgebouw  Orchestra  in  Amsterdam  and 
principal  conductor  of  the  London  Philharmonic,  has  been  taking  a  turn  as  guest  con- 
ductor of  the  Boston  Symphony.  He  should  take  many  more,  for  Tuesday's  concert  was 

one  of  the  finest  of  the  season His  gestures  are  graceful  and  to  the  point;  there  are 

no  hysterics — and  much  beautiful  music-making And  it  must  be  said  that  the  Boston 

Symphony  played  splendidly  for  him." 

Knapp's  hope  for  "many  more"  concerts  under  Mr.  Haitink's  direction  would  ulti- 
mately be  fulfilled,  though  it  is  only  recently  that  BSO  audiences — and  the  orchestra 
itself — have  become  the  long-term  beneficiaries  of  that  wish.  Following  his  return  to 
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Symphony  Hall  for  two  programs  in  1973,  Mr.  Haitink  unfortunately  had  to  bow  out  of 
a  scheduled  1974  Tanglewood  debut,  and — owing  to  his  many  European  commitments 
— it  was  only  in  November  1985  that  he  finally  returned  to  the  BSO  podium,  for  concerts 
featuring  memorable  performances  of  Mahler's  Symphony  No.  7  and  Shostakovich's 
Symphony  No.  8.  Between  1989  and  1994  came  further  concerts  that  displayed  here 
firsthand  his  command  of  a  breathtakingly  wide-ranging  repertory — Beethoven,  Berg, 
Berlioz,  Brahms,  Britten,  Bruckner,  Copland,  Debussy,  Dvorak,  Mozart,  Ravel,  Schu- 
bert, Shostakovich,  Strauss,  and  Stravinsky,  as  well  as  Act  I  of  Wagner's  Die  Walkiire 
and  Act  III  of  Gotterdammerung,  the  latter  figuring  also  in  his  long-awaited  Tangle- 
wood  debut  in  August  1994 — an  event  eagerly  anticipated  as  much  by  himself  as  it  was 
by  the  orchestra.  By  this  time  there  were  recordings  as  well,  a  Brahms  cycle  having  been 
taped  for  Philips.  This  would  be  followed  by  recordings,  also  for  Philips,  of  Ravel's  or- 
chestral works,  and,  most  recently,  for  Sony  Classical,  Brahms's  Piano  Concerto  No.  2 
with  Emanuel  Ax. 

Mr.  Haitink's  continuing  presence  at  Symphony  Hall  since  November  1995  as  the 
BSO's  principal  guest  conductor  has  resulted  in  a  steady  stream  of  acclaimed  perform- 
ances. His  three  programs  this  month  continue  to  reflect  the  diversity  of  repertory  en- 
compassed by  his  skills — Beethoven,  Poulenc,  Schumann,  Berg,  Brahms,  and  repeat 
performances  of  his  Mahler  Seventh,  first  heard  here  in  1985.  There  will  also  be  a  re- 
turn to  Tanglewood  this  summer — including  the  season-ending  performance  of  Beetho- 
ven's Ninth  Symphony — and  a  European  tour  is  scheduled  for  the  summer  of  2001. 

In  his  work  with  the  BSO,  Mr.  Haitink  continues  to  embody  the  commitment  to  music 
and  music-making  that  has  distinguished  his  work  for  so  many  years  with  the  Concert- 
gebouw  Orchestra  of  Amsterdam,  the  London  Philharmonic,  Glyndeboume,  and  Lon- 
don's Royal  Opera.  His  honors  and  awards  have  been  numerous  and  varied;  recently 
the  Royal  Concertgebouw  Orchestra  named  him  its  Honorary  Conductor,  recognizing 
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Symphony  Cafe 
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Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:30-7:3opm  prior  to  all  BSO  evening  concerts. 
Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 
dessert  tray.  The  Cafe  is  located  in  the  Cohen 
Wing  at  Symphony  Hall. 


For  reservations  call  (617)  638-9328. 
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his  contributions  to  that  en- 
semble since  he  first  led  it 
in  1956. 

Mr.  Haitink  has  been 
described  as  "unassuming 
but  completely  self-confi- 
dent, shy  but  approachable; 
his  manner  on  the  podium  is 
sober,  incisive  and  such  that 
he  communicates  immediate- 
ly and  directly  with  his  play- 
ers. He  dislikes  histrionics 
directed  towards  the  audi- 
During  BSO  recording  sessions  for  Ravel's  "Daphnis  et  ence   certain  that  this  cre- 

Chloe"  in  1989,  with  Philips  producer  Volker  Straus  a^eg  ^e  wron„  atmosphere  " 

He  himself  has  observed:  "There  is  no  mystique  about  conducting,  but  it  is  a  job,  a 
profession  of  its  own.  The  technique  is  not  so  difficult,  but  you  must  have  the  gift  to 
communicate,  to  listen  to  the  orchestra,  a  certain  gift  to  inspire  the  players. . .  I  think 
conducting  is  a  down-to-earth  profession ...  Interpretation  is  something  that  cannot  be 
written  down.  It  must  be  in  one's  blood,  or  nowhere." 

Clearly  Bernard  Haitink  has  the  gift  to  communicate.  Clearly  interpretation  is  in  his 
blood.  As  Richard  Dyer  observed  last  season  in  the  Boston  Globe,  "Among  the  conduc- 
tors of  the  day,  Haitink  is  unrivaled  for 
firmness,  clarity,  and  flexibility  of  rhyth- 
mical impulse,"  with  the  ability  to  pro- 
vide music-making  in  a  performance  of 
Sibelius's  Violin  Concerto  that  was 
"strong,  authoritative,  balanced,  zestful, 
and  completely  attuned  to  soloist  and 
composer."  The  following  week,  after  ex- 
traordinary performances  of  Bruckner's 
Eighth  Symphony,  Dyer  had  this  to  say: 
"Haitink  does  not  traffic  in  musical  mys- 
ticism. ..What  he  does,  instead,  through 
purely  musical  means... is  deliver,  with 
stunning  immediacy  and  clarity,  the  full 
force  of  Bruckner's  uncompromising 
vision.  He  also  has  the  ability  to  inspire 
others  to  share  his  conception  of  that 
vision,  and  the  playing  of  the  Boston  Sym- 
phony Thursday  night  was  magisterial.  It 
had  weight,  solidity,  and  force,  but  it  also 
had  transparency  and  wonder." 

From  the  very  start,  and  especially  in 
his  appearances  with  the  orchestra  since      Conducting  the  BSO  in  the  1970s 
1985,  the  pairing  of  Bernard  Haitink  with  the  Boston  Symphony  Orchestra  has  created 
a  very  special  sort  of  musical  chemistry,  to  the  benefit  of  players  and  audience  alike. 
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The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC 

Caiklcll  Silvers 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  February  3,  at  8 
Friday,  February  4,  at  8 
Saturday,  February  5,  at  8 
Tuesday,  February  8,  at  8 

BERNARD  HAITINK  conducting 


BEETHOVEN 


BEETHOVEN 


Leonore  Overture  No.  2 

Piano  Concerto  No.  1  in  C,  Opus  21 

Allegro  con  brio 

Largo 

Rondo:  Allegro  scherzando 

MURRAY  PERAHIA 


INTERMISSION 


POULENC 


Stabat  Mater,  for  soprano  solo,  mixed  chorus, 
and  orchestra 


Stabat  Mater  dolorosa 
Cuius  animam  gementem 
O  quam  tristis 
Quae  moerebat 
Quis  est  homo 
Vidit  suum 


Eia  Mater 
Fac  ut  ardeat 
Sancta  Mater 
Fac  ut  portem 
Inflammatus  et  accensus 
Quando  corpus 


DOMINIQUE  LABELLE,  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  32. 


These  concerts  will  end  about  10:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Murray  Perahia  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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light  [place  for 
every  stage  of  your  life 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  services  you 

need  to  help  pro\ide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfus 


THE  DOSTON  COMI'W> 


www.mellon.com 

'S  1999  Mellon  Bonk  Corporation 

Dreyfus  Corporation  ana  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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Ludwig  van  Beethoven 

Leonore  Overture  No.  2 

Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  The  overture  known  as  Leonore  No.  2  was 
actually  the  first  of  the  three  Leonore  overtures  to  be 
composed;  it  was  used  at  the  first  performance  of  Bee- 
thoven's only  opera,  which  took  place  at  the  Theater  an 
der  Wien  in  Vienna  on  November  20,  1805.  The  Ameri- 
can premiere  of  the  overture  took  place  in  Niblos  Rooms, 
New  York,  on  April  22,  1853,  with  Theodor  Eisfeld  con- 
ducting the  Philharmonic  Society.  Georg  Henschel  led 
the  first  Boston  Symphony  performances  of  the  Leonore 
Overture  No.  2  in  February  1882,  later  BSO  perform- 
ances being  given  by  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Serge  Koussevitzky,  Dimitri  Mitropoulos, 
Ernest  Ansermet,  Pierre  Monteux,  Charles  Munch,  Erich  Leinsdorf  Max  Rudolf,  Colin 
Davis  (the  most  recent  subscription  performances,  in  October  1973),  Hans  Vonk,  Eugene 
Ormandy,  and  Kurt  Masur  (the  BSOs  most  recent  Tanglewood  performance,  on  July  18, 
1982,  though  Lorin  Maazel  led  the  work  more  recently  at  Tanglewood  on  August  13, 
1994,  with  the  Pittsburgh  Symphony  Orchestra).  The  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and 
strings. 

Beethoven's  struggles  with  musical  drama  in  his  single  completed  opera  are  well  doc- 
umented not  only  in  the  different  versions  of  the  opera  itself  (the  earliest  of  which  can 
now  be  heard  on  records,  as  Leonore,  along  with  the  definitive  Fidelio)  but  also  in  the 
overtures — no  fewer  than  four! — that  he  composed  for  his  work.  Of  these,  three  are 
called  "Leonore  Overtures,"  according  to  the  title  Beethoven  preferred  (though  it  was 
not,  in  the  end,  used  in  performance  since  Giovanni  Simone  Mayr  had  recently  written 
an  opera  with  the  same  title),  and  the  fourth  is  called  simply  the  Fidelio  Overture. 

This  embarrassment  of  riches  has  led  to  all  kinds  of  confusion,  not  simplified  by  the 
fact  that  the  numbering  of  the  Leonore  overtures  is  not  chronological.  To  summarize  the 
situation:  Beethoven  wrote  what  we  now  call  No.  2  for  the  first  performance;  it  was  a 
lengthy  work,  but  a  daring  one  for  various  architectural  reasons  (of  which  more  below). 
But  when  the  opera  proved  to  confuse  and  bore  its  audience  (most  of  whom  in  the  late 
autumn  of  1805  were  an  occupying  army  of  French  soldiers,  unable  to  understand  the 
German  words  to  the  Spanish  plot),  Beethoven  undertook  a  major  revision,  shortening 
the  whole  and  rearranging  the  opera  from  three  acts  to  two.  In  this  form  it  was  given  in 
March  1806  with  a  new  overture — the  one  we  know  as  No.  3.  Now,  if  Leonore  No.  2  is 
too  lengthy  and  sprawling,  too  architecturally  uncouth  (or  daring),  No.  3  is  if  anything 
too  powerful  and  overwhelming:  it  remains  one  of  the  most  dramatic  and  exciting  over- 
tures ever  written.  But  in  performance  it  is  followed  by  Beethoven's  opening  scene,  a 
charming  Mozartean  flirtation  far  removed  from  the  heroic  strains  of  the  overture's  coda, 
which  was  the  composer's  response  to  the  end  of  the  opera.  Clearly  the  overture  over- 
whelmed the  first  act  of  the  opera. 

The  overture  published  in  1842  as  Leonore  No.  1,  Opus  138,  has  occasioned  a  good 
deal  of  debate  over  the  years.  One  of  Beethoven's  acquaintances,  the  notoriously  unreli- 
able Schindler,  said  that  it  was  the  first  to  be  composed  and  that  Beethoven  rejected  it 
after  it  was  criticized  at  a  private  performance  at  Prince  Lichnowsky's;  but  another  Bee- 
thoven acquaintance,  Ignaz  von  Seyfried,  wrote  that  No.  1  was  composed  for  a  projected 
performance  of  the  opera  in  Prague  in  1807,  for  which  Beethoven  wanted  an  overture 
that  was  easier  than  No.  3.  Over  the  years  Beethoven  scholars  have  ranged  themselves 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  78 1  -433-6520. 
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North  Hill 

Greater   Boston'*   Premier   Retirement   LommuniH 
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to  one  side  or  the  other  of  this  issue,  but  it  seems  finally  to  have  been  resolved  by  Alan 
Tyson  in  a  thorough  study  of  all  of  Beethoven's  sketches  for  the  work,  including  the 
watermarks  of  the  paper  on  which  the  sketches  were  written,  and  the  other  Beethoven 
sketches  to  be  found  on  the  same  sheets.  Tyson  demonstrates  quite  convincingly  that 
No.  1  must  have  been  composed  in  late  1806  and  early  1807,  thus  verifying  von  Sey- 
fried's  view.  In  any  case,  Beethoven  never  made  any  attempt  to  perform  or  publish  it  in 
his  lifetime.  The  only  overture  that  has  never  caused  any  confusion  is  the  one  that  was 
finally  used  for  Fidelio  in  the  1814  production,  which  proved  to  be  a  success  and  which 
marked  the  beginning  of  the  work's  true  history  in  the  theater. 

Much  of  the  material  in  Leonore  No.  2  and  Leonore  No.  3  is  the  same — or,  at  least, 
represents  closely  related  versions  of  the  same  ideas.  But  the  overall  treatment  is  strik- 
ingly different.  The  overtures  begin  with  a  slow  introduction  that  slips  surprisingly  from 
the  tonic  C  major  to  a  dark  B  minor  and  then  to  A-flat,  where  Beethoven  quotes  Flore- 
stan's  aria,  "7/i  des  Lebens  Frilhlingstagen'';  it  takes  some  time  for  Beethoven  to  return 
to  his  home  key  for  the  Allegro  and  the  main  body  of  the  movement.  In  both  the  early 
overtures,  No.  2  and  No.  3,  the  exposition  of  the  Allegro  is  quite  similar  in  its  thematic 
ideas  and  the  modulation  to  E  major  for  the  secondary  theme  (another  version,  stated 
by  clarinet,  of  Florestan's  aria).  The  development  in  No.  2  is  on  the  grandest  scale — so 
grand,  in  fact,  that  Beethoven  must  have  realized  that  the  overture  had  grown  almost 
beyond  all  bounds.  If  it  were  to  continue  in  this  vein,  with  the  expected  recapitulation 
and  coda,  it  would  run  far  more  than  twice  as  long  as  any  overture  the  audience  had 
ever  heard.  So  he  resolved  on  a  bold  stroke:  taking  a  cue  from  the  opera  itself,  in  which 
an  offstage  trumpet  signals  the  arrivaTof  help  and  the  downfall  of  the  villainous  Don 
Pizarro's  murderous  intentions,  Beethoven  interrupts  the  course  of  the  action  with  that 
very  trumpet  call — a  deus  ex  machina,  to  be  sure.  The  orchestra  attempts  to  continue 
the  development,  but  the  fanfare  insistently  repeats,  and  the  orchestra,  properly  chas- 
tened, brings  in  one  last  reminiscence  of  Florestan's  aria  (but  now  in  the  home  key) 
before  embarking  on  the  Presto  finale  that  concludes  what  is  still — even  without  a  full 
recapitulation — the  longest  overture  Beethoven  ever  wrote. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  1  in  C,  Opus  15 


According  to  The  New  Grove  Dictionary  of  Music  and 
Musicians,  Beethoven  composed  his  C  major  concerto 
in  1795  and  gave  the  first  performance  on  December  18 
that  year  in  Vienna;  earlier  sources  hold  that  the  concer- 
to was  written  probably  in  1796-97,  completed  in  1798, 
and  premiered  during  Beethoven's  visit  to  Prague  that 
year.  He  evidently  revised  the  score  somewhat  before  its 
publication  in  1801.  Beethoven  himself  wrote  three  dif- 
ferent cadenzas  for  the  first  movement  at  a  later  date, 
presumably  after  1804,  judging  by  the  keyboard  range 
required.  The  first  American  performance  was  given  by 
the  pianist  Franz  Werner  with  Frederic  Ritter  and  the 
Philharmonic  Society  at  the  Music  Hall  in  Cincinnati 
on  March  19,  1857.  B.J.  Lang  was  the  soloist  in  the 
first  Boston  performance  at  a  concert  of  the  Harvard  Musical  Association  on  January  16, 
1868;  Carl  Zerrahn  conducted.  Emil  Paur  led  a  single  Boston  Symphony  Orchestra 
performance  in  Cambridge  on  December  12,  1895,  with  pianist  Marie  Geselschap,  after 
which  the  orchestra  did  not  perform  it  again  until  Serge  Koussevitzky  conducted  it  in 
Symphony  Hall  in  February  1 932,  with  Robert  Goldsand  as  soloist.  He  repeated  it  later 
with  Shirley  Bagley.  Leonard  Bernstein  played  and  conducted  the  concerto  in  1 948.  Other 
BSO  performances  have  been  led  by  Charles  Munch  (with  soloists  Ania  Dorfmann  and 
Sviatoslav  Richter),  Erich  Leinsdorf  (with  Claude  Frank),  Max  Rudolf  (with  Rudolf 
Serkin  and  Jerome  Lowenthal),  Seiji  Ozawa  (with  Christoph  Eschenbach  and  Serkin), 
Michael  Tilson  Thomas  (with  Misha  Dichter),  Stanislav  Skrowaczewski  (with  Frank), 
Edo  de  Waart  (with  Emanuel  Ax),  Klaus  Tennstedt  (with  Malcolm  Frager),  Christoph 
Eschenbach  (with  Justus  Franz  on  one  occasion  and  later  as  both  conductor  and  soloist), 
Hiroshi  Wakasugi  (with  Alfred  Brendel),  Jesus  Ldpez-Cobos  (with  Rudolf  Firkusny),  Ozawa 
(with  Brendel  and  Richard  Goode),  Robert  Spano  (with  Maria  Tipo),  Mariss  Jansons  (the 
most  recent  subscription  performances,  with  Radu  Lupu,  in  January  1995),  and  Alan  Gil- 
bert (the  most  recent  Tanglewood  performance,  with  Andre  Watts,  on  August  28,  1999). 
In  addition  to  the  solo  piano,  the  score  calls  for  one  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

A  composer  who  was  also  a  virtuoso  performer  in  the  Classical  era  was  much  more 
likely  to  make  a  satisfactory  income  from  concertos  that  he  wrote  for  himself  to  play 
than  from  any  other  musical  genre  (unless  perhaps  he  had  the  good  fortune  to  be  a  suc- 
cessful opera  composer).  In  the  early  part  of  his  career  Beethoven  composed  more  con- 
certos than  symphonies  and  became  well-known  to  the  musical  public  as  a  superbly 
dramatic  and  expressive  pianist.  If  he  had  not  lost  his  hearing  and  thus  been  forced  to 
forego  playing  in  public,  he  might  well  have  continued  writing  piano  concertos  all  his 
life;  there  is  an  unfinished  draft  for  much  of  the  first  movement  of  what  would  have 
been  the  Sixth  Concerto,  written  after  the  completion  of  the  Emperor,  but  Beethoven 
lost  interest  and  dropped  it. 

Actually  Beethoven  had  already  written  at  least  two  piano  concertos  before  writing 
what  we  know  as  "Number  1."  The  first  was  composed  in  1784  while  he  was  still  in 
Bonn  and  was  never  published.  About  1795  he  composed  the  B-flat  concerto  in  Vienna 
and  played  it  fairly  frequently.  Probably  because  performances  were  a  reasonable  source 
of  income,  and  perhaps  also  because  he  was  not  totally  satisfied  with  the  work — he  re- 
vised it  substantially  before  publication — Beethoven  withheld  the  B-flat  concerto  from 
the  publishers  for  a  number  of  years.  As  a  result  it  finally  came  out  as  his  Second  Con- 
certo, Opus  19,  although  there  is  no  doubt  that  it  was  composed  some  years  before  the 
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Marketing  Fine  Homes,  Land  And  Estates 


Swampscott 
GALLOUPES  POINT  OCEANFRONT 

Currently  being  built  on  one  of  the  North 
Shore's  most  magnificent  sites.  The  6,800  sq.ft. 
shingle-style  6  bedroom  and  bath  home  will 
feature  the  highest  quality  materials  and  spec- 
tacular views.  Plus  325C  of  ocean  frontage  and 
deeded  private  beach  rights.  $3,200,000 

Call  Lanse  Robb  61 7-357-8996 


Boston 
CLASSIC  BEACON  HILL 

Lovely  4,000  sq.ft.  brick  townhouse  totally 
renovated  w/state-of-the-art  systems  including 
sound  system,  security  camera  and  water 
filtration.  Features  romantic  master  bedroom 
suite  and  elegant  bath  with  fireplace,  grand 
living  room  and  eat-in  kitchen.  $2,900,000 

Call  Terry  Maitland  617-357-8949 
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Back  Bay,  Boston 
BEACON  STREET  PENTHOUSE 

Recently  renovated,  this  stunning  penthouse  is 
located  in  the  Julia  Ward  Howe  building. 
Features  over  1,100  sq.ft.  including  two  bed- 
rooms and  baths,  abundance  of  light  and  win- 
dows, high  ceilings,  fireplace  and  hardwood 
floors.  Plus  a  private  roof  deck  and  deeded 
parking.  $585,000 

Call  Maryann  Roos  Taylor  617-357-0446 


Boston 
BEACON  HILL  TOWNHOUSE 

Located  in  the  elegant  Benedict  Chambers 
building,  this  extraordinary  penthouse  affords 
panoramic  views.  Updated  to  the  highest  stan- 
dards featuring  three  bedrooms  including  a 
master  suite  with  fireplace,  SieMatic  kitchen 
and  private  keyed  elevator  access. 

$1,450,000 
Call  Maryann  Roos  Taylor  61 7-357-0446 


Land  Vest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
The  Exclusive  Affiliate  of       f&S  CHRISTIE'S 
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so-called  First  Concerto,  Opus  15. 

The  First  Concerto,  in  C  major,  also  proved  financially  remunerative  to  Beethoven. 
He  composed  it  about  1798  and  played  it  in  Prague  that  year.  It  marks  a  significant 
advance  over  its  predecessor  and  was  published  almost  immediately;  perhaps  it  was 
the  success  of  the  C  major  concerto  that  induced  Beethoven  to  rework  the  earlier  B-flat 
concerto  and  make  it  publishable,  although  even  after  doing  so  he  referred  to  it  as  an 
early  work  which  "is  not  one  of  my  best  compositions."  Beethoven  felt — and  critics 
have  agreed  with  him — that  he  made  significant  progress  between  the  B-flat  and  the 
C  major  concertos,  and  he  was  concerned  that  the  higher  opus  number  attached  to  the 
earlier  work  would  give  the  public  an  unfavorable  impression  of  his  music. 

The  Opus  15  concerto  follows  closely  in  the  classical  mold  with  an  extended  orches- 
tral exposition  that  remains  in  the  tonic  key,  though  with  surprising  feints  to  foreign 
tonalities,  the  first  of  which  is  E-flat.  The  soloist  enters  and  dominates  the  conversation, 
moving  to  the  dominant  for  the  first  full  statement  of  the  lyrical  second  theme,  which 
had  been  little  more  than  hinted  at  in  the  orchestral  statement.  The  development  starts 
with  a  sudden  upward  sideslipping  that  leads  to  an  extended  passage  in  E-flat,  an  echo 
of  the  unexpected  earlier  appearance  of  that  key.  The  concerto  opened  with  an  unusual 
quiet  statement  of  the  main  theme;  when  time  comes  for  the  recapitulation,  the  element 
of  surprise  is  no  longer  relevant,  so  Beethoven  hammers  out  the  theme  fortissimo  in  the 
full  orchestra,  after  which  the  recapitulation  deals  mostly  with  the  secondary  material. 
Beethoven  himself  wrote  no  fewer  than  three  cadenzas  for  the  first  movement,  each  more 
elaborate  than  the  one  that  preceded  it.  All  of  them  were  written  some  years  after  the 
completion  of  the  concerto;  this  is  indicated  by  the  fact  that  they  were  intended  to  be 
played  on  a  piano  of  larger  size  than  the  one  Beethoven  had  when  he  wrote  the  rest  of 
the  piece.  (The  piano  was  a  developing  instrument  at  the  turn  of  the  eighteenth  to  nine- 
teenth century,  and,  in  particular,  keyboards  were  not  yet  standardized  for  the  number 
of  keys.) 

The  Largo  is  the  longest  slow  movement  of  any  Beethoven  concerto,  an  extended 
lyrical  song-form  with  increasingly  elaborate  ornamentation.  The  concluding  rondo, 
built  on  a  witty,  bouncy  tune  that  goes  on  just  a  bit  longer  than  you  think  it  will,  is 
filled  with  all  the  standard  rondo  tricks:  the  suggestion  of  modulations  to  distant  keys 
when  it  is  in  fact  just  about  to  settle  on  the  tonic  for  a  restatement,  offbeat  sforzandos 
and  syncopations,  rushing  scales  and  a  breakneck  pace.  Though  the  movement  is  long 
in  number  of  measures,  the  music  doesn't  lose  its  smile  for  an  instant. 

— S.L. 
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SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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Francis  Poulenc 

Stabat  Mater,  for  soprano,  mixed  chorus,  and  orchestra 

Francis  Jean  Marcel  Poulenc  was  born  in  Paris  on  Jan- 
uary 7,  1899,  and  died  there  on  January  30,  1963.  He 
composed  the  Stabat  Mater  in  1950-51,  completing  the 
orchestration  on  April  22,  1951.  The  first  performance 
took  place  at  the  Strasbourg  Festival  on  June  13  that 
year  under  the  direction  of  Fritz  Munch,  with  the  choirs 
of  Saint- Guillaume  and  the  Municipal  Orchestra  of 
Strasbourg;  the  soprano  soloist  was  Genevieve  Moizan. 
Seiji  Ozawa  conducted  the  BSOs  only  previous  perform- 
ances of  Poulenc's  Stabat  Mater  in  November  1987, 
with  soprano  Faith  Esham  and  the  Tanglewood  Festi- 
val Chorus,  John  Oliver,  conductor.  In  addition  to  the 
soprano  solo  and  a  mixed  chorus  in  five  parts  (soprano, 
alto,  tenor,  baritone,  and  bass),  the  score  calls  for  an 
orchestra  of  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass 
clarinet,  three  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  harp, 
and  strings. 

French  composers  have  rarely  been  bashful  about  writing  music  whose  main  purpose 
was  to  give  pleasure.  It  was  French  composers  who  began  openly  twitting  the  profundi- 
ties of  late  Romantic  music,  in  the  cheeky  jests  of  Satie  and  in  many  works  by  the  group 
that  claimed  him  as  their  inspiration,  the  "Group  of  Six,"  which  included  Francis  Poulenc. 

During  the  first  half  of  his  career,  Poulenc's  work  was  so  much  in  the  lighter  vein  that 
he  could  be  taken  as  a  true  follower  of  Satie's  humorous  sallies.  That  changed  in  August 
1936;  when  a  close  friend  died  in  an  automobile  accident,  Poulenc,  who  happened  to 
be  in  the  south  of  France  at  the  time,  visited  the  shrine  of  Notre-Dame  de  Rocamadour 
in  the  Dordogne.  As  he  recalled  later, 

The  horrible  snuffing-out  of  this  musician  so  full  of  vitality  had  absolutely  stupe- 
fied me.  Ruminating  on  the  frailty  of  our  human  condition,  I  was  once  again 
attracted  to  the  spiritual  life  —  The  very  evening  of  that  visit  to  Rocamadour,  I 

began  my  Litanies  a  la  Vierge  Noire  for  female  voices  and  organ From  that  day 

forth,  I  returned  often  to  Rocamadour,  putting  under  the  protection  of  the  Black 
Virgin  such  diverse  works  as  Figure  humaine,  Stabat  Mater,  dedicated  to  the  mem- 
ory of  my  beloved  friend  Christian  Berard,  and  the  Dialogues  des  Carmelites  of 
Bernanos — You  now  know  the  true  source  of  inspiration  for  my  religious  works. 

The  experience  brought  him  to  a  new  maturity.  He  recovered  his  lost  Catholic  faith  and 
began  composing  works  of  an  unprecedented  seriousness,  though  without  ever  losing 
sight  of  his  lighter  style  as  well.  From  that  time  on,  Poulenc  continued  to  compose  both 
sacred  and  secular  works,  and  often  he  could  shift  even  within  the  context  of  a  single 
phrase  from  melancholy  or  somber  lyricism  to  nose-thumbing  impertinence. 

But  the  more  serious  works  include  some  of  his  largest,  and  the  sheer  size  of  them 
tends  to  change  our  view  of  the  man's  music  from  about  the  time  of  World  War  II,  when 
he  composed  the  exquisite  a  cappella  choral  work  La  Figure  humaine  to  a  text  of  Paul 
Eluard  as  an  underground  protest  to  the  German  occupation.  He  became  an  opera  com- 
poser, first  in  the  surrealist  joys  of  Les  Mamelles  de  Tiresias  ("The  Breasts  of  Tiresias") 
in  1944  (performed  1947),  but  later  in  the  very  different  religious  opera  Dialogues  of 
the  Carmelites  (1956),  set  during  the  Reign  of  Terror  in  the  French  Revolution,  and  the 
one-woman  opera  La  Voix  humaine  (1958),  in  which  a  woman  talking  to  her  lover  for 
the  last  time  on  the  telephone  tries  vainly  to  hold  on  to  him.  Critic  Claude  Rostand 
once  wrote  of  Poulenc  that  he  was  "part  monk,  part  guttersnipe,"  a  neat  characteriza- 
tion of  the  two  strikingly  different  aspects  of  his  musical  personality,  though  the  monk 
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"It  a  near  eveiythiiigf. 
But  nothing  comes  close." 

Mr.  6?  Mrs.  Robert  Busk,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suhurhan  living  just  minutes  away  from  Boston.  In  tact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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seemed  more  and  more  to  predominate  in  his  later  years.  Still,  as  Ned  Rorem  said  in  a 
memorial  tribute,  Poulenc  was  "a  whole  man  always  interlocking  soul  and  flesh,  sacred 
and  profane." 

As  a  composer  with  special  gifts  in  setting  words  to  music,  Poulenc  had  already  com- 
posed a  great  deal  of  choral  music,  in  French  and  Latin,  before  turning  to  the  large- 
scale  Stabat  Mater  and  the  Gloria,  his  first  sacred  works  for  chorus  with  orchestra. 
Many  of  his  earlier  unaccompanied  sacred  choruses  had  an  intensely  mystical  quality; 
this  is  as  true  of  the  motets  "for  a  time  of  penitence"  as  it  is  of  the  motets  for  the  pre- 
sumably more  joyous  feast  of  Christmas. 

The  Stabat  Mater  follows  this  tradition  of  intense,  personal  mysticism.  Like  Pou- 
lenc's  earliest  sacred  work,  its  composition  was  motivated  by  the  death  of  a  friend,  the 
painter  and  set  designer  Christian  Berard,  who  had  been  prominent  in  Parisian  theatri- 
cal life  for  three  decades.  Poulenc  considered  composing  a  Requiem  in  Berard's  mem- 
ory, but  he  was  chary  of  trying  to  compose  the  trumpet  calls  of  the  Last  Judgment  that 

would  be  called  for  in  such  a  work.  Finally 
he  settled  on  the  idea  of  a  Stabat  Mater,  a 
setting  of  a  thirteenth-century  Latin  hymn 
attributed  to  Jacopone  da  Todi  recounting 
the  reaction  of  the  Virgin  Mary  to  the  cruci- 
fixion of  Jesus.  The  poem  is  deeply  human, 
emphasizing  the  mother's  anguish  at  her 
son's  torment,  and  Poulenc  found  it  far  more 
congenial  to  his  style.  When  he  finished  the 
work,  he  gave  it  the  dedication,  "in  memory 
of  Christian  Berard  to  entrust  his  soul  to 
Notre-Dame  de  Rocamadour." 

The  choral  music  of  Poulenc  is  usually 
identifiable  at  once  from  its  directness  of 
expression,  which  is  sensitive,  emotional, 
melancholy,  and  joyous  by  turns.  He  writes 
predominantly  in  a  chordal  style,  with  virtu- 
ally no  contrapuntal  structures,  allowing  the 
rich  harmonies  to  carry  the  expressive  weight 
of  his  melodies.  These  harmonies  are  so 
striking  and  characteristic  that  often  a  single 
chord  or  a  pair  of  chords  serves  to  identify  the  composer;  even  in  his  sacred  works  he 
liked  to  use  seventh  and  ninth  chords  that,  in  another  context,  might  serve  a  jazz  musi- 
cian, though  the  mood  of  Poulenc's  work  is  far  from  that  of  the  average  jazz  composi- 
tion. The  twelve  movements  into  which  the  liturgical  text  is  divided  offer  striking — and 
sometimes  surprising — changes  of  mood.  But  as  a  whole,  the  score  reflects  a  mood  of 
serenity,  of  acceptance  that  can  be  achieved  with  age. 

The  work  begins  and  ends  in  a  tempo  marked  "Tres  calmed  with  a  rather  Stravin- 
skyan  figure  in  the  orchestra  (also  heard  briefly  in  the  sixth  movement).  Some  of  the 
movements  are  positively  sensual,  others  of  remarkable  simplicity.  As  a  whole,  the 
Stabat  Mater  is  almost  a  choral  song  cycle,  with  the  second,  seventh,  and  eleventh 
movements  serving  primarily  as  links  between  movements  or  introductions  to  what 
follows.  Here  and  there  the  solo  soprano  voice  occasionally  soars  out  alone  against  the 
chorus  with  an  effect  of  astonishing  intimacy.  It  is  a  rnood  that  Poulenc  was  to  recap- 
ture in  certain  scenes  of  his  religious  opera  Dialogues  of  the  Carmelites,  which  grew 
out  of  his  ideas  in  the  Stabat  Mater  and  would  in  turn  lead  musically  to  the  Gloria. 

— S.L. 


Christian  Berard,  to  whose  memory  Poulenc's 
"Stabat  Mater"  was  dedicated 


Text  and  translation  begin  on  the  next  page. 
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STABAT  MATER 

I.  Stabat  Mater  dolorosa  (Chorus):  Tres  calme  (Very  calm) 
Stabat  Mater  dolorosa  The  grieving  Mother 
juxta  crucem  lacrymosa  stood  weeping  by  the  cross 
dum  pendebat  Filius.                                          where  her  Son  was  hanging. 

II.  Cuius  animam  gementem  (Chorus):  Allegro  molto  (tres  violent) 

Cuius  animam  gementem,  Her  spirit  cried  out, 

contristatam  ac  dolentem  mourning  and  sorrowing, 

pertransivit  gladius.  as  if  pierced  with  a  sword. 


III.  0  quam  tristis  (Chorus):  Tres  lent  (Very  slow) 

0  quam  tristis  et  afflicta  Oh,  how  grieved  and  afflicted 

was  that  blessed  woman, 
Mother  of  the  Only-Begotten! 


fuit  ille  benedicta 
Mater  Unigeniti! 


IV.  Quae  moerebat  (Chorus):  Andantino 

Quae  moerebat  et  dolebat 
Pia  Mater,  dum  videbat 
Nati  poenas  inclyti! 


How  she  mourned  and  lamented 
this  Holy  Mother,  when  she  saw 
her  Son  hanging  there  in  pain! 


V.  Quis  eat  homo  (Chorus):  Allegro  molto 


Quis  eat  homo  qui  non  fleret 
Matrem  Christi  si  videret 
in  tanto  supplicio? 

Quis  non  posset  contristari, 
Matrem  Christi  contemplari 
dolentem  cum  Filio? 

Pro  peccatis  suae  gentis 
vidit  Jesum  in  tormentis 
et  flagellis  subditum. 


What  man  would  not  weep 
to  see  Christ's  Mother 
in  such  humiliation? 

Who  would  not  suffer  with  her, 
seeing  the  Mother  of  Christ 
sorrowing  for  her  Son? 

For  the  sins  of  his  people 
she  saw  Jesus  in  torment, 
beaten  down  with  whips. 


VI.  Vidit  suum  (Soprano  solo  and  Chorus):  Andante 

Vidit  suum  dulcem  Natum  She  saw  her  gentle  Son, 

morientem  desolatum  dying  desolate, 

dum  emisit  spiritum.  breathing  out  his  spirit. 


VII.  Eia  Mater  (Chorus):  Allegro 

Eia  Mater,  fons  amoris, 
me  sentire  vim  doloris 
fac,  ut  tecum  lugeam. 


Let  me,  Mother,  fount  of  love, 
feel  the  force  of  your  grief 
that  I  may  mourn  with  you. 


VIII.  Fac  ut  ardeat  (Chorus  sopranos,  altos,  tenors):  Maestoso 

Fac  ut  ardeat  cor  meum  Make  my  heart  so  burn 

in  amando  Christum  Deum,  for  the  love  of  Christ  my  God 

ut  sibi  complaceam.  that  it  be  satisfied. 


32 


IX.  Sancta  Mater  (Chorus):  Moderato 

Sancta  Mater,  istud  agas, 
crucifixi  fige  plagas 
cordi  meo  valide. 

Tui  Nati  vulnerati, 

tarn  dignati  pro  me  pati, 

poenas  mecum  divide. 

Fac  me  tecum  vere  flere, 
crucifixo  condolere, 
donee  ego  vixero. 

Juxta  crucem  tecum  stare, 
te  libenter  sociare 
in  planctu  desidero. 

Virgo  virginum  praeclara, 
mihi  iam  non  sis  amara: 
fac  me  tecum  plangere. 


Holy  Mother,  let  it  be 

that  the  stripes  of  the  crucified 

may  pierce  my  heart. 

With  your  injured  Son, 

who  suffered  so  on  my  behalf, 

let  me  share  his  pains. 

Let  me  weep  beside  you, 
mourning  the  crucified, 
as  long  as  I  shall  live. 

To  stand  beside  the  cross  with  you, 
sharing  willingly  with  you 
in  weeping  is  my  desire. 

Virgin  foremost  of  all  virgins, 
be  not  severe  with  me  now-, 
let  me  weep  with  you. 


X.  Fac  ut  portem  (Soprano,  Chorus):  Tempo  de  Sarabande 
Fac  ut  portem  Christi  mortem,  Let  me  bear  Christ's  death, 

passionis  fac  consortem  let  me  share  his  suffering 

et  plagas  recollere.  and  remember  his  blows. 

Let  me  be  wounded  with  his  blows, 
be  intoxicated  with  this  cross 
for  your  Son's  love. 


Fac  me  plagis  vulnerari, 
cruce  hac  inebriari 
ob  amorem  Filii. 


XI.  Inflammatus  et  accensus  (Chorus):  Anime  et  Tres  rythme  (Lively  and 

very  rhythmical) 
Inflammatus  et  accensus,  Aflame  and  burning, 

per  te,  Virgo,  sim  defensus  Virgin,  be  my  advocate 

in  die  iudicii.  in  the  day  of  judgment. 


Christe,  cum  sit  hunc  exire, 
da  per  Matrem  me  venire 
ad  palmam  victoriae. 


Christ,  when  my  time  is  finished, 
grant,  through  your  Mother,  that  I  win 
the  palm  of  victory. 


XII.  Quando  corpus  (Soprano,  Chorus):  Tres  calme  (Very  calm) 

Quando  corpus  morietur,  When  this  body  dies, 

fac  ut  animae  donetur,  let  my  soul  be  granted 

paradisi  gloria.  the  glory  of  heaven. 


Amen! 


A 


men. 
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The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (Norton  paperback).  The  important  modern  biography  of  the  composer  is 
Maynard  Solomon's  Beethoven,  published  originally  in  1977  but  newly  revised  in  1998 
(Schirmer).  The  time-honored  standard  biography,  dating  from  the  nineteenth  century, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paper- 
back). A  new  series  of  readable,  compact  composer  biographies — "Musical  lives,"  from 
Cambridge  University  Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cam- 
bridge paperback;  Berlioz,  Debussy,  Mahler,  and  Mozart  are  among  the  other  composers 
included  in  this  series).  Roger  Fiske's  Beethoven  Concertos  and  Overtures  in  the  series 
of  BBC  Music  Guides  is  a  useful  small  volume  (University  of  Washington  paperback). 
Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  reference  on  the  composer, 
his  works,  his  contemporaries,  and  his  times  (Thames  &  Hudson).  Michael  Steinberg's 
program  notes  on  the  Beethoven  piano  concertos  are  included  in  his  compilation  vol- 
ume The  Concerto— A  Listeners  Guide  (Oxford).  Donald  Francis  Tovey's  notes  on  the 
piano  concertos  are  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Charles 
Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  seriously  interested  in 
the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton  paperback). 

For  a  recording  of  Beethoven's  Leonore  Overture  No.  2,  your  best  bet  is  probably  a 
compilation  disc  of  Beethoven  overtures.  Nikolaus  Harnoncourt  and  the  Chamber  Or- 
chestra of  Europe  have  recorded  all  three  Leonore  overtures  along  with  the  Coriolan 
Overture  and  the  overtures  to  Egmont,  Fidelio,  The  Creatures  of  Prometheus,  and  The 
Ruins  of  Athens  (Teldec).  Herbert  von  Karajan's  Berlin  Philharmonic  set  of  the  Beetho- 
ven overtures — including  all  of  the  aforementioned  works  plus  King  Stephen,  Namens- 
feier,  and  Consecration  of  the  House — is  not  currently  listed  (Deutsche  Grammophon 
Galleria,  two  discs). 

Bernard  Haitink  and  Murray  Perahia  have  recorded  the  five  Beethoven  piano  concer- 
tos with  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Sony  Classical);  Haitink 
has  also  recorded  them  with  Andras  Schiff  and  the  Dresden  Staatskapelle  (Teldec).  The 
Boston  Symphony  Orchestra  has  recorded  the  five  Beethoven  piano  concertos  and  Choral 
Fantasy  under  Seiji  Ozawa  with  pianist  Rudolf  Serkin  (Telarc).  Other  noteworthy  com- 
plete sets  feature  Leon  Fleisher  with  George  Szell  and  the  Cleveland  Orchestra  (Sony 
Classical),  Alfred  Brendel  with  James  Levine  and  the  Chicago  Symphony  (Philips),  and, 
for  a  period-instrument  account,  fortepianist  Steven  Lubin  with  Christopher  Hogwood 
and  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Older  Boston  Symphony  recordings 
of  the  Piano  Concerto  No.  1  feature  Arthur  Rubinstein  in  a  1967  account  under  Erich 
Leinsdorf's  direction  (RCA)  and  Sviatoslav  Richter  in  a  1960  account  under  the  direc- 
tion of  Charles  Munch  (also  RCA,  but  currently  unlisted). 

There  is  a  recent  English-language  biography  of  Poulenc:  Benjamin  Ivry's  Francis 
Poulenc  in  the  series  "20th-century  Composers"  (Phaidon  paperback).  Keith  W.  Daniel's 
Francis  Poulenc:  His  Artistic  Development  and  Musical  Style  is  an  important  older  source 
(UMI  Research  Press).  Seiji  Ozawa,  the  Boston  Symphony  Orchestra,  and  the  Tangle- 
wood  Festival  Chorus  have  recorded  Poulenc's  Stabat  Mater  with  soprano  Kathleen 
Battle  (Deutsche  Grammophon,  paired  with  Poulenc's  Gloria).  Another  noteworthy  re- 
cording has  Robert  Shaw  conducting  the  Atlanta  Symphony  Orchestra  and  Chorus  with 
soprano  Christine  Goerke  (Telarc,  with  Szymanowski's  Stabat  Mater). 

— Marc  Mandel 
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A  Board  of  Directors  with 
recognized  experience  and 
specialized  knowledge. 

An  important  part  of  a 
Fiduciary  Relationship. 


Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
JohnK.  Dineen 
Charles  R  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 


John  M.  Meyer 
Stanley  Miller 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A  Phillips 
Jonathan  R  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
James  J.  Roche 
Preston  H.  Saunders 
Douglas  R  Smith-Petersen 
Robert  G.  Windsor 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Bernard  Haitink 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since 
1995,  Bernard  Haitink's  current  contract  with  the  BSO  extends 
through  the  season  2001-2002.  Mr.  Haitink  will  also  remain  as 
music  director  of  London's  Royal  Opera  House,  Covent  Garden, 
until  2002.  From  1978  to  1988  Mr.  Haitink  was  music  director  of 
Glyndebourne;  he  has  conducted  many  operas  for  television  and 
video  with  both  companies.  Mr.  Haitink's  career  as  an  orchestral 
conductor  is  no  less  distinguished:  he  was  chief  conductor  of  Am- 
sterdam's Concertgebouw  Orchestra  from  1964  to  1988  and  princi- 
pal conductor  of  the  London  Philharmonic  from  1967  to  1979,  sub- 
sequently becoming  that  orchestra's  president  in  1990.  From  1994  to  1999  he  was  music 
director  of  the  European  Union  Youth  Orchestra.  Recently  the  Royal  Concertgebouw  Or- 
chestra announced  Mr.  Haitink's  appointment  as  its  Honorary  Conductor — an  award  made 
to  recognize  his  contribution  to  that  orchestra  since  his  conducting  debut  with  them  in  1956, 
and  the  first  time  such  a  title  has  been  awarded  in  that  orchestra's  history.  In  the  past  two 
seasons  at  the  Royal  Opera  House,  Mr.  Haitink  has  conducted  performances  of  the  Ring  in 
London  and  Birmingham,  Die  Meistersinger  von  Niirnberg,  Der  Freischiitz,  Mefistofele,  Don 
Carlos  at  the  Edinburgh  Festival,  and  The  Bartered  Bride  at  the  newly  refurbished  Sadler's 
Wells  theater.  His  1999-2000  season  at  the  recently  reopened  Royal  Opera  House  includes 
the  opening  gala  concerts  as  well  as  productions  of  Falstaff  and  Die  Meistersinger  von  Niirn- 
berg. In  addition  to  these  productions  he  will  conduct  the  Berlin  Philharmonic,  Royal  Con- 
certgebouw, Vienna  Philharmonic,  London  Philharmonic,  and  London  Symphony  orchestras. 
As  principal  guest  conductor  of  the  Boston  Symphony  he  appears  with  the  BSO  in  Sym- 
phony Hall  and  at  Tanglewood  and  has  plans  to  tour  with  them  in  Europe  in  2001.  Bernard 
Haitink  has  made  many  recordings  for  Philips,  Decca,  and  EMI.  With  the  London  Philhar- 
monic he  has  recorded  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan  Williams,  with  the 
Concertgebouw  the  symphonies  of  Mahler,  Bruckner,  and  Beethoven,  with  the  Vienna  Phil- 
harmonic music  of  Brahms  and  Bruckner,  and  with  the  Berlin  Philharmonic  symphonies 
of  Mahler.  With  the  Boston  Symphony  Orchestra  he  has  recorded  the  complete  Brahms 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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symphony  cycle  and  music  of  Ravel  for  Philips,  and  Brahms's  Piano  Concerto  No.  2  with 
Emanuel  Ax  for  Sony  Classical.  His  opera  recordings  include  Don  Carlos  and  Peter  Grimes 
with  the  Royal  Opera,  Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glynde- 
bourne,  Der  Rosenkavalier  and  Fidelio  with  the  Dresden  Staatskapelle,  and  Die  Zauberflbte, 
Daphne,  Tannhauser,  and  the  Ring  with  the  Bavarian  Radio  Symphony.  Mr.  Haitink  has 
received  many  awards  and  honors  recognizing  his  services  to  music,  notably  an  Honorary 
KBE  in  1977  and  the  Erasmus  Prize  in  Holland  in  1991.  Most  recently  he  received  a 
House  Order  of  Orange-Nassau,  given  to  him  by  the  Queen  of  the  Netherlands  for  his 
achievements  in  the  arts.  Mr.  Haitink  made  his  initial  Boston  Symphony  appearances  in 
1971  and  1973  and  has  led  the  orchestra  regularly  in  subscription  concerts  since  1985. 

Murray  Perahia 

In  the  thirty  years  he  has  been  performing  on  the  concert  stage, 
Murray  Perahia  has  become  one  of  the  most  sought-after  pianists  of 
our  time.  Recognized  worldwide  as  a  musician  of  rare  musical  sen- 
sitivity, Mr.  Perahia  performs  in  all  of  the  major  international  music 
centers  and  with  every  leading  orchestra  of  the  world.  In  addition  to 
his  Boston  Symphony  appearances,  this  season  in  America  he  per- 
forms with  the  orchestras  of  Seattle,  Cleveland,  and  New  York.  In 
recital  he  tours  with  the  most  recent  addition  to  his  repertoire,  Bach's 
Goldberg  Variations,  which  he  performs  in  London  as  part  of  a  three- 
concert  series  that  also  features  him  as  soloist  and  conductor  with 
the  Academy  of  St.  Martin  in  the  Fields.  Other  recital  engagements  take  him  to  Vienna, 
Paris,  Madrid,  Munich,  and  Salzburg.  In  February  1999,  Mr.  Perahia's  recording  of  Bach's 
English  Suites  1,  3,  and  6  received  a  Grammy  for  Best  Instrumental  Soloist  without  orches- 
tra. He  has  since  released  a  second  album  of  English  Suites,  and  a  disc  of  Mendelssohn's 
Songs  Without  Words.  Mr.  Perahia's  many  recordings  include  the  complete  Mozart  piano 
concertos,  in  which  he  directs  the  English  Chamber  Orchestra  from  the  keyboard;  the  com- 
plete Beethoven  concertos  with  the  Royal  Concertgebouw  Orchestra  under  the  direction  of 
Bernard  Haitink,  and  numerous  solo  discs  covering  a  broad  spectrum  of  composers.  His 
recording  of  music  by  Handel  and  Scarlatti  won  the  Gramophone  Award  for  the  best  instru- 
mental recording  of  1997.  Last  season  Sony  Classical  released  a  four-disc  set  commemorat- 
ing twenty-five  years  of  Mr.  Perahia's  recordings  issued  by  that  label.  Other  recent  releases 
include  Schumann's  complete  works  for  piano  and  orchestra,  recorded  with  the  Berlin  Phil- 
harmonic and  Claudio  Abbado,  as  well  as  a  solo  disc  of  Schumann's  Kreisleriana  and  the 
Sonata  No.  1.  Murray  Perahia  was  born  in  New  York  and  started  playing  the  piano  at  the 
age  of  four;  he  later  attended  Mannes  College,  where  he  majored  in  conducting  and  compo- 
sition. His  summers  were  spent  at  the  Marlboro  Festival,  where  he  collaborated  with  musi- 
cians such  as  Rudolf  Serkin,  Pablo  Casals,  and  the  members  of  the  Budapest  Quartet.  He 
also  studied  at  the  time  with  Mieczyslaw  Horszowski.  In  1972  Murray  Perahia  won  the 
Leeds  International  Piano  Competition.  Engagements  throughout  Europe  soon  followed.  In 
1973  he  gave  his  first  concert  at  the  Aldeburgh  Festival,  where  he  met  and  worked  closely 
with  Benjamin  Britten  and  Peter  Pears,  accompanying  the  latter  in  many  Lieder  recitals. 
He  was  co-artistic  director  of  the  Aldeburgh  Festival  from  1981  to  1989.  In  subsequent 
years,  he  developed  a  close  friendship  with  Vladimir  Horowitz,  whose  perspective  and  per- 
sonality were  an  abiding  inspiration.  He  is  an  Honorary  Fellow  of  the  Royal  College  of 
Music  and  the  Royal  Academy  of  Music.  Mr.  Perahia  made  his  Boston  Symphony  Orches- 
tra debut  in  November  1976  and  has  since  performed  with  the  orchestra  on  numerous  oc- 
casions, most  recently  as  soloist  in  Mozart's  C  minor  piano  concerto,  K.491,  in  November 
1997. 
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Dominique  Labelle 

Soprano  Dominique  Labelle  has  appeared  with  many  of  the  finest 
symphony  orchestras  and  conductors.  Her  appearances  in  opera 
have  included  leading  roles  with  such  companies  as  Boston  Lyric 
Opera,  the  Canadian  Opera  Company,  Glimmerglass,  Minnesota 
Opera,  and  Vancouver  Opera.  Engagements  this  season  include 
Bach's  Wedding  Cantata  and  Handel  operatic  arias  with  the  Saint 
Paul  Chamber  Orchestra,  Messiah  with  Philharmonia  Baroque  and 
the  National  Arts  Centre  Orchestra,  Handel's  Uallegro,  il  penseroso 
ed  il  moderato  in  Mark  Morris's  production  also  with  Philharmonia 
Baroque,  Bach's  arrangement  of  Pergolesi's  Stabat  Mater  with  the 
Handel  &  Haydn  Society,  and  the  title  role  of  Handel's  Rodelinda  at  the  Gottingen  Opera 
Festival.  She  also  offers  a  solo  recital  at  Weill  Hall  in  New  York.  In  1998-99  Ms.  Labelle 
appeared  as  Violetta  in  La  traviata  at  Boston  Lyric  Opera  and  as  Micaela  opposite  Denyce 
Graves  in  gala  concert  performances  of  Carmen  with  Berkshire  Opera.  Other  concert  appear- 
ances have  included  Beethoven's  Missa  Solemnis  and  Symphony  No.  9  with  the  National 
Symphony  Orchestra  under  Robert  Shaw,  Faure's  Requiem  with  Christoph  Eschenbach  and 
the  Houston  Symphony,  Haydn's  Harmoniemesse  with  Sir  Roger  Norrington  and  the  Orches- 
tra of  Saint  Luke's  at  Carnegie  Hall,  and  Haydn's  The  Seasons  with  the  Atlanta  Symphony 
Orchestra.  She  has  also  appeared  in  Ravel's  UEnfant  et  les  sortileges  with  the  Cleveland 
Orchestra  under  Pierre  Boulez  both  in  Cleveland  and  at  Carnegie  Hall,  as  well  as  with  the 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*•  Paintings,  Prints  &  Sculpture 

*  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
¥  Silver  &  Jewelry 
*-  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     A  n  t  i  a  u  e  s      Coast     to      Co  a  s  t 
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Life  care 
retirement  living 

at  its  finest! 
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BROOKHASTCN 

AT  LEXINGTON 

Lexington,  MA  02421     /^3*v       >^^ 
(781)863-9660         IfeS]   1==f 
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A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOrS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aoI  \ 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COriCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6 

Museum  of  Afro-American  History,  Boston 


OMMU  N  ITY 
CONCERT 


Saturday,  March  4 


PRELUDE 


Sunday,  March  5  C 

Frank  Wiggins  Auditorium,  Peabody  City  Hall 


OMMU  N  ITY 
CONCERT 


Saturday,  March  25 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


OMMU  N  ITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


OMMU  N  ITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 
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he  Fine  Art 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
Ls*  s~>i  •  ed  by  our  Maitre  d' —  and  she  says  yes. 


in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


^^ 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


San  Francisco  Symphony  Orchestra  under  Michael  Tilson  Thomas.  Other  engagements 
have  included  the  title  role  of  Lucia  di  Lammermoor  with  Boston  Lyric  Opera,  Mendelssohn's 
Elijah  with  the  City  of  Birmingham  Symphony  Orchestra,  Handel's  Messiah  with  the  Handel 
&  Haydn  Society  and  the  Atlanta  Symphony  Orchestra,  the  role  of  Elisa  in  the  Gottingen 
Opera  Festival's  production  of  Handel's  Tolomeo,  songs  of  Mozart  and  Myslivecek  at  Lin- 
coln Center's  Mostly  Mozart  Festival,  "Viennese  Evening"  concerts  with  the  San  Francisco 
Symphony,  Honegger's  Jeanne  dArc  au  bucher  with  Charles  Dutoit,  Britten's  Les  Illumina- 
tions with  the  Montreal  Symphony,  and  Tchaikovsky's  Pique  Dame  with  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra.  Recital  engagements  have  included  appearances  at  London's 
Wigmore  Hall,  in  Montreal's  CBC  Recital  Series,  and  a  Jordan  Hall  recital  as  part  of  the 
Boston  Celebrity  Series  "Emerging  Artist"  series.  Ms.  Labelle  came  to  international  atten- 
tion through  her  performances  as  Donna  Anna  in  Peter  Sellars's  production  of  Don  Giovanni 
in  Purchase,  Paris,  and  Vienna.  A  native  of  Montreal,  Canada,  she  attended  Boston  Uni- 
versity on  a  Dean's  Scholarship  and  in  1988  was  a  Vocal  Fellow' at  the  Tanglewood  Music 
Center.  She  was  a  winner  of  the  1989  Metropolitan  Opera  National  Council  Competition, 
a  recipient  of  the  1996  George  London  Foundation  Award,  and  winner  of  a  1997  Boston 
University  Distinguished  Alumni  Award.  Ms.  Labelle  has  appeared  with  the  Boston  Sym- 
phony Orchestra  on  several  occasions  since  her  debut  in  Strauss's  Elektra  in  December 
1987,  most  recently  in  September  1998  as  soprano  soloist  in  the  free  Boston  Common  per- 
formance of  Beethoven's  Ninth  Symphony  celebrating  Seiji  Ozawa's  twenty-fifth  anniversary 
as  music  director. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the 
Tanglewood  Festival  Chorus  represented  the  United  States  when 
Seiji  Ozawa  conducted  the  Winter  Olympics  Orchestra  with  six  cho- 
ruses on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored 
by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for  perform- 
ances at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  playing  a 
major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  col- 
laborated with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings, 
including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on 
RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies, 
Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and  Mendels- 
sohn's complete  incidental  music  to /I  Midsummer  Nights  Dream,  on  Deutsche  Grammo- 
phon.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto 
Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direc- 
tion. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops" 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — 
"Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — 
with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Tanglewokl 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures, 
helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of 
the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  we  invite  vou  to  check  in  frequently. 
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William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Sym- 
phony with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time 
in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  This  past  May, 
Mr.  Oliver  prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Sarah  S.  Brannen 
Catherine  C.  Cave 
Kelly  Corcoran 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Maura  Finn 
Laura  C.  Grande 
Isabel  M.  Gray 
Jennifer  Harney 
Kathy  Ho 
Nancy  Kurtz 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Joei  Marshall  Perry 
Melanie  W.  Salisbury 
Johanna  Schlegel 
Lynn  Shane 
Joan  P.  Sherman 
Gwendolyn  Soper 
Patricia  J.  Stewart 
Angela  M.  Vieira 

Mezzo-sopranos 

Maisy  Bennett 

Janene  Ordener  Bostwick 

Janet  L.  Buecker 

Sue  Conte 

Diane  Droste 

Barbara  C.  Eckhaus 

Barbara  Naidich  Ehrmann 

Paula  Folkman 

Dorrie  Freedman 

Irene  Gilbride 

Roberta  Hewitt 

Gale  Livingston 

Stacie  Pirozzi 

Catherine  Playoust 

Barbara  M.  Puder 


Mimi  Rohlfing 
Kathleen  Schardin 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 

Tenors 

Robert  Allard 
Richard  A.  Bissell 
Jeff  Boice 
Damien  Corcoran 
Andrew  Crain 
Carey  D.  Erdman 
J.  Stephen  Groff 
Michael  Healan 
Lance  Levine 
David  Lin 
Sean  Love 
Henry  Lussier 
John  Vincent  Maclnnis 
Mark  Mulligan 
Lenny  Ng 
John  R.  Papirio 
Dwight  E.  Porter 
David  Raish 
Brian  R.  Robinson 
Peter  L.  Smith 
Don  P.  Sturdy 
Martin  S.  Thomson 
Kurt  Walker 

Baritones 

Gorm  Amand 
John  C.  Barr 
Solomon  Berg 
Stephen  Chrzan 
Dominador  F.  Coloyan 
Tom  Dinger 


Robert  J.  Henry 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Marc  J.  Kaufman 
Youngmoo  Kim 
Bruce  Kozuma 
Dave  Leigh 
Leo  J.  Lipis 
David  Mazzotta 
Daniel  Perry 
Peter  Rothstein 
Karl  Josef  Schoellkopf 
Abe  Sitzer 
Cornell  L.  Stinson 
Peter  S.  Strickland 
Thomas  C.  Wang 

Basses 

Peter  T.  Anderson 
Stephen  Bloom 
Bryan  M.  Cadel 
Kirk  Chao 
Mark  Gianino 
Alexander  R.  Goldberg 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Keith  Hewitt 
John  Knowles 
David  K.  Lones 
Richard  H.  Oedel 
Stephen  H.  O wades 
Donald  R.  Peck 
Vladimir  Roudenko 
Bradley  Turner 
Peter  J.  Wender 
Rayne  Woo 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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BSO  2000,  launched  in  the  fall  of 1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  %130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  December  15, 1999. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barge r 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 
Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*Includes  a  deferred  e;ift 


II 


Mr.  and  Mrs.  Ray  Stata 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 


$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 


John  Hitchcock* 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Estate  of  Franklin  J.  Marryott 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R. 
Miller 


Megan  and  Robert  O'Block 

Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


$100,000  to  $249,999 


Anonymous  (1) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 

Anderson* 
Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 
Estate  of  Bartol  Brinkler 
Boston  Symphony 

Association  of  Volunteers 
Estate  of  Ruth  Seamon  Brush 

*  Includes  a  deferred  gift 


Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 

Cullinane 
Deborah  B.  Davis 

Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 


Mr.  and  Mrs.  William  R. 
Elfers 

Miss  Anna  E.  Finnerty 

Estate  of  Erna  V  Fisher 

Miss  Elaine  Foster* 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 
Culture  Society 

Mr.  and  Mrs.  James  G. 
Garivaltis* 

Estate  of  Rosamond  Gifford 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Continued  on  puge  47 
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WELCH  &  FORBES 

Creative  investment  management 

and 

fiduciary  services  since  1838. 

K 

Kenneth  S.  Safe,  Jr. 

JL 

Richard  F.  Young 

Thomas  N.  Dabney 

f?Tr  l* 

M.  Lynn  Brennan 

V  William  Efthim 

John  H.  Emmons,  Jr. 

Richard  Olney  III 

Charles  T.  Haydock 

Arthur  C.  Hodges 

fSXKS  H  H  BsT  W^JR  1 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 

Ufris  different  up  here,  flying  mg«  -v..  ~ 
Wi  "h  live  ,'aZZ  seven  nights  a  week,  accompanied  by  the 
^SPW  creations  of  chef  Dean  Moore.  It's  the  perfect  encore, 
after  the  show,  ol 7. 4?o.l77*_^oylston  Street, 

Prudential  Tower,  Boston.    ^>^&    0/^  7%Oe-  yyTtcJ^^ 
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$100,00010  5249,999 


Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Dr.  and  Mrs.  George 
Hatsopoulos 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Martin  Hoherman 

Estate  of  Edith  Heymans 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 


Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 

Montrone 
Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 


Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 

Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R.  Zipkin 


I 


$50,000  to  $99,999 


Anonymous  (4) 

Mr.  and  Mrs.  Craig  Burr 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de 
Braganca 

Mrs.  Otto  Eckstein 

Mr.  William  P.  Egan 

Elizabeth  Taylor  Fessenden 
Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

*  Includes  a  deferred  gift 


Estate  of  Grace  Cornell  Graff 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Mr.  and  Mrs.  Francis  W 
Hatch 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 
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Estate  of  Louise  Shonk  Kelly 
in  Memory  of 
Mary  Brooks 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 

June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Little 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 


Continued  on  page  49 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


$50,000  to  $99,999 


Anne  Lovett  and  Stephen 
Woodsum 

Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

Mr.  Richard  Menaul* 

The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 


Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 

Sherbrooke 
Mrs.  Hinda  L.  Shuman 

Dr.  and  Mrs.  Richard  F. 
Spark 


Stone  Charitable  Foundation 
James  V.  Taylor  and 
Caroline  Smedvig 

Edwin  S.  Webster  Foundation 
Mr.  and  Mrs.  Robert  C. 
Winters 

Estate  of  Dixie  Ward  Wonders 

Mr.  and  Mrs.  Richard  F. 
Young 


*  Includes  a  deferred  gift 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 
"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 
like  a  close  personal  friend/' 
Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


ss**5 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


creative  contemporary  jewelers 


www.goldsmiths3.com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 
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The 

HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1999. 


ENCORE,  $25,000  and  above 


Anonymous  ( 1 ) 
Boston  Foundation 
Combined  Jewish 
Philanthropies  Donor 
Advised  Fund  Program 


Fidelity  Charitable  Gift  Fund 
Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 
Mitchell  Goldman 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  CTBlock 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


PATRONS,  $10,000  to  $14,999 


Anonymous  ( 1 ) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 
Mr.  and  Mrs.  Alan  J.  Dworskv 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amorv 


Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olney  S.  Morrill 
Mrs.  Wells  Morss 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 
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Wanda  Reindorf 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R  Rowland 
Stephen  and  Dorothy  Weber 


Mr.  Norio  Ohga 

Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poor\ii 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T 

Zervas 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 


STttf 


Mr.  and  Mrs.  Marshall  N. 

Carter 
Mr.  and  Mrs.  Eugene  H. 

Clapp  II 
Mr.  John  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Ray  L.  Ewbank 
Mr.  and  Mrs.  Dean  W.  Freed 
Janet  and  Clifton  Gustafson 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Robert  P. 

Henderson 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
Mrs.  Weston  W.  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Neil  R.  Ayer 
Mr.  and  Mrs.  PL  Whitney 

Bailey 
Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Barbara  and  Gary  Bowen 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  John  F.  Burke 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  Charles  Christenson 
Mrs.  Florence  C.  Chesterton- 

Norris 
Barbara  and  James  Cleary 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Mr.  and  Mrs.  John  L.  Cooper 
Ms.  Mildred  Craft 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Jose  Diniz  de 

Souza 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickenson  III 


Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  P.  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Annette  and  Vincent  O'Reilly 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Rev.  and  Mrs.  Hollis 

Plimpton,  Jr. 


Nina  L.  and  Eugene  B. 

Doggett 
Mr.  and  Mrs.  Robert  W.  Doran 
Mr.  and  Mrs.  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Niki  and  Alan  Friedberg 
Mr.  John  Gamble 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  and  Mrs.  Charles  K. 

Gifford 
Dr.  and  Mrs.  Clifford  D.  Gluck 
Thelma  and  Ray  Goldberg 
Mrs.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  John  L. 

Grandin,  Jr. 
Margaret  L.  Hargrove 
Daphne  and  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  William  White 

Howells 
Mrs.  Charles  A.  Hubbard  II 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and  Mr.  Ami 

A.  Trauber 

Nancy  Kaplan  Belsky  and  Dr. 

Mark  R.  Belsky 
Bill  and  Mimi  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M. 

Kucharski 
Gitta  and  Saul  Kurlat 
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Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  Rhoads 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 
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Mr.  and  Mrs.  Roger  Landay 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  David  S.  Lee 
Ms.  Barbara  Lee 
Mr.  and  Mrs.  Stephen  R.  Levy 
Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick 

Lovejoy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  J.  Kent  McHose 
Jeffrey  and  Molly  Millman 
The  Morse  Foundation 
Mr.  Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Anne  J.  Neilson 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Kathleen  and  Richard  Norman 
Mr.  Richard  P.  Nyquist 
Mrs.  Milton  S.  Page 
Mrs.  Stephen  Davies  Paine 
Mr.  Andrew  Parlin 
Mr.  Daniel  A.  Phillips  and  Rev. 

Diana  W  Phillips 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Robert  E.  Remis 
Susan  and  David  Robinson 
Elaine  and  Jerome  Rosenfeld 
David  A.  Roth,  M.D. 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Carol  and  Edward  I.  Rudman 
Mr.  and  Mrs.  Robert  Saltonstall 
Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 
Mr.  and  Mrs.  Frederick  J.  Stare 
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Enjoy  The 
Symphony  And 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

In  The  Back  Bay  Hilton  (617)  BOODLES 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.G0LDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 
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Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 


Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 
Mr.  and  Mrs.  Charles  H. 

Watts  II 


Mr.  Stetson  Whitcher 

Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Harl  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons- Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  Barletta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mr.  and  Mrs.  Goetz  P.  Eaton 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T. 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kan  tor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  TV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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"It's  WortM 
e  Wait!" 


Planning  the  periect  retirement  in 
Concord  is  easier  than  ever  wnen 
you  sigfn  up  lor  Newhury  Court's 
Future  Residents  Waiting?  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


m  - 
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Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  r»y:  New  England  Deaconess  Association 


Newbury  Court 


M  Lf7  W  1 

PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 
preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

^A^fl^  I^J|R[[l\a     ^g  ^k 

All  For  only  $39.* 

*l)«i«.'s  mil  include  utxcv  £i;uuilirs.  <>i  In m  i ajjw 

MERIDIEN 

BOS      ION 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston.  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  bv  The  Great  Eagle  Hotel  Group 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  R  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R.  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 
.    Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W.  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 


The  following  individuals  donated  between  $500  and  $1,799  as  of  August  31,  1999. 


CHARLES  MUNCH  SOCIETY,  $1 ,000  to  $1 ,799 


Mr.  and  Mrs.  John  E.  Abele 
Mrs.  Charles  F.  Adams,  Jr. 
Mr.  and  Mrs.  Peter  C.  Aldrich 
Mr.  Michael  Ambrosino 
Ms.  Louise  Ansberry 
Ms.  Colleen  M.  Bain 
Charles  C.  and  Christina  M. 

Bascom 
Mrs.  Richard  E.  Bennink 
Mr.  William  I.  Bernell 
Mrs.  Patricia  Black 
Dr.  and  Mrs.  Kurt  J.  Bloch 
Mr.  and  Mrs.  Harvey  Kent 

Bo  wen 
Mr.  Lee  C.  Bradley  III 
Mr.  Allan  T.  Buros 
Mrs.  Mary  Louise  Cabot 
Mr.  and  Mrs.  Wilbur  D. 

Canaday 
Dr.  and  Mrs.  Bradford  Cannon 
Mr.  Theodore  Chu 
Ms.  Isabel  W  Colonna 
Ms.  Nancy  Concannon 
Mr.  John  E.  Connolly,  Jr. 
Ms.  Maria  King  Constantinidis 
Gary  L.  Countryman 


Mr.  and  Mrs.  Richard  P.  Dober 

Mr.  James  E.  Duffy 

Mrs.  Otto  Eckstein 

Mr.  and  Mrs.  George  Howard 

Edmonds 
Ms.  Martha  A.  Erickson 
Ms.  Evelyn  Estey 
Mr.  Romeyn  Everdell 
Mr.  and  Mrs.  Leroy  Fadem 
Mr.  and  Mrs.  Robert  L.  V. 

French 
Mr.  Phillip  Froeder 
Mr.  and  Mrs.  John  L.  Gardner 
Mr.  and  Mrs.  Nelson  S.  Gifford 
Dr.  and  Mrs.  Ronald  P. 

Goldberg 
Mr.  and  Mrs.  Arnold  Goldstein 
Ms.  Yvonne  M.  Gunderson 
Mr.  and  Mrs.  John  C.  Haas 
Mr.  and  Mrs.  John  P.  Hamill 
Mr.  and  Mrs.  Torrence  C. 

Harder 
Mr.  Ralph  Hayden 
Derek  and  Elaine  Hepworth 
Mr.  Edwin  W.  Hiam 
Mr.  Edward  Horowitz 
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Dr.  Douglas  Horst  and 

Maureen  Phillips 
Mr.  and  Mrs.  J.  Atwood  Ives 
Ms.  Anna  S.  Jeffrey 
Mr.  and  Mrs.  James  T  Jensen 
Mr.  and  Mrs.  Richard  L.  Kaye 
Ms.  Elizabeth  C.  Kent 
Mr.  and  Mrs.  Philip  Kurland 
Hon.  and  Mrs.  John  P.  La  Ware 
Mr.  and  Mrs.  Henry  Lee 
Mr.  Alan  Lewis 
Mr.  Stephen  E.  Loher 
Mr.  and  Mrs.  Matthew  Lorber 
Mr.  Jonathan  Loring 
Mrs.  Victor  A.  Lutnicki 
Miss  Ann  E.  Macdonald 
Mr.  and  Mrs.  William  S. 

Malcom 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Mr.  James  A.  Manninen 
Dr.  Hiroko  Masamune 
Ms.  Susan  B.  McNamara 
Mr.  and  Mrs.  Robert  F.  Morse 
Mr.  and  Mrs.  Michael  S.  Scott 

Morton 
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ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
Americas  top  tables" 

— Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


CLASSICAL 
AND  NEWS 

THE  BFST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  lpm 

tor  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


97  Ml.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02 

www.AcmePiano.com 
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David  G.  Mugar 

Mr.  and  Mrs.  Robert  J.  Murray 

Mr.  and  Mrs.  Horace  S. 

Nichols 
Mr.  and  Mrs.  A.  Davis 

Noble,  Jr. 
Mr.  and  Mrs.  Richard  N. 

Ostling 
Mr.  and  Mrs.  Walter  H.  Palmer 
Ms.  Margaret  Philbrick 
Mr.  and  Mrs.  Thomas  L. 

Phillips 
Mr.  and  Mrs.  Richard  D. 

Phippen 
Ms.  Helen  C.  Powell 


Dr.  and  Mrs.  Robert  O.  Preyer 

Professor  Michael  C.  J.  Putnam 

Mrs.  J.  C.  Rauscher 

Mrs.  Harry  Remis 

Mr.  Thomas  A.  Robinson 

David  Rockefeller,  Jr. 

Dr.  and  Mrs.  David  S. 

Rosenthal 
Mr.  and  Mrs.  Pieter  J.  Schiller 
Mr.  Arthur  I.  Segel 
Mr.  Robert  G.  Segel 
Mrs.  George  C.  Seybolt 
The  Shane  Foundation 
Mr.  and  Mrs.  Gerald  Sheehan 
Carl  and  Fay  Simons 


MUSIC  MEMBERSHIP,  $500  to  $999 


Mrs.  Herbert  Abrams 

Mr.  and  Mrs.  James  Joseph 

Adams 
Mr.  Constantine  Alexander 
Mr.  Reginald  Alleyne 
Dr.  and  Mrs.  Alex  F.  Althausen 
Mr.  Amyas  Ames 
Ms.  Olivia  F.  Ames 
Mrs.  David  L.  Anderson 
Mr.  Steven  B.  Andrus 
Mr.  and  Mrs.  Arthur  C.  Anton 
Drs.  Daniel  L.  and  Elissa  Arons 
Dr.  and  Mrs.  George  P. 

Baker,  Jr. 
Mr.  Joseph  S.  Banks 
Mrs.  Bishop  Bargate 
Mr.  and  Mrs.  John  D.  Barry 
Mr.  and  Mrs.  Frederick  E. 

Barstow 
Mr.  and  Mrs.  Arthur  L.  Bartlett 
Mr.  and  Mrs.  Philip  C.  Beals 
Mr.  and  Mrs.  Sherman  C. 

Bedford 
Mr.  Larry  Belcaster 
Mrs.  Nelson  Bell 
Mr.  and  Mrs.  Walter  W 

Birge  III 
Mr.  and  Mrs.  Timothy  B. 

Blodgett 
Mr.  and  Mrs.  Thomas  W 

Blumenthal 
Birgit  and  Charles  Blyth 
Mr.  Eugene  R  Boeglin,  Jr. 
Hale  and  Dorothy  Bradt 
Mr  Daniel  P.  Breen 
Mrs.  Robert  Vance  Brown 
Mr.  and  Mrs.  Pierce  B.  Browne 
Gregory  Bulger 
Mr.  Gordon  E.  Cadwgan 
Mr.  and  Mrs.  Franklyn  Caine 
Mr.  and  Mrs.  Cangiano,  Jr. 
Ms.  Katherine  K.  Carter 
Mr.  Stephen  C.  Caulfield 
Mr.  Daniel  S.  Cheever 
Mr.  and  Mrs.  Richard  N. 

Cheever 
Mrs.  Paul  C.  Child 
Mr.  and  Mrs.  Stephen  R  Clark 
Mr.  and  Mrs.  Stephen  F. 

Clifford 
Ms.  Jill  M.  Coghlan 
Mr.  and  Mrs.  Stephen  E.  Coit 


Mr.  and  Mrs.  Charles  C. 

Colby  III 
Mr.  and  Mrs.  Francis  H. 

Coleman 
Mrs.  Gilman  W.  Conant 
Dr.  Loring  Conant,  Jr. 
Mrs.  Elbert  A.  Conrad 
Mr.  and  Mrs.  Henry  W.  Cook 
Mr.  and  Mrs.  James  Cooke 
Mr.  and  Mrs.  John  C.  Cox 
Mrs.  Deborah  G.  Cuccia 
Ms.  Hope  A.  Curtis 
Mr.  Michael  Curtis 
Mrs.  Vincent  D'Orazio 
Mrs.  Ernest  B.  Dane,  Jr. 
Dr.  Joseph  Davie 
Mr.  and  Mrs.  Robert  Warren 

Davis 
Mr.  and  Mrs.  William  M.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mrs.  Mary  Denckla 
Miss  Evelyn  J.  Desmarais 
Mr.  Richard  B.  DeWolfe 
Mrs.  Sarah  C.  Doering 
Ms.  Zell  Draz 
Ms.  Theresa  A.  Egan 
Mrs.  John  F.  Elliott 
Mrs.  Alexander  Ellis,  Jr. 
Mr.  Charles  H.  Ellis,  Jr. 
Mr.  David  B.  Elsbree 
Mr.  and  Mrs.  Bradford  M. 

Endicott 
Mrs.  John  W.  Erhard 
Mr.  and  Mrs.  Donald  J.  Evans 
Dr.  and  Mrs.  Richard  D.  Falb 
Mr.  and  Mrs.  Peter  G.  Fallon 
Ms.  Elizabeth  G.  Farley 
Dr.  and  Mrs.  Robert  G. 

Feldman 
Mr.  and  Mrs.  Keith  C.  Field 
Mrs.  Barbara  D.  Finberg 
Dr.  Harvey  V.  Fineberg 
Mrs.  Benjamin  Fisher 
Mr.  and  Mrs.  Niles  D.  Flanders 
Mr.  and  Mrs.  Gordon  Fogg 
Mrs.  Laura  B.  Foster 
Ms.  Marie  H.  Fox 
Dr.  and  Mrs.  E.  Allan 

Frederickson 
Dr.  and  Mrs.  Stuart  L.  Fuld 
Ms.  Grace  A.  Gangemi 
Mr.  and  Mrs.  Charles  W. 

Gardiner 
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Mr.  and  Mrs.  Ralph  Z. 

Sorenson 
Mrs.  Lamar  Soutter 
Mrs.  George  R.  Sprague 
Dr.  and  Mrs.  Walter  St.  Goar 
Dr.  and  Mrs.  David  G.  Stahl 
The  Sogg  Foundation 
Mr.  and  Mrs.  Alan  J.  Tichnor 
Mr.  and  Mrs.  F.  David  Wells 
Jeanie  Noyes  Wheeler 
Mrs.  Mary  Louise  Wilding- 
White 
Mr.  John  C.  Willis,  Jr. 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Mr.  Frank  Wisneski 


Mr.  and  Mrs.  Spyros  A.  Gavris 
Dr.  Simon  Gelman 
Rabbi  and  Mrs.  Everett  E. 

Gendler 
Ms.  Charlotte  E.  Gilet 
Mr.  and  Mrs.  Henry  C.  Gill,  Jr. 
Mr.  Michael  Gilmore 
Jackson  and  Irene  Golden  1989 

Charitable  Trust 
Mrs.  Sylvan  A.  Goodman 
Mr.  Morris  Gray 
Judy  Green  and  Daryl  Durant 
Mr.  and  Mrs.  Malcolm  C. 

Green 
Mr.  John  G.  Guillemont 
Dr.  and  Mrs.  John  G. 

Gunderson 
Mr.  and  Mrs.  Robert  M.  Hale 
Ms.  Anne  K.  Halvorsen 
D.  Gibson  Hammond  and 

Susan  C.  Hammond 
Mr.  and  Mrs.  Edward  R. 

Hansen 
Mr.  and  Mrs.  Harvey  B. 

Hansen 
Ms.  Anne  Harding 
Mr.  and  Mrs.  Frederick  Haynes 
Mrs.  Harold  L.  Hazen 
Mrs.  Donald  C.  Heath 
Ms.  Mary  L.  Hidden 
Miss  R  Linda  Hill  and 

Mr.  Douglas  Garde 
Mr.  and  Mrs.  Arthur  C. 

Hodges 
Mrs.  Anne  C.  Hodsdon 
Mr.  Brian  Holland 
Mr.  Gordon  Holmes 
Miss  Isabel  B.  Hooker 
Dr.  and  Mrs.  Robert  W 

Hopkins 
Ms.  Ruth  Horowitz 
Mr.  and  Mrs.  Andrew 

Houlahan 
Mr.  Rogers  Howard 
Dr.  Royal  C.  Hudson,  Jr. 
Lee  and  Diana  Humphrey 
Mr.  and  Mrs.  Arnold  W. 

Hunnewell,  Jr. 
Mr.  and  Mrs.  Russell  E.  Isaia 
Mr.  and  Mrs.  Charles  W 

Jack,  Jr. 
Dr.  and  Mrs.  David  M.  Jackson 
Mrs.  Mary  Jane  Jacobs 
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Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


-  Thomas  Carlyle 


Th< 


zheimer  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valjey  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-371 7 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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Mrs.  Paul  M.  Jacobs 

Mr.  and  Mrs.  Leonard  Moss 

Mr.  and  Mrs.  Philip  J.  Smith 

Mr.  and  Mrs.  Leland  H. 

Mr.  and  Mrs.  Edward  Motley 

Mr.  and  Mrs.  David  R.  Sofield 

Jenkins 

Mrs.  Susan  Nassau 

Ms.  Barbara  D.  Solomon 

Robert  and  Toby  Jesurum 

Mrs.  Frances  Nickerson 

Mr.  and  Mrs.  Joseph  P. 

Mr.  and  Mrs.  Pliny  Jewell  III 

Mr.  and  Mrs.  Charles  F. 

Solomon 

Mrs.  T.  Edson  Jewell 

Niemeth 

Mr.  and  Mrs.  Leonard  Spalding 

Mr.  Dean  Conway  Johnson 

Mrs.  Cheryl  A.  Nixon 

Mr.  Marvin  Sparrow 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  John  H.  Noble 

Ms.  Eileen  Sporing 

Tim  and  Jung  Johnson 

Mr.  H.  Peter  Norstrand 

Mrs.  Marcia  Sprague 

Mr.  C.  Bruce  Johnstone 

North  Hampton  Friday 

Mr.  and  Mrs.  John  K. 

Mr.  David  Kaemmer 

Symphony  Group 

Spring,  Sr. 

Mrs.  Leonard  S.  Kandell 

North  Shore  Symphony  Bus 

Mr.  and  Mrs.  Howard  J. 

Dr.  and  Mrs.  Charles  F.  Kane 

Dr.  and  Mrs.  Lawrence  A. 

Stagg  III 

Mr.  and  Mrs.  Leonard  Kaplan 

Norton 

Mr.  Joel  A.  Stein 

Carol  and  Sumner  Kaufman 

Mr.  and  Mrs.  Paul  J.  O'Brien 

Mr.  and  Mrs.  George 

Mr.  and  Mrs.  Barry  C.  Kay 

Mr.  and  Mrs.  William  L. 

Stephenson,  Jr. 

Mr.  and  Mrs.  James  P.  Keeney 

O'Connor 

Mr.  Phillip  Stern 

Mr.  John  M.  Kimpel 

Ms.  Kay  Ofman 

Mr.  and  Mrs.  Samuel  Stevens 

Mr.  John  G.  King 

Mr.  and  Mrs.  Jason  S.  Orlov 

Ms.  Allison  Strang 

Mr.  and  Mrs.  Thomas  P.  King 

Mrs.  George  A.  Ott 

Dr.  and  Mrs.  William  H.  Sweet 

Ms.  Elena  Kingsland 

Mr.  and  Mrs.  David  Otten 

Mr.  and  Mrs.  David  Sylva 

Dr.  Ethan  Hillary  Kisch  and 

Ms.  Mary  Revelle  Paci 

Mrs.  Joan  Tobin 

Dr.  Helene  Kisch -Pniewski 

The  Palriwala  Foundation  of 

Mr.  William  R  Tower,  Jr. 

Mr.  and  Mrs.  David  C.  Knapp 

America  Trust 

Mr.  and  Mrs.  Gerard  B. 

Mrs.  Russell  W.  Knight 

Ms.  Mary  B.  Parent 

Townsend 

Professor  Helmut  Koester 

Mr.  Carmen  J.  Patti 

Mr.  and  Mrs.  Robert  H. 

Mr.  and  Mrs.  Mark  and 

Mr.  Michael  Payne 

Traylor 

Caroline  Krentzman 

Mr.  Rufus  M.  Perkins 

Mrs.  Richard  F.  Tread  way 

Mr.  and  Mrs.  George  W.  Kuehn 

Ms.  Ann  M.  Philbin 

Mr.  Donat  Valcourt 

Mr.  and  Mrs.  Albert  R 

Mr.  and  Mrs.  Nicholas  J. 

Deborah  M.  Valenze  and 

Lamb  III 

Philopoulbs 

Michael  Gilmore 

Dr.  Barry  M.  Lamont 

Mrs.  Everett  Picchione 

Mr.  and  Mrs.  Jack  H.  Vernon 

Mr.  and  Mrs.  Mark  Lapman 

Mr.  and  Mrs.  Ervin  Pietz 

Mr.  and  Mrs.  Robert  A.  Vieira 

Ms.  Joan  M.  Lauritsen 

Mrs.  Leo  M.  Pistorino 

Mr.  and  Mrs.  William  G. 

Ms.  Joan  Lautenschleger 

Ms.  Beth  B.  Pollock 

Walker 

Mrs.  James  Lawrence 

Mrs.  H.  Burton  Powers 

Lois  A.  and  Peter  F.  Way 

Mr.  and  Mrs.  Richard  A.  Leahy 

Ms.  Carolyn  C.  Preston 

Mr.  and  Mrs.  David  Zach 

Alan  L.  Lefkowitz 

Mr.  Peter  J.  Previte 

Webster 

Mr.  Marcel  Lindenbaum 

Mr.  and  Mrs.  Nathaniel  Pulsifer 

Mr.  and  Mrs.  Sinclair  Weeks,  Jr. 

Dr.  Elia  Lipton 

Ms.  Myrna  Putziger 

Mr.  and  Mrs.  John  P.  Weitzel 

Mrs.  Mary  Ann  Harris  Livens 

Mr.  and  Mrs.  Mel  Rabin ovitz 

Mr.  and  Mrs.  David  L. 

Ms.  Jeanne  M.  Livermore 

Mr.  Charles  Reed 

Weltman 

Mr.  and  Mrs.  George  H. 

Dr.  William  P.  Reed,  Jr. 

Mrs.  Richard  Wengren 

Lohrer 

Dr.  and  Mrs.  George  B. 

Mr.  and  Mrs.  Harold  Wernick 

Dr.  Janina  A.  Longtine 

Reservitz 

Mr.  and  Mrs.  Mark  C.  Wheeler 

Mr.  and  Mrs.  Paul  A.  Looney 

Mrs.  Barbara  T.  Ridgely 

Miss  Amanda  C.  White 

Mr.  Richard  H.  Lovell 

Ms.  Anne  Riker 

Mr.  Edward  T.  Whitney,  Jr. 

Mr.  and  Mrs.  Anthony  S.  Lucas 

Mr.  Frederic  W.  Ripley  III 

Hon.  and  Mrs.  Herbert  P. 

Mr.  Henry  Lyman 

Dorothy  B .  and  Owen  W 

Wilkins 

Mrs.  John  L.  Lyman 

Robbins 

Mr.  and  Mrs.  Albert  Wilson,  Jr. 

Mr.  and  Mrs.  Peter  E.  Madsen 

Mr.  and  Mrs.  John  Ex  Rodgers 

Mrs.  Elizabeth  H.  Wilson 

Mr.  Bruce  H.  Mann 

Mr.  and  Mrs.  Stephen  R  Roop 

Mr.  and  Mrs.  J.  David 

Marvin  S.  Martin 

Dr.  Fred  S.  Rosen 

Wimberly 

Mr.  A.  Cushman  May 

Mr.  Arnold  Roy 

Mrs.  Margaret  M.  Winslow 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mrs.  Wilbert  R.  Sanger 

Dr.  and  Mrs.  Daniel  Wistran 

Mr.  and  Mrs.  Paul  J.  McCarthy 

Mr.  Paul  Sapienza 

Mr.  and  Dr.  Martin  J.  Wohl 

Mr.  Thomas  D.  McCarthy 

Robert  and  Natalie  Schlundt 

Charlotte  and  Arnold  Wolf 

Dr.  Marie  C.  McCormick 

Dr.  and  Mrs.  Leonard  Scinto 

Mr.  and  Mrs.  George  M.  Wolfe 

Dr.  and  Mrs.  John  S. 

Dr.  Robert  E.  Scully 

Ms.  Mary  F.  Wolfson 

McGovern 

Mr.  and  Mrs.  Robert  G.  Scully 

Mr.  and  Mrs.  Rawson  Lyman 

The  McGraw-Hill 

Mr.  and  Mrs.  Douglas  H.  Sears 

Wood 

Foundation,  Inc. 

Mr.  and  Mrs.  Herbert  L.  Seegal 

Ms.  Susannah  W.  Wood 

Mrs.  Patricia  B.  McLeod 

Ms.  Alice  M.  Seelinger 

Mr.  and  Mrs.  Kenneth  A. 

Mr.  and  Mrs.  Bernard  F.  Meyer 

Mr.  and  Mrs.  George  E. 

Wright 

Mr.  and  Mrs.  John  J.  Mohr 

Senkler  II 

Dr.  Samantha  Yamamoto 

Ms.  Kathleen  S.  Molony 

Mrs.  Freema  Shapiro 

Mr.  William  York 

Mrs.  Gladys  A.  Moore 

Dr.  and  Mrs.  Howard  M. 

Dr.  Anne  B.  Young 

Dr.  Robert  B.  Moore 

Shapiro 

Ms.  Ruth  H.  Young 

Ms.  Sandra  O.  Moose 

Mr.  and  Mrs.  George  Henry 

Mr.  and  Mrs.  Robert  Zildjian 

Ms.  Mary  Ruth  Moran 

Simonds 

Ms.  Wendy  P.  Ziner 

Ms.  Elizabeth  C.  Morgan 

Mrs.  John  L.  Simonds 

Dr.  Betty  Morningstar 

Ms.  Barbara  A.  Smith 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 
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Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Grove 

Fund,  Inc. 
Horizon  Foundation 


Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  Mac  Crone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


AMERICA'S  BEST 
FOREIGN  BOOKSTORE 
JUST  GOT  BETTER  . . . 

SCHOENHOF'S 


COME  SEE  FOR  YOURSELF 

76A  MOUNT  AUBURN 

HARVARD  SQUARE 


THAI 


25lh  Annual 


BESTOF     BESTOF 
BOSTON      BOSTON 

1998  1999 


<j  by  Boston  Moga  zne 


Jfouse  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

* 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostonian 

# 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


B  R  A  S  S  £  M  C  JO 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 


DOREVE  NlCHOLAEFF 


ARCHITECT   INC. 

812  Main  Street 

P.O.  Box  1034 

Osteruille,  MA  02655 

Tel  508-420-5298 

Fax  508-420-2240 


62 


B 


O 


BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.-  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 


Mr  a 
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DA\TE&COMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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and  people  arrived  in  Massachusetts. 


Wyi  ptgnbtfam  %<XZttlt 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET* 

Boston,  MA-Originally known  as 
the  Elks  Hotel,  this  landmarkJounded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace. 'Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that  C 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Trernont 
Boston  and  experience  the  history  of" 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Trernont  Boston,  like  all  Wvnclham 

J 

(/rand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports. 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  com  eniences  that  you  expeet 
to  find  at  Wwidham  Hotels  &  Resorts. 


Originally  built  in  1926,  Trernont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  rs  theater  district. 


TheTremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL* 

The  Right  Way.  The  Wyndham  Way 
www.wyndham.com 

For  reservations  at  am  ol  OUT 

VUndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800WYNDHAM. 


275  'trernont  Street.  Boston.  MA  021 16  617-126-1400 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Air.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Martina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 
Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Mrs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1  999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 

IB     D     S     T     D 


Now  in  our  24th  year  of  parmership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  tele\ised  programs  such  as  "POPS!  Goes   ■ 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V    A    T    I     O    N    S 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


M&. 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs^  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishi^raki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 
Insurance  Company 

David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  B  la  don 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


$25,000  to  $49,999 


Bell  Atlantic 
Wayne  Budd 


Citicorp  Diner's  Club 
Steven  Pozcl 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 


$25,000  to  $49,999  (cont.) 

GTE  Internetworking 

Sheraton  Boston  Hotel 

Paul  R.  Gudonis 

Larry  Trainor 

Liberty  Mutual  Group 

State  Street 

Edmund  F.  Kelly 

Marshall  N.  Carter 

Novus  Services  Inc. 

United  Airlines 

Virginia  Woulfe 

John  Tipping 

Nstar 

Waters  Corporation 

Thomas  J.  May 

Douglas  A.  Berthiaume 

Paine  Webber,  Inc. 

James  F.  Cleary 

Richard  F.  Connolly 

Charles  T.  Harris 

Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 


Christopher  W  Collins 

Harcourt  General  Charitable 

Massachusetts  Mutual  Life 

Herbert  Collins 

Foundation 

Insurance  Co. 

Richard  J.  DeAgazio 

Richard  A.  Smith 

Thomas  B.  Wheeler 

John  P.  Manning 

Hewitt  Associates 

McKinsey  &  Company,  Inc. 

Boston  Herald 

Susan  B.  Thomson 

David  G.  Fubini 

Patrick  J.  Purcell 

IBM  Corporation 

Raytheon  Company 

Boston  Ventures 

Sean  C.  Rush 

Daniel  P.  Burnham 

Management,  Inc. 

Martha  H.  W.  Crowninshield 
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Ap 


Exclusive  provider  ofMRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 


366  Washington  Street 
Telephone  (781  (239-0033 


Route  16  •  Wellesley  Hills,  MA  02481 
(800)  875-9742  •  www.wsimaging.com 


1 
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Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

^yinn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions ' 

33  KINGS  ION  STREET"  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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CONCERTMASTER 


$15,000  to  $24,999  (cont) 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  St  at  a 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Eg  an 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


■ 
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Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

£  Member,  International  Association  of  Conference  Centers 


Y)uvifleHouse       W 


B9MI 


1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 
•       Beautiful  new  residences 

Close  to  the  cultural  life  of  Cambridge 

Caring  medical  and  health  care  professionals,     . 

always  close  by 

Please  call  617-491- 1234  to  arrange  a  lour  of  Youville  House 
or  ask  for  a  free  information  package. 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


73 


$10,000  to  $14,999  (cont.) 


Winston  Flowers 
David  Winston 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 

Continued  on  page  75 
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Much  cheaper 
than  liposuction. 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


|  CEO 

Hi  strategies 


SUSAN  C.  HAMMOND 


781.837.1999 
cfostrat@tiac.net 


Strai 
Solutions 
for   Business 
Growth 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

lacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 
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MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Wednesday,  February  9,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  February  10,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  February  11,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  February  12,  at  8 
Tuesday,  February  15,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

BERNARD  HAITINK  conducting 


SCHUMANN 


BERG 


BRAHMS 


Overture  from  the  incidental  music  to 
Byron's  Manfred,  Opus  115 

Violin  Concerto 

Andante  —  Allegretto 
Allegro  —  Adagio 

FRANK  PETER  ZIMMERMANN 


INTERMISSION 


Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 

Andante  moderato 

Allegro  giocoso 

Allegro  energico  e  passionato 


BSbi 


At  the  center  of  BSO  principal  guest  conductor  Bernard  Haitink's  second  program 
this  season  is  Alban  Berg's  elegiac  1935  Violin  Concerto,  written  "in  memory  of 
an  angel"  upon  the  death  of  Manon  Gropius,  daughter  of  Alma  Mahler  (Gustav's 
widow)  and  her  second  husband,  the  architect  Walter  Gropius.  Frank  Peter  Zim- 
mermann  returns  to  Symphony  Hall  as  soloist  in  this  beautifully  expressive  work. 
The  concert  opens  with  one  of  Robert  Schumann's  greatest  orchestral  achieve- 
ments, his  evocative  Manfred  Overture,  which  he  conceived  as  part  of  his  inci- 
dental music  for  an  1852  performance  of  Byron's  drama,  but  which  soon  became 
a  popular  concert  work  in  its  own  right.  The  program  closes  with  one  (if  the  or- 
chestral repertory's  most  enduring  and  compelling  works,  the  Fourth  Symphony 
of  Schumann's  protege  Johannes  Brahms — Brahms's  final  work  in  the  genre. 
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COMING  CONCERTS  .  .  . 

Wednesday,  February  9,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  10,  8-10* 
Friday  'B'— February  11,  1:30-3:30° 
Saturday  'B'— February  12,  8-10 
Tuesday  'B'— February  15,  8-10* 

BERNARD  HAITINK  conducting 
FRANK  PETER  ZIMMERMANN,  violin 

SCHUMANN  Manfred  Overture 

BERG  Violin  Concerto 

BRAHMS  Symphony  No.  4 

Two  defining  pieces  of  nineteenth-century 
Romanticism — Schumann  s  Byron-inspired 
"Manfred"  Overture  and  the  Fourth  Sym- 
phony of  Schumann-protege  Johannes 
Brahms — -frame  Alban  Bergs  elegiac  1935 
Violin  Concerto,  written  "in  memory  of  an 
angel. " 


Thursday,  February  17,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— February  17,  8-9:40 
Friday  'A— February  18,  1:30-3:10° 
Saturday  'B'— February  19,  8-9:40* 

BERNARD  HAITINK  conducting 

MAHLER  Symphony  No.  7 

With  its  dark-to-light  progress,  kaleidoscopic 
emotional  range,  and  rousing  finale,  Mahler's 
Seventh  Symphony  offers  a  marvelously  dra- 
matic musical  experience. 

FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 


Wednesday,  February  23,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  24,  8-9:40* 
Friday  'B'— February  25,  1:30-3:10° 
Saturday  'A— February  26,  8-9:40 
Tuesday  'C— February  29,  8-9:40 

SEIJI  OZAWA  conducting 
CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA 

HILL  SIMPSON,  artistic  director 

BRITTEN  War  Requiem 

Written  to  mark  the  rebuilding  of  war-dam- 
aged Coventry  Cathedral  in  1961  and  given 
its  American  premiere  by  the  BSO  in  1963, 
Britten's  moving  "War  Requiem"  offers  both  a 
powerful  musical  experience  and  an  enduring 
anti-war  message. 

Friday  Evening — March  3,  8-9:45 
Saturday  'A— March  4,  8-9:45 

SEIJI  OZAWA  conducting 
WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 

GOLIJOV  Last  Round  (premiere  of 

string  orchestra  version) 

BRUCH  Concerto  for  Clarinet, 

Viola,  and  Orchestra 

BEETHOVEN  Symphony  No.  7 

Two  Boston  Symphony  principals  are  featured 
in  the  first  BSO  performances  of  a  rarely 
heard  double  concerto  by  Max  Bruch.  The  pro- 
gram opens  with  a  work  by  the  Argentine-born 
composer  Osvaldo  Golijov  and  closes  with  one 
of  Beethoven  s  most  popular  symphonies. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Symphony  Hall 


wis 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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DECK  HOUSE 
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(Ancommon  (experience 
For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world  s  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(experience  t/ie  <L>xfraorc//r?ary 
Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 


-  : 


BOB  HB 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

CHAMBER  MUSIC  TEA  IV 

Friday,  February  4,  at  2:30 


COMMUNITY  CONCERT  III 

Sunday,  February  6,  at  3,  at  the  Museum  of  Afro-American  History,  Boston 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 


FENWICK  SMITH,  flute 
MARK  McEWEN,  oboe 
THOMAS  MARTIN,  clarinet 


RICHARD  RANTI,  bassoon 
JONATHAN  MENKIS,  horn 
SALLY  PINKAS,  piano 


POULENC  Sextet  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn 

Allegro  vivace    * 
Divertissement:  Andantino 
Finale:  Prestissimo 


ff 


WILSON 


Echoes,  for  clarinet  and  two-channel  electronic  tape 


BEETHOVEN     Quintet  in  E-flat  for  piano,  oboe,  clarinet, 

bassoon,  and  horn,  Opus  16 

Grave — Allegro,  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Baldwin  piano 


Week  14 


Francis  Poulenc 

Sextuor  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn 

Critic  Claude  Rostand  once  wrote  of  Poulenc  that  he  was  "part  monk,  part  gutter- 
snipe/' a  neat  characterization  of  the  two  strikingly  different  aspects  of  his  musical 
personality.  Much  of  his  work  from  the  early  '20s,  when  he  was  associated  with  the 
highly  publicized  "Groupe  des  Six,"  is  lighthearted,  even  frivolous,  sometimes 
bawdy,  and  thoroughly  Parisian.  An  opposing  strain  appeared  in  his  musical  char- 
acter in  the  mid-'30s,  when  a  close  friend's  death  prompted  the  composition  of  a 
sacred  choral  work.  Thereafter  sacred  and  secular  mingled  almost  equally  in  his 
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output,  and  he  could  shift  even  within  the  context  of  a  single  phrase  from  melan- 
choly or  somber  lyricism  to  nose-thumbing  impertinence.  As  Ned  Rorem  said  in  a 
memorial  tribute,  Poulenc  was  "a  whole  man  always  interlocking  soul  and  flesh, 
sacred  and  profane." 

Poulenc  originally  composed  his  Sextuor  for  piano  and  winds  in  1932,  but  he 
was  dissatisfied  with  the  work  and  rewrote  it  entirely  in  1939.  In  his  typical  way, 
he  builds  up  his  musical  forms  through  the  reiteration  of  small  ideas  in  clearly 
demarcated  sections;  the  large  forms,  too,  are  sectional — ternary  for  the  first  and 
second  movements  and  a  rondo  for  the  finale.  The  Sextuor  is  a  composition  of  enor- 
mous charm,  hardly  profound,  but  brilliantly  written.  The  piano,  Poulenc' s  own 
instrument,  is  without  doubt  the  leader  and  has  scarcely  a  measure  of  rest  in  the 
entire  work.  The  winds  carry  on  a  cheeky  dialogue  throughout.  The  Sextuor  is 
essentially  a  divertissement;  though  sudden  turns  of  mood  and  feeling  recall  the 
composer's  serious  side,  the  work's  spirit  remains  fundamentally  lighthearted. 

— Steven  Ledbetter 


Oily  Wilson 

Echoes,  for  clarinet  and  two-channel  tape 


Born  in  1937  in  St.  Louis,  Oily  Wilson  attended  college  there  at  Washington  Univer- 
sity, going  on  to  study  at  the  University  of  Illinois.  He  received  his  doctorate  from 
the  University  of  Iowa.  His  principal  composition  teachers  included  Robert  Wykes, 
Robert  Kelley,  and  Phillip  Bezanson.  He  was  active  as  a  jazz  musician,  playing  piano 
and  double  bass  with  groups  in  St.  Louis;  he  also  played  double  bass  in  several 
orchestras.  Oily  Wilson  has  taught  at  Florida  A&M  and  the  Oberlin  Conservatory 
of  Music,  and  is  currently  a  professor  at  the  University  of  California,  Berkeley,  a 
position  he  has  held  since  1982.  His  Voices  for  orchestra  was  commissioned  by  the 
Fromm  Foundation  and  premiered  by  the  Tanglewood  Music  Center  Orchestra  in 
1970;  the  Boston  Symphony  Orchestra  performed  that  work  in  February  1977  under 
Seiji  Ozawa.  Wilson's  Sinfonia,  a  Boston  Symphony  centennial  commission,  was  pre- 
miered by  the  orchestra  in  October  1984,  Seiji  Ozawa  conducting,  and  recorded  by 
the  BSO  for  New  World  Records  at  that  time.  The  composer's  program  note  for 
Echoes  follows. 

— Robert  Kirzinger 

Echoes  for  clarinet  and  two-channel  electronic  tape  was  commissioned  by  the  clar- 
inetist Philip  Rehfeldt  and  the  composer  Barney  Childs  in  1974  as  part  of  a  project 
to  stimulate  the  composition  of  contemporary  chamber  music  'for  clarinet  and 
friend"  (i.e.  clarinet  and  piano,  clarinet  and  electronic  tape,  etc.).  As  the  title  implies, 
Echoes  is  based  on  a  continuous  interaction  between  the  clarinet  and  the  electronic 
sound  source,  which  share  common  pitches,  timbres,  and  musical  gestures,  while 
simultaneously  developing  a  larger  musical  shape.  The  work  contains  three  organi- 
cally related  sections  which  gradually  evolve  from  one  to  the  other  in  one  continu- 
ous movement.  The  tape  portion  was  generated  electronically  at  the  University  of 
California,  Berkeley,  Electronic  Music  Studio.  The  output  of  the  clarinet  is  ampli- 
fied and  mixed  with  that  of  the  pre-recorded  electronic  tape,  which  is  then  pro- 
jected from  multiple  speakers  placed  around  the  hall.  The  work  was  given  its  pre- 
miere performance  by  Philip  Rehfeldt  at  Red  lands  University  in  January  1975  and 
was  recorded  by  Rehfeldt  on  the  CRI  label. 

—Oily  Wilson 


Ludwig  van  Beethoven 

Quintet  in  E-flat  for  piano  and  winds,  Opus  16 


In  the  years  following  his  arrival  in  Vienna  in  November  1802,  Beethoven  made  his 
reputation  primarily  as  a  pianist  and  as  a  composer  for  that  instrument.  Haydn,  with 
whom  Beethoven  studied  for  about  a  year,  remained  a  strong  presence,  and  Haydn's 
dominion  over  the  genre  of  the  string  quartet  may  explain  Beethoven's  initial  avoid- 
ance of  that  genre.  In  fact,  most  of  the  younger  composer's  chamber  music  was  for 
winds,  some  of  it  dating  back  to  his  years  in  Bonn,  where  the  Elector  Max  Franz 
maintained  a  wind  ensemble  which  offered  the  prospect  of  performance.  There  was 
also  Mozart  to  emulate,  and  Beethoven  seems  to  have  done  just  that  with  his  Quintet 
for  Piano  and  Winds,  Opus  16,  in  the  same  key  and  for  the  same  combination  of 
instruments  as  Mozart's  corresponding  work,  K.452. 

Beethoven's  quintet  had  its  premiere  on  April  6, 1797,  as  one  of  two  works  by 
the  composer  on  a  concert  given  by  the  violinist  Ignaz  Schuppanzigh.  At  that  per- 
formance, or  at  one  soon  after,  Beethoven  launched  into  an  unexpectedly  long  piano 
improvisation  during  the  course  of  the  piece — a  stunt  he  pulled  once  again  when  the 
quintet  was  played  on  a  concert  that  also  included  an  early  private  performance  of  his 
Eroica  Symphony.  On  that  occasion,  Beethoven  improvised  extensively,  presumably  at 
the  fermata  preceding  the  first  return  of  the  rondo-finale  theme,  much  to  the  displea- 
sure of  the  other  performers  (among  them  the  virtuoso  oboist  Friedrich  Ramm  from 
Mannheim,  who  was  reportedly  "very  angry")  though  to  the  delight  of  the  audience. 

The  gravity  and  breadth  of  the  introduction  are  preparation  less  for  the  energetic 
character  of  the  Allegro  than  for  its  size:  the  opening  movement  accounts  for  half 
the  quintet's  total  length.  Although  Beethoven's  forceful  approach  to  the  keyboard 
is  the  driving  power  behind  the  Allegro,  the  wind  instruments  nevertheless  hold 
their  own,  with  the  clarinet  frequently  paving  the  way.  Just  before  the  lead-back  to 
the  recapitulation,  there  is  a  "false  reprise"  (here  in  A-flat)  &  la  Haydn.  The  opening 
of  the  slow  movement,  an  Andante  in  B-flat,  could  be  from  a  Classical  piano  sonata, 
but  the  winds'  entrance  for  the  second  strain  of  the  theme  is  all  the  more  striking  for 
their  initial  silence,  and  each  of  the  theme's  returns  is  increasingly  embellished.  There 
are  two  contrasting  episodes  in  the  minor  mode,  the  first  beginning  with  a  melan- 
choly song  in  the  oboe,  the  second  with  a  long-breathed  melody  in  the  horn.  The 
finale  is  an  exuberant  sonata-rondo  in  the  6/8  meter  of  the  hunt.  Since  the  central, 
minor-mode  episode  draws  extensively  upon  the  main  theme,  Beethoven  fore- 
shortens the  final  reprise,  opting  instead  for  a  brief  and  witty  coda. 


— Marc  Mandel 


■ 


A  member  of  the  Boston  Symphony  Orchestra  since  1978,  flutist  Fenwick  Smith  has  also 
performed  on  Baroque  flute  with  Boston's  leading  early  music  ensembles  and  was  for 
thirteen  years  a  member  of  the  contemporary  music  ensemble  Boston  Musica  Viva.  He  is 
a  member  of  the  Boston  Chamber  Music  Society  and  the  Melisande  Trio.  Mr.  Smith's 
annual  Jordan  Hall  recitals  have  become  a  regular  feature  of  Boston's  concert  calendar. 
His  compact  discs  include  music  of  Daniel  Pinkham  on  Koch  International,  music  of 
Ned  Rorem  on  Etcetera,  and  music  of  John  Harbison  on  Archetype  Records.  A  native 
of  Medford,  Mr.  Smith  graduated  from  the  Eastman  School  of  Music  and  spent  three 
years  in  West  Berlin,  studying  with  James  Galway  and  playing  in  the  Berlin  Symphony 
Orchestra.  He  now  teaches  at  the  New  England  Conservatory  and  the  Tangle  wood 
Music  Center,  of  which  he  is  an  alumnus.  Mr.  Smith  has  recently  finishing  renovating 
the  former  Masonic  Temple  in  Roslindale  as  a  recording  studio. 


■ 
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Born  in  Saskatoon,  Saskatchewan,  Canada,  and  a  graduate  of  the  Curtis  Institute  of  Music, 
Mark  McEwen  became  the  Boston  Symphony's  second  oboe  in  September  19%,  having 
previously  been  acting  principal  oboe  of  Canada's  National  Arts  Centre  Orchestra  in 
Ottawa,  and  principal  oboe  of  the  Florida  Orchestra  and  the  Music  Festival  of  Taipei.  Mr. 
McEwen  played  oboe  and  English  horn  with  the  Milwaukee  Symphony  during  the 
1993-94  season  and  has  performed  as  soloist  with  the  Elora  Festival  of  Ontario  and 
the  Orchester  Staatsbad  Meinberg  in  Germany.  An  alumnus  of  the  Tanglewood  Music 
Center,  he  has  also  held  fellowships  at  Aspen  and  with  the  Colorado  Philharmonic 

Thomas  Martin  joined  the  Boston  Symphony  Orchestra  in  the  fall  of  1984  as  second 
clarinet;  he  is  now  the  BSCKs  associate  principal  clarinet  and  E-flat  clarinetist,  and  prin- 
cipal clarinet  of  the  Boston  Pops  Orchestra.  Before  joining  the  Boston  Symphony  he 
was  principal  clarinet  of  the  Alabama  Symphony  Orchestra.  Born  in  Oshkosh,  Wiscon- 
sin, he  received  his  bachelor's  degree  from  the  Eastman  School  of  Music,  where  he  was 
a  student  of  Stanley  Hasty  and  former  BSO  clarinetist  Peter  Hadcock  Mr.  Martin  per- 
forms frequently  as  a  recitalist,  chamber  musician,  and  clinician  throughout  North 
America.  In  1997  he  received  a  lifetime  achievement  award  from  the  Alice  Helen  Stahl 
Institute  for  his  accomplishments  in  music  and  community  service.  He  has  been  a  fac- 
ulty member  at  the  New  England  Conservatory  since  1991  and  was  recently  named  to 
the  music  faculty  of  Boston  University. 

Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra  at 
the  start  of  the  1989-90  season.  Also  principal  bassoonist  of  the  Boston  Pops  Orchestra, 
Mr.  Ranti  was  born  in  Montreal  and  started  bassoon  at  age  ten,  studying  with  Sidney 
Rosenberg  and  David  Carroll.  After  graduating  from  Interlochen  Arts  Academy,  he 
studied  with  Sol  Schoenbach  at  the  Curtis  Institute  of  Music.  At  the  age  of  nineteen  he 
won  the  second  bassoon  position  in  the  Philadelphia  Orchestra;  he  spent  six  years  with 
that  orchestra,  the  last  as  acting  associate  principal  A 1982  Fellow  at  the  Tanglewood 
Music  Center,  Mr.  Ranti  has  also  participated  in  the  Spoleto  and  Marlboro  festivals. 
He  won  second  prize  in  the  1982  Toulon  International  Bassoon  Competition  and  is 
the  recipient  of  two  Canada  Council  grants. 

Originally  from  West  Orange,  New  Jersey,  and  now  living  in  Lincoln,  Jonathan  Menkis 
received  his  bachelor's  degree  from  Ithaca  College  in  1981 ,  then  joined  the  Sacramento 
Symphony  Orchestra  as  its  associate  principal  horn.  He  became  assistant  principal  horn 
with  the  New  Orleans  Philharmonic  the  following  season  and  was  appointed  to  the 
Boston  Symphony  Orchestra's  horn  section  in  1984.  Mr.  Menkis  was  previously  a  mem- 
ber of  the  Colorado  Philharmonic  Orchestra,  the  Colorado  Music  Festival  Orchestra,  and 
the  American  Wind  Symphony  Orchestra.  An  occasional  soloist  in  the  Boston  area  and  a 
frequent  performer  of  chamber  music,  he  is  on  the  faculty  of  the  New  England  Conserva- 
tory of  Music  and  was  previously  on  the  faculty  of  the  Boston  Conservatory 

Pianist  Sally  Pinkas  is  Associate  Professor  of  Music  at  Dartmouth  College  and  Artist- 
in-Residence  at  the  college's  Hopkins  Center.  Ms.  Pinkas  holds  performance  degrees 
from  Indiana  University  and  the  New  England  Conservatory  of  Music,  and  a  Ph.D.  in 
composition  and  theory  from  Brandeis  University.  Since  her  1983  London  debut  she 
has  concerned  widely  in  the  United  States,  Europe,  and  Israel,  both  as  soloist  and 
as  half  of  the  Hirsch-Pinkas  Piano  Duo  (with  her  husband,  Evan  Hirsch).  Ms.  Pinkas 
has  appeared  with  the  Boston  Pops,  Aspen  Philharmonia,  and  Jupiter  Symphony. 
Among  her  chamber  music  collaborators  are  Cuarteto  Latinoamericano,  the  Lydian 
and  Leontovich  string  quartets,  and  flutist  Fenwick  Smith.  Her  discography  includes 
works  by  Debussy,  Schulhoff,  and  Christian  Wolff  on  the  Centaur,  Northeastern,  and 
Mode  labels,  as  well  as  two  discs  on  Gasparo  featuring  solo  works  of  George  Rochberg. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 
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Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr.- 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin+ 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


William  F.  Connell, 
Charles  K.  Gifford, 

Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Chairman 
President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Ojficio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer.  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
W    «         A|  ^(    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^|        ^p  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

/        ^  r-z.  gifts  relating  to  Tanglewood.  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 

1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 

under  Serge  Koussev  itzky. 

donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  *  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Taunia  Soderquist,  Assistant  Payroll 
Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 

Daniel  P.  Breen,  Senior  Development  Officer 

Madelyne  Cuddeback,  Director  of  Corporate  Programs 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  *  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  * 
Deborah  Hersey,  Manager  of  Development  Information  Systems  *  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  * 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  • 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 
Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  *  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  *  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  * 
Susan  Dunham,  Symphony  Charge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 

Clerk 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  *  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell.  Chief  Steward  •  Cleveland  Morrison,  Stage 
Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick. 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Katherine  A.  Lempert,  Manager  of  Student  Services  and  Alumni 

Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of 
some  of  this  century's  great  musical  works. 
As  we  approach  the  centennial  of  Symphony 
Hall  in  the  year  2000,  the  BSO  continues  to 
revisit  its  musical  legacy  through  "The 
Language  of  the  Twentieth  Century,"  a  spe- 
cial program  sponsored  by  AT&T  and  the 
National  Endowment  for  the  Arts  to  survey 
some  of  the  masterworks  that  have  helped 
build  the  orchestra's  reputation,  and  to  in- 
troduce newly  commissioned  works  from  to- 
day's leading  composers.  It  was  in  Symphony 
Hall  that  the  BSO  introduced  Stravinsky's 
Symphony  of  Psalms  and  Bartok's  Concerto 
for  Orchestra  (both  commissioned  by  Serge 
Koussevitzky),  and  played  the  world  pre- 
mieres of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  During  1999- 
2000,  the  "Language  of  the  Twentieth  Cen- 
tury" series  has  so  far  included  the  world 
premieres  of  two  BSO  commissions  (Peter 
Lieberson's  Red  Garuda  and  Bright  Sheng's 
Red  Silk  Dance),  Thea  Musgrave's  Phoenix 
Rising  in  its  American  premiere,  Debussy's 
La  Mer,  and  Prokofiev's  Violin  Concerto  No.  2. 
Following  this  week's  performances  of  the 
Berg  Violin  Concerto,  it  will  include  Brit- 
ten's War  Requiem  (February  24-29),  Dutil- 
leux's  Symphony  No.  2,  Le  Double  (March 
30- April  4),  and  Messiaen's  Turangalila- 
symphonie  (April  28). 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  continue  this  season  at 
Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m,  one  hour  before 
selected  evening  concerts  in  Symphony  Hall. 
"Friday  Previews"  on  selected  Friday  after- 
noons take  place  from  12:15-1  p.m.  also  in 
Symphony  Hall.  Enhanced  by  taped  musical 
examples,  these  talks  are  given  throughout 
the  season  by  BSO  Director  of  Program  Pub- 
lications Marc  Mandel  and  a  number  of 
guest  speakers  from  Boston's  musical  com- 
munity. The  dates  and  times  for  these  talks 
are  printed  on  BSO  concert  tickets  for  the 
relevant  dates  and  are  also  included  in  the 
BSO's  1999-2000  program  schedule.  This 
week,  Jan  Swafford,  author  of  Johannes 
Brahms:  A  Biography,  discusses  music  of 
Schumann,  Berg,  and  Brahms  on  February 
10,  11,  and  15.  Marc  Mandel  discusses 
Mahler's  Seventh  Symphony  on  February  18 
and  19,  and  Britten's  War  Requiem  on  Feb- 
ruary 24,  25,  and  26. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photography  by  Constantine  Manos 


Hi  •     ;   H 


msBsm 


B    S    O      2    O    O    O 


v.>*i" 


BSO  2000,  the  $l30-milhon 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 
next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  fr 
sponsorship  of  guest  artist 
appearances  and  Youth 
*  Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


more  information,  please 
itact  Director  of  Develop-    r 
ment  Carey  Bloomfield  at 
(617)  638-9250. 
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BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  continues  its  1999-2000 
season  on  Sunday,  February  13,  at  7  p.m. 
at  the  C.  Walsh  Theatre,  Suffolk  University, 
41  Temple  Street  on  Beacon  Hill.  Entitled 
"Through  All  Angles  and  Curves"  and  fea- 
turing mezzo-soprano  Janice  Felty,  the  pro- 
gram includes  the  Boston  premiere  of  Carl 
Voss's  Trip  in  its  revised  version,  the  world 
premiere  of  Edward  Cohen's  Songs  of  En- 
chantment, Bernard  Rands's  ". . .  in  the  reced- 
ing mists...,"  and  the  Boston  premiere  of 
John  Harbison's  La  primavera  de  sottoripa. 
Admission  is  $15.  For  more  information  call 
(617)  325-5200. 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  violist,  contin- 
ues its  1999-2000  chamber  music  season  on 
Sunday,  February  13,  at  3  p.m.  at  the  Kel- 
logg Music  Center  at  Simon's  Rock  College 
in  Great  Barrington  when  BSO  members 
Thomas  Martin,  clarinet,  Haldan  Martinson, 
violin,  Mr.  Ludwig,  and  Andrew  Pearce, 
cello,  are  joined  by  pianist  Anthony  Fogg 
for  music  of  Mozart,  Bartok,  and  Faure.  Tick- 


ets are  $20  ($15  students  and  seniors;  ages 
18  and  under  admitted  free).  For  more  in- 
formation call  (413)  698-2002. 

The  Walden  Chamber  Players — including 
BSO  principal  harpist  Ann  Hobson  Pilot, 
flutist  Marianne  Gedigian,  BSO  assistant 
concertmaster  Nurit  Bar-Josef,  violist  Chris- 
tof  Huebner,  and  cellist  Theresa  Borsodi — 
perform  music  of  Ibert,  Debussy,  Jean  Fran- 
caix,  and  Joseph  Jongen  as  part  of  the  Way- 
land  Little  Theatre  Concert  Series  on  Friday, 
February  18,  at  7:30  p.m.  Admission  is  $10 
($8  students  and  seniors).  For  more  informa- 
tion call  (508)  358-4598. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 


In  Memoriam 
Mischa  Nieland 

August  27,  1911-January  23,  2000 

The  Boston  Symphony  Orchestra  notes  with  sadness  the  death  at  age 
eighty-eight  of  Mischa  Nieland,  a  cellist  with  the  BSO  for  forty-five 
years,  from  1943  until  his  retirement  at  the  end  of  the  1988  Tangle- 
wood  season.  From  1964  he  was  also  assistant  principal  cellist  of 
the  Boston  Pops  Orchestra,  with  which  he  also  appeared  as  soloist. 
A  native  Philadelphian,  Mr.  Nieland  studied  at  the  Curtis  Institute 
of  Music.  Before  joining  the  Boston  Symphony  Orchestra  under 
Serge  Koussevitzky,  he  was  a  member  of  the  Baltimore  Symphony 
and  then  assistant  principal  cellist  of  the  National  Symphony  Or- 
chestra. An  active  recitalist  and  chamber  musician,  he  was  a  mem- 
ber of  the  Pro  Musica,  Homewood,  and  Stockbridge  string  quartets.  He  taught  for  several 
years  at  the  Peabody  Conservatory  in  Baltimore  and  at  Brandeis  University,  and  later  at 
Boston  University  and  the  Boston  University  Tanglewood  Institute,  as  well  as  privately. 
Mr.  Nieland  was  a  member  of  the  Violoncello  Society  and  the  Violin  Society  of  America. 
His  other  interests  included  woodcarving  and  collecting  books  on  musical  instruments. 
He  leaves  his  wife,  Stella,  who  was  an  editorial  assistant  at  Harvard  Medical  School  for 
twenty  years;  his  son,  Michael,  a  Pittsburgh  physician  who  plays  the  violin,  and  with 
whom  he  often  gave  concerts;  and  three  grandchildren.  In  addition  to  his  fine  musician- 
ship, Mischa  was  valued  for  his  congeniality,  devotion,  and  dedication.  The  entire  BSO 
family  extends  its  sincere  condolences  to  his  family  and  friends. 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  He  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair. 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Eamily  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair. 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennel!  chair. 

full)  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair. 

fully  funded  in  perpetuity 

*  Nancy  Bracken 

*Aza  Raykhtsaum 

*Bonnie  Bewick 

*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 


*Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan.  Jr..  and 

Mary  L  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 

xi<  North  Hill  <£> 


Greater   Boston's   Premier  Retirement   Cnmmunitv 
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A  Welcome  Return 

BSO  PRINCIPAL  GUEST  CONDUCTOR  BERNARD  HAITINK  RETURNS  TO 
SYMPHONY  HALL  FOR  THREE  VARIED  PROGRAMS,  FEBRUARY  3-19 


Bernard  Haitink  leading  the  BSO  at  Tanglewood  in  1 996 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since  the  fall  of  1995, 
Bernard  Haitink  has  recently  extended  his  contract  with  the  orchestra  through  the  sea- 
son 2001-2002.  Mr.  Haitink  made  his  Boston  Symphony  debut  in  February  1971  with 
acclaimed  performances  of  Mozart's  Serenata  notturna,  Ravel's  Mother  Goose,  and 
Strauss's  Ein  Heldenleben. 

In  the  Boston  Globe  on  that  occasion.  Michael  Steinberg  found  the  Mozart  "natural 
and  easy-flowing,"  observing  also  that  the  Ravel,  exhibiting  "just  the  right  sort  of  shy 
warmth,"  was  "played  by  the  orchestra  so  that  it  was  a  delight  to  hear."  The  Strauss 
was  "superlatively  well  paced,  with  a  stable  framework  and  an  elastic  surface,  and 
beautifully  proportioned.  The  performance  was  of  the  rare  sort  that  is  exciting  through 
sheer  lucidity,  the  clarity  of  view  it  afforded  of  an  extraordinarily  imaginative  and  still 
original  composition." 

In  the  Boston  Herald  Traveler,  Harry  Neville  wrote  that  the  Strauss  was  "splendid  in 
every  way. . .  Haitink  finds  much  that  is  truly  noble  in  the  music. . .  [H]e  has  a  way  too 
of  holding  the  music  in  reserve,  of  not  expending  too  much  energy  too  early,  so  that 
when  the  big  moments  arrive  they  have  their  full  effect.  The  orchestra  responded  beau- 
tifully to  his  direction. . ."  In  the  Patriot  Ledger,  Peter  M.  Knapp  began  by  noting  that 
"Bernard  Haitink,  artistic  director  of  the  Concertgebouw  Orchestra  in  Amsterdam  and 
principal  conductor  of  the  London  Philharmonic,  has  been  taking  a  turn  as  guest  con- 
ductor of  the  Boston  Symphony.  He  should  take  many  more,  for  Tuesday's  concert  was 

one  of  the  finest  of  the  season His  gestures  are  graceful  and  to  the  point;  there  are 

no  hysterics — and  much  beautiful  music-making And  it  must  be  said  that  the  Boston 

Symphony  played  splendidly  for  him." 

Knapp's  hope  for  "many  more"  concerts  under  Mr.  Haitink's  direction  would  ulti- 
mately be  fulfilled,  though  it  is  only  recently  that  BSO  audiences — and  the  orchestra 
itself — have  become  the  long-term  beneficiaries  of  that  wish.  Following  his  return  to 
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Symphony  Hall  for  two  programs  in  1973,  Mr.  Haitink  unfortunately  had  to  bow  out  of 
a  scheduled  1974  Tanglewood  debut,  and — owing  to  his  many  European  commitments 
— it  was  only  in  November  1985  that  he  finally  returned  to  the  BSO  podium,  for  concerts 
featuring  memorable  performances  of  Mahler's  Symphony  No.  7  and  Shostakovich's 
Symphony  No.  8.  Between  1989  and  1994  came  further  concerts  that  displayed  here 
firsthand  his  command  of  a  breathtakingly  wide-ranging  repertory — Beethoven,  Berg, 
Berlioz,  Brahms,  Britten,  Bruckner,  Copland,  Debussy,  Dvorak,  Mozart,  Ravel,  Schu- 
bert, Shostakovich,  Strauss,  and  Stravinsky,  as  well  as  Act  I  of  Wagner's  Die  Walkilre 
and  Act  III  of  Gotterdammerung ,  the  latter  figuring  also  in  his  long-awaited  Tangle- 
wood  debut  in  August  1994 — an  event  eagerly  anticipated  as  much  by  himself  as  it  was 
by  the  orchestra.  By  this  time  there  were  recordings  as  well,  a  Brahms  cycle  having  been 
taped  for  Philips.  This  would  be  followed  by  recordings,  also  for  Philips,  of  Ravel's  or- 
chestral works,  and,  most  recently,  for  Sony  Classical,  Brahms's  Piano  Concerto  No.  2 
with  Emanuel  Ax. 

Mr.  Haitink's  continuing  presence  at  Symphony  Hall  since  November  1995  as  the 
BSO's  principal  guest  conductor  has  resulted  in  a  steady  stream  of  acclaimed  perform- 
ances. His  three  programs  this  month  continue  to  reflect  the  diversity  of  repertory  en- 
compassed by  his  skills — Beethoven,  Poulenc,  Schumann,  Berg,  Brahms,  and  repeat 
performances  of  his  Mahler  Seventh,  first  heard  here  in  1985.  There  will  also  be  a  re- 
turn to  Tanglewood  this  summer — including  the  season-ending  performance  of  Beetho- 
ven's Ninth  Symphony — and  a  European  tour  is  scheduled  for  the  summer  of  2001. 

In  his  work  with  the  BSO,  Mr.  Haitink  continues  to  embody  the  commitment  to  music 
and  music-making  that  has  distinguished  his  work  for  so  many  years  with  the  Concert- 
gebouw  Orchestra  of  Amsterdam,  the  London  Philharmonic,  Glyndebourne,  and  Lon- 
don's Royal  Opera.  His  honors  and  awards  have  been  numerous  and  varied;  recently 
the  Royal  Concertgebouw  Orchestra  named  him  its  Honorary  Conductor,  recognizing 
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THERE    IS  A  WORLD  wkere  time 
Lt  measured  by  deadlines  and  alarms,  cut 
by  tbe  lengthening  or  arternoon  shadows 
and  the  easy  rhythm  or  the  seasons...  it's 
called  The  Pinehills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lush  woodland 
and  cranberry  bogs.  Charming  shops, 
restaurants  and  a  signature  hotel  will  invite 

Between  Boston        lively  gatherings  at  the 
anal  the  Cape  lies        Village-on-the-Green.  And  intimate  neighborhoods 
The  Pinehills,        01  rinely  crarted  homes  will  nestle  among  hilltops, 

a  o,UUU  acre        commanding  breathtaking  rorest  and  rairway  views. 
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nation  —  your  hte  in  the  midst  ot  it  all. 
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The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose,'  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research 


his  contributions  to  that  en- 
semble since  he  first  led  it 
in  1956. 

Mr.  Haitink  has  been 
described  as  "unassuming 
but  completely  self-confi- 
dent, shy  but  approachable; 
his  manner  on  the  podium  is 
sober,  incisive  and  such  that 
he  communicates  immediate- 
ly and  directly  with  his  play- 
ers'. He  dislikes  histrionics 
directed  towards  the  audi- 
During  BSO  recording  sessions  for  Ravels  "Daphnis  et  ence   certain  that  this  cre- 

Chloe"  in  1989,  with  Philips  producer  Volker  Straus  ateg  t^e  wrono-  atmosphere." 

He  himself  has  observed:  "There  is  no  mystique  about  conducting,  but  it  is  a  job,  a 
profession  of  its  own.  The  technique  is  not  so  difficult,  but  you  must  have  the  gift  to 
communicate,  to  listen  to  the  orchestra,  a  certain  gift  to  inspire  the  players. . .  I  think 
conducting  is  a  down-to-earth  profession...  Interpretation  is  something  that  cannot  be 
written  down.  It  must  be  in  one's  blood,  or  nowhere." 

Clearly  Bernard  Haitink  has  the  gift  to  communicate.  Clearly  interpretation  is  in  his 
blood.  As  Richard  Dyer  observed  last  season  in  the  Boston  Globe,  "Among  the  conduc- 
tors of  the  day,  Haitink  is  unrivaled  for 
firmness,  clarity,  and  flexibility  of  rhyth- 
mical impulse,"  with  the  ability  to  pro- 
vide music-making  in  a  performance  of 
Sibelius's  Violin  Concerto  that  was 
"strong,  authoritative,  balanced,  zestful, 
and  completely  attuned  to  soloist  and 
composer."  The  following  week,  after  ex- 
traordinary performances  of  Bruckner's 
Eighth  Symphony,  Dyer  had  this  to  say: 
"Haitink  does  not  traffic  in  musical  mys- 
ticism... What  he  does,  instead,  through 
purely  musical  means... is  deliver,  with 
stunning  immediacy  and  clarity,  the  full 
force  of  Bruckner's  uncompromising 
vision.  He  also  has  the  ability  to  inspire 
others  to  share  his  conception  of  that 
vision,  and  the  playing  of  the  Boston  Sym- 
phony Thursday  night  was  magisterial.  It 
had  weight,  solidity,  and  force,  but  it  also 
had  transparency  and  wonder." 

From  the  very  start,  and  especially  in 
his  appearances  with  the  orchestra  since      Conducting  the  BSO  in  the  1970s 
1985,  the  pairing  of  Bernard  Haitink  with  the  Boston  Symphony  Orchestra  has  created 
a  very  special  sort  of  musical  chemistry,  to  the  benefit  of  players  and  audience  alike. 
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What  is  a 
Private  Bank? 

A  private  bank  goes  well  beyond  the  ordinary.  Of 
course  it  provides  checking  and  savings  accounts, 
residential  mortgages,  and  business  loans.  But  a 
private  bank  also  offers  the  comprehensive 
personal  service  and  broad  menu  of  banking  and 
investment  products  that  successful  people,  their 
families  and  their  businesses  need.  A  private 
bank  is  a  bank  you  grow  into  —  as  your 
resources  and  requirements  grow.  Whether  you're 
starting  a  family  or  a  new  company,  planning  for 
business  expansion  or  retirement,  please  consider 
Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
Trust  Company 


336  Washington  Street 
Wellesley,  MA  02481 

tit 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


18 


mi 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  February  10,  at  8 
Friday,  February  11,  at  1:30 
Saturday,  February  12,  at  8 
Tuesday,  February  15,  at  8 

BERNARD  HAITINK  conducting 


SCHUMANN 


BERG 


Overture  from  the  incidental  music  to  Byron's 
Manfred,  Opus  115 

Violin  Concerto 

(American  premiere  given  by  the  Boston  Symphony 
Orchestra  on  March  5,  1937) 

Andante  —  Allegretto 
Allegro  —  Adagio 

FRANK  PETER  ZIMMERMANN 


The  performance  of  this  work  is  sponsored  by  the  National  Endowment 

for  the  Arts  as  part  of  a  program  entitled  "The  Language  of  the 

Twentieth  Century,"  supporting  the  performance  of  important  works 

given  their  world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


INTERMISSION 

BRAHMS  Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionato 


The  evening  concerts  will  end  about  9:45  and  the  afternoon  concert  about  3:15. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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need  exceptional  support 
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Friend**  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 
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Robert  Schumann 

Overture  from  the  incidental  music  to  Byron's  Manfred,  Opus  115 

Robert  Alexander  Schumann  was  born  in  Zwickau, 
Saxony,  on  June  8,  1810,  and  died  in  Endenich,  near 
Bonn,  on  July  29,  1856.  He  wrote  music  for  Byron  s 
Manfred — an  overture  and  fifteen  numbers,  six  of  them 
musically  complete,  the  rest  serving  as  musical  accom- 
paniment to  spoken  text — during  1848  and  1849,  him- 
self conducting  the  first  performance  of  the  overture  at 
a  Leipzig  Gewandhaus  concert  on  March  14,  1852.  The 
first  United  States  performance  of  the  overture  was  in  a 
concert  at  the  City  Assembly  Rooms,  New  York,  on  April 
27,  1856,  under  the  direction  of  Carl  Bergmann,  who 
also  led  the  first  complete  American  performances  of  the 
full  Manfred  score,  on  May  8,  1869,  with  the  Philhar- 
monic Society  and  the  Liederkranz  Chorus  at  New  Yorks 
Academy  of  Music.  The  Boston  Symphony  has  performed  the  complete  score  of  incidental 
music  on  four  occasions,  under  Georg  Henschel  in  1884,  Wilhelm  Gericke  in  1886,  Arthur 
Nikisch  in  1892,  and  again  under  Gericke,  in  1899.  Pierre  Monteux  led  three  selections 
(none  of  them  the  overture)  in  April  1922.  The  overture  alone  had  its  first  BSO  perform- 
ance in  February  1882,  later  ones  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil 
Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Leonard  Bernstein, 
Charles  Munch,  Richard  Burgin,  Erich  Leinsdorf  Joseph  Silverstein,  Neville  Marriner 
(the  BSOs  most  recent  Tanglewood performance,  on  July  15,  1978),  Pascal  Verrot,  and 
Marek  Janowski  (the  most  recent  subscription  performances,  in  February  1989).  The  score 
calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  three  trumpets,  three 
trombones,  timpani,  and  strings. 

Although  Robert  Schumann  is  not  remembered  primarily  as  a  musical  dramatist,  his 
efforts  in  that  sphere  constitute  a  fascinating  if  relatively  unexplored  byway  of  his  cre- 
ative output.  Written  off  by  many  critics  as  the  flawed  attempts  of  a  born  lyricist  to  mas- 
ter a  terrain  for  which  he  was  temperamentally  unsuited,  Schumann's  dramatic  works 
may  in  fact  reveal  to  the  receptive  listener  an  imaginative  world  every  bit  as  gripping 
as  the  one  represented  in  the  best-known  areas  of  his  oeuvre:  piano  music  and  Lieder. 

Schumann's  aspirations  to  write  for  the  stage  date  back  to  the  earliest  phase  of  his 
career.  In  1831  or  1832,  while  otherwise  busy  writing  for  the  piano,  he  toyed  with  the 
idea  of  composing  an  opera  based  on  Shakespeare's  Hamlet,  though  the  only  surviving 
remnants  of  this  project  are  brief  sketches  that  were  later  put  to  use  in  a  (likewise  un- 
finished) symphony  in  G  minor.  During  the  course  of  the  next  fifteen  years,  Schumann 
considered  over  forty  subjects  for  operatic  treatment,  ranging  from  the  legend  of  Till 
Eulenspiegel  to  the  love  story  of  Tristan  and  Isolde  as  related  by  the  playwright  Karl 
Immermann.  In  the  early  1840s  opera  was  Schumann's  "morning  and  evening  artist- 
prayer,"  as  he  put  it  in  his  diary,  and  before  long  he  settled  on  Goethe's  Faust  as  the 
object  of  his  dramatic  intentions.  Originally  envisioned  as  an  opera,  Schumann's  Faust 
ultimately  took  shape  as  an  oratorio-like  setting  of  seven  scenes,  a  project  that  would 
occupy  him  intermittently  for  the  better  part  of  a  decade. 

Returning  to  Dresden  in  early  1847  from  a  tour  with  his  wife  Clara,  Schumann  began 
working  in  earnest  on  what  remains  his  only  bona  fide  opera,  a  rendering  of  the  legend 
of  St.  Genevieve  on  a  text  that  Schumann  himself  crafted  from  plays  by  Friedrich  Heb- 
bel  and  Ludwig  Tieck.  Then,  shortly  before  finishing  Genoveva  in  the  summer  of  1848, 
Schumann  set  his  sights  on  Byron's  Manfred.  Described  by  its  author  as  a  "Bedlam 
tragedy,"  the  play  had  cost  Schumann  a  night's  sleep  when  he  first  read  it  as  a  teenager. 
Nor  was  this  the  only  point  of  intersection  between  Schumann's  world  and  that  of  a  poet 
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who,  in  the  words  of  one  recent  critic,  was  "mad,  bad,  and  dangerous  to  know."  Imme- 
diately preceding  his  death  in  1826,  Schumann's  father  August  amassed  a  tidy  sum  by 
publishing  Byron's  works  in  German  translation.  In  the  following  year,  the  seventeen- 
year-old  Schumann  selected  a  poem  by  Byron  as  the  text  for  one  of  his  earliest  Lieder, 
and  a  setting  from  the  poet's  "Hebrew  Songs"  would  appear  many  years  later  in  Myrthen, 
the  song-album  that  Schumann  presented  to  Clara  as  a  wedding  gift  in  September  1840. 
Byron  turns  up  again  in  the  summer  of  1844,  when  Schumann  drafted  a  prose  scenario 
for  an  opera  on  his  Corsair,  though  after  sketching  an  introductory  chorus  and  a  frag- 
ment of  an  aria  for  the  poem's  robber-hero,  he  apparently  abandoned  the  project.  (Byron's 
poem  would  also  provide  the  programmatic  impetus  for  a  concert  overture  by  Berlioz — 
dating,  coincidentally,  from  the  same  year  as  Schumann's  operatic  sketches — and  for 
Verdi's  thirteenth  opera,  //  corsaro.)  Thus  Schumann's  preoccupation  with  Manfred  in 
the  late  1840s  represents  the  continuation  of  a  thread  that  ran  through  much  of  his  cre- 
ative life. 

Completed  in  November  1848,  Schumann's  music  for  Manfred  demonstrates  a  grow- 
ing desire  to  explore  the  outer  limits  of  musical  drama.  At  the  same  time,  the  result 
was  a  far  cry  from  what  mid-nineteenth-century  audiences  would  have  expected  of  an 
opera.  Schumann  stressed  this  point  while  corresponding  with  Liszt  about  the  upcom- 
ing premiere  of  the  work  in  Weimar.  Manfred,  he  insisted,  "should  not  be  advertised  to 
the  public  as  opera,  Singspiel,  or  melodrama,  but  as  a  'dramatic  poem  with  music'  (dra- 
matisches  Gedicht  mit  MusUi)."  Rather  than  conforming  to  any  one  of  the  well-established 
genres  enumerated  in  his  letter  to  Liszt,  Schumann  blended  all  three,  fashioning  his 
vocal  ensembles  in  accordance  with  operatic  practice,  employing  spoken  dialogue,  as 
in  a  Singspiel,  and,  in  his  treatment  of  the  title  character's  words,  resorting  to  melodra- 
ma (the  accompaniment  of  unadorned  speech  with  a  delicate  tissue  of  orchestral  back- 
ground music).  Equally  remarkable  is  Schumann's  retention  of  large  swatches  of  the 
poet's  original  text  nearly  verbatim — though  in  German  translation,  of  course — a  strat- 
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egy  that  looks  forward  to  an  important  feature  of  twentieth-century  musical  dramas  by 
Debussy,  Richard  Strauss,  Alban  Berg,  and  Bernd  Alois  Zimmermann. 

Schumann's  decision  to  avoid  the  tried-and-true  formulas  of  operatic  composition 
was  a  wise  one,  if  only  because  Byron's  Manfred  was  itself  so  patently  unconventional, 
at  least  by  the  standards  of  nineteenth-century  theater.  On  the  one  hand,  the  title  char- 
acter is  a  typical  romantic  anti-hero,  redolent  in  some  ways  of  Faust,  though  consider- 
ably more  troubled;  a  misanthropic,  guilt-ridden  recluse,  he  searches  in  vain  for  release 
from  psychological  torment  in  the  vast  expanses  of  the  natural  world  and  in  the  dark 
recesses  of  the  spirit  kingdom  as  well.  On  the  other  hand,  Manfred  lacks  what  every 
successful  drama  seems  to  require:  decisive  action.  (According  to  Byron,  the  work  was 
less  a  drama  than  "a  poem  in  dialogue,"  and  "quite  impossible  for  the  stage.")  The  little 
action  that  does  occur  is  an  inner  one,  a  projection  of  Manfred's  quest  to  extricate  him- 
self from  a  past  sin  he  would  just  as  soon  forget:  a  physical  relationship  with  a  woman 
named  Astarte  to  whom  he  was  bound  "by  blood." 

This  aspect  of  the  plot  is  clearly  autobiographical:  while  courting  his  future  wife, 
Annabella  Milbanke,  Byron  was  simultaneously  carrying  on  an  affair  with  his  half-sis- 
ter Augusta  Leigh,  with  whom  he  may  well  have  conceived  a  child.  Even  though  Schu- 
mann tactfully  purged  Byron's  poetic  text  of  its  allusions  to  incest,  he  hardly  stinted  in 
his  musical  portrayal  of  Manfred  as  a  figure  torn  by  self-destructive  conflicts — and  no- 
where are  these  inner  struggles  more  stirringly  depicted  than  in  the  extended  overture 
that  precedes  the  body  of  the  "dramatic  poem." 

A  self-sufficient  tone  portrait  in  its  own  right — and  a  favorite  of  composers  including 
Liszt,  Brahms,  Hugo  Wolf  and  Tchaikovsky — Schumann's  Manfred  Overture  surely  counts 
among  his  most  powerful  creations.  While  conventional  in  outer  design — a  solemn  in- 
troduction followed  by  a  quicker  (and  longer)  section  in  sonata-allegro  form — it  is  as 
transgressive  in  inner  content  as  its  poetic  subject.  Even  Schumann's  choice  of  the  brood- 
ing tonality  of  E-flat  minor  seems  to  have 
been  dictated  by  the  refractory  character  of 
the  overture's  namesake.  The  same  could  be 
said  for  the  orchestral  palette,  which  pits 
eerie  lines  in  the  upper  winds  against  the 
mellow  yet  intense  sonority  of  the  lower 
strings,  while  the  somber  tone  of  the  brass 
choir  adds  a  touch  of  otherworldly  mystery. 
The  bulk  of  the  overture  is  to  be  played  "/n 
leidenschaftlichem  Tempo'''  ("in  a  passionate 
tempo''''),  and  indeed,  the  adjective  "pas- 
sionate" offers  the  ultimate  key  to  the  over- 
ture's meaning,  every  gesture,  every  harmony, 
every  theme  is  a  reflection,  at  some  level,  of 
Manfred's  impassioned  character.  It  would 
probably  be  more  accurate,  however,  to 
speak  of  "motivic  particles"  than  themes,  for 
Schumann  is  less  interested  in  spinning  out 
memorable  tunes  than  in  building  intricate 
paragraphs  of  musical  thought  from  frag- 
mentary materials,  and  in  combining  these 
materials  in  novel  ways.  In  this,  the  Man- 
fred Overture  represents  a  watershed  in  the 
practice  of  what  Schumann  called  "a  com- 
pletely new  manner  of  composing,"  an 
approach  characterized  by  tightly  wrought 
development  and  contrapuntal  density.  An  1847  lithograph  of  Robert  Schumann 
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Just  as  the  overture  in  many  ways  encapsulates  the  essence  of  the  ensuing  drama,  so 
does  the  overture's  introduction  contain  the  seeds  of  the  wordless  discourse  that  grows 
out  of  it.  Schumann  sets  the  stage  with  a  single,  enigmatic  bar.  Meant  to  be  rendered 
impetuously  ("7?asc/i"),  and  consisting  of  three  abruptly  syncopated  chords,  it  flings  a 
gauntlet  that  will  only  be  picked  up  at  a  much  later  point.  A  chromatically  ascending 
line  in  the  oboe  emerges  from  a  sustained  minor  triad,  only  to  retrace  its  steps  over 
weirdly  shifting  harmonies.  The  violins'  attempt  to  establish  melodic  order  proves  futile 
as  the  gradually  thickening  orchestral  texture,  the  accelerating  rhythmic  pulse,  and 
finally,  a  series  of  trumpet  fanfares  carry  the  musical  argument  into  a  more  propulsive 
phase  (at  "/n  leidenschaftlichen  Tempo'''). 

Nearly  every  event  from  this  moment  forward  can  be  traced  back  to  one  of  the  gener- 
ative motives  in  the  introduction.  The  main  idea  of  the  overture's  quick  section — a 
rhythmically  unstable  line  undergirded  by  an  ostinato  accompaniment — hearkens  to 
the  tentative  melodic  fragment  played  earlier  by  the  violins.  The  same  fragment  gives 
rise  to  an  impassioned  surge  when  Schumann  reaches  his  subsidiary  key  of  F-sharp 
minor.  Wedged  between  the  main  idea  and  its  surging  complement  is  a  transitional 
passage  that  recalls  the  slinking  harmonies  of  the  introduction  while  at  the  same  time 
providing  a  foretaste  of  the  sensual  motive  that  Schumann  associates  with  Astarte  later 
in  the  "dramatic  poem." 

Standing  in  marked  contrast  to  all  this  storm  and  stress  are  the  equally  striking  mo- 
ments of  almost  ominous  calm.  The  first  of  these  appears  at  dead  center,  in  the  middle 
of  the  development  section,  where  snippets  of  the  Astarte  theme  alternate  with  distant 
echoes  of  a  brass  chorale.  The  latter,  however,  only  comes  into  its  own  in  the  coda,  an 
extraordinary  passage  that  Schumann  prefaces  with  a  long  series  of  syncopated  gestures 
fanned  out  over  the  whole  orchestra.  Derivatives  of  the  overture's  opening  bar,  the  syn- 
copations give  way  to  a  deft  combination  of  the  "surging"  melody  and  a  full-blown 
statement  of  the  chorale,  making  for  a  grim  premonition  of  the  requiem  service  for 
Manfred  at  the  conclusion  of  the  "dramatic  poem."  Little  by  little  Schumann  loosens 
the  motivic  threads,  allowing  the  overture  to  die  away  with  an  abridged  reprise  of  the 
chromatic  introductory  music,  a  fleeting  reference  to  the  Astarte  theme,  and  a  pair  of 
barely  audible  E-flat  minor  chords.  What  we  hear,  in  other  words,  is  a  portrayal  of  col- 
lapse, a  stunning  musical  representation  of  the  all-consuming  solipsism  of  Byron's 
Manfred. 

Writing  in  1855  on  Berlioz's  Harold  in  Italy  (another  spinoff  from  a  Byronic  text), 
Liszt  noted  the  increasing  tendency  of  music  "to  appropriate  the  masterpieces  of  litera- 
ture." Since  he  had  conducted  the  premiere  of  Schumann's  Manfred  just  three  years 
earlier,  it  is  hard  to  imagine  that  these  words  were  not  inspired,  at  least  in  part,  by  his 
colleague's  "dramatic  poem"  and  its  emotionally  charged  overture. 

— John  Daverio 

John  Daverio  is  a  Professor  in  and  Chairman  of  the  Department  of  Musicology  at  Boston 
University.  He  is  the  author  of  Robert  Schumann:  Herald  of  a  "New  Poetic  Age,"  Nineteenth- 
Century  Music  and  the  German  Romantic  Ideology,  and  a  variety  of  articles  on  the  music  of 
Schumann,  Brahms,  and  Wagner.  He  has  lectured  widely  on  these  topics  in  the  United  States 
and  abroad  and  has  also  provided  liner  notes  for  numerous  compact  discs.  He  is  also  active 
as  a  violinist,  in  which  guise  he  focuses  on  music  of  the  twentieth  century. 
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Alban  Berg 

Violin  Concerto 

Albano  Maria  Johannes  Berg  was  born  on  February  9, 
1885,  in  Vienna  and  died  there  on  December  23,  1935 
(NB — not  December  24,  as  almost  all  reference  works 
have  it).  He  wrote  the  Violin  Concerto,  his  last  complet- 
ed work,  in  the  spring  and  summer  of  1 935,  finishing 
the  composition  on  July  15  and  concluding  the  orches- 
tration on  August  12.  Louis  Krasner,  who  had  commis- 
sioned the  concerto  from  Berg,  gave  the  first  perform- 
ance on  April  19,  1936,  in  Barcelona  at  a  festival  of 
the  International  Society  for  Contemporary  Music;  Her- 
mann Scherchen  conducted  the  Orquestra  Pau  Casals. 
Krasner,  who  made  the  work  known  all  over  Europe 
and  America,  introduced  it  in  the  United  States  at  con- 
certs of  the  Boston  Symphony  Orchestra  on  March  5 
and  6,  1937,  with  Serge  Koussevitzky  conducting.  It  has  also  been  played  at  the  orches- 
tras concerts  by  Isaac  Stern  (Charles  Munch  conducting),  George  Zazofsky  (Erich  Leins- 
dorf  conducting),  Arthur  Grumiaux  (Leinsdorf),  Itzhak  Perlman  (Seiji  Ozawa  conduct- 
ing), and,  most  recently,  in  March  1 993,  Christian  Tetzlajf  (Roger  Norrington  conduct- 
ing). The  orchestra  consists  of  two  flutes  (both  doubling  piccolo),  two  oboes  (one  doubling 
English  horn),  three  clarinets  (the  third  doubling  alto  saxophone)  and  bass  clarinet,  two 
bassoons  and  contrabassoon,  four  horns,  two  trumpets,  one  tenor  and  one  bass  trombone, 
bass  tuba,  timpani,  bass  drum,  cymbals,  snare  drum,  tam-tam  (low),  gong  (high),  trian- 
gle, and  strings. 

On  August  12,  1909,  Alban  Berg  wrote  to  Helene  Nahowska,  whom  he  would  many 
two  years  later,  that  "this  morning  a  wasp  stung  me  in  my  right  hand,  middle  finger.  It 
began  to  swell  and  has  now  become  so  thick  I  can  hardly  move  the  fingers;  quite  pain- 
ful. Well  that's  life  in  the  country."  In  the  next  day's  letter  he  writes,  evidently  from 
experience,  "My  hand  is  not  better  yet,  I  ought  really  to  keep  it  very  quiet  so  that  the 
inflammation  won't  spread  to  the  arm."  Twenty-six  years  later  to  the  day,  Berg  drew  the 
double  bar  on  the  last  page  of  his  Violin  Concerto.  Soon  after,  the  wasps  got  to  him 
again,  and  this  time  Berg,  all  his  life  a  bundle  of  ailments,  allergies,  and  hypochondriac 
fantasies,  did  not  recover.  A  carbuncle  developed,  then  blood  poisoning.  He  received 
a  transfusion — the  donor  was  a  Viennese  laborer,  and  Berg  expressed  the  hope  that  it 
would  not  turn  him  into  an  operetta  composer — but,  with  sulfa  drugs  not  yet  available, 
nothing  helped.  On  December  23  he  said,  "Today  is  the  23rd.  It  will  be  a  decisive  day." 
Ever  since  his  first  attack  of  bronchial  asthma  on  July  23,  1900,  he  had  been  supersti- 
tious about  the  number  23.  In  vain,  Helene  Berg  sought  to  help  her  husband  by  moving 
the  clocks  ahead  so  as  to  convince  him  that  the  critical  day  was  past:  he  died,  seeming- 
ly and  officially  in  the  early  hours  of  the  24th,  but  really  in  the  last  minutes  of  the  "deci- 
sive 23rd."* 

He  was  two  days  older  than  his  adored  Gustav  Mahler  had  been  at  the  time  of  his 
death.  The  score  of  his  opera  Lulu,  a  project  he  had  harbored  for  thirty  years,  was  near- 
ly finished.  The  last  completed  work  was  the  Violin  Concerto  for  whose  sake,  and  rather 
to  his  own  surprise,  he  had  interrupted  work  on  Lulu.  Two  summonses  had  called  the 
concerto  into  being.  First,  the  Russian-born  American  violinist  Louis  Krasner  commis- 
sioned such  a  work  from  Berg.  Krasner  knew  and  liked  the  lyrical  quality  of  Berg's  early 
Piano  Sonata;  then,  in  Vienna  early  in  1935,  he  had  the  opportunity  to  hear  the  Galimir 
Quartet  play  something  more  recent  and  representative,  the  Lyric  Suite  of  1925-26.  Not 


*I  am  indebted  to  Donald  Harris  for  this  information. 
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Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc..  60  State  St..  Boston.  MA  02109 


TO  BE  THE 

SPEECH 
OIF  ANGELS' 

-  Thomas  Carlyle 


e  Alzheimer  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Heal 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-371 7 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 


28 


■ 


only  was  Krasner  impressed  by  the  Lyric  Suite,  he  also  fell  in  love  with,  proposed  to, 
and  married  Adrienne  Galimir,  the  second  violinist  in  the  quartet,  which  then  consist- 
ed of  a  brother  and  three  sisters.  Berg  was  reluctant  to  commit  himself  to  the  idea  of 
a  concerto,  saying  that  the  world  of  Wieniawski  and  Vieuxtemps  was  not  his  world,  to 
which  Krasner  sensibly  replied  that  after  all  Beethoven  and  Brahms  had  written  violin 
concertos,  too.  Still  more  telling  was  Krasner's  suggestion  that  Berg  was  the  man  to 
demonstrate  the  lyric  and  expressive  potential  of  twelve-tone  music.  For  a  while,  Berg 
struck  to  his  rather  guarded  position,  but  he  formally  accepted  the  commission,  and 
friends  observed  that  he  lately  aquired  the  new  and  strange  habit  of  attending  violin 
recitals. 

The  second  summons  was  a  tragic  one — the  death  on  April  22,  1935,  of  Manon  Gro- 
pius,  the  eighteen-year-old  daughter  of  Alma  Mahler-Werfel  by  her  second  marriage  to 
the  architect  Walter  Gropius.*  Manon,  singularly  gifted,  gentle,  vivacious,  and  beautiful, 
seems  to  have  been  loved  by  everyone  who  came  in  contact  with  her.  She  was  studying 
to  be  an  actress  when  struck  down  by  poliomyelitis,  which  led  to  spinal  paralysis  and 
so  to  her  death.  Berg,  shaken  through  and  through,  suddenly  saw  how  the  concerto  might 

be  a  Requiem  for  the  beloved  Manon. 
The  title-page  says  at  the  top  "Fur  Louis 
Krasner''  and  at  the  bottom,  "Dem  Anden- 
ken  eines  Engels"  ("to  the  memory  of  an 
angel").  "Angel"  carries  a  specific  refer- 
ence in  that  Max  Reinhardt  had  planned 
to  have  Manon  make  her  debut  as  an 
angel  in  his  Salzburg  production  of 
Everyman. 

In  June,  Krasner  was  able  to  spend 
some  time  with  Berg  at  the  composer's 
country  house  on  the  Worthersee — just 
opposite  Portschach,  where  Brahms  had 
written  his  Violin  Concerto,  as  he  was 
fond  of  pointing  out — and  he  spent  hours 
improvising  for  him  so  that  Berg  might 
get  to  know  the  strengths  and  character- 
istics of  his  technique  and  style.  Until 
then,  Berg  had  been  the  slowest  of  the 
great  composers,  and  his  catalogue  is 
very  small.  But  the  Violin  Concerto 
poured  out  of  him  with  a  speed  and  ur- 
gency and  ease  he  had  never  before 
experienced.  On  July  16  he  was  able  to  write  to  Krasner  that  he  had  finished  the  com- 
position of  "our"  concerto  the  day  before.  "I  am  perhaps  even  more  astonished  than 
you,"  he  added.  "I  was,  to  be  sure,  industrious  as  never  before  in  my  life  and  must  add 
that  the  work  gave  me  more  and  more  joy.  I  hope — no,  I  believe  confidently — that  I 
have  succeeded." 

In  1935,  Berg  was  just  past  the  height  of  his  fame  and  public  success.  He  would 
have  been  at  the  zenith  if  the  establishment  in  1933  of  Hitler's  regime  had  not  sudden- 
ly choked  off  the  performances  in  all  the  German  theaters  of  his  opera  Wozzeck.  Losing 


Manon  Gropius 


*Alma  Mahler  was  by  then  married  to  the  novelist  Franz  Werfel.  Some  fifteen  years  ago,  research 
by  George  Perle  and  Douglass  Green  uncovered  a  long  and  passionate  love  affair  between  Berg 
and  Werfel's  sister,  Hanna  Fuchs-Robettin.  The  Lyric  Suite,  it  turns  out,  was  secretly  dedicated 
to  Hanna  and  is  full  of  references  and  messages  to  her  that  are  encoded  in  various  musical  and 
structural  features  of  the  work. 
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what  had  become  a  substantial  source  of  royalties  caused  Berg  serious  financial  hard- 
ship, and  throughout  1934  and  1935  he  was  obliged  seriously  to  consider  selling  his 
country  house  and  the  little  Ford  convertible  he  had  proudly  bought  with  Wozzeck  earn- 
ings in  the  fall  of  1930. 

His  father,  whom  he  resembled  to  an  uncanny  degree,  was  a  bookdealer  who  had 
come  to  Vienna  from  Nuremberg  in  1867,  and  the  whole  family  crackled  with  literary, 
theatrical,  musical,  and  artistic  talent.  Berg's  sister,  Smaragda,  was  the  only  other  mem- 
ber of  the  family  to  pursue  a  professional  career  in  music:  she  became  a  superb,  much 
sought-after  vocal  coach,  among  whose  pupils  was  Frida  Leider,  the  great  Isolde  and 
Briinnhilde  of  the  pre-Flagstad  era.  Alban's  and  Smaragda's  older  brother,  Hermann, 
who  emigrated  to  the  United  States,  where  he  joined  the  New  York  firm  of  importers, 
Geo.  Borgfeldt  &  Co.  Inc.,  was  responsible  for  a  creation  perhaps  even  more  significant 
than  Wozzeck,  Lulu,  the  Lyric  Suite,  and  the  Violin  Concerto,  and  certainly  one  of  wider 
circulation,  for  it  was  he  who  gave  the  world  the  teddy  bear. 

It  was  Smaragda  who  spotted  a  newspaper  advertisement  on  October  8,  1904,  an- 
nouncing that  Arnold  Schoenberg  would  be  teaching  some  night  classes  in  harmony 
and  counterpoint,  and  another  brother,  Karl,  known  as  Charly,  who  secretly  took  some 
of  Alban's  songs  to  the  already  celebrated,  indeed  notorious  Schoenberg  for  evaluation. 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 
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The  residents  of  Newbury  Court  know  firstliand  now  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Suaimry  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

For  more  information,  call:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01 742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 
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PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  For  only  $39.* 

*I)<u\n  inn  include  taxes,  iji atitiiirs.  <>i  Ihwi.i^i'v 

MERIDIEN 

K    ()    S     I     ()    \ 

WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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Schoenberg  accepted  Berg  as  a  pupil,  and  Berg  studied  with  him  in  a  nourishing,  try- 
ing, often  exceedingly  dependent  relationship  until  1910.  Those  aspects  of  their  friend- 
ship hardly  changed  over  the  years.  For  a  time  after  his  father's  early  death  in  1900, 
Berg  had  had  to  support  himself  by  means  of  a  job  in  civil  service,  but  an  inheritance 
from  an  aunt  made  him  modestly  independent  in  1906.  In  1908  he  completed  his  Piano 
Sonata,  the  first  work  to  which  he  assigned  an  opus  number  and  which  he  counted  as 
the  real  beginning  of  his  career  as  a  composer.  There  followed  a  string  quartet  in  1910, 
Five  Songs  with  orchestra  on  texts  by  Peter  Altenberg  in  1912,  Three  Pieces  for  Or- 
chestra in  1913,  and  the  completion  in  1912  of  Wozzeck,  on  which  he  had  begun  work 
in  1915.  In  1911  he  had  married  and  moved  into  the  apartment  he  was  to  occupy  for 
the  rest  of  his  life,  he  had  served  briefly  in  the  army,  he  had  done  considerable  writing 
in  criticism  and  analysis,  and  he  had  been  of  assistance  to  Schoenberg  in  setting  up 
the  Society  for  Private  Musical  Performances  in  Vienna.  Wozzeck  was  the  turning  point. 
The  performance  under  Hermann  Scherchen  in  Frankfurt  of  concert  excerpts  in  July 
1924  made  his  name  widely  known.  The  first  complete  production  followed  in  Berlin 
under  Erich  Kleiber's  direction  in  December  1925.  Still  more  significant  was  the  pro- 
duction in  March  1929  in  Oldenberg,  then  a  city  of  some  400,000.  It  made  the  point 
that  Wozzeck  was  not  just  something  for  the  big  houses,  and  within  a  few  years,  Berg's 
opera  was  in  the  repertory  of  about  thirty  European  countries,  most  of  them  in  Germany. 
In  March  1931,  Leopold  Stokowski  introduced  Wozzeck  in  Philadelphia  and  New  York. 

Meanwhile,  Berg  led  his  life,  traveled  to  hear  performances  of  his  music,  carried  on 
a  copious  correspondence,  read  voraciously  (Balzac,  Strindberg,  Ibsen,  Kafka,  Karl 
Kraus,  Shakespeare,  Goethe,  Thomas  Mann,  Robert  Musil  were  special  favorites,  but 
there  was  also  room  for  Jack  London  and  the  Styrian  poet,  Peter  Rosegger),  played  with 
his  albino  dachshunds,  laughed  at  the  movies  of  Buster  Keaton  and  of  Laurel  and  Hardy, 
cheered  himself  hoarse  at  soccer  games,  was  delighted  to  receive  a  visit  from  George 
Gershwin,  and  wished  in  vain  that  the  Austrian  government's  tobacco  monopoly,  which 


Louis  Krasner,  who  commissioned  Berg's  Violin  Concerto,  with  Alban  Berg's  wife,  Helene 
Berg  (nee  Nahowski),  at  the  Berg  apartment  in  Vienna  on  October  15,  1961 
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COLDWELL    BANKER 


BOSTON  $3,495,000 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room  with 
marble  fireplace,  4  bedrooms,  large  family  room,  separate  au-pair 
apartment,  garage  parking. 
Contact  Ja\  Palsteras  or  Tracex  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING  $6,500,000 

This  handsome  1880's  Queen  Anne/Shingle  Style  mansion  was 
completely  restored  and  expanded  in  the  1990's.  tastefully  incorporating 
today's  finest  modern  amenities.  With  spectacular  ocean  panoramas 
visible  from  its  dramatic  hilltop  location,  'The  Ramparts"  is  sited 
amidst  3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pniett,  Manchester  Office  (978)  526-7572 
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WINCHESTER  $2,400,000 

Extensive  frontage  on  Upper  Mystic  Lake  affords  tremendous 
privacy  for  this  1939  Arts  and  Crafts  style  Cape.  Natural  wood 
finishes  are  used  extensively  throughout  the  interior,  lending 
warmth  and  character  to  the  rooms.  B  eautiful  gardens  surround  an 
adorable  garden  shed  and  clay  tennis  court. 
Contact  Nanc\  OHerron.  Winchester  Office  (781)  729-7290 


BROOKLINE  $1,150,000 

Classic  brick-end.  center  entrance  Colonial  amidst  lush  gardens  in 

desirable  Longwood  Mall  area.  Noteworthy  features  of  the  property 

include  a  gracious  stairway,  high  ceilings.  7  fireplaces,  a  huge 

family  room  and  a  circular  driveway. 

Contact  Debbie  Gordon  or  Todd  Glaskin.  Brookline  Office  (617)  731- 

2447 
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NEWTON  $2350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913  "Freeland 
Stanley  House"  is  an  exceptionally  handsome  and  historically 
significant  Colonial  Revival  style  residence.  Period  architectural 
details  and  hand-crafted  ornamentation  appear  throughout  its 
6.403  square  feet. 

Contact  Ilene  Solomon,  Newton  Office  (617)  969-244' 
■  *"■     i     '     I 


CAMBRIDGE  $1,700,000 

This  elegant  12  room  Colonial,  circa  1891.  is  within  walking 
distance  to  Harvard  Yard  and  Harvard  Law  School.  Grand  front  to 
back  foyer,  graciously  proportioned  rooms,  library  with  built-ins. 
6  fireplaces.  5  bedrooms,  and  period  detailing  throughout. 
Contact  Lorraine  Scheppler  or  Gail  Roberts,  Cambridge  Office 
(617)864-4430 
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had  called  its  more  luxurious  grade  of  cigarette  Heliane  after  an  opera  by  Erich  Wolf- 
gang Korngold,  would  name  its  cheapest  working-class  brand  Wozzeck.  Honors  began 
to  come  his  way,  but  when  the  City  of  Vienna  offered  him  the  honorary  title  of  Professor 
(and  that  is  a  big  deal  in  Austria  and  Germany  to  this  day),  he  turned  it  down:  "Too 
late,"  he  said,  "Alban  Berg  is  quite  enough."  He  himself  became  a  teacher.  His  most 
famous  pupil  was  that  formidable  polymath,  Theodor  Wiesengrund  Adorno,  who  even- 
tually wrote  a  brilliant  and  characteristically  idiosyncratic  study  of  his  master.  On  the 
other  hand,  the  parents  of  an  extraordinarily  gifted  English  boy  refused,  on  the  advice 
of  his  teacher,  to  allow  him  to  go  to  Berg,  for  it  was  feared  he  would  be  a  bad  influence: 
Benjamin  Britten  never  got  over  his  chagrin. 

Of  course  the  most  important  thing  was  Berg's  music.  He  spent  as  much  time  as  he 
could  in  the  country  house  where  he  could  concentrate  so  well, and  which,  with  typical 
black  humor,  he  called  his  concentration  camp.  (During  his  final  illness  he  commend- 
ed the  choice  of  the  Rudolf  Hospital  for  its  convenience  on  the  grounds  that  it  was  al- 
ready halfway  to  the  Central  Cemetery.)  At  any  rate,  he  added  to  his  catalogue  the 
Chamber  Concerto  for  violin,  piano,  and  thirteen  wind  instruments,  the  Lyric  Suite  for 
string  quartet,  the  concert  aria  Der  Wein  on  a  poem  by  Baudelaire,  most  of  Lulu,  and 
the  Violin  Concerto.  Twelve  days  before  his  death,  wracked  by  fever,  he  was  able  for 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 
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DAViq&COMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •    1-800-328-4326 


•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 


We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

See  Us  For  Your  Best  Price 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

t^OllC^CrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6 

Museum  of  Afro-American  History,  Boston 


Saturday,  March  4 


OMMU  N  ITY 
CONCERT 


Sunday,  March  5 

Frank  Wiggins  Auditorium,  Peabody  City  Hall 


Saturday,  March  25 


PRELUDE 
OMMU  N  ITY 
CONCERT 
PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


OMMU  N  ITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


OMMU  N  ITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 


oi  service 


ed  by  our  Maitre  d' —  and  she  says  yes. 


} I.  kJCL  V  Al_yCv  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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HOLSTEN  GALLERIES 
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DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 
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Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


the  first  time  to  attend  one  of  the  many  performances  of  the  five-movement  Symphony 
he  had  drawn  from  Lulu:  it  was  the  last  music  he  heard.  The  Violin  Concerto  he  never 
heard  at  all.  After  Berg's  death,  the  program  committee  of  the  International  Society  of 
Contemporary  Music,  an  organization  on  whose  juries  Berg  had  repeatedly  served,  asked 
Krasner  to  play  the  concerto  at  the  festival  scheduled  for  Barcelona  in  April  1936. 
Schoenberg's  most  famous  pupil,  Anton  Webern,  was  to  conduct,  but,  emotionally  up- 
set, unable  to  get  along  linguistically  or  in  any  other  way  with  the  Catalan  orchestra, 
allowing  himself  to  become  hopelessly  bogged  down  in  detail,  he  withdrew  at  the  last 
moment,  and  Hermann  Scherchen,  with  minimal  chance  to  study  the  score  and  of  course 
with  next  to  no  rehearsal  time  available,  came  to  the  last-minute  and  heroic  rescue. 

Berg  casts  his  concerto  in  two  movements,  each  divided  into  two  parts.  The  music 
starts  in  utmost  quiet  as  harp  and  clarinets  with  solo  violin  begin  some  exploratory  pre- 
luding, gently  drifting  at  first — the  violin's  entrance  is  just  a  touching  of  the  four  open 
strings  from  G  up  to  E  and  down  again — but  gradually  taking  on  a  firmer  sense  of 
direction.  A  clear  cadence  is  reached  and,  with  a  simple  accompanying  figure  to  set 
the  pace,  the  first  movement  proper  begins.  When  the  violin  next  enters,  it  again 
begins  on  the  open  G-string,  but  moves  up  this  time  into  a  higher  register.  The  pitches 
are  these: 


G  minor     D  major 


A  minor 


E  major 


"ES    1ST    GE-   NUG" 


and  virtually  every  choice  of  pitch  that  Berg  makes  in  the  concerto  is  related  to  that 
particular  ordering  of  the  twelve  notes  of  our  chromatic  scale.  The  black  notes  are  the 
ones  to  which  the  four  strings  of  a  violin  are  tuned  and,  with  each  bearing  either  a 
minor  or  a  major  chord,  they  are  the  scaffolding  of  Berg's  chosen  series.  The  last  four 
notes  take  on  special  meaning  later.  It  is  clear  from  the  outset  that  both  a  place  for  tra- 
ditional tonal  harmonies  and  a  specifically  violinistic  element  are  built  right  into  the 
material. 

The  two  movements  of  the  concerto  can  be  said  to  represent  respectively  a  portrait  of 
Manon  Gropius  and  a  drama  of  "death  and  transfiguration."  The  Andante,  which  Berg 
thought  of  as  a  "preludium,"  leads  soon  to  a  wistful  Allegretto.  This  is  music  full  of 
pictorial  reference:  the  sweet  thirds  in  the  violin  are  to  be  played  "  wiener  isdn"  ("Vien- 
nese"), a  more  bumpkin-like  passage  is  to  be  "rustico"  and  the  hiccup  of  the  yodel  is 
heard.  There  is  even  room  for  quotation  when,  after  a  couple  of  contrasting  episodes 
(Trios  to  this  scherzo,  really),  a  Carinthian  folk  song  is  tenderly  passed  among  the  horn, 
the  solo  violin,  and  two  trumpets:* 


The  second  movement  enters  violently  and  with  an  intensity  of  dissonance  Berg  has 
so  far  avoided.  Berg  sets  up  a  powerful  contrast  between  the  cadenza-like  freedom  with 
which  he  wishes  the  opening  projected  and  the  strictly  rhythmic  style  that  takes  over 
later  on.  A  dotted  rhythm  ominously  commands  this  scene.  A  demanding  cadenza  halts 
the  forward  thrust  for  a  moment,  but  when  the  orchestra  re-enters  in  full  force,  it  push- 
es the  music  toward  an  immense  climax.  The  storm  subsides,  and  the  violin  is  heard 


*Carinthia  is  a  province  in  the  southwest  of  Austria.  It  was  there  that  Berg  composed  the  concerto. 
Its  German  name  is  Karnten,  and  the  Karntnertor  Theater  in  Vienna  that  one  encounters  so  often 
in  writings  about  Mozart  and  Beethoven  was  by  the  city  gate  where  one  took  the  road  for  Carinthia. 
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wardrobe  alterations 
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quietly  but  decisively  playing  a  Bach  chorale,  accompanied  only  by  the  bassoon  and  a 
few  of  the  orchestral  strings.  At  a  point  when  the  first  movement  was  far  advanced  and 
the  basic  compositional  material  of  the  concerto  was  long  since  determined,  Berg  was 
still  looking  for  a  suitable  Bach  chorale  that  he  might  somehow  introduce.  When  he 
found  one,  it  was  so  right  he  could  hardly  believe  it:  not  only  was  the  text  perfect,  but 
its  first  four  notes  were  the  last  four  of  his  own  ordering  of  the  twelve  notes.  It  is,  more- 
over, Bach's  most  adventurous,  chromatic,  tension-laden  chorale  harmonization,  so  that 
it  fits  uncannily  with  Berg's  own  harmonic  style.  It  comes  from  the  cantata  O  Ewigkeit, 
du  Donnerwort  (O  Eternity,  Word  of  Thunder),  BWV  60,  and  the  melody  itself  is  by  the 
seventeenth-century  Muhlhausen  church  musician,  Johann  Rudolf  Ahle.  The  words,  by 
Franz  Joachim  Burmeister  (1633-72),  are  as  follows: 


Es  ist  genug! 

Herr,  wenn  es  dir  gefallt, 

So  spanne  mich  doch  aus! 

Mein  Jesus  kommt: 

Nun  gute  Nacht,  o  Welt! 

Ich  fahr'  ins  Himmelhaus, 

Ich  fahre  sicher  hin  mit  Frieden, 

Mein  grosser  Jammer  bleibt  darnieden. 

Es  ist  genug!  Es  ist  genug! 


It  is  enough!     - 

Lord,  if  it  please  you, 

Unyoke  me  now  at  last! 

My  Jesus  comes: 

Now  good  night,  o  world! 

I  travel  to  my  heavenly  home, 

I  travel  surely  and  in  peace, 

My  great  distress  remains  below. 

It  is  enough!  It  is  enough! 


Berg's  harmonization  and  Bach's  alternate  and  subtly  intersect.  Variations  follow  the 
playing  through  of  the  hymn,  beginning  with  the  melody  in  muted  cellos  and  harp.  The 
solo  violin,  also  muted,  joins  in  and  is  in  turn  joined  by  a  single  violin  from  the  orches- 
tra, then  another,  and  more  and  more.  Berg  even  asks  that  at  this  point  the  violinist 
"audibly  and  visibly"  assume  leadership  of  the  strings.  Louis  Krasner  has  stated  that 
to  Berg,  this  was  "the  real  cadenza"  of  the  concerto,  and  that  he  thought  of  the  passage 
as  one  in  which  one  seemed  to  perceive  the  solo  through  an  ever-stronger  magnifying 
glass  until  one  violin,  grown  to  overwhelming  dimensions,  entirely  fills  the  room.  The 
other  strings  drop  away  as  gradually  as  they  had  entered  until  only  the  soloist  is  left. 
The  Carinthian  song  is  heard  as  if  from  a  great  distance,  but  it  is  the  chorale,  garlanded 
about  with  a  filigree  of  solo  strings,  that  leads  the  work  to  its  serene  close:  "My  great 
distress  remains  below."  The  last  music  heard  is  a  scarcely  audible  recollection  of  the 
preluding  that  had  begun  it  all.  In  paradisum  deducant  angeli.. . 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Currently 
he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press  has 
published  two  compilations  of  his  program  notes  (The  Symphony— A  Listeners  Guide  and  The 
Concerto— A  Listeners  Guide),  including  many  written  originally  for  the  BSO. 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  American  Performance  of  Berg's  Violin  Concerto. . . 

The  reviews  following  the  first  American  performances  by  Serge  Koussevitzky,  the  Boston 
Symphony  Orchestra,  and  soloist  Louis  Krasner  on  March  5  and  6,  1937,  of  Alban 
Bergs  Violin  Concerto  reflected  varied  aspects  of  that  event — the  beauty,  intensity,  and 
novelty  of  the  work,  contemporary  assessments  of  the  composer,  Koussevitzky  s  reputation 
as  a  proponent  of  new  music,  and  the  high  quality  of  the  performance  from  all  involved. 


Moses  Smith 

in  the 

Boston  Transcript 

There  is  no  need  to  enter  again  into  a  dis- 
cussion of  the  origin  of  the  Concerto  or  of 
its  technical  and  formal  elements.  The  im- 
portant thing  here  is  that  the  performance 
justified  one's  high  hopes.  Here  is  a  master- 
piece of  our  times,  a  significant  contribution 
not  only  to  the  literature  of  violin  concertos 
but  also  to  the  entire  body  of  symphonic 
music.  We  have  been  told  again  and  again — 
and  perhaps  justly — that  the  music  of  our 
time  is  ephemeral,  that  the  melodic  basis  is 
for  the  most  part  lacking  in  contemporary 
composition  and  that,  as  a  consequence, 
very  few  works  of  this  day  will  survive.  I 
believe  that  the  Berg  Concerto  is  one  of 
these  works — and  it  is  in  lonely  company. 
Berg  is  here... an  exquisite  melodist.  If  sub- 
stantive value  is  the  most  important  thing  in 
music,  Berg  was  probably  the  finest  com- 
poser of  our  generation. 

The  remarkable  thing  is  that  this  melodic 
material  should  come  from  a  composer  who 
writes  according  to  [the]  complicated  and 
highly  organized  twelve-tone  system  of 
Schoenberg. .  .1  do  not  say  that  the  beauty  of 
Berg's  melodic  line  is  perceptible  on  first 
hearing  of  a  work  like  the  Violin  Concerto. 
But  I  believe  that  a  person  with  open  ears, 
who  has  heard  this  strange  music  repeatedly 
(as,  thanks  to  the  imperfect  phonograph,  I 
have),  cannot  escape  the  conviction  that  it  is 
great  music  just  as  certainly  as  masterpieces 
of  the  past... 

[Tjhe  performance  was  of  a  character  not 
only  to  justify  one's  faith  in  the  work  but 
also  to  make  one  proud  to  be  present  at  the 
first  American  presentation.  Mr.  Krasner 
played  the  difficult,  complicated  solo  part 
with  the  devotion  of  an  artist  and  an  inti- 
mate. So  absorbed  was  he  in  the  music  that 
it  is  almost  sacrilegious  to  mention  his  re- 
markable violinism,  which  exhibited  him  as 
a  first-rate  performer.  Rather  than  compare 
him  with  other  violinists  it  would  be  more 


accurate  to  say  that  if  the  Concerto  was 
written  for  him  (as  it  was)  he  deserved  it. 

Mr.  Krasner 's  intensity  was  matched  by 
that  of  Dr.  Koussevitzky,  who. .  .had  evident- 
ly found  a  significant  novelty  to  absorb  his 
energies  and  enthusiasm.  Never  in  recollec- 
tion has  he  seemed  so  intent,  so  entirely  un- 
self-conscious  as  in  yesterday's  performance 
of  the  Concerto.  Between  him  and  Krasner 
there  was  the  most  intimate  and  profound 
rapport:  for  both,  the  performance  took  the 
aspect  of  a  religious  rite.  And  the  orchestra 
played  beautifully. 

L.A.S. 

in  the 

Christian  Science  Monitor 

This  is  not  music  to  make  an  immediate 
popular  appeal.  Yet  it  has  been  highly 
praised  by  distinguished  European  critics, 
both  in  the  columns  of  this  newspaper  and 
elsewhere.  It  has  even  been  called  a  turning 
point  in  the  history  of  music.  It  is  hardly 
that.  It  is  really  a  logical  continuation  of 
romantic  music  in  the  line  from  Wagner 
through  Strauss  and  Mahler.  But  it  does 
emphasize  the  continuity  of  that  line.  By  fit- 
ting an  old  German  chorale  used  by  Bach 
into  the  12-tone  system,  Berg  may  have 
removed  the  terror  from  "atonality."  At  any 
rate,  he  has  proved  that  atonality,  like  the 
lock  on  the  cell  door  in  "Beggar  on  Horse- 
back," never  was  there  at  all... 

Alexander  Williams 
in  the 
Boston  Herald 

Dr.  Koussevitzky  is  a  conductor  who  has  an 
alert  and  inquisitive  mind  for  modern  music 
of  importance.  His  catholicity  of  taste  is  re- 
markable, so  that  Boston  has  often  been  the 
first  to  hear  a  score  that  is  soon  acclaimed  in 
other  cities.  He  has  done  a  real  service  in 
securing  the  first  American  performance  of 
Alban  Berg's  concerto.  There  are  many,  no 
doubt,  who  honestly  dislike  Berg's  music, 
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for  its  nature  is  certainly  uncompromising. . . 
But  the  Violin  Concerto  in  our  own  opinion 
is  quite  another  matter.  The  work  is  undeni- 
ably both  sincere  and  original,  and  it  made  a 
deep  impression  on  us. 

It  is  unfortunate  that  it  should  be  called  a 
"concerto,"  for  it  makes  no  pretense  of  ad- 
hering either  to  the  classical  or  any  other 
subsequent  form  of  concerto. . .  It  is  more 
plausibly  a  tone  poem  or  requiem  without 
words,  in  which  the  violin  is  by  far  the  most 
important  voice.  Because  of  the  atonal  har- 
mony— if  one  may  use  the  expression — the 
work  may  well  have  been  obscure  in  form 
also  to  many  in  the  audience.  But  the  score 
has  been  very  clearly  planned,  as  further 
performances  would  unquestionably  prove. 
It  is  not  any  easy  work  to  listen  to  for  the 
first  time. . .  Yet  the  rewards  are  there  for 
those  who  will  sympathetically  listen. 

Cyrus  W.  Durgin 
in  the 
Boston  Globe 

The  Violin  Concerto  by  the  late  Alban  Berg, 
a  score  which  may  prove  to  be  among  the 
most  notable  of  its  time,  was  given  its  first 
performance  in  America  at  the  Boston  Sym- 
phony concert  yesterday  afternoon.  Dr.  Serge 
Koussevitzky  conducted.  The  soloist  was 
Louis  Krasner,  who  has  played  at  all  previ- 
ous performances  of  the  work  in  Europe, 
and  upon  whose  request  Berg  composed 


what  turned  out  to  be  his  artistic  farewell  to 
earth. . . 

The  touching  account  of  circumstances 
surrounding  the  composition  of  Berg's  Con- 
certo has  been  sufficiently  told:  the  untimely 
death  of  Manon  Gropius,  18-year-old  daugh- 
ter of  Mahler's  widow — Berg's  sorrow  at 
the  loss  of  this  esteemed  young  friend — and 
the  composer's  own  death  a  short  time  after 
the  piece  had  been  finished. 

If  a  first  hearing  left  one  listener  not  so 
much  moved  as  he  had  expected  to  be,  that 
may  be  charged  to  the  fact  of  excessive  an- 
ticipation aroused  by  reports  of  European 
performances.  For  this  is  a  work  by  a  man 
of  great  talent,  perhaps  the  only  composer 
whose  manipulation  of  the  12-tone  system 
evolved  by  Schoenberg  has  been  equaled  by 
those  qualities  requisite  in  any  artist:  imagi- 
nation and  emotional  intensity.  Schoenberg 
himself,  with  all  his  vast  theoretical  learn- 
ing, has  perhaps  never  made  a  true  work  of 
art  from  his  own  materials,  since  in  him 
intellect  far  predominates  over  warmth  of 
heart. 

But  this  Concerto  does  not  reveal  com- 
pletely, at  one  performance,  all  its  aspects  of 
beauty.  Few  great  works  of  art  do  reveal  all 
their  secrets  immediately.  This  reviewer  is 
frank  to  say  that  a  just  estimate  will  for  him 
be  possible  only  after  future  hearings — for 
which  he  devoutly  hopes. 


Origin  as  Goal:  The  Musical  Language  of  Alban  Berg's  Violin  Concerto 

by  John  Daverio 

The  listeners  who  attended  the  14th  Festival  of  the  International  Society  for  Contempo- 
rary Music  were  greeted  with  a  veritable  cornucopia  of  musical  styles.  Held  in  Barce- 
lona between  April  19  and  25,  1936,  the  festival  showcased  works — some  heard  pub- 
licly for  the  first  time — by  a  varied  lineup  of  figures  from  Europe  and  the  Americas. 
Ranging  from  the  lucid  neo-classicism  of  Walter  Piston  to  the  lush  neo-romanticism  of 
Frank  Martin,  and  from  the  rococo  elegance  of  Jacques  Ibert  to  the  acerbic  atonality  of 
Carl  Ruggles,  the  six  Barcelona  concerts  offered  something  to  please  just  about  every 
musical  taste.  A  generous  critic  would  interpret  this  unparalleled  variety  as  a  sign  of 
the  richness  of  the  contemporary  music  scene.  A  more  cynical  observer,  however,  might 
well  view  it  as  a  final — and  fatal — manifestation  of  a  schism  that  appeared  over  three 
hundred  years  before,  when  Claudio  Monteverdi  proclaimed  that  the  shared  language 
of  his  predecessors  had  given  way  to  two  distinct  modes  of  expression:  a  "first  practice" 
governed  by  the  laws  of  strict  counterpoint,  and  a  "second  practice"  in  which  previous- 
ly forbidden  dissonances  were  legitimized  in  the  name  of  poetic  truth.  The  cynic  would 
have  had  a  point:  by  the  1930s,  the  world  of  "serious"  music  had  already  been  in  a 
state  of  crisis  for  decades,  the  lingua  franca  of  the  common-practice  period  initiated  by 
J.S.  Bach  having  been  displaced  by  a  babel  of  competing  tongues. 

Among  the  great  composers  of  the  twentieth  century,  few  thought  as  long  and  hard 


wBA 


i  ■  i  „. 

HmPct 


■  H 


-A> 


1   I 
■  1 1 


,,>,:•-«* 


%rov 


I 1 ■ 


■ 


41 


Week  15 


Investment  management 
and  trust  services  for 
family  wealth. 

An  important  part  of  a 
Fiduciary  Relationship. 

Why  do  successful  New  England  individuals  and  families 
entrust  over  $8  billion  of  assets  to  our  care? 

•  Since  our  founding  as  a  family  office  in  1885,  we 
have  specialized  in  personalized  asset  management 
and  trusts  for  a  small  number  of  clients. 

•  We  are  privately  owned  assuring  clients  a  continuity 
and  commitment  unmatched  by  other  institutions. 

•  Each  client's  assets  are  allocated  and  diversified 
into  individual,  separately  managed  portfolios  to 
match  the  client's  personal  parameters  and  goals. 

•  Our  financial  professionals  have  an  average  of  20 
years  experience  managing  assets,  trusts  and  other 
matters  relating  to  family  wealth. 

If  you  have  $1  million  or  more  to  invest  and  would  like  to 
learn  more  about  Fiduciary  and  its  services  and 
performance,  please  write  or  call  Charles  R  Eddy,  Jr. 
at  (617)  574-3403  for  a  copy  of  our  brochure. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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about  this  crisis  as  Alban  Berg,  whose  Violin  Concerto  was  premiered  on  the  first  con- 
cert of  the  Barcelona  Festival.  Rendered  by  Louis  Krasner,  the  American  violinist 
who  commissioned  it,  and  dedicated  "to  the  memory  of  an  angel"  (Manon  Gropius,  the 
daughter  of  Alma  Mahler  and  Walter  Gropius  who  had  died  tragically,  at  the  age  of 
eighteen,  from  infantile  paralysis),  the  concerto  was  the  product  of  a  lifelong  engage- 
ment with  the  linguistic  potential  of  music.  The  sources  for  Berg's  thinking  on  this 
issue  were  twofold — one  specifically  musical,  and  the  other  more  broadly  cultural. 
On  the  musical  side,  Berg's  views  were  decisively  shaped  by  Arnold  Schoenberg,  with 
whom  he  (and  another  gifted  young  composer  named  Anton  Webern)  studied  between 
about  1904  and  1910.  During  this  period,  Schoenberg's  own  musical  language  under- 
went a  striking  metamorphosis,  proceeding  as  it  did  from  the  hyper-romanticism  of 
works  like  the  orchestral  tone  poem  Pelleas  und  Melisande  to  -the  atonal  expressionism 
of  the  monodrama  Erwartung.  Nor  did  the  process  end  there.  After  "emancipating"  the 
dissonance  in  the  music  of  his  expressionist  phase,  Schoenberg  managed,  after  more 
than  a  decade-long  search,  to  find  a  rational  framework  for  his  exploration  of  musical 
space  in  the  system  of  twelve  tones  "related  only  to  each  other." 

Underlying  this  epoch-making  development  was  a  deeply  held  conviction  that  music 
was  a  language  whose  vocabulary,  as  Schoenberg  explained  in  a  famous  essay  on  Brahms 
written  many  years  later,  "must  be  proportionate  to  the  intellect  it  addresses."  Well- 
trained  musical  minds,  he  maintained,  "refuse  to  listen  to  baby-talk,"  demanding  instead 
a  kind  of  "music  prose,"  that  is,  "a  direct  and  straightforward  presentation  of  ideas, 
without  any  patchwork,  without  mere  padding  and  empty  repetitions."  We  can  infer 
from  an  article  written  by  Berg  in  1924  in  honor  of  his  mentor's  fiftieth  birthday  that  he 
shared  in  these  views.  Yet,  in  answering  the  question  posed  in  the  article's  title — "Why 
is  Schoenberg's  music  so  difficult  to  understand?" — Berg  singled  out  precisely  those 
features  that  Schoenberg  cultivated  in  an  attempt  to  lend  his  music  linguistic  integrity: 
densely  contrapuntal  textures,  expressive  (and  highly  dissonant)  harmonies,  and  freely 
unfolding  rhythmic  and  melodic  constructions  reminiscent  of  prose.  Berg  seemed  to 
realize  that,  paradoxically  enough,  the  harder  his  colleague  strove  for  comprehensibili- 
ty,  the  more  incomprehensible  his  music  became  for  broad  segments  of  the  public. 

Schoenberg's  and  Berg's  ruminations  were  intimately  bound  up  with  a  larger  cultural 
trend.  Indeed,  the  intersection  between  art  and  language  was  a  hotly  debated  topic  in 
the  intellectual  milieu  where  both  artists  came  of  age:  the  coffee  houses  and  meeting 
halls  of  Vienna  in  the  late  nineteenth  and  early  twentieth  century.  While  the  architect 
Adolf  Loos  compared  the  beautification  of  functional  objects  with  superfluous  orna- 
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PIPIT-SIXTH    SKASON,   NINETEEN     HUNDOBD    THIRTY-SIX    and   thirty-seven 


Eighteenth  Programme 


ments  to  overly  flowery  speech,  authors  such  as  Hugo  von  Hofmannsthal  and  Robert 
Musil  bemoaned  the  inability  of  language  to  give  voice  to  the  essence  of  the  human 
condition.  Even  closer  to  Schoenberg's  and  Berg's  way  of  thinking  was  Karl  Kraus,  the 
iconoclastic  editor — and  for  many  years  the  sole  author — of  the  journal  Die  Fackel 
(The  Torch).  At  once  a  satirist,  aphorist,  poet,  and  playwright,  this  most  Viennese  of 
Viennese  writers  was  above  all  a  cultural  critic,  and  the  chief  target  of  his  critical  ire 
was  the  abuse  of  language  wrought  by  the  leading  journalists  of  the  city  he  both  adored 
and  abhorred.  "I  put  my  pen  to  the  Austrian  corpse,"  he  once  claimed,  "because  I  per- 
sist in  believing  there's  still  life  in  it." 

Together  with  musicians  including  Ernst  Krenek,  Eduard  Steuermann,  and  Rudolf 
Kolisch,  Schoenberg  and  Berg  counted  among  Kraus's  most  ardent  supporters.  The  in- 
scription in  Kraus's  copy  of  Schoenberg's  Theory  of  Harmony  speaks  volumes:  "I  have 
perhaps  learned  more  from  you,"  the  composer  admitted,  "than  a  man  should  learn  if 
he  wants  to  remain  independent."  Berg  was  no  less  loyal  a  devotee,  seldom  missing  an 
opportunity  to  attend  Kraus's  celebrated  one-man  performances  of  Shakespeare's  plays 
and  Offenbach's  operettas.  After  Schoenberg  emigrated  to  France — and  finally  to  Amer- 
ica— in  the  wake  of  Hitler's  seizure  of  power,  Berg  kept  him  up-to-date  with  detailed 

and  colorful  descriptions  of 
Kraus's  lectures  and  dramat- 
ic readings. 

It  would  be  no  exaggera- 
tion to  say  that  Schoenberg 
and  Berg  were  "Krausians" 
in  the  best  sense  of  the  term. 
Just  as  Kraus  set  out  to  "drain 
the  swamp  of  cliches"  that 
had  inundated  the  language 
of  contemporary  journalism, 
so  were  Schoenberg's  and 
Berg's  compositional  efforts 
motivated  by  a  desire  to  rid 
the  language  of  music  of 
the  shopworn  formulas  that 
threatened  to  reduce  it  to  the 
level  of  idle  chatter.  Like- 
wise, Kraus's  attempt  to  "cap- 
ture all  the  sounds  of  the 
times" — the  mellifluous  as 
well  as  the  cacophonous — 
would  have  hit  home  with 
both  composers.  At  the  same 
time,  Schoenberg  and  Berg 
were  drawn  by  somewhat  dif- 
ferent though  complementary 
aspects  of  Kraus's  philoso- 
phy. No  doubt  Schoenberg 
was  most  impressed  with  the 
critic's  belief  that  every  lin- 
guistic expression  possessed 
a  moral  dimension  by  virtue 
of  the  "pre-established  har- 
mony" between  aesthetics 
and  ethics.  This,  after  all, 


b'KiDAY  AFTERNOON,  March  5,  al  2:$o  o'clock 


SATURDAY  EVENING,  March  6,  al  8:15  o'clock 


Bach Prelude  and  Fugue  in  E-flat  for  Organ 

(arranged  for  Orchestra  by  Schdnberg) 


Bkbg Concerto  for  Violin  and  Orchestra 

Andaule  —  Allegretto 
Allegro  —  Adagio 

(Pint  Ferformancts  in  Ammcot) 


IN  TE  R  Ml  SSIO  N 

Strauss "Also  Sprach  Zarathustra,"  Tone  Poem,  Op.  30 

(Freely  after  Friedrich  Nietzsche) 


SOLOIST 

LOUIS  KRASNER 


This  programme  will  end  about  4:10  on  Friday  Afternoon, 
o'clock  on  Saturday  Evening 
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From  the  first  American  performance  of  Berg  s  Violin 
Concerto 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 
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of  award-winning  performance  and  measureable  results. 
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was  one  of  the  principal  themes  of  his  unfinished  opera,  Moses  and  Aaron.  Berg  in  turn 
was  probably  more  attracted  to  Kraus's  arguments  on  behalf  of  the  interdependence  of 
feeling  and  reason.  For  Kraus,  the  artist's  ultimate  aim  was  the  rediscovery  of  the  pri- 
mordial unity  of  imaginative  fantasy  and  rational  thought,  an  endeavor  he  encapsulated 
in  one  of  his  most  famous  phrases:  "Ursprung  ist  ZieV — "The  origin  is  the  goal."  Berg 
demonstrated  his  allegiance  to  this  world  view  time  and  again,  though  perhaps  nowhere 
as  profoundly  as  in  his  last  completed  work,  the  Concerto  for  Violin  and  Orchestra. 

Reason  and  fantasy  are  so  closely  intertwined  in  this  composition  that  it  is  difficult 
to  say  where  one  leaves  off  and  the  other  begins.  Although  the  principles  of  the  twelve- 
tone  system  served  as  Berg's  point  of  departure,  he  handled  the  various  forms  of  his 
tone  row  with  such  freedom  that  even  the  most  experienced  analysts  are  often  baffled 
by  the  composer's  method.  Like  his  other  mature  works,  including  the  Lyric  Suite  and 
Lulu,  the  Violin  Concerto  abounds  in  subtly  crafted  symmetries  on  both  the  local  and 
global  levels;  the  overall  arch  shape  of  the  concerto's  large-scale  bipartite  form,  for 
instance,  is  mirrored  in  the  palindromic  designs  of  its  first  three  sections  (i.e.,  all  but 
the  closing  Adagio).  Most  listeners,  however,  will  be  less  struck  by  these  subliminal 
patterns  than  by  the  expressive  force  of  the  musical  surface.  Moreover,  our  understand- 
ing of  this  affective  dimension  is  not  predicated  on  precise  knowledge  of  the  concerto's 
"official"  program — the  one  inspired  by  the  death  of  Manon  Gropius — to  say  nothing 
of  the  various  "secret"  programs  involving  such  diverse  aspects  of  Berg's  biography  as 
his  illicit  love  affairs  and  his  political  beliefs.  The  appeal  of  the  Violin  Concerto — its 
ability  to  touch  its  listeners  with  unrivaled  immediacy — surely  rests  on  Berg's  tran- 
scendence of  the  abstractions  of  his  method  and  the  particulars  of  his  program(s).  The 
work  traces  a  great  emotional  arc,  the  alternately  graceful  and  poignant  dance  gestures 
of  its  first  part  giving  way  to  a  tragic  climax  and  dissolution  in  its  second.  Berg's  strate- 
gically placed  allusions  to  a  Carinthian  folk  tune  and  to  Bach's  chorale  "Es  ist  genug" 
play  a  key  role  in  the  emotional  design.  Whereas  the  former  is  an  emblem  of  Viennese 
Gemiltlichkeit,  the  latter  imparts  an  evocative,  valedictory  tone  to  the  concerto's  final 
pages.  Taken  together,  these  allusions  not  only  constitute  a  moving  requiem  to  a  gifted 
young  dancer  whose  life  was  cut  short  by  illness;  at  a  deeper  level,  Berg  employs  them 
to  bid  farewell  to  an  entire  era. 

It  is  no  accident  that  Berg's  leave-taking  is  couched  in  two  of  the  most  common  mu- 
sical dialects  of  the  eighteeth  and  nineteenth  centuries:  folk  song  and  chorale.  And  it 
is  remarkable  that  when  they  make  their  appearance,  at  the  respective  closes  of  the 
concerto's  two  main  parts,  neither  one  sounds  in  the  least  out  of  context,  like  alien, 
tonal  intrusions  in  a  predominantly  atonal  (or  dodecaphonic)  world.  In  part,  this  is  a 
consequence  of  the  tonal  properties  of  Berg's  series,  which  combines  interlocking  minor 
and  major  triads  with  a  whole-tone  segment  that  coincides  with  the  opening  gesture  of 
the  chorale  melody.  Then  too,  the  inevitability  of  the  concerto's  denouement  was  a  re- 
sult of  Berg's  highly  evolved  art  of  transition  (the  philosopher  Theodor  Adorno,  who 
studied  composition  with  Berg  in  the  1920s,  was  surely  justified  in  calling  him  "the 
master  of  the  smallest  link").  In  any  case,  Berg  remained  true  to  the  Krausian  impera- 
tive: the  goal  of  his  Violin  Concerto  takes  us  back  to  the  origins  of  the  musical  lan- 
guage that  he  not  only  transformed,  but  allowed  us  to  apprehend  in  strange  and  won- 
derful ways. 
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Week  15 


"It  s  near  everytnin^. 
But  notnixigf  comes  close." 

Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  iact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Johannes  Brahms 

Symphony  No.  4  in  E  minor,  Opus  98 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  His 
first  mention  of  his  Fourth  Symphony  is  in  a  letter  of 
August  19,  1884,  to  his  publisher,  Fritz  Simrock.  The 
work  must  have  been  completed  about  a  year  later,  and 
in  October  1885  he  gave  a  two-piano  reading  of  it  with 
Ignaz  Briill  in  Vienna  for  a  small  group  of  friends  in- 
cluding the  critic  Eduard  Hanslick,  the  surgeon  Theodor 
Billroth,  the  conductor  Hans  Richter,  and  the  historian 
and  Haydn  biographer  C.F.  Pohl.  Brahms  conducted 
the  first  orchestral  performance  on  October  25,  1885,  at 
Meiningen.  The  American  premiere  was  to  have  taken 
place  in  Boston  in  November  1886.  Wilhelm  Gericke  in 
fact  conducted  the  work  at  the  public  rehearsal  on  the 
26th  of  that  month,  but  he  cancelled  the  scheduled  performance  after  making  highly  crit- 
ical remarks  to  the  audience  about  the  new  score.  He  did  conduct  it  at  the  Boston  Sym- 
phony concerts  of  December  22  and  23,  1886,  but  meanwhile  Walter  Damrosch  had  got- 
ten ahead  of  him  with  a  concert  performance  with  the  New  York  Symphony  on  December 
11.  It  has  also  been  played  by  the  Boston  Symphony  under  Arthur  Nikisch,  Emil  Paur, 
Carl  Wendling,  Max  Fiedler,  Karl  Muck,  ^Pierre  Monteux,  Serge  Koussevitzky,  Eugene 
Goossens,  Stanley  Chappie,  George  Szell,  Charles  Munch,  Leonard  Bernstein,  Richard 
Burgin,  Vladimir  Golschmann,  Erich  Leinsdorf,  Rafael  Kubelik,  Carlo  Maria  Giulini, 
William  Steinberg,  Michael  Tilson  Thomas,  Joseph  Silverstein,  Edo  de  Waart,  Klaus 
Tennstedt,  Colin  Davis,  Andrew  Davis,  Vaclav  Neumann,  Giuseppe  Sinopoli,  Bernard 
Haitink  (in  April  1992),  Marek  Janowski,  Zdenek  Macal  (the  most  recent  subscription 
performances,  in  January  1997),  and  Seiji  Ozawa  (first  in  November  1978  and  on  several 
occasions  since  then,  including  the  BSO's  most  recent  Tanglewood performance  on  July 
11,  1997).  The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bas- 
soons and  contrabassoon,  four  horns,  two  trumpets,  three  trombones,  timpani,  triangle, 
and  strings.  Piccolo  and  triangle  appear  in  the  third  movement  only,  contrabassoon  in 
the  third  and  fourth  movements  only,  and  the  trombones  in  the  fourth  movement  only. 

When  Brahms  was  finishing  a  big  piece  he  would  usually  notify  friends  that  some- 
thing was  forthcoming.  In  that  process  he  was  apt  to  be  most  flip  and  ironic  concerning 
the  works  he  most  cared  about,  such  as  the  Fourth  Symphony.  In  August  1885,  from 
mountainous  Miirzzuschlag,  Brahms  sent  his  advisor  Elizabeth  von  Herzogenberg  the 
first  movement  of  a  symphony:  "Would  you... tell  me  what  you  think  of  it?... Cherries 
never  get  ripe  for  eating  in  these  parts,  so  don't  be  afraid  to  say  if  you  don't  like  the 
taste.  I'm  not  at  all  eager  to  write  a  bad  No.  4."  Back  in  Vienna,  when  a  friend  asked 
if  he'd  done  a  string  quartet  or  the  like  over  the  summer,  Brahms  replied,  "Nothing  so 
grand  as  that!  Once  again  I've  just  thrown  together  a  bunch  of  polkas  and  waltzes." 

Like  any  composer,  Brahms  worried  about  the  reception  of  a  new  work.  He  was  more 
anxious  than  usual  about  the  Fourth  Symphony.  His  previous  two  symphonies  had  scored 
immediate  successes,  and  that  upped  the  ante  for  this  one.  Meanwhile,  Brahms  perhaps 
suspected  he  did  not  have  a  Fifth  in  him.  And  in  its  tone  and  import,  the  Fourth  was 
the  darkest  and  most  densely  crafted  symphonic  work  he  had  put  before  the  public.  His 
relief  was  manifest  when  its  early  performances,  starting  in  Meiningen  on  October  25, 
1885,  found  tremendous  acclaim. 

The  symphony's  inception  went  back  several  years.  In  1880  Brahms  played  friends  a 
bass  line  from  a  Bach  cantata,  on  which  Bach  had  built  a  chaconne,  a  work  consisting 
of  variations  over  a  repeated  bass  pattern.  Brahms  queried,  "What  would  you  think  of  a 
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symphonic  movement  written  on  this  theme  someday?"  Thus  the  finale  of  the  Fourth. 
For  that  movement  he  was  thinking  of  other  models,  including  Bach's  Chaconne  in 
D  minor  for  solo  violin,  of  which  Brahms  once  said:  "If  I  had  written  this  piece. .  .the 
emotions  excited  would  have  driven  me  mad." 

All  of  these  are  clues  to  how  Brahms  conceived  the  Fourth,  a  work  of  whose  expres- 
sive import  he  never  spoke  directly.  Instead,  he  said:  the  cherries  never  get  ripe  in  these 
mountains;  writing  a  piece  like  Bach's  chaconne  would  drive  me  mad. 

How  do  these  hints  play  out  in  the  Fourth  Symphony?  Three  of  its  movements  are  in 
the  minor  mode,  or  a  haunting,  minor-tinted  major.  As  he  often  did,  Brahms  concealed 
truth  behind  irony  when  he  called  the  symphony  "a  bunch  of  polkas  and  waltzes."  Most 
of  the  music  reflects,  however  distantly,  the  rhythms  and  gestures  of  dance.  These 
dances,  however,  are  not  blithe  but  grave. 

The  piece  begins  with  a  lilting  E  minor  theme,  its  melodic  profile  a  chain  of  thirds 
that  will  permeate  the  melodic  material  of  the  symphony.  Soon  the  music  verges  into 
elaborate  contrapuntal  variations,  which  will  also  characterize  the  piece.  The  overall 
tone  of  the  first  movement  might  be  called  somber  nobility,  with  subtle  shades  of  emo- 
tion washing  through  the  texture. 

The  second  movement,  with  its  incantatory  leading  melody,  has  a  tone  primeval  and 
ceremonial,  like  a  procession  for  a  fallen  hero.  In  their  mournful  beauty,  the  orchestral 
colors  are  unique  in  Brahms,  revealing  his  long  study  of  Wagner  and  looking  forward  to 
Mahler  and  even  Ravel.  Then  comes  an  almost  shocking  contrast — a  leaping,  pound- 
ing, two-beat  C  major  Allegro  giocoso  that  has  been  called  "bacchanalian,"  and  "tiger- 
like." 

All  of  that  is  to  set  up  the  last  movement:  mostly  minor,  at  times  hair-raisingly  in- 
tense. It  is  the  chaconne  about  which  Brahms  had  once  speculated  for  a  finale:  an  in- 
troduction and  thirty  variations  over  the  steadily  repeating  Bach  theme  (which  Brahms 
adapted,  adding  a  chromatic  note).  In  its  treatment  of  a  ruthlessly  disciplined  form  the 
finale  is  a  triumphant  tour  deforce,  and  many  critics  have  taken  it  for  little  else.  But 
Brahms  used  the  idea  of  the  chaconne  to  evoke — as  in  its  model,  the  Bach  D  minor — 
a  sense  of  relentless,  mounting  tragedy.  The  end,  where  tradition  says  the  darkness  of 
minor  should  be  lightened  by  a  final  turn  to  major,  is  a  searing  minor  chord,  the  tim- 
pani pounding  out  the  Brahmsian  fate-motif. 

After  Brahms  died,  conductor  Felix  Weingartner  offered  an  interpretation:  "I  cannot 
get  away  from  the  impression  of  an  inexorable  fate  implacably  driving  some  great  ere- 
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ation,  whether  of  an  individual  or  a  whole  race,  toward  its  downfall. . .  [The  finale  is]  a 
veritable  orgy  of  destruction,  a  terrible  counterpart  to  the  paroxysm  of  joy  at  the  end  of 
Beethoven's  last  symphony." 

Is  that  excessive — a  race  driving  toward  its  downfall?  In  1883,  when  the  Fourth  was 
taking  shape,  Brahms  wrote  his  publisher:  "In  [Austria],  where  everything. .  .tumbles 
downhill,  you  can't  expect  music  to  fare  better.  Really  it's  a  pity  and  a  crying  shame, 
not  only  for  music  but  for  the  whole  beautiful  land  and  the  beautiful  marvelous  people. 
I  still  think  catastrophe  is  coming." 

What  catastrophe  was  Brahms  talking  about  for  Vienna,  for  Austria,  for  music?  We 
can  trace  that  mounting  concern  (despair  is  not  too  strong  a  word)  in  pieces  from  the 
late  1860s  on.  It  is  there  in  the  sorrowful  beginning  of  the  Alto  Rhapsody:  "Who  can 
heal  the  pains/Of  one...  who  sucked  hatred  of  mankind/From  the  abundance  of  love?" 
Two  years  later  came  the  choral  Schicksalslied  (Song  of  Fate),  with  its  shattering  mid- 
dle section:  "Suffering  mankind/  Wastes  away,  falls  blindly. . .  down  into  endless  uncer- 
tainty." Those  works  end  not  exactly  with  hope,  but  with  the  possibility  of  it.  By  1882 
and  the  Gesang  der  Parzen  (Song  of  the  Fates),  even  a  tenuous  hope  has  vanished.  It 
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begins,  "Let  the  race  of  man/Fear  the  gods!"  and  ends  in  bleakness.  In  choosing  those 
texts,  was  Brahms  talking  about  himself,  childless  and  lonely  and  aging?  To  a  degree, 
certainly.  But  the  real  catastrophe  he  saw  coming  was  not  just  his  own. 

In  1895  Vienna  elected  a  new  mayor,  Karl  Lueger,  who  made  reactionary  antisemitism 
the  formula  for  political  success.  His  election  marked  the  end  of  power  of  the  wealthy 
liberals  who  had  largely  built  and  run  modern  Vienna — and  who  were  its  most  passion- 
ate music  lovers.  In  Austria  and  in  Germany,  the  most  dynamic  faction  within  that  class 
were  well-to-do,  assimilated  Jews.  Those  Jews  above  all  were  the  targets  of  the  ascen- 
dant Austro-German  right  wing.  The  night  Lueger  was  elected,  Brahms  barked  to  friends: 
"Didn't  I  tell  you  years  ago  that  it  was  going  to  happen?  You  laughed  at  me  then. . .Now 
it's  here... Antisemitism  is  madness!" 

What  had  come  was  the  beginning  of  the  catastrophe  Brahms  had  foretold.  He  did 
not  just  mean  antisemitism.  He  meant  the  agenda  that  came  with  it:  the  exalting  of  the 
"world-transforming"  antisemite  Wagner,  and  his  disciple  Bruckner;  the  doctrine  of 
racial  purity  and  blood-instinct;  the  suppression  of  the  liberal,  music-loving  middle 
class,  Jewish  and  otherwise.  Brahms  could  not  have  known  where  the  madness  was 
heading,  but  we  do:  toward  Hitler.  In  Mein  Kampf,  Hitler  wrote  about  how  Vienna  had 
shaped  his  consciousness,  especially  concerning  the  Jews. 

In  his  last  years  Brahms  saw  his  class  being  destroyed,  and  he  believed  that  music 
— his  own  music,  and  the  great  tradition  he  loved — would  be  consumed  along  with  it. 
In  1896,  in  the  Four  Serious  Songs  that  were  his  last  testament,  Brahms  took  the  first 
notes  of  the  Fourth  Symphony,  the  chain  of  thirds  B-G-E-C,  and  set  to  them  the  words 
"0  death!  0  death!" 

None  of  this  is  to  say  that  Brahms  prophesied  the  Nazis,  or  that  he  was  the  only  per- 
son in  Vienna  who  saw  something  malevolent  taking  shape.  No  one  could  have  foreseen 
the  final,  incredible  shape  of  the  catastrophe.  Nor  is  this  to  say  that  the  Fourth  Sym- 
phony is  a  literal  story  or  prophecy. 

For  good  reason,  in  his  last  years  Brahms  feared  for  his  music,  for  all  music,  for  his 
class,  for  his  civilization.  So  in  his  last  symphony  he  sang  of  that  despair,  sang  in  music 
of  the  highest  craft  of  a  craft  he  saw  dying,  and  composed  his  elegy  in  the  forms  of  sol- 
emn and  mournful  dances. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  book  include  Charles  Ives: 
A  Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and,  most  recently,  Johannes  Brahms: 
A  Biography.  His  music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Re- 
cordings. An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he 
teaches  creative  writing  at  Tufts  University.  Mr.  Swafford  is  currently  working  on  a  biography 
of  Beethoven  for  Houghton  Mifflin. 
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The  first  full-scale  biographical  study  of  Schumann  in  English  is  Boston  University  pro- 
fessor John  Daverio's  recent  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  (Oxford  Uni- 
versity Press).  Gerald  Abraham's  article  on  Schumann  from  The  New  Grove  Dictionary 
of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Early  Romantic  Masters 
1— Chopin,  Schumann,  Liszt  (Norton  paperback).  Hans  Gal's  Schumann  Orchestral  Music 
in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  that  includes  several  pages 
on  the  Manfred  Overture  (University  of  Washington  paperback).  Robert  Schumann:  The 
Man  and  his  Music,  edited  by  Alan  Walker,  includes  a  chapter  by  Frank  Cooper  on 
"The  Operatic  and  Dramatic  Music,"  including  Manfred  (Barrie  and  Jenkins).  Peter 
Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius  is  a  study  of  the  composer's 
medical  and  psychological  history  based  on  surviving  documentation  (Northeastern  Uni- 
versity Press).  The  two  most  famous  recordings  of  Schumann's  Manfred  Overture — and 
deservedly  so — are  George  Szell's  with  the  Cleveland  Orchestra  (Sony  "Masterworks 
Heritage,"  in  a  two-disc  set  also  including  all  four  Schumann  symphonies)  and  Wilhelm 
Furtwangler's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon,  currently  unlisted). 
Szell's  is  sleek  and  taut,  Furtwangler's  broad  and  weighty,  but  each  is  equally  powerful 
and  cathartic.  Noteworthy  recordings  of  the  Manfred  Overture  also  include  Rafael  Ku- 
belik's  with  the  Bavarian  Radio  Symphony  Orchestra  (Sony  "Essential  Classics,"  on  a 
low-priced  single  disc  with  Schumann's  Rhenish  and  Fourth  symphonies)  and,  much  more 
recently,  Christian  Thielemann's  with  the  Philharmonia  Orchestra  (Deutsche  Grammo- 
phon, with  the  Symphony  No.  2  and  the  Konzertstiick  for  four  horns).  Charles  Munch  re- 
corded the  Manfred  Overture  with  the  Boston  Symphony  Orchestra  in  1959  (RCA,  not 
currently  listed).  I  have  not  heard  Neeme  Jarvi's  recording  of  what  looks  in  a  catalogue 
listing  to  be  Schumann's  complete  incidental  music  to  Manfred  (Chandos).  Thomas 
Beecham's  recording  from  the  mid-1950s  of  the  complete  Manfred  music  with  the  Royal 
Philharmonic  and  BBC  Chorus  has  long  been  prized  by  collectors  (issued  on  CD  in  "The 
Beecham  Collection,"  but  hard  to  find  in  the  United  States). 

The  Cambridge  Companion  to  Berg,  edited  by  Anthony  Pople,  is  a  useful,  relatively 
recent  addition  to  the  Berg  bibliography  (Cambridge  paperback).  Pople  also  authored 
Berg  Violin  Concerto  in  the  Cambridge  Music  Handbooks  series  (also  Cambridge 
paperback).  The  best  general  studies  of  Berg's  music  are  Douglas  Jarman's  The  Music  of 
Alban  Berg  (University  of  California)  and  George  Perle  s  The  Operas  of  Alban  Berg,  which 
actually  deals  with  the  non-operatic  music  as  well  (also  University  of  California).  Jarman 
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also  edited  the  symposium  volume  The  Berg  Companion,  which  includes  an  essay  by 
Jarman  on  the  Violin  Concerto  (Northeastern).  Also  of  interest  is  Theodor  Adorno's 
Alban  Berg:  Master  of  the  Smallest  Link,  to  which  Michael  Steinberg  refers  in  his  pro- 
gram note  (Cambridge).  There  are  English-language  biographies  of  Berg — none  of  them 
ideally  reliable — by  Willi  Reich,  Mosco  Carner,  and  Karen  Monson.  Useful  informa- 
tion can  be  found  in  The  Berg-Schoenberg  Correspondence:  Selected  Letters,  edited  by 
Julianne  Brand,  Christopher  Hailey,  and  Donald  Harris  (Norton),  and  in  Alban  Berg: 
Letters  to  his  Wife,  translated  by  Bernard  Grun  (St.  Martin's).  Frank  Peter  Zimmermann 
has  recorded  Berg's  Violin  Concerto  with  Gianluigi  Gelmetti  and  the  Stuttgart  Radio 
Symphony  Orchestra  (EMI,  with  Stravinsky's  Violin  Concerto  and  Ravel's  Tzigane;  cur- 
rently unlisted  in  the  United  States).  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra 
have  recorded  the  Berg  Violin  Concerto  with  Itzhak  Perlman  (Deutsche  Grammophon 
"Originals,"  with  the  Stravinsky  Violin  Concerto  also  with  the  BSO  under  Ozawa,  and 
Ravel's  Tzigane  with  Zubin  Mehta  and  the  New  York  Philharmonic).  Other  noteworthy 
recordings  include  Anne-Sophie  Mutter's  with  James  Levine  and  the  Chicago  Symphony 
(Deutsche  Grammophon)  and  two  "live"  performances  with  violinist  Louis  Krasner,  who 
played  the  premiere:  one  from  1936  with  Anton  von  Webern  conducting  the  BBC  Sym- 
phony Orchestra  (Testament  Continuum),  the  other  from  1938  with  Fritz  Busch  conduct- 
ing the  Stockholm  Philharmonic  (GM). 

Two  important  recent  additions  to  the  Brahms  bibliography  are  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Knopf;  also  Vintage  paperback)  and  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford).  Newer  still  is  The  Compleat 
Brahms,  edited  by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's 
music  by  a  wide  variety  of  scholars,  composers,  and  performers,  including  Botstein 
himself  (Norton).  Important  older  biographies  include  Karl  Geiringer's  Brahms  (Oxford 
paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes 
Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in  1905, 
this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very 
good  life-and-works  volume  in  the  Master  Musicians  series  (Cambridge).  Michael 
Musgrave's  The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paperback),  as 
does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael 
Steinberg's  notes  on  the  Brahms  symphonies  are  included  in  his  compilation  volume 
The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes 
on  the  Brahms  symphonies  are  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 
Bernard  Haitink  and  the  Boston  Symphony  Orchestra  have  recorded  the  four  Brahms 
symphonies  for  Philips.  Earlier  Boston  Symphony  accounts  of  the  Brahms  Fourth  were 
recorded  by  Serge  Koussevitzky  in  1938/39  for  RCA  (reissued  on  a  Pearl  compact  disc 
with  Koussevitzky 's  1945  Brahms  Third),  by  Charles  Munch  first  in  1950  and  then  in 
stereo  in  1958  (RCA,  currently  unlisted),  and  by  Erich  Leinsdorf  in  1966  (RCA,  also 
currently  unlisted).  Noteworthy  recent  cycles  of  all  four  symphonies  also  include  Niko- 
laus  Harnoncourt's  with  the  Berlin  Philharmonic  (Teldec),  Charles  Mackerras's  with 
the  Scottish  Chamber  Orchestra,  in  "period  style"  as  suggested  by  documentation 
from  Meiningen,  Germany,  where  Brahms  himself  frequently  conducted  the  orchestra 
(Telarc),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  (Erato).  For  those  inter- 
ested in  historic  issues  and  willing  to  put  up  with  compromised  sound,  the  preferred 
Wilhelm  Furtwangler  renditions  of  the  Brahms  Fourth  are  from  a  December  1943  con- 
cert with  the  Berlin  Philharmonic  (Music  &  Arts)  and  from  an  August  1950  Salzburg 
Festival  concert  with  the  Vienna  Philharmonic  (Orfeo).  Arturo  Toscanini's  January  1943 
broadcast  of  the  Brahms  Fourth  with  the  NBC  Symphony  (Music  &  Arts)  offers  a  strik- 
ing contrast  to  his  1951  studio  recording  with  the  same  orchestra  (RCA). 

— Marc  Mandel 
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Boston,  MA-Originally  known  as 
the  Elks  Hotel,  tills  landmark,  founded 
by  t[ie  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof 

Now  a  beautifully  restored  \Vyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  lor 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  ol 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

Tl  ie  Tremont  Boston,  like  all  Vfyndham 
Grand  Heritage  Hotels,  oilers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Kven  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
Its  the  beef  ol  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL*1 

The  Right  Way.  The  Wyndham  Why. 
www.wyndham.com 

for  reservations  at  am  ot  our 

W\ndluim  (.rand  Heritage  Hotels,  call 

\oiir  travel  planner  or  800WYNDHAM. 


T?- 


275  Tremont  Street  Boston.  M  \  02!  16  617- 126-1 100 


Bernard  Haitink 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since 
1995,  Bernard  Haitink's  current  contract  with  the  BSO  extends 
through  the  season  2001-2002.  Mr.  Haitink  will  also  remain  as 
music  director  of  London's  Royal  Opera  House,  Covent  Garden, 
until  2002.  From  1978  to  1988  Mr.  Haitink  was  music  director  of 
Glyndebourne;  he  has  conducted  many  operas  for  television  and 
video  with  both  companies.  Mr.  Haitink's  career  as  an  orchestral 
conductor  is  no  less  distinguished:  he  was  chief  conductor  of  Am- 
sterdam's Concertgebouw  Orchestra  from  1964  to  1988  and  princi- 
pal conductor  of  the  London  Philharmonic  from  1967  to  1979,  sub- 
sequently becoming  that  orchestra's  president  in  1990.  From  1994  to  1999  he  was  music 
director  of  the  European  Union  Youth  Orchestra.  Recently  the  Royal  Concertgebouw  Or- 
chestra announced  Mr.  Haitink's  appointment  as  its  Honorary  Conductor — an  award  made 
to  recognize  his  contribution  to  that  orchestra  since  his  conducting  debut  with  them  in  1956, 
and  the  first  time  such  a  title  has  been  awarded  in  that  orchestra's  history.  In  the  past  two 
seasons  at  the  Royal  Opera  House,  Mr.  Haitink  has  conducted  performances  of  the  Ring  in 
London  and  Birmingham,  Die  Meistersinger  von  Niirnberg,  Der  Freischiltz,  Mefistofele,  Don 
Carlos  at  the  Edinburgh  Festival,  and  The  Bartered  Bride  at  the  newly  refurbished  Sadler's 
Wells  theater.  His  1999-2000  season  at  the  recently  reopened  Royal  Opera  House  includes 
the  opening  gala  concerts  as  well  as  productions  of  Falstaff  and  Die  Meistersinger  von  Niirn- 
berg. In  addition  to  these  productions  he  will  conduct  the  Berlin  Philharmonic,  Royal  Con- 
certgebouw, Vienna  Philharmonic,  London  Philharmonic,  and  London  Symphony  orchestras. 
As  principal  guest  conductor  of  the  Boston  Symphony  he  appears  with  the  BSO  in  Sym- 
phony Hall  and  at  Tanglewood  and  has  plans  to  tour  with  them  in  Europe  in  2001.  Bernard 
Haitink  has  made  many  recordings  for  Philips,  Decca,  and  EMI.  With  the  London  Philhar- 
monic he  has  recorded  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan  Williams,  with  the 
Concertgebouw  the  symphonies  of  Mahler,  Bruckner,  and  Beethoven,  with  the  Vienna  Phil- 
harmonic music  of  Brahms  and  Bruckner,  and  with  the  Berlin  Philharmonic  symphonies 
of  Mahler.  With  the  Boston  Symphony  Orchestra  he  has  recorded  the  complete  Brahms 
symphony  cycle  and  music  of  Ravel  for  Philips,  and  Brahms's  Piano  Concerto  No.  2  with 
Emanuel  Ax  for  Sony  Classical.  His  opera  recordings  include  Don  Carlos  and  Peter  Grimes 
with  the  Royal  Opera,  Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glynde- 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


1 1  >      Hi 


I 


JBrSSSES 


v,-,.,;» 


mNsm 


t  *a*    I   «.  ■  *  *- 

msm 


RSEPBc 


Km 

■ 

BSJm 
OUR     **"'      *-y   "  H 


Life  care 
retirement  living 

at  its  finest! 
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BROOKHjWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


EQUAL  HOUSMG 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family's  passion 
for  Persian  cuisine  and  the  arts" 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables." 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 
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bourne,  Der  Rosenkavalier  and  Fidelio  with  the  Dresden  Staatskapelle,  and  Die  Zauberflote, 
Daphne,  Tannhauser,  and  the  Ring  with  the  Bavarian  Radio  Symphony.  Mr.  Haitink  has 
received  many  awards  and  honors  recognizing  his  services  to  music,  notably  an  Honorary 
KBE  in  1977  and  the  Erasmus  Prize  in  Holland  in  1991.  Most  recently  he  received  a 
House  Order  of  Orange-Nassau,  given  to  him  by  the  Queen  of  the  Netherlands  for  his 
achievements  in  the  arts.  Mr.  Haitink  made  his  initial  Boston  Symphony  appearances  in 
1971  and  1973  and  has  led  the  orchestra  regularly  in  subscription  concerts  since  1985. 


Frank  Peter  Zimmermann 

Born  in  1965  in  Duisburg,  Germany,  Frank  Peter  Zimmermann  be- 
gan playing  the  violin  at  five,  making  his  debut  in  1975  in  Duisburg. 
From  1976  to  1978  he  studied  with  Valery  Gradov  at  the  Folkwang- 
Musikhochschule  in  Essen;  during  this  time  he  received  First  Prize 
in  the  Jugend  Musiziert  Competition.  He  continued  his  studies  with 
Saschko  Gawriloff  at  the  Staatliche  Hochschule  der  Kiinste  Berlin 
and  from  1980  with  Herman  Krebbers  in  Amsterdam.  Since  then 
Mr.  Zimmermann  has  performed  with  the  major  orchestras  and  the 
world's  most  renowned  conductors.  His  engagements,  both  with  or- 
chestra and  in  recital,  take  him  to  all  of  the  major  concert  venues 
and  international  music  festivals  in  Europe,  the  United  States,  Japan,  and  Australia.  Recent 
seasons  have  included  appearances  with  the  Vienna  Philharmonic  and  Lorin  Maazel  at  the 
Salzburg  Festival,  the  Berlin  Philharmonic  with  Mariss  Jansons,  the  Staatskapelle  Dresden 
with  Bernard  Haitink,  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  with  Riccardo 
Chailly,  the  New  York  Philharmonic  with  Kurt  Masur,  the  Philadelphia  Orchestra  with  Wolf- 
gang Sawallisch,  the  Cleveland  Orchestra  with  Christoph  von  Dohnanyi,  the  Los  Angeles 
Philharmonic  with  Esa-Pekka  Salonen,  the  Philharmonia  Orchestra  with  Christoph  von 
Dohnanyi  and  Esa-Pekka  Salonen,  the  Gewandhaus  Orchestra  of  Leipzig  with  Kurt  Masur, 
the  Orchestra  Filarmonica  della  Scala  with  Wolfgang  Sawallisch,  the  Bavarian  Radio  Sym- 
phony Orchestra  with  Lorin  Maazel,  the  Munich  Philharmonic  with  Heinrich  Schiff,  the 
English  Chamber  Orchestra,  the  Orpheus  Chamber  Orchestra,  and  the  Camerata  Academ- 
ica  Salzburg  with  Roger  Norrington.  He  has  also  made  extensive  tours  in  Japan  and  Australia. 
Future  highlights  include  engagements  with,  among  others,  the  Philadelphia  Orchestra,  the 
Cleveland  Orchestra,  the  Pittsburgh  Symphony,  the  Berlin  Philharmonic,  the  Orchestre  de 
Paris,  the  Bavarian  Radio  Symphony  Orchestra,  and  the  Vienna  Symphony.  Besides  his  fre- 
quent engagements  with  orchestra,  Mr.  Zimmermann  gives  many  recitals  worldwide.  Since 
1998  his  regular  recital  partner  has  been  the  young  Italian  pianist  Enrico  Pace.  Among 
other  regular  chamber  music  partners  are  Heinrich  Schiff  and  Christian  Zacharias;  with  the 
latter  he  recently  played  the  complete  Beethoven  violin  sonatas  in  Berlin,  Brussels,  Madrid, 
and  at  the  Edinburgh  Festival.  Mr.  Zimmermann  was  awarded  the  Premio  del  Accademia 
Musicale  Chigiana,  Siena  1990  and  in  April  1994  received  the  Rheinischer  Kulturpreis 
1994.  Under  an  exclusive  recording  contract  with  EMI  Classics,  he  has  recorded  both  or- 
chestral and  recital  repertoire,  including  concertos  by  Tchaikovsky,  Brahms,  Beethoven, 
Mozart,  Prokofiev,  Sibelius,  Mendelssohn,  Dvorak,  Glazunov,  Saint-Saens,  Berg,  and  Stra- 
vinsky, and  Ravel's  Tzigane.  Recital  discs  include  the  six  solo  sonatas  of  Eugene  Ysaye, 
the  Mozart  and  Prokofiev  violin  sonatas  with  pianist  Alexander  Lonquich,  and  an  album  of 
music  by  Ravel,  Debussy,  and  Janacek.  Recent  releases  include  the  Brahms  Double  Con- 
certo with  Heinrich  Schiff  and  the  London  Philharmonic  under  Wolfgang  Sawallisch,  and  a 
live  recording  of  Kurt  Weill's  Violin  Concerto  with  Mariss  Jansons  and  the  Berlin  Philhar- 
monic. Mr.  Zimmermann  plays  a  1706  Stradivarius,  the  "ex  Dragonetti,"  kindly  sponsored 
by  the  Westdeutsche  Landesbank.  Since  his  BSO  debut  at  Tanglewood  in  1987  he  has  per- 
formed concertos  by  Prokofiev,  Glazunov,  Beethoven,  Mozart,  Dvorak,  and  Shostakovich 
with  the  orchestra,  appearing  with  the  orchestra  most  recently  in  January /February  1998 
under  Bernard  Haitink's  direction. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  die  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   a    s  t  □ 


Now  in  our  24th  year  of  partnership  with  die  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  die  country,  and  looks  for- 
ward to  die  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 
CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 


ftroC 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishijjaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  E^gan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohffa 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Bell  Atlantic 
Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozcl 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Rejjina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 
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$25,000  to  $49,999  (cont.) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


$15,000  to  $24,999 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 

L.P. 
Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 
Inc. 

Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant.! 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Listen  to  WGBH/89.7fm 

Fridays  at  Ipm 

for  live  broadcasts  or"  the 

Boston  Symphony  Orchestra 
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Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

(^Sfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET"  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Egan 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W  Everets,  Jr. 


$15,000  to  $24,999  (cont) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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PRINCIPAL  PLAYER 


$10,000  to  $14,999  (cont.) 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 
David  Winston 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

lofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 
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The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 
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Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM .  .  . 

Thursday,  February  17,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  February  17,  at  8 
Friday,  February  18,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  February  19,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

BERNARD  HAITINK  conducting 


MAHLER 


Symphony  No.  7 

Langsam  (Adagio)  —  Allegro  con  fuoco 
Nachtmusik.  Allegro  moderato 
Schattenhaft.  FlieBend,  aber  nicht  schnell 

[Phantomlike.  Flowing,  but  not  fast] 
Nachtmusik.  Andante  amoroso. 
Rondo-Finale.  Allegro  ordinario 


For  his  final  concerts  of  the  1999-2000  subscription  season,  principal  guest  con- 
ductor Bernard  Haitink  leads  Gustav  Mahler's  dramatically  and  emotionally  wide- 
ranging  Symphony  No.  7.  Mahler  began  his  Seventh  Symphony  in  the  summer  of 
1904  while  finishing  his  Sixth  Symphony.  This  was  the  first  time  Mahler  had 
worked  concurrently  on  two  symphonies,  and  it  may  be  that  the  dark-to-light 
progress  of  the  Seventh  is  his  direct  response  to  the  despairing  close  of  the  Sixth. 
Mahler  completed  his  Seventh  Symphony  in  the  summer  of  1905,  but  the  pre- 
miere had  to  wait  until  1908,  when  the  composer  conducted  the  first  performance 
in  Prague.  The  first  performance  by  the  BSO  took  place  forty  years  later,  under 
Serge  Koussevitzky's  direction,  since  which  time  the  BSO  has  also  played  it  under 
Seiji  Ozawa,  Simon  Rattle,  and,  memorably  in  1985.  Mr.  Haitink  himself. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m..  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  S3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday,  February  17,  at  10:30 
(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— February  17,  8-9:40 
Friday  'A'— February  18,  1:30-3:10° 
Saturday  'B'— February  19,  8-9:40* 

BERNARD  HAITINK  conducting 

MAHLER  Symphony  No.  7 

With  its  dark-to-light  progress,  kaleidoscopic 
emotional  range,  and  rousing  finale,  Mahler  s 
Seventh  Symphony  offers  a  marvelously  dra- 
matic musical  experience. 

Wednesday,  February  23,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  24,  8-9:40* 
Friday  'B'— February  25,  1:30-3:10° 
Saturday  'A'— February  26,  8-9:40 
Tuesday  'C  —  February  29,  8-9:40 

SEIJI  OZAWA  conducting 
CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA 

HILL  SIMPSON,  artistic  director 

BRITTEN  War  Requiem 

Written  to  mark  the  rebuilding  of  war-dam- 
aged Coventry  Cathedral  in  1 961  and  given 
its  American  premiere  by  the  BSO  in  1 963, 
Britten s  moving  "War  Requiem'''  offers  both  a 
powerful  musical  experience  and  an  enduring 
anti-war  message. 

Friday  Evening — March  3,  8-9:45 
Saturday  'A'— March  4,  8-9:45 

SEIJI  OZAWA  conducting 
WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 

GOLIJOV  Last  Round  (premiere  of 

string  orchestra  version) 

BRUCH  Concerto  for  Clarinet, 

Viola,  and  Orchestra 

BEETHOVEN         Symphony  No.  7 

Two  Boston  Symphony  principals  are  featured 
in  the  first  BSO  performances  of  a  rarely 
heard  double  concerto  by  Max  Bruch.  The  pro- 
gram opens  with  a  work  by  the  Argentine-born 
composer  Osvaldo  Golijov  and  closes  with  one 
of  Beethoven  s  most  popular  symphonies. 


Wednesday,  March  8,  at  7:30 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— March  9,  8-9:55* 
Friday  'A'— March  10,  1:30-3:25° 
Saturday  'B'— March  11,  8-9:55 
Tuesday  'C— March  14,  8-9:55* 

SEMYON  BYCHKOV  conducting 
VADIM  REPIN,  violin 

GUBAIDULINA       Offertorium,  for  violin 
and  orchestra 

TCHAIKOVSKY     Symphony  No.  6, 
Pathetique 

This  all-Russian  program  includes  one  of 
Tchaikovsky  s  most  personal  musical  state- 
ments— his  "Pathetique"  Symphony,  a  touch- 
stone of  late-nineteenth  century  Romanticism 
— as  well  as  the  BSO  debut  of  the  young 
Russian  virtuoso  Vadim  Repin  in  Sofia 
Gubaidulinas  deeply  moving  "Offertorium" 
for  violin  and  orchestra. 

Thursday,  March  16,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— March  16,  8-9:55 
Friday  'B'— March  17,  1:30-3:25 
Saturday  'B'— March  18,  8-9:55* 
Tuesday  'B'— March  21,  8-9:55* 

ANDRE  PREVIN  conducting 
JANICE  WATSON,  soprano 

ALL-STRAUSS        Sextet,  Moonlight  Music, 
PROGRAM  and  Closing  scene  from 

Capriccio 
Symphonia  domestica 

English  soprano  Janice  Watson  makes  her 
BSO  debut  in  the  touching  final  scene  from 
Strauss  s  last  opera,  "Capriccio, "  in  a  pro- 
gram also  featuring  his  "Sinfonia  domestica" 
a  musical  evocation  for  large  orchestra  of  a 
typical  day  in  the  composers  own  household. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Symphony  Hall 

FUNDING  PROVIDED  IN  PART  BY 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*  Paintings,  Prints  &  Sculpture 
¥  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
¥  Silver  &  Jewelry 
*■  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     A  n  t  i  a  u  e  s      Coast     to      Co  a  s  t 
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Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


[ojtsk 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Ser\'\ng  The  Financial  District  Since  1933 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events,  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  bv  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  sen  ice.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m..  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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AND  YOUR  SITE 
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ACORN 


DECK  HOUSE 

Uncommon  Cjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world  s  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Cjxper/ence  f/ie  £jxtraorc//'naru 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 

Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

BROOKLINE 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 
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Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-ojficio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvev  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
\villiam  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 

Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack.  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio.  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton.  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Sehoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 

^F   «         ^km  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  \^  ing  dis- 
^|        ^P  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

;        ^  -^         '    gifts  relating  to  Tanglewood.  the  BSOs  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky. 
donated    by    former    BSO 

cellist  Robert  Ripley:  and  a  Whitestone  photo  oi 

pianist    Van    Cliburn   and    then    music   director 

Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 

of  a  large  collection  donated  to  the  Archives  in 

1995  by  the  Eagle  Publishing  Company. 
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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  *  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  ' 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  *  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  *  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  * 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  * 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 


vlfl 


■ 


i» 


mSLStOMUmm^r 

*•     HKMHHSi\VmB  PH 

Mi  vBTmmMBBa 

ignBiTi  WM 

*  ;  j       mwxVmWQ 
KJ3 


I     I 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Kerry 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  * 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office  Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 
Clerk 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Superi'isor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  *  Cleveland  Morrison,  Stage 

Manager  *  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert.  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshire's 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 
Coreen  Wilson,  Project  Coordinator 
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Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  a  la  carte  des- 
sert tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony  Hall. 
"Friday  Previews"  on  selected  Friday  after- 
noons take  place  from  12:15-1  p.m.  also  in 
Symphony  Hall.  Enhanced  by  taped  musical 
examples,  these  talks  are  given  throughout 
the  season  by  BSO  Director  of  Program  Pub- 
lications Marc  Mandel  and  a  number  of  guest 
speakers  from  Boston's  musical  community. 
The  dates  and  times  for  these  talks  are  print- 
ed on  BSO  concert  tickets  for  the  relevant 
dates  and  are  also  included  in  the  BSO's 
1999-2000  program  schedule.  Marc  Mandel 
discusses  Mahler's  Seventh  Symphony  this 
week  on  February  18  and  19,  and  Britten's 
War  Requiem  next  week  on  February  24 
and  25. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 


information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

Attention,  Friday-afternoon 

Subscribers: 

Bus  Service  to  Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  con- 
certs, why  not  consider  taking  the  bus  from 
your  community  directly  to  Symphony  Hall? 
Under  the  auspices  of  the  Boston  Symphony 


Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photography  by  Constantine  Manos 
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BSO  2000,  the  $l30-million 
\  campaign  now  under  way  - 
(with  more  than  $125  million 

raised  to  date  -  will  carry 

the  Boston  Symphony 
j  Orchestra's  long-established 
I  role  as  a  musical  leader 

and  educator  into  the 
|  next  century. 

BSO  2000  offers  special 
\  opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
»  Concerts  to  the  endowment 
I  of  orchestra  players'  posi- 
|  tions  and  the  Symphony's 
{  music  education  programs. 


more  information,  please 
contact  Director  of  Develop-    r 
ment  Carey  Bloomfield  at 
(617)  638-9250. 
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Association  of  Volunteers,  the  following  com- 
munities sponsor  round-trip  bus  service  for 
the  Friday-afternoon  concerts  for  a  nominal 
fee:  Cape  Cod,  Concord,  Dedham/Dover,  Mar- 
blehead/Swampscott,  Wellesley,  North  Shore, 
South  Shore,  and  Weston  in  Massachusetts; 
Concord,  North  Hampton,  and  Peterborough 
in  New  Hampshire;  western  New  Hampshire; 
the  Maine  and  New  Hampshire  seacoast  area; 
and  Rhode  Island.  Taking  advantage  of  your 
area's  bus  service  not  only  helps  to  keep  this 
convenient  service  operating,  but  also  pro- 
vides opportunities  to  spend  time  with  your 
Symphony  friends,  meet  new  people,  and  con- 
serve energy.  In  addition,  many  of  the  partici- 
pating communities  make  a  substantial  con- 
tribution to  the  BSO  from  the  proceeds.  If  you 
would  like  to  start  a  service  from  your  com- 
munity, or  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
concerts,  please  call  Coreen  Wilson  in  the 
Volunteer  Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players — including  BSO 
principal  harpist  Ann  Hobson  Pilot,  flutist 
Marianne  Gedigian,  BSO  assistant  concert- 
master  Nurit  Bar-Josef,  violist  Christof  Hueb- 


ner,  and  cellist  Theresa  Borsodi — perform 
music  of  Ibert,  Debussy,  Jean  Francaix,  and 
Joseph  Jongen  as  part  of  the  Wayland  Little 
Theatre  Concert  Series  on  Friday,  February 
18,  at  8  p.m.  Admission  is  $10  ($8  students 
and  seniors).  For  more  information  call  (508) 
358-4598. 

BSO  principal  flute  Jacques  Zoon  is  solo- 
ist in  Ibert 's  Flute  Concerto  and  Griffes's 
Poem  for  Flute  and  Orchestra  with  the  Civic 
Symphony  Orchestra  led  by  its  music  direc- 
tor, former  BSO  violinist  Max  Hobart,  on 
Sunday,  March  5,  at  3  p.m.  at  Jordan  Hall  at 
the  New  England  Conservatory  of  Music.  Also 
on  the  program  are  Theofanidis's  Metaphysica 
in  its  Boston  premiere  and  Schumann's  Sym- 
phony No.  1,  Spring.  Tickets  are  $25  and 
$20.  For  more  information  call  (617)  923- 
6333. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 


In  Memoriam 

Mischa  Nieland 

August  27,  1911-January  23,  2000 

The  Boston  Symphony  Orchestra  notes  with  sadness  the  death  at  age 
eighty-eight  of  Mischa  Nieland,  a  cellist  with  the  BSO  for  forty-five 
years,  from  1943  until  his  retirement  at  the  end  of  the  1988  Tangle- 
wood  season.  From  1964  he  was  also  assistant  principal  cellist  of 
the  Boston  Pops  Orchestra,  with  which  he  also  appeared  as  soloist. 
A  native  Philadelphian,  Mr.  Nieland  studied  at  the  Curtis  Institute 
of  Music.  Before  joining  the  Boston  Symphony  Orchestra  under 
Serge  Koussevitzky,  he  was  a  member  of  the  Baltimore  Symphony 
and  then  assistant  principal  cellist  of  the  National  Symphony  Or- 
chestra. An  active  recitalist  and  chamber  musician,  he  was  a  mem- 
ber of  the  Pro  Musica,  Homewood,  and  Stockbridge  string  quartets.  He  taught  for  several 
years  at  the  Peabody  Conservatory  in  Baltimore  and  at  Brandeis  University,  and  later  at 
Boston  University  and  the  Boston  University  Tanglewood  Institute,  as  well  as  privately. 
Mr.  Nieland  was  a  member  of  the  Violoncello  Society  and  the  Violin  Society  of  America. 
His  other  interests  included  woodcarving  and  collecting  books  on  musical  instruments. 
He  leaves  his  wife,  Stella,  who  was  an  editorial  assistant  at  Harvard  Medical  School  for 
twenty  years;  his  son,  Michael,  a  Pittsburgh  physician  who  plays  the  violin,  and  with 
whom  he  often  gave  concerts;  and  three  grandchildren.  In  addition  to  his  fine  musician- 
ship, Mischa  was  valued  for  his  congeniality,  devotion,  and  dedication.  The  entire  BSO 
family  extends  its  sincere  condolences  to  his  family  and  friends. 
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A  Board  of  Directors  with 
recognized  experience  and 
specialized  knowledge. 

An  important  part  of  a 
Fiduciary  Relationship. 


Nancy  B.  Beecher 
Jane  C.  Bradley 
C.  Richard  Carlson 
Daniel  S.  Cheever,  Jr. 
John  K.  Dineen 
Charles  R  Eddy,  Jr. 
Judith  P.  Eissner 
Nicholas  A.  Grace 
Karen  F.  Green 
Susan  R  Gunderson 
Bayard  Henry 
Robert  G.  Holdway 
Robert  N.  Karelitz 


John  M.  Meyer 
Stanley  Miller 
Joseph  P.  Pellegrino 
Kevin  C.  Phelan 
Daniel  A  Phillips 
Jonathan  R.  Phillips 
Daniel  Pierce 
Charles  C.J.  Piatt 
James  J.  Roche 
Preston  H.  Saunders 
Douglas  R  Smith-Petersen 
Robert  G.  Windsor 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 


BOSTON  SYMPHONY 
ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
$0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr.. 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowsky? 

Muriel  C.  Kasdon  and  Marjorie  C. 

Foley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Ining  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  ,/.  Richard  Fennel!  chair. 
fulh  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Home  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 
Bessie  Pappas  chair 
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*Catherine  French 

*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity- 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*Edward  Gazouleas 

*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
^Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F  Cogan.  Jr..  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Mslazos  Stata  chair. 

fully  funded  in  pcrpctuil\ 
Joseph  Hearne 

Leith  Family  chair. 

fulh  funded  in  pcrpetuit) 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal  Horn 

Helen  Sagojf Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


1 


!     i 


Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885.  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


.Z*  *  V 

The  fust  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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"Its  near  eveiythiiigf. 
But  notningf  comes  close." 

Mr.  &  Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  ana  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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A  Welcome  Return 

BSO  PRINCIPAL  GUEST  CONDUCTOR  BERNARD  HAITINK  RETURNS  TO 
SYMPHONY  HALL  FOR  THREE  VARIED  PROGRAMS,  FEBRUARY  3-19 


Bernard  Haitink  leading  the  BSO  at  Tanglewood  in  1 996 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since  the  fall  of  1995, 
Bernard  Haitink  has  recently  extended  his  contract  with  the  orchestra  through  the  sea- 
son 2001-2002.  Mr.  Haitink  made  his  Boston  Symphony  debut  in  February  1971  with 
acclaimed  performances  of  Mozart's  Serenata  notturna,  Ravel's  Mother  Goose,  and 
Strauss's  Ein  Heldenleben. 

In  the  Boston  Globe  on  that  occasion.  Michael  Steinberg  found  the  Mozart  "natural 
and  easy-flowing,"  observing  also  that  the  Ravel,  exhibiting  "just  the  right  sort  of  shy 
warmth,"  was  "played  by  the  orchestra  so  that  it  was  a  delight  to  hear."  The  Strauss 
was  "superlatively  well  paced,  with  a  stable  framework  and  an  elastic  surface,  and 
beautifully  proportioned.  The  performance  was  of  the  rare  sort  that  is  exciting  through 
sheer  lucidity,  the  clarity  of  view  it  afforded  of  an  extraordinarily  imaginative  and  still 
original  composition." 

In  the  Boston  Herald  Traveler,  Harry  Neville  wrote  that  the  Strauss  was  "splendid  in 
every  way. . .  Haitink  finds  much  that  is  truly  noble  in  the  music. . .  [H]e  has  a  way  too 
of  holding  the  music  in  reserve,  of  not  expending  too  much  energy  too  early,  so  that 
when  the  big  moments  arrive  they  have  their  full  effect.  The  orchestra  responded  beau- 
tifully to  his  direction. . ."  In  the  Patriot  Ledger,  Peter  M.  Knapp  began  by  noting  that 
"Bernard  Haitink,  artistic  director  of  the  Concertgebouw  Orchestra  in  Amsterdam  and 
principal  conductor  of  the  London  Philharmonic,  has  been  taking  a  turn  as  guest  con- 
ductor of  the  Boston  Symphony.  He  should  take  many  more,  for  Tuesday's  concert  was 

one  of  the  finest  of  the  season His  gestures  are  graceful  and  to  the  point;  there  are 

no  hysterics — and  much  beautiful  music-making And  it  must  be  said  that  the  Boston 

Symphony  played  splendidly  for  him." 

Knapp's  hope  for  "many  more"  concerts  under  Mr.  Haitink's  direction  would  ulti- 
mately be  fulfilled,  though  it  is  only  recently  that  BSO  audiences — and  the  orchestra 
itself — have  become  the  long-term  beneficiaries  of  that  wish.  Following  his  return  to 
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Symphony  Hall  for  two  programs  in  1973,  Mr.  Haitink  unfortunately  had  to  bow  out  of 
a  scheduled  1974  Tanglewood  debut,  and — owing  to  his  many  European  commitments 
— it  was  only  in  November  1985  that  he  finally  returned  to  the  BSO  podium,  for  concerts 
featuring  memorable  performances  of  Mahler's  Symphony  No.  7  and  Shostakovich's 
Symphony  No.  8.  Between  1989  and  1994  came  further  concerts  that  displayed  here 
firsthand  his  command  of  a  breathtakingly  wide-ranging  repertory — Beethoven,  Berg, 
Berlioz,  Brahms,  Britten,  Bruckner,  Copland,  Debussy,  Dvorak,  Mozart,  Ravel,  Schu- 
bert, Shostakovich,  Strauss,  and  Stravinsky,  as  well  as  Act  I  of  Wagner's  Die  Walkiire 
and  Act  III  of  Gotterdammerung,  the  latter  figuring  also  in  his  long-awaited  Tangle- 
wood  debut  in  August  1994 — an  event  eagerly  anticipated  as  much  by  himself  as  it  was 
by  the  orchestra.  By  this  time  there  were  recordings  as  well,  a  Brahms  cycle  having  been 
taped  for  Philips.  This  would  be  followed  by  recordings,  also  for  Philips,  of  Ravel's  or- 
chestral works,  and,  most  recently,  for  Sony  Classical,  Brahms's  Piano  Concerto  No.  2 
with  Emanuel  Ax. 

Mr.  Haitink's  continuing  presence  at  Symphony  Hall  since  November  1995  as  the 
BSO's  principal  guest  conductor  has  resulted  in  a  steady  stream  of  acclaimed  perform- 
ances. His  three  programs  this  month  continue  to  reflect  the  diversity  of  repertory  en- 
compassed by  his  skills — Beethoven,  Poulenc,  Schumann,  Berg,  Brahms,  and  repeat 
performances  of  his  Mahler  Seventh,  first  heard  here  in  1985.  There  will  also  be  a  re- 
turn to  Tanglewood  this  summer — including  the  season-ending  performance  of  Beetho- 
ven's Ninth  Symphony — and  a  European  tour  is  scheduled  for  the  summer  of  2001. 

In  his  work  with  the  BSO,  Mr.  Haitink  continues  to  embody  the  commitment  to  music 
and  music-making  that  has  distinguished  his  work  for  so  many  years  with  the  Concert- 
gebouw  Orchestra  of  Amsterdam,  the  London  Philharmonic,  Glyndebourne,  and  Lon- 
don's Royal  Opera.  His  honors  and  awards  have  been  numerous  and  varied;  recently 
the  Royal  Concertgebouw  Orchestra  named  him  its  Honorary  Conductor,  recognizing 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Htcorp 

www.fitcorn.com  JL 


itcorp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  021^ 
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Welcome  to  a  place 

oiieii  imagined? 

yet  rarely  encouintereJo 


THERE   IS  A  WORLD  where  time 
isn't  measured  by  deadlines  and  alarms,  tut 
by  the  lengthening  or  arternoon  shadows 
and  the  easy  rhythm  or  the  seasons...  it's 
called  The  Pinehills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lush  woodland 
and  cranberry  bogs.  Charming  shops, 
restaurants  and  a  signature  hotel  will  invite 

Between  Boston        liveV  gatherings  at  the 
and  the  Cape  lies        Village- on-the- Green.  And  intimate  neighborhoods 
The  Pinehills,        or  rinely  crarted  homes  will  nestle  among  hilltops, 

a  o,UUU acre        commanding  breathtaking  rorest  and  rairway  views. 

domain  Tilled  with  r\£  A.  •    ^  •       1    f.   ,      ,  1 

1  \Ji  course,  one  thing  remains  left  to  the  lmagi- 

natural  splendor  .  1-f     •       1  1         f         11 

nation  —  your  lire  in  the  midst  ot  it  all. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose®  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research® 


his  contributions  to  that  en- 
semble since  he  first  led  it 
in  1956. 

Mr.  Haitink  has  been 
described  as  "unassuming 
but  completely  self-confi- 
dent, shy  but  approachable; 
his  manner  on  the  podium  is 
sober,  incisive  and  such  that 
he  communicates  immediate- 
ly and  directly  with  his  play- 
ers. He  dislikes  histrionics 
directed  towards  the  audi- 
During  BSO  recording  sessions  for  Ravels  "Daphnis  et  ence   certain  that  this  cre- 

Chloe"  in  1989,  with  Philips  producer  Volker  Straus  a^es  ^e  wrong  atmosphere  " 

He  himself  has  observed:  "There  is  no  mystique  about  conducting,  but  it  is  a  job,  a 
profession  of  its  own.  The  technique  is  not  so  difficult,  but  you  must  have  the  gift  to 
communicate,  to  listen  to  the  orchestra,  a  certain  gift  to  inspire  the  players. . .  I  think 
conducting  is  a  down-to-earth  profession.. .  Interpretation  is  something  that  cannot  be 
written  down.  It  must  be  in  one's  blood,  or  nowhere." 

Clearly  Bernard  Haitink  has  the  gift  to  communicate.  Clearly  interpretation  is  in  his 
blood.  As  Richard  Dyer  observed  last  season  in  the  Boston  Globe,  "Among  the  conduc- 
tors of  the  day,  Haitink  is  unrivaled  for 
firmness,  clarity,  and  flexibility  of  rhyth- 
mical impulse,"  with  the  ability  to  pro- 
vide music-making  in  a  performance  of 
Sibelius's  Violin  Concerto  that  was 
"strong,  authoritative,  balanced,  zestful, 
and  completely  attuned  to  soloist  and 
composer."  The  following  week,  after  ex- 
traordinary performances  of  Bruckner's 
Eighth  Symphony,  Dyer  had  this  to  say: 
"Haitink  does  not  traffic  in  musical  mys- 
ticism.. .What  he  does,  instead,  through 
purely  musical  means... is  deliver,  with 
stunning  immediacy  and  clarity,  the  full 
force  of  Bruckner's  uncompromising 
vision.  He  also  has  the  ability  to  inspire 
others  to  share  his  conception  of  that 
vision,  and  the  playing  of  the  Boston  Sym- 
phony Thursday  night  was  magisterial.  It 
had  weight,  solidity,  and  force,  but  it  also 
had  transparency  and  wonder." 

From  the  very  start,  and  especially  in 
his  appearances  with  the  orchestra  since     Conducting  the  BSO  in  the  1970s 
1985,  the  pairing  of  Bernard  Haitink  with  the  Boston  Symphony  Orchestra  has  created 
a  very  special  sort  of  musical  chemistry,  to  the  benefit  of  players  and  audience  alike. 
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SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  February  17,  at  8 
Friday,  February  18,  at  1:30 
Saturday,  February  19,  at  8 


BERNARD  HAITINK  conducting 


MAHLER 


Symphony  No.  7 

Langsam  (Adagio)  —  Allegro  con  fuoco 
Nachtmusik.  Allegro  moderato 
Schattenhaft.  FlieBend,  aber  nicht  schnell 

[Phantomlike.  Flowing,  but  not  fast] 
Nachtmusik.  Andante  amoroso 
Rondo-Finale.  Allegro  ordinario 


There  will  be  no  intermission. 


The  evening  concerts  will  end  about  9:40  and  the  afternoon  concert  about  3:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Gustav  Mahler 

Symphony  No.  7 

Gustav  Mahler  was  born  at  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died  in 
Vienna  on  May  18,  1911.  He  composed  the  second  and 
fourth  movements  of  what  became  his  Seventh  Symphony 
during  the  summer  of  1904  and  added  the  remaining  three 
movements  the  following  summer.  Mahler  himself  conduct- 
ed the  first  performance  on  September  19,  1908,  in  Prague. 
Frederick  Stock  led  the  Chicago  Symphony  in  the  first  Amer- 
ican performance  on  April  15,- 1921.  The  Boston  Symphony 
Orchestra  first  played  the  Mahler  Seventh  under  Serge  Kous- 
sevitzky  on  October  15  and  16,  1948.  It  was  more  than 
twenty  years  before  the  orchestra  played  the  work  again, 
when  William  Steinberg  led  Symphony  Hall  performances 
in  December  1970  and  March  1971,  followed  by  tour  per- 
formances in  London,  Vienna,  and  Paris  that  April.  Since  then  the  BSO  has  played  the  work 
only  under  Seiji  Ozawa  (in  April  1980  and  March  1989),  Bernard  Haitink  (in  November  1985), 
and  Simon  Rattle  (who  led  the  most  recent  subscription  performances  in  February  1991  and  the 
BSOs  most  recent  Tanglewood  performance  on  July  27  that  same  year,  though  Claudio  Abbado 
led  the  Gustav  Mahler  Jugendorchester  in  a  more  recent  Tanglewood  performance  on  August  7, 
1999).  The  symphony  is  scored  for  two  piccolos,  four  flutes  (third  doubling  second  piccolo),  three 
oboes,  English  horn,  three  clarinets  in  B-flat,  E-flat  clarinet,  bass  clarinet,  three  bassoons,  con- 
trabassoon,  tenor  horn  in  B-flat,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  bass 
drum,  cymbals,  tam-tam,  triangle,  glockenspiel,  tambourine,  cow  bells,  tubular  bells,  mandolin, 
guitar,  two  harps,  and  strings. 

No  composer  ever  found  the  medium  of  song  so  powerful  a  generating  force  for  his 
symphonies  as  did  Mahler.  Even  his  purely  instrumental  works  are  imbued  with  the 
spirit  of  his  song  compositions,  and  analysts  have  grouped  them  into  categories  accord- 
ing to  their  varying  connections  with  his  song  output.  It  was  after  completing  his  First 
Symphony  (composed  1884-87)  that  Mahler  discovered  and  began  to  exploit  the  folk- 
oriented  poems  of  Des  Knaben  Wunderhorn.  From  that  point  to  the  turn  of  the  century, 
all  of  his  work  was  infused  with  the  influence  of  the  Wunderhorn  poems,  either  because 
he  set  the  texts  as  songs  and  incorporated  them  into  the  Second,  Third,  and  Fourth 


Audience  Participation  Required 

Restored  Stein  ways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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symphonies,  or  because  he  adapted  song  settings  into  symphonic  form  ("St.  Anthony  of 
Padua's  Sermon  to  the  Fishes"  was  composed  as  a  song  and  simultaneously  expanded 
in  purely  instrumental  form  as  a  movement  of  the  Second  Symphony).  Thus  all  three  of 
the  symphonies  composed  at  that  time  are  referred  to  as  the  Wunderhorn  symphonies. 

But  in  1901  Mahler  began  to  set  the  poetry  of  Friedrich  Ruckert.  The  songs  that 
came  out  of  his  new  interest  were  less  "folkish,"  more  internalized;  they  are  character- 
ized by  an  almost  chamber-music  delicacy  of  orchestration,  a  feature  that  was  to  be 
more  and  more  apparent  in  Mahler's  symphonies,  however  large  the  orchestral  forces 
grew.  To  Ruckert 's  texts  Mahler  composed  his  greatest  song  cycle,  Kindertotenlieder 
(Songs  on  the  Death  of  Children),  and  a  set  of  unrelated  songs  including  one  of  his 
most  typical  and  best-known,  '7c/i  bin  der  Welt  abhanden  gekommen.''''  The  "Ruckert 
symphonies" — the  Fifth,  Sixth,  and  Seventh — are  grouped  together  partly  because  of 
expressive  connections  with  the  Ruckert  songs,  partly  because  they  form  a  purely 
orchestral  trilogy  nestled  between  symphonies  that  require  vocal  forces  for  their  execu- 
tion, and  partly  because  of  internal  connections  that  make  them  as  a  group  more  simi- 
lar than  different. 

All  three  of  these  purely  orchestral  symphonies  lack  any  explicit  program,  but  Mahler 
no  doubt  still  felt  the  same  way  as  he  had  in  1896,  when  he  wrote  to  Max  Marschalk 
concerning  his  First  Symphony,  which  had  once  had  a  sort  of  literary  program  that 
Mahler  later  suppressed: 

I  worked  out  the  title  and  these  explanatory  notes  retrospectively.  My  reason  for 
omitting  them  this  time  was  not  only  that  I  thought  them  inadequate — in  fact,  not 
even  accurate  or  relevant — but  that  I  have  experienced  the  way  the  audiences 
have  been  set  on  the  wrong  track  by  them.  Believe  me,  even  Beethoven's  sym- 
phonies have  their  inner  programs,  and  closer  acquaintance  with  such  a  work 
brings  understanding  of  the  development  of  feeling  appropriate  to  the  ideas.  It 
will  eventually  be  the  same  with  my  works. 

As  far  as  Mahler's  Fifth,  Sixth,  and  Seventh  symphonies  were  concerned,  "closer  ac- 
quaintance" was  for  a  long  time  difficult  to  achieve,  since  they  were  performed  rarely 
or  only  in  excerpts  (such  as  the  famous  Adagietto  of  the  Fifth).  But  the  availability  of 
recordings — and  no  composer  has  benefited  so  much  as  Mahler  from  the  arrival  of 
long-playing  records — allows  anyone  to  develop  the  kind  of  familiarity  Mahler  felt  was 
necessary  to  appreciate  the  "inner  program." 

During  the  years  of  the  "Ruckert  symphonies,"  Mahler  spent  the  winter  months  in 
the  post  of  General  Music  Director  of  the  Vienna  Opera,  supervising  one  of  the  most 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 
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Davie^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •    1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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MUSIC  IS 


TO  BE  THE 


OF  ANGELS 

-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


ill 

The  Alzheimer  Center  <^A^k»"> 


at  Quabbin  Wiley  Healthcare 

where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-371 7 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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brilliant  periods  in  the  history  of  that  institution.  Of  necessity  he  was  a  "summer  com- 
poser," since  details  of  administration  and  performance  took  up  his  attention  in  the 
winter  (and  he  characteristically  threw  himself  into  each  project  with  full  energy).  So 
during  the  summers  he  and  his  family  went  to  a  vacation  home  in  Maiernigg  on  Lake 
Worth  in  Carinthia;  here  he  completed  the  Fourth  and  began  the  Fifth  symphonies 
before  his  marriage  and  later  finished  the  Fifth  through  Eighth  symphonies,  all  with 
remarkable  speed.  (That  region  of  Austria  must  be  overflowing  with  music;  it  is  the 
same  lake  where  Brahms  had  summered  when  he  wrote  his  Second  Symphony,  Violin 
Concerto,  and  G  major  violin  sonata.) 

These  years  of  rapid  and  confident  composition  corresponded  to  the  earliest  and 
happiest  years  of  Mahler's  marriage  to  Alma  Maria  Schindler,  a  period  that  also  saw 
the  births  of  their  two  daughters,  to  whom  Mahler  was  intensely  devoted.  Apparently 
Alma's  influence  and  support  and  the  joys  of  family  life  were  a  strong  impetus  to  cre- 
ation. This  is  especially  obvious  if  we  compare  Mahler's  output  from  his  marriage  in 
1902  to  1907 — four  huge  symphonies — with  the  entire  twenty  years  preceding— four 
symphonies,  a  cantata,  and  songs.  Clearly  he  was  feeling  his  abilities  in  the  most  posi- 
tive sense  during  these  years,  and  he  composed  with  remarkable  fluency.  And,  despite 
the  quite  unflattering  picture  that  Alma  painted  of  Mahler  in  her  memoir  of  their  life 
together  (written,  of  course,  after  his  death,  when  he  could  not  object),  Mahler  was  not 
the  neurotic  psychological  cripple  filled  with  death-yearnings  that  is  often  portrayed. 
In  fact,  until  very  recently,  most  biographers  have  emphasized  the  undoubted  oddities 
and  quirks  and  ambivalent  elements  of  his  character,  colored  by  Alma's  recollections, 
and  overlooked  the  energy  and  vitality  that  he  displayed  as  well. 

Mahler's  regimen  in  Maiernigg  was  vigorous.  It  began  with  a  dive  into  the  lake  and 
an  underwater  swim  as  long  as  he  could  hold  his  breath;  it  continued  later  in  the  day 
with  a  hike — always  taken  at  a  bold  clip — and  mountain  climbing.  All  this  activity,  it 
seems,  was  put  to  the  service  of  generating  and  working  out  musical  ideas.  He  had 


Mahler's  vacation  home  at  Maiernigg 
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When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
you'll  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401  (k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
Trust  Company 


336  Washington  Street 
Wellesley,  MA  02481 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 
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already  completed  the  Fourth  Symphony  there  in  1900  and  began  the  Fifth  along  with 
some  Riickert  settings  in  1901,  the  summer  before  he  met  Alma.  By  the  following  sum- 
mer he  was  married  to  her,  and  she  was  expecting  the  birth  of  their  first  child  (the  wed- 
ding had  been  hastened  a  bit  by  her  pregnancy).  During  that  summer  he  finished  the 
Fifth  Symphony,  which  Michael  Kennedy  has  aptly  characterized  as  Mahler's  "Eroica" 
passing  from  tragedy  to  triumph.  During  the  summers  of  1903  and  1904  he  wrote  the 
Sixth  Symphony,  starting  in  on  the  Seventh  in  the  latter  year.  He  finished  the  Seventh 
in  1905  and  composed  most  of  the  Eighth  in  1906. 

It  was  during  the  summer  of  1907  that  the  apparently  steady  upward  course  of  his 
career  came  grinding  to  a  halt.  He  had  already  handed  in  his  resignation  to  the  Vienna 
Opera,  though  no  successor  was  found  until  late  in  the  summer.  But  his  elder  daughter 
Maria  died  on  July  5,  a  devastating  blow  to  the  composer,  who  adored  her  almost  to 
distraction.  Alma's  mother,  who  had  come  out  of  Vienna  to  help  in  this  crisis,  herself 
suffered  a  heart  attack,  and  the  strain  affected  Alma's  heart  too.  When  Mahler  jokingly 
suggested  to  the  doctor  that  perhaps  his  heart  ought  also  to  be  examined,  he  learned 
for  the  first  time  of  a  heart  lesion,  subsequently  confirmed  by  two  Viennese  specialists. 
From  now  on  his  active  life  was  severely  restricted;  the  pastimes  he  most  enjoyed  were 
to  be  omitted  entirely  or  drastically  cut  down.  Thoughts  of  death  that  had  been  purely 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  j  jfU    ^dR 
and  return  to  a  Life  Care  managed  facility  in  their  r~*rc± 31  CiM. 

hometown  area.  Life  Care  facilities  provide  subacute 
services,  rehabilitative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 
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philosophical  or  mystical  now  became  impending  reality.  His  music,  too,  responded  to 
the  change.  Mahler's  last  three  compositions — Das  Lied  von  der  Erde  and  the  Ninth 
and  unfinished  Tenth  symphonies — all  express  in  various  ways  and  with  ineffable  deli- 
cacy his  sense  of  the  fragility  of  life  and  the  sorrow  of  leavetaking. 

But  the  Riickert  symphonies  predate  the  crisis,  and  although  some  of  them  deal  with 
tragic  themes,  the  overall  character  of  the  three  is  affirmative.  This  is  especially  true  of 
the  Fifth  and  Seventh,  the  pillars  surrounding  the  "Tragic"  Symphony,  as  Mahler  called 
the  Sixth  for  a  time.  The  two  gigantic  flanking  works  show  a  number  of  similarities.  Both 

begin  in  a  minor  key  a  semitone  below  the 
concluding  key  (which  in  both  cases  is  in 
the  major  mode).  In  both,  the  overall 
structure  consists  of  five  movements 
grouped  into  a  subdivision  of  three  units 
(though  the  groupings  are  differently  ac- 
complished). When  one  adds  to  this  the 
fact  that  the  opening  theme  of  the  Seventh 
bears  a  striking  resemblance  to  that  of  the 
Sixth,  it  is  easy  to  see  why  the  Seventh  has 
been  branded  as  "repetitive."  But  the  se- 
quence of  moods  is  very  different,  and  the 
diverse  character  of  the  different  move- 
ments yields  all  in  all  an  effect  quite  dif- 
ferent from  that  of  either  of  the  earlier 
works.  And  the  fact  that  Mahler  confessed 
to  having  written  the  second  and  fourth 
movements  a  full  year  before  the  rest  has 
allowed  easy  potshots  from  those  who  wish 
to  claim  that  the  piece  lacks  unity.  But  it 
is  the  end  product  that  determines  whether 
it  is  unified,  not  the  circumstances  of  its 
composition. 


A  1908  caricature  of  Mahler  by  Enrico  Caruso 


During  the  summer  of  1904  Mahler 
wrote  the  two  movements  headed  "Nacht- 
musik."  This  was  not  a  reference  to  Mozart's 
"little"  night  music;  they  reflect  Mahler's  interest  in  the  moods,  whims,  and  fancies  of 
the  night — especially  in  the  form  the  symphony  finally  attained,  with  an  oddly  dark 
and  mysterious  scherzo  between  the  two  nocturnes.  This  emphasis  on  things  nocturnal 
has  caused  the  symphony  to  be  nicknamed  "The  Song  of  the  Night"  but  the  name  is 
neither  authentic  nor  appropriate,  since  it  does  not  in  any  way  fit  the  two  large  outer 
movements. 

After  he  had  finished  the  second  and  fourth  movements,  Mahler  had  great  difficulty 
in  deciding  how  to  fit  them  into  a  symphony.  It  was  basically  a  problem  of  finding  a 
way  into  the  work,  a  way  of  beginning  the  other  movements  (and  even  of  determining 
their  basic  mood),  and  of  fitting  the  whole  together.  The  problem  lingered  unsolved 
during  the  winter  season  of  1904-05.  When  the  solution  came  to  him  during  his  vaca- 
tion at  Maiernigg,  it  was  unexpected  but  welcome,  as  he  recalled  in  a  letter  to  Alma 
written  in  1910,  five  years  after  he  saw  the  way  out  of  his  difficulty: 

In  art  as  in  life  I  am  at  the  mercy  of  spontaneity.  If  I  had  to  compose,  not  a  note 
would  come...  I  made  up  my  mind  to  finish  the  Seventh,  both  Andantes  of  which 
were  then  on  my  table.  I  plagued  myself  for  two  weeks  until  I  sank  into  gloom. . . 
then  I  tore  off  to  the  Dolomites.  There  I  was  led  the  same  dance,  and  at  last  gave 
it  up  and  returned  home. .  .1  got  into  the  boat  to  be  rowed  across.  At  the  first  stroke 
of  the  oars  the  theme  (or  rather  the  rhythm  and  character)  of  the  introduction  to 
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...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  8c  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  8c  Byers  will 
find  the  solutions  vou  need. 


We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

Cntklcll    livers 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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the  first  movement  came  into  my  head — and  in  four  weeks,  the  first,  third  and  fifth 
movements  were  done. 

Once  the  impasse  had  been  breached,  the  music  came  virtually  in  a  flood,  music  of 
vigorous  and  assertive  character,  in  the  first  and  last  movements,  to  provide  the  bal- 
ancing "day"  for  the  "night"  of  the  three  middle  movements. 

The  symphony  had  to  wait  three  years  for  its  premiere,  and  Mahler's  life  had  changed 
dramatically  since  he  had  written  this  music.  The  positive  and  vigorous  man  had  been 
battered  by  death  in  the  family  and  his  own  ill  health.  He  had  composed  nothing  dur- 
ing the  fateful  summer  of  1907  and  spent  that  of  1908  feeling  ever  more  strongly  the 
intimations  of  his  own  mortality.  On  the  most  casual  stroll  it  was  necessary  to  stop  and 
check  his  pulse.  As  Alma  recalled  that  summer,  "Every  excursion,  every  attempt  at  dis- 
traction was  a  failure."  In  September  he  journeyed  to  Prague  to  conduct  the  premiere. 
Although  a  number  of  Mahler  devotees  followed  him  there  for  the  event  (among  them 
Arnold  Schoenberg,  Alban  Berg,  Otto  Klemperer,  Ossip  Gabrilowitsch,  and  Artur  Bodan- 
zky),  Mahler  himself  was  uncertain  about  the  piece  and  nervously  kept  revising  the 
orchestration  up  to  and  beyond  the  performance.  All  in  all,  the  piece  enjoyed  no  more 
than  a  succes  d'estime  with  the  public.  Perhaps  Mahler,  as  conductor,  could  no  longer 
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Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this 
Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 
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The  Proof  is  in  the  Performance 

Animal  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  mace  van  l@aol 
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To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
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not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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join  in  the  sense  of  affirmation  that  the  symphony  as  a  whole  produces.  His  mood  at 
the  time  is  aptly  characterized  by  his  philosophical  reaction  to  an  indignant  trumpeter's 
query  (which  he  reported  in  a  letter  to  Alma): 

One  of  the  trumpeters  asked  Bodanzky  in  despair:  "I'd  just  like  to  know  what's 
beautiful  about  blowing  away  at  a  trumpet  stopped  up  to  high  C-sharp."  This  made 
me  think  deeply  about  the  lot  of  man,  who  also  cannot  understand  why  he  must 
endure  being  "stopped"  to  the  piercing  agony  of  his  own  existence,  cannot  see 
what  it's  for,  and  how  his  screech  is  to  be  attuned  to  the  great  harmony  of  the  uni- 
versal symphony  of  all  creation. 

Though  the  public  at  large  may  have  been  cool  to  the  new  symphony,  at  least  one 
composer  expressed  himself  directly  to  Mahler  in  terms  of  warmest  praise.  Arnold 
Schoenberg  wrote  to  him  before  the  year  was  out  that  he  had' especially  admired  the 
Seventh  Symphony  (and  the  Third  before  it)  for  a  sense  of  balance  and  artistic  harmo- 
ny, and  an  avoidance  of  artifically  whipped-up  excitement  (which  he  had  sometimes 
felt  elsewhere  in  Mahler's  work).  Schoenberg  concluded  with  words  that  might  seem 
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PHILHARHONISCHES  KONZERT 
GUSTAV  MAHLER: 

Symphonic  Mo.  7    (&mo!l-) 

Uraaffo  lining 

Unter  Leltunf  des  KemponUUn. 

\.  Emlerttiftg  und  tnttr  Satr 

Ji.  Nachtrmuik  (Andante  sempre  wvtenuio). 

ID.  Sc he/20. 

IV  Nachtmusii  (Andante  imoiwoi 

V.  Rondo  -  finale. 


The  German-language  program  from  the  first  performance  of  Mahler  s  Seventh 
Symphony,  which  took  place  in  Prague  under  the  composers  direction  on 
September  19,  1908 
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incredible:  "I  have  regarded  you  as  a  classic.  But  a  classic  which  is  still  a  model  for 
me."  Few  observers  of  the  time  saw  in  these  gigantic  and  complex  symphonic  struc- 
tures an  organization  and  control  that  might  make  them  worthy  of  being  called  "clas- 
sic"! As  with  most  of  Mahler's  symphonies,  the  composer  draws  his  ideas  from  a  wide 
range  of  sources  and  creates  with  them  a  cosmos.  Marches,  fanfares,  waltzes,  Landler 
— these  and  more  are  taken  up  into  Mahler's  musical  stew,  to  be  transformed  and  re- 
cast through  counterpoint  and  orchestral  color  into  new  patterns  and  relationships.  The 
first  movement  is  built  up  largely  on  march  figures — fanfares  and  dotted  rhythms.  The 
slow  introduction,  on  a  B  minor  triad  with  added  sixth,  is  a  soft  rhythmic  tattoo  in  wood- 
winds and  strings,  over  which  a  solo  tenor  horn  introduces  a  wide-ranging  theme  with 
the  same  sharply  dotted  rhythm;  the  energy  builds  gradually  to  the  E  minor  allegro  of 
the  principal  theme.  The  falling  fourth  of  this  first  allegro  theme,  played  on  horns  and 
cellos,  reappears  in  progressive  intensifications,  finally  becoming  entire  chords  built 
up  of  fourths,  a  striking  new  means  of  harmonic  construction.  (This  may  be,  in  part, 
what  recommended  the  movement  to  Schoenberg,  who  had  used  similar  kinds  of  chords 
in  his  Chamber  Symphony,  Opus  9,  composed  after  Mahler  had  finished  his  Seventh, 
but  before  it  was  performed.)  The  C  major  second  theme  (marked  to  be  played  "with 
great  dash")  is  an  expressive,  sugar-sweet  Viennese  tune  (though  not  in  waltz  time) 
with  passing  chromatic  harmonies  and  pauses  on  climactic  high  notes.  The  sprawling 
sonata  structure  is  built  on  these  few  ideas  and  their  derivatives. 

The  second,  third,  and  fourth  movements  form  a  trilogy  of  nocturnal  pieces,  with 
varying  night  moods,  the  first  and  last  of  the  three  specifically  called  "night  music"  by 
the  composer.  Night  Music  I  is  about  major  and  minor  keys  (simultaneously  sometimes), 
moonlit  elegance,  hints  of  a  fandango  rhythm.  The  scherzo  is  skittery  and  uncanny,  an 
ironic  counterpoise  to  the  other  two  movements.  Night  Music  II  is  an  amorous  serenade 
— this  is  clear  from  the  plucked  string  sounds  of  mandolin,  guitar,  and  harp.  At  the  out- 
set the  solo  violin  sings  a  languishing  lover's  refrain  that  punctuates  the  proceedings. 

For  the  rondo-finale,  Mahler  composed  an  energetic  C  major  movement  that  might 
bear,  as  a  whole,  the  marking  given  to  the  timpani  at  the  opening:  "with  bravura."  It 
is  openhearted  and  jolly,  with  some  apparent  touches  of  parody.  The  purposeful  theme 
marching  up  the  scale  in  horns  and  strings  against  lively  sixteenth-note  figurations  in 
the  woodwinds  could  well  represent  Wagner's  mastersingers  (who  march  to  the  same 
drummer  in  the  same  key).  A  huge  long-held  C  major  climax  is  cancelled  by  an  over- 
lapping A-flat  chord  in  the  woodwinds,  leading  to  a  new  tune  in  A-flat.  Some  commen- 
tators have  pointed  out  that  it  begins  with  the  same  contour  as  Lehar's  famous  Merry 
Widow  waltz  (though  not  in  3/4)  and  conclude  that  Mahler  is  parodying  the  popular 
operetta,  which  was  produced  in  1905.  But  they  overlook  the  fact  that  Mahler  finished 
this  movement  during  the  summer,  whereas  Lehar's  rich  and  charming  widow  did  not 
begin  winning  hearts  in  Vienna  and  throughout  the  world  until  the  following  December. 
In  a  sense,  this  entire  last  movement  is  a  reversion  to  the  style  of  the  Wunderhorn  sym- 
phonies; it  is  lighter  in  mood  than  the  rest  of  the  piece  until  the  very  end,  when  the 
allegro  theme  from  the  opening  movement  returns  with  repetitions  in  a  kaleidoscopic 
series  of  keys,  a  powerful  affirmation  still  hinting  at  questions  that  remain. 

— Steven  Ledbetter 


Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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The 


light  [place  for 
every  stage  of  your  life 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfus 


THF.  BOSTON  LOMTWt 


wwAV.mellon.com 

E  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  ana  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation 
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Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  reprinted 
in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibelius  (Nor- 
ton paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Littlefield 
paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  start- 
ing points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate 
brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Michael  Stein- 
berg's program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth)  are  in  his  book 
The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler  is  a  re- 
cent biography  offering  an  accessible  approach  aimed  at  beginners  and  enthusiasts 
(Overlook  Press).  Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French, 
and  of  which  a  four-volume  English  version  is  planned,  includes  consideration  of  the 
Seventh  Symphony  in  the  new  third  volume — Gustav  Mahler:  Vienna,  Triumph  and  Dis- 
illusion, 1904-1907 — due  for  publication  next  month  (Oxford).  The  other  big  Mahler 
biography,  Donald  Mitchell's,  which  so  far  extends  to  three  volumes,  does  not  yet  in- 
clude detailed  consideration  of  the  work  (University  of  California).  Alma  Mahler's  auto- 
biography And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler: 
Memories  and  Letters  (University  of  Washington  paperback)  provide  important  if  neces- 
sarily subjective  source  materials.  Knud  Mariner's  Gustav  Mahler:  Selected  Letters  offers 
a  useful  volume  of  correspondence,  including  all  the  letters  published  in  Alma's  earlier 
collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and  conductor  Gilbert  Kaplan 
has  recently  seen  to  the  publication  of  The  Mahler  Album  with  the  aim  of  bringing  to- 
gether every  known  photograph  of  the  composer  (The  Kaplan  Foundation  with  Thames 
and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt  Blaukopf's  extensively  il- 
lustrated Mahler:  A  Documentary  Study  remains  well  worth  seeking  in  second-hand 
shops  (Oxford  University  Press). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Mahler's  Symphony 
No.  7  as  part  of  their  complete  Mahler  cycle  (Philips,  two  discs,  also  including  Mahler's 
Kindertotenlieder  with  soloist  Jessye  Norman).  Bernard  Haitink  has  recorded  Mahler's 
Symphony  No.  7  with  both  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips,  not 
currently  listed)  and  the  Berlin  Philharmonic  (Philips,  with  the  Adagio  from  the  Sym- 
phony No.  10).  Other  noteworthy  recordings  of  the  Seventh  Symphony  include  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Claudio  Abbado's  with 
the  Chicago  Symphony  Orchestra  (Deutsche  Grammophon),  Pierre  Boulez's  with  the 
Cleveland  Orchestra  (Deutsche  Grammophon),  and  Klaus  Tennstedt's  with  the  London 
Philharmonic  (EMI,  currently  unlisted). 

— Marc  Mandel 
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Week  16 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


North  Hill 

C. renter  Boston's   Premier  Retirement   CommuniU 
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Bernard  Haitink 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  since 
1995,  Bernard  Haitink's  current  contract  with  the  BSO  extends 
through  the  season  2001-2002.  Mr.  Haitink  will  also  remain  as 
music  director  of  London's  Royal  Opera  House,  Covent  Garden, 
until  2002.  From  1978  to  1988  Mr.  Haitink  was  music  director  of 
Glyndebourne;  he  has  conducted  many  operas  for  television  and 
video  with  both  companies.  Mr.  Haitink's  career  as  an  orchestral 
conductor  is  no  less  distinguished:  he  was  chief  conductor  of  Am- 
sterdam's Concertgebouw  Orchestra  from  1964  to  1988  and  princi- 
pal conductor  of  the  London  Philharmonic  from  1967  to  1979,  sub- 
sequently becoming  that  orchestra's  president  in  1990.  From  1994  to  1999  he  was  music 
director  of  the  European  Union  Youth  Orchestra.  Recently  the  Royal  Concertgebouw  Or- 
chestra announced  Mr.  Haitink's  appointment  as  its  Honorary  Conductor — an  award  made 
to  recognize  his  contribution  to  that  orchestra  since  his  conducting  debut  with  them  in  1956, 
and  the  first  time  such  a  title  has  been  awarded  in  that  orchestra's  history.  In  the  past  two 
seasons  at  the  Royal  Opera  House,  Mr.  Haitink  has  conducted  performances  of  the  Ring  in 
London  and  Birmingham,  Die  Meistersinger  von  Niirnberg,  Der  Freischiitz,  Mefistqfele,  Don 
Carlos  at  the  Edinburgh  Festival,  and  The  Bartered  Bride  at  the  newly  refurbished  Sadler's 
Wells  theater.  His  1999-2000  season  at  the  recently  reopened  Royal  Opera  House  includes 
the  opening  gala  concerts  as  well  as  productions  of  Falstaff  and  Die  Meistersinger  von  Niirn- 
berg.  In  addition  to  these  productions  he  will  conduct  the  Berlin  Philharmonic,  Royal  Con- 
certgebouw, Vienna  Philharmonic,  London-Philharmonic,  and  London  Symphony  orchestras. 
As  principal  guest  conductor  of  the  Boston  Symphony  he  appears  with  the  BSO  in  Sym- 
phony Hall  and  at  Tanglewood  and  has  plans  to  tour  with  them  in  Europe  in  2001.  Bernard 
Haitink  has  made  many  recordings  for  Philips,  Decca,  and  EMI.  With  the  London  Philhar- 
monic he  has  recorded  Shostakovich,  Stravinsky,  Elgar,  and  Vaughan  Williams,  with  the 
Concertgebouw  the  symphonies  of  Mahler,  Bruckner,  and  Beethoven,  with  the  Vienna  Phil- 
harmonic music  of  Brahms  and  Bruckner,  and  with  the  Berlin  Philharmonic  symphonies 
of  Mahler.  With  the  Boston  Symphony  Orchestra  he  has  recorded  the  complete  Brahms 
symphony  cycle  and  music  of  Ravel  for  Philips,  and  Brahms's  Piano  Concerto  No.  2  with 
Emanuel  Ax  for  Sony  Classical.  His  opera  recordings  include  Don  Carlos  and  Peter  Grimes 
with  the  Royal  Opera,  Don  Giovanni,  Cost  fan  tutte,  and  Le  nozze  di  Figaro  with  Glynde- 
bourne, Der  Rosenkavalier  and  Fidelio  with  the  Dresden  Staatskapelle,  and  Die  Zauberflbte, 
Daphne,  Tannhauser,  and  the  Ring  with  the  Bavarian  Radio  Symphony.  Mr.  Haitink  has 
received  many  awards  and  honors  recognizing  his  services  to  music,  notably  an  Honorary 
KBE  in  1977  and  the  Erasmus  Prize  in  Holland  in  1991.  Most  recently  he  received  a 
House  Order  of  Orange-Nassau,  given  to  him  by  the  Queen  of  the  Netherlands  for  his 
achievements  in  the  arts.  Mr.  Haitink  made  his  initial  Boston  Symphony  appearances  in 
1971  and  1973  and  has  led  the  orchestra  regularly  in  subscription  concerts  since  1985. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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,///^  Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acceS  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 
Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 
Maintenance-Free  Lirestyle  •  Indoor  Parking 


L« 
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For  more  information,  call:  (978)  369-5155. 
100  Newlury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 


Boston 


Chennai 

(Madras) 


Dubl 
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Moscow 


Munich 


Prague 


Warsaw 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter  hadeIman(tfpiog. com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

I I99-BSO-5734  i 
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BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31 ,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  December  15, 1999. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (5) 
Mr.  and  Mrs.  J. P.  Barger 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (3) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 
Dr.  and  Mrs.  James  C.  Collias* 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  Ray  Stata 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 

Continued  on  page  43 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

¥  Paintings,  Prints  &  Sculpture 
*■  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
*■  Silver  &  Jewelry 
*■  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Hams  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Coast 


AMERICA'S  BEST 

FOREIGN  BOOKSTORE 

JUST  GOT  BETTER  . . . 

SCHOENHOF: 

s 

COME  SEE  FOR  YOURSELF 

76A  MOUNT  AUBURN 

HARVARD  SQUARE 

tf 


<P^ 


s> 


THAI 

25th  Annual 

BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 


A«^-^o  f,  Bo«fa)n  *Ao»57ri» 


House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parkins  Available 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 
Kristin  and  Roger  Servison 


Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Helene  Cahners-Kaplan  and 
Carol  R.  Goldberg 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 

Doggett 
Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 


$100,000  to  $249,999 


Anonymous  ( 1 ) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 

Estate  of  Bartol  Brinkler 

Boston  Symphony 

Association  of  Volunteers 

Estate  of  Ruth  Seamon  Brush 
*  Includes  a  deferred  gift 


John  Hitchcock* 

Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley " 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Estate  of  Franklin  J.  Marryott 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R. 
Miller 


Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 

Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 


Megan  and  Robert  O'Block 

Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Carole  and  Edward  I. 
Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Mr.  and  Mrs.  William  R. 
Elfers 

Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster* 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 
Culture  Society 

Mr.  and  Mrs.  James  G. 
Garivaltis* 

Estate  of  Rosamond  Gifford 

Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 

Kenneth  S.  Safe,  Jr. 

mk±                         Richard  F.  Young 

Thomas  N.  Dabney 

i^iiihM    ,.                     M.  Lynn  Brennan 

V  William  Efthim 
Richard  Olney  III 

John  H.  Emmons,  Jr. 
Charles  T.  Haydock 

Arthur  C.  Hodges 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 

tp,     d "r  "In!  of  cM  £»  «»..  If.  *,  „rM  «». 

inspired  Boylston  Street, 

after  the  show.  61/. S^o.a/  LJ        //    r» 

Prudential  Tower,  Boston.    ^^    ^4  77^  7/*^ 
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$100,000  to  $249,999 


Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Dr.  and  Mrs.  George 
Hatsopouios 

William  Randolph  Hearst 

Foundation 
Bayard  and  Julie  Henry 
Estate  of  Martin  Hoherman 
Estate  of  Edith  Heymans 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 


Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 
Montrone 

Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 

Dr.  Raymond  and  Hannah  H. 
Schneider* 


Dorothy  Shimler 
Estate  of  Sylvia  Spiller 
The  Starr  Foundation 
Mr.  William  P.  Stewart 

Mr.  and  Mrs.  John  L. 

Thorndike 
Leo  Wasserman  Foundation 

Muriel  and  David  Pokross, 

Trustees 

Joan  and  Ronald  Curhan 
Henry  and  Joan  T.  Wheeler 

Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R.  Zipkin 


$50,000  to  $99,999 


Anonymous  (4) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de 
Braganca 

Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Elizabeth  Taylor  Fessenden 
Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

*  Includes  a  deferred  gift 


Estate  of  Grace  Cornell  Graff 
The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Mr.  and  Mrs.  Francis  W. 
Hatch 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 


Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 
Mr.  and  Mrs.  Allen  Z. 

Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 

June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W  Littie 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 


Continued  on  page  47 
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DAY;  BERRY  &  HOWARD  llp 

Counsellors  At  Law 
Boston      Hartford      Stamford     / 


com 


Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  -  one  along  the  Intracoastal  Waterway-  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
-r^>  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
Membership,  Stay  And  Play  Package  information. 


jf|onatlw& 

^Jl^nding0 

Jupiter,    F I  on  (hi        ^ 
www.  ]onathanslandinff.com 
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$50,000  to  $99,999 

cont. 

Anne  Lovett  and  Stephen 

Estate  of  Florence  M.  Reid 

Stone  Charitable  Foundation 

Woodsum 

Mrs.  George  R.  Rowland 

James  V.  Taylor  and 

Estate  of  Morton  Margolis 

Mr.  Roger  A.  Saunders 

Caroline  Smedvig 

Carol  and  Thomas  McCann 

David  and  Marie  Louise 

Edwin  S.  Webster  Foundation 

Mr.  Richard  Menaul* 

Scudder 

Mr.  and  Mrs.  Robert  C. 

The  Morningstar  Family 

Mr.  and  Mrs.  Ross  E. 

Winters 

Foundation 

Sherbrooke 

Estate  of  Dixie  Ward  Wonders 

Mrs.  Elizabeth  P.  Nickerson 

Mrs.  Hinda  L.  Shuman 

Mr.  and  Mrs.  Richard  F. 

Mr.  and  Mrs.  Robert  T. 

Dr.  and  Mrs.  Richard  F. 

Young 

O'Connell 

Spark 

*  Includes  a  deferred  gift 

EnjoyThe 

SymphonyAnd 

You'll  Get  A 

Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  oh  0 
BROOKILWEN 

AT  LEXINGTON 

Lexington,  MA  02421     /^3§\     ^\. 
(781)863-9660         [®S|p  1=1 
(800)283-1114         n^P'    i=L 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


»  «lKKatll 
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V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  die  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B     a     S    T    D 


Now  in  our  24th  year  of  partnership  with  die  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  die  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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I  and  people  arrived  in  Massachusetts, 


(The  pJnnMjam  %mzllz 


THEATRE  DISTRICT  LANDMARK 

DT  AVC  TTC  t?TM17Cnr  PrYI  17  VtTT 

Boston.  MA-Originally  known  as 
the  Elks  Hotel,  this  landmark.  founded 
by  the  Boston  Elks  Club  in  1  ()26.  was 
nothing  short  of  a  palace.  Eight  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wvndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  lor 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  distriet  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Wyndham 
Grand  Heritage  Hotels,  oilers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
ydiee  mail  and  tasteful  meeting  facilities, 
Its  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  ui  Wyndham  Hotels  &  Resorts. 


Originally  bit  ill  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Host  on  s  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL* 

The  Right  Way.  The  Wyndham  Way. 
www  wyndham.com 

For  reservations  at  am  oi  our 

wVndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDH  AM. 


275  Tremont  Street.  Boston.  M  \  021*6  6 17- 120-1400 


at 


\«im 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V    A    T    I     O    N    S 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


m 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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OVER    FORTY    YEARS 


Jewelry  designs 
in  gold  and  platinum 


1\CHMUM})Xmc 


® 


JEWELERS 


BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  78l.237.273O 


...    .■      ■    ..■. 
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mark    christofil   interior  design, ins. 


Ph  978.664.8354     fx  978.664.3721 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs^  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 

Charles  K.  Gifford 


SILVER  BATON 


EMC  Corporation 

Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


Bell  Adantic 
Wayne  Budd 


$25>000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozel 

Continued  on  page  53 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 

WWW.G0LDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


52 


H 


M 


CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999  (cont.) 

Community  Newspaper 

GTE  Internetworking 

Sheraton  Boston  Hotel 

Company 

Paul  R.  Gudonis 

Larry  Trainor 

William  R.  Elfers 
J 

Liberty  Mutual  Group 

State  Street 

Deloitte  &  Touche  LLP 

Edmund  F.  Kelly 

Marshall  N.  Carter 

Michael  J.  Joyce 

Novus  Services  Inc. 

United  Airlines 

Essex  Investment 

Virginia  Woulfe 

John  Tipping 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Nstar 
Thomas  J.  May 

Waters  Corporation 

Douglas  A.  Berthiaume 

Filene's 

/.  Kent  McHose 

PaineWebber,  Inc. 
James  F.  Cleary 

The  Gillette  Company 

Richard  F.  Connolly 

Michael  C.  Hawley 

Charles  T.  Harris 

Goodwin,  Procter  &  Hoar 

Joseph  F.  Patton,  Jr. 

LLP 

PricewaterhouseCoopers  LLP 

Gilbert  G.  Menna 

John  J.  O'Connor 

Retina  M.  Pisa 

- 

CONCERTMASTER 

$15,000  to  $24,999 

American  Stock  Exchange 

Choate,  Hall  &  Stewart 

KPMG  LLP 

Sal  Sodano 

Samuel  B.  Bruskin 

Donald  B.  Holmes 

Arthur  Andersen  LLP 

Peter  M.  Palladino 

Loomis-Sayles  &  Company, 

George  E.  Massaro 

Connell  Limited  Partnership 

L.P. 

A.T.  Kearney,  Inc. 

William  F.  Connell 

Mark  W.  Holland 

Arthur  Bert 

CSC 

LPL  Financial  Services 

Bartley  Machine 

Nancy  McCarthy 

Todd  A.  Robinson 

Manufacturing  Co. 

Dav  El/Fifth  Avenue 

Lucent  Technologies,  Inc. 

Richard  Bartley 

Limousine 

Eldred  F.  Newland,  Jr. 

Bingham  Dana  LLP 

Scott  Solombrino 

Manulife  Financial 

Jay  S.  Zimmerman,  Esq. 

The  DeWolfe  Companies 

John  D.  DesPrez  III 

Biogen,  Inc. 

Richard  B.  DeWolfe 

The  Martignetti  Company, 

James  L.  Vincent 

Ernst  &  Young  LLP 

Inc. 

Boston  Capital  Corporation 

James  S.  DiStasio 

Carl  J.  Martignetti 

Christopher  W.  Collins 

Harcourt  General  Charitable 

Massachusetts  Mutual  Life 

Herbert  Collins 

Foundation 

Insurance  Co. 

Richard  J.  DeAgazio 

Richard  A.  Smith 

Thomas  B.  Wheeler 

John  P.  Manning 

Hewitt  Associates 

McKinsey  &  Company,  Inc. 

Boston  Herald 

Susan  B.  Thomson 

David  G.  Fubini 

Patrick  J.  Purcell 

IBM  Corporation 

Raytheon  Company 

Boston  Ventures 

Sean  C.  Rush 

Daniel  P.  Burnham 

Management,  Inc. 

Martha  H.  W  Crowninshield 

Continued  on  page  55 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 

two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


CLASSICAL 

AND  NEWS 

THF  BFST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  lpm 

tor  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHSc-fm 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745      Facsimile:  617-494-1511 


CONCERTMASTER 

$15,000  to  $24,999  (cont) 

i 

Stone  &  Webster 

Tucker  Anthony,  Inc. 

Watts  Industries,  Inc. 

H.  Kerner  Smith 

John  H.  Goldsmith 

Timothy  P.  Home 

Thermo  Electron 

Von  Hoffmann  Press,  Inc. 

Corporation 

Robert  A.  Uhlenhop 

George  N.  Hatsopoulos 

PRINCIPAL  PLAYER 

$10,000  to  $14,999 

Allmerica  Financial 

Chelsea  Industries,  Inc. 

John  F.  Farrell  and  Associates 

John  F.  O'Brien 

Ronald  G.  Casty 

John  F.  Farrell,  Jr. 

American  Phoenix  Insurance 

CISCO  Systems,  Inc. 

Kessler  Financial  Services, 

Agency  of  Massachusetts, 

Buz  Doucette 

L.P. 

Inc. 
Paul  Bertrand 

Citizens  Bank 
Thomas  J.  Ho  Ulster 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 

Analog  Devices,  Inc. 
Ray  Stata 

Copley  Place 
Paul  C.  Grant 

Investments,  Inc. 
Dana  J.  Harrell 

Andersen  Consulting  LLP 
William  D.  Green 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Marsh,  Inc. 
Joseph  McCarthy 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Arnold  Communications,  Inc. 

Chester  R.  Messer 

Robert  Summersgill 

Ed  Eskandarian 

First  Security  Services 

Meredith  &  Grew,  Inc. 

Arthur  D.  Little,  Inc. 

Corporation 

Thomas  J.  Hynes,  Jr. 

Lorenzo  C.  Lamadrid 

Robert  F.  Johnson 

New  England  Financial 

Bain  &  Company 

Fleet  Bank  of  Massachusetts, 

James  M.  Benson 

Thomas  J.  Tierney 
Berkshire  Realty  Company, 

N.A. 
John  P.  Hamill 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Inc. 
David  F.  Marshall 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Blue  Cross  and  Blue  Shield  of 

Gourmet  Caterers,  Inc. 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 
Group 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 

Holland  Mark  Edmund 
Ingalls 

Provant 

Paul  M.  Verrochi 

Lawrence  Best 

Richard  C.  Garrison 

Robertson  Stephens 

Carruth  Capital,  LLC 

HPSC,  Inc. 

A.  Christopher  Bulger 

Christopher  Egan 

John  W  Everets,  Jr. 

Continued  on  page  57 

55 

W 


COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  lOa.m  -  8pm.  Sunday  Noon  -  6p.m. 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  lot  only  $39.* 

Docs  inn  include  l;ixi\s.  yi  .miiiiiv  <>i  licvrragi  s 

MERIDIEN 

H    ()    S     1     ()    \ 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street.  Boston.  Massachusetts 

617.451.1900.  ext.  7120 

www.lemeridienboston.com 

Owned  bv  The  Great  Eagle  Hotel  Group 
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PRINCIPAL  PLAYER 

$10,000  to  $14,999  (cont.) 

TA  Associates  Realty 

Ty- Wood/Century 

Winston  Flowers 

Michael  A.  Ruane 

Manufacturing  Co.,  Inc. 

David  Winston 

Taco,  Inc. 

Joseph  W.  Tiberio 

John  Hazen  White,  Sr. 

PATRON 

$5,000  to  $9,999 

Anonymous  (1) 

Heritage  Group  LLC 

NORESCO 

The  Aaron  Foundation 

Hines 

NORTEL  NETWORKS 

Advanstar,  Inc. 

Houghton  Mifflin  Company 

Orsatti  &  Partners 

Allen  &  Gerritsen  Inc. 

Hurley  Wire  and  Cable 

OSRAM  SYLVANIA 

American  Tower  Corporation 

INSO  Corporation 

Perry  Capital 

Atlantic  Data  Services,  Inc. 

International  Data  Group 

Philip  Morris  Management 

Beacon  Capital  Partners 

Ionics,  Incorporated 

Corp. 

Beggs  &  Cobb  Corporation 

J. A.  Webster,  Inc. 

Prime  Communications,  Inc. 

Bell  Atlantic  Directory  Group 

Jofran,  Inc. 

R&D  Electrical  Company, 

Boston  Acoustics,  Inc. 

John  M.  Corcoran  &  Co. 

Inc. 

Boston  Marriott  Copley  Place 

Jordan's  Furniture  Company 

Safety  Insurance  Company 

Boston  Red  Sox/ 

Joseph  Pellegrino  Family 

Sappi  Fine  Paper  North 

Yawkey  Foundation  II 

Foundation  Inc. 

America 

The  Bostonian  Group 

Kaufman  &  Company 

Seaport  Hotel  &  World  Trade 

Bottomline  Technologies,  Inc. 

Kellogg  &  George,  P.C. 

Center 

Bowne 

Kruger  Paper 

SG  Cowen  Securities 

Brahman  Capital  Corp. 

The  Lehigh  Press,  Inc. 

Corporation 

Bull  HN  Information  Systems 

Lexington  Insurance 

SLI,  Inc. 

Cabot  Corporation 

Company 

Smith  &  Nephew,  Inc. 

Cahners  Business  Information 

Liberty  Financial  Companies, 

Southworth- Milton,  Inc. 

Charles  River  Laboratories, 

Inc. 

State  Street  Development 

Inc. 

Longwood  Partners 

Management  Corp. 

Clair  Motors 

Maxwell  Shoe  Company 

The  Stop  &  Shop 

Coca-Cola  Bottling  Company 

Medical  Information 

Supermarket  Company 

of  New  England 

Technology,  Inc. 

The  Stride  Rite  Corporation 

CORJEN  Construction 

Millipore  Corporation 

Towers  Perrin 

Don  Law  Company 

Mintz,  Levin,  Cohen,  Ferris, 

Turner  Construction 

Eastern  Bank 

Glovsky  and  Popeo,  P.C./ 

Company 

EKCO  Group,  Inc. 

ML  Strategies,  LLC 

UNICCO  Service  Company 

The  Flatiey  Company 

MR  Property  Management 

USTrust 

Gadsby  &  Hannah  LLP 

Natural  Microsystems 

Watson  Wyatt  Worldwide 

Goldman  Industrial  Group, 

Corporation 

The  Westin  Hotel,  Copley 

Inc. 

Neiman  Marcus 

Place 

Goldstein  &  Manello,  PC. 

New  England  Business 

WHDH-TV  Channel  7 

Gordon  Brothers 

Service,  Inc. 

William  Gallagher  Associates 

Goulston  &  Storrs 

New  England  Development 

William  M.  Mercer,  Inc. 

Graphics  Marketing  Services 

New  England  Patriots 

Woburn  Foreign  Motors 

Hale  and  Dorr  LLP 

Nextera  Enterprises,  Inc. 

W.P  Stewart  &  Co.,  Ltd. 
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exam 


liable 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGE  Signa  or  LOT  Siemens 

Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


.■/■:.■■■.■.■■.■,'■■,■■■:..■/■.,...■.■.■■■. 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 
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WHEN 
DO  I  CLAP? 


M§f 


A  Slightly  Irreverent  Guide 
to  Classical  Music  and 
Concert  Hall  Conduct 


VALERIE  CRU ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 
Darien,  CT  06820 

Toll  Free  Phone:  I  I  888-588-7 17 1 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

-Azita  Bina-SeiM  and  Bahak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

— Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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FELLOW 

$3,000  to  $4,999 

The  Abbey  Group 

Harte,  Carucci  &  Driscoll, 

Phelps  Industries,  Inc. 

AVFX 

P.C. 

PNC  Bank,  New  England 

Blake  and  Blake  Genealogists 

Helix  Technology 

Quick  &  Reilly,  Inc./ 

Boston  Showcase  Company 

Corporation 

Fleet  Securities,  Inc. 

BTM  Capital  Corporation 

Herb  Chambers  Companies 

R.L.  Jeannotte,  Inc. 

Chubb  Group  of  Insurance 

International  Planning  Group 

Renaissance  Worldwide,  Inc. 

Companies 

J.D.P.  Company 

Robert  Ercolini  &  Company 

Cummings  Properties,  LLC 

J.N.  Phillips  Glass  Co.,  Inc. 

LLP 

Design  Mark  Industries 

Johnson  O'Hare  Company 

Robins,  Kaplan,  Miller  & 

Design  Wise 

JSA  Partners,  Inc. 

Ciresi 

DiaCom  Corporation 

Lee  Kennedy  Co.,  Inc. 

Shaughnessy  &  Ahearn 

Di  Pesa  &  Company,  CPAs 

McLaughlin  Transportation 

Company 

Earth  Tech 

Systems,  Inc. 

Sonesta  International  Hotels 

East  Asia  Ventures  LLC 

New  Balance  Athletic  Shoe, 

Corporation 

The  E.B.  Horn  Company 

Inc. 

United  Asset  Management 

Eze  Castle  Software,  Inc. 

New  England  Insulation  Co. 

Corporation 

Fitz-Inn  Auto  Parks,  Inc.  and 

Nixon,  Peabody 

United  Liquors,  Ltd. 

Jacob  Wirth  Co. 

Nordblom  Company 

Winter,  Wyman  &  Company 

Friedl  Enterprises,  Inc. 

Nutter,  McClennen  &  Fish, 

Woodstock  Corporation 

George  H.  Dean  Co. 

LLP 

The  Halleran  Company 

Perini  Corporation 

MEMBER 

$2,000  to  $2,999 

Adams,  Harkness  &  Hill,  Inc. 

Document  Management 

Saunders  Hotel  Group 

Alkermes,  Inc. 

Services 

Shawmut  Design  & 

Alles  Corporation 

Fiduciary  Trust  Company 

Construction 

American  Science  & 

Foodmaster  Supermarkets, 

Signal  Technology 

Engineering 

Inc. 

Corporation 

Anchor  Capital  Advisors,  Inc. 

General  Dynamics 

Slade  Gorton  &  Co.  Inc. 

The  Biltrite  Corporation 

Global  Petroleum 

Smith  Barney 

Bronnercom 

Corporation 

Standard  Tube  Sales  Corp. 

Brush  Fibers,  Inc. 

Harvey  Industries,  Inc. 

Sun  Life  Assurance  Company 

Cambridge  Technology 

Jack  Madden  Ford 

of  Canada 

Partners 

Jason  M.  Cortell  & 

Talbots 

Cambridge  Trust  Company 

Associates,  Inc. 

Tiffany  &  Co. 

Carson  Limited  Partnership 

The  MacDowell  Company 

United  Gulf  Management, 

Comverse  Network  Systems 

Macy's  East 

Inc. 

Copernicus:  The  Marketing 

MASSmedia,  Inc. 

Wainwright  Bank  &  Trust 

Investment  Strategy 

Putnam  Investments 

Company 

Group,  Inc. 

The  Rockport  Company,  Inc. 

Watermill  Ventures 

D.K.  Webster  Family 

Rodman  Ford,  Lincoln 

Weingarten,  Schurgin, 

Foundation 

Mercury 

Gagnebin  &  Hayes  LLP 

Dionne  &  Gass 

Russell  Reynolds  Associates, 

Wire  Belt  Company  of 

Inc. 

America 
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NEXT  PROGRAM.  .  . 

Wednesday,  February  23,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  February  24,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  February  25,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 

Saturday,  February  26,  at  8 
Tuesday,  February  29,  at  8 

SEIJI  OZAWA  conducting 

BRITTEN  War  Requiem,  Opus  66,  for  soprano,  tenor,  and 

baritone  solos,  mixed  chorus,  boys'  choir, 
full  orchestra,  and  chamber  orchestra  (Words 
from  the  Missa  pro  defunctis  and  the  poems  of 
Wilfred  Owen) 

Requiem  aeternam 
Dies  irae 
Offertorium 
Sanctus 
Agnus  Dei 
Libera  me 

CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA  HILL 

SIMPSON,  artistic  director 


Benjamin  Britten's  profoundly  moving  War  Requiem,  written  to  commemorate  the 
rebuilding  of  war-damaged  Coventry  Cathedral  in  1961,  stands  as  the  peak  of 
accomplishment  for  the  brilliant  British  composer.  Britten  juxtaposes  the  text  of 
the  Latin  Requiem  Mass  with  texts  of  the  young  British  poet  Wilfred  Owen,  who 
was  killed  in  World  War  I  just  days  before  the  Armistice.  This  powerful  statement 
of  the  tragedy  of  war  and  the  need  for  peace  is  one  of  the  twentieth  century's  most 
moving  compositions.  With  Erich  Leinsdorf  conducting,  the  Boston  Symphony 
Orchestra  gave  the  American  premiere  in  July  1967  at  Tanglewood.  Seiji  Ozawa, 
who  has  previously  led  acclaimed  performances  of  the  War  Requiem  both  at  Sym- 
phony Hall  and  Tanglewood,  is  joined  on  this  occasion  by  American  soprano 
Christine  Goerke,  the  young  British  tenor  Ian  Bostridge  in  his  BSO  debut,  and 
German  bass-baritone  Thomas  Quasthoff — thereby  fulfilling  Britten's  original 
intent  that  the  vocal  soloists  represent  a  symbolic  union  of  the  conflict's  waning 
factions. 


COMING  CONCERTS  .  .  . 

Wednesday,  February  23,  at  7:30 
(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'C— February  24,  8-9:40* 
Friday  'B'— February  25,  1:30-3:10° 
Saturday  'A'— February  26,  8-9:40 
Tuesday  'C— February  29,  8-9:40 

SEIJI  OZAWA  conducting 
CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA 

HILL  SIMPSON,  artistic  director 

BRITTEN  War  Requiem 

Written  to  mark  the  rebuilding  of  war-dam- 
aged Coventry  Cathedral  in  1 961  and  given 
its  American  premiere  by  the  BSO  in  1963, 
Britten's  moving  "War  Requiem''  offers  both  a 
powerful  musical  experience  and  an  enduring 
anti-war  message. 

Friday  Evening — March  3,  8-9:45 
Saturday  'A— March  4,  8-9:45 

SEIJI  OZAWA  conducting 
WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 

GOLIJOV  Last  Round  (premiere  of 

string  orchestra  version) 

BRUCH  Concerto  for  Clarinet, 

Viola,  and  Orchestra 

BEETHOVEN  Symphony  No.  7 

Two  Boston  Symphony  principals  are  featured 
in  the  first  BSO  performances  of  a  rarely 
heard  double  concerto  by  Max  Bruch.  The 
program  opens  with  a  work  by  the  Argentine- 
born  composer  Osvaldo  Golijov  and  closes  with 
one  of  Beethoven's  most  popular  symphonies. 


FUNDING  PROVIDED  IN  PART  BY 


Wednesday,  March  8,  at  7:30 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A— March  9,  8-9:55* 
Friday  'A— March  10,  1:30-3:25° 
Saturday  'B'— March  11,  8-9:55 
Tuesday  'C— March  14,  8-9:55* 

SEMYON  BYCHKOV  conducting 
VADIM  REPIN,  violin 


GUBAIDULINA 


TCHAIKOVSKY 


Offertorium,  for  violin 

and  orchestra 
Symphony  No.  6, 

Pathetique 


This  all-Russian  program  includes  one  of 
Tchaikovsky's  most  personal  musical  state- 
ments— his  "Pathetique"  Symphony,  a  touch- 
stone of  late-nineteenth  century  Romanticism 
— as  well  as  the  BSO  debut  of  the  young 
Russian  virtuoso  Vadim  Repin  in  Sofia 
Gubaidulina's  deeply  moving  "Offertorium" 
for  violin  and  orchestra. 

Thursday,  March  16,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— March  16,  8-9:55 
Friday  'B'— March  17,  1:30-3:25 
Saturday  'B'— March  18,  8-9:55* 
Tuesday  'B'— March  21,  8-9:55* 

ANDRE  PREVIN  conducting 
JANICE  WATSON,  soprano 

ALL-STRAUSS        Sextet,  Moonlight  Music, 
PROGRAM  and  Closing  scene  from 

Capriccio 
Symphonia  domestica 

English  soprano  Janice  Watson  makes  her 
BSO  debut  in  the  touching  final  scene  from 
Strauss's  last  opera,  "Capriccio,"  in  a  pro- 
gram also  featuring  his  "Sinfonia  domestica," 
a  musical  evocation  for  large  orchestra  of  a 
typical  day  in  the  composer's  own  household. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Nothing  Ordinary  Here. 


-vw^-S- 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirtv  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

fl  Member  International  Association  of  Conference  Centers 


¥)uvifleHouse 

1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

16 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures 


^! 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  G 1 7-49 1  - 1234  to  arrange  a  lour  of  Youville  House 
or  ask  for  a  free  information  package. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  "at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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KAncommon  K^xper/ence 
For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  worlds  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Cjxper/ence  f/?e  (jxtraorc/znary 
Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  Qj§ 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com   V. 
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19    9    9-200 

SEASON 


Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR, 

at  Jisner  Jiill 

BROOKLINE 
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CORTLAND 

PROPERTIES  INC. 
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SOTHEBY'S 


International  Realty 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 
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Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice- Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandint 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 
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Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 


William  F.  Connell 
Charles  K.  Gifford, 

Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Chairman 
President 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  Austin,  President  Harry  Methven,  Executive  Vice-President/ 
William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson. 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orehes- 

^F    <M  L  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  di>- 

^^       ^F  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

;         .•■  ,-r=*         I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated    by   former   BSO 

cellist  Robert  Ripley;  and  a  Whitestone  photo  of 

pianist    Van    Cliburn   and    then    music    director 

Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahmss  Piano  Concerto  No.  2,  part 

of  a  large  collection  donated  to  the  Archives  in 

1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  * 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  * 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  *  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  * 
Deborah  Hersey,  Manager  of  Development  Information  Systems  *  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  * 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  « 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager 

Nee,  Assistant  to  the  Function  Manager  •  Jessica  Ricci,  Tanglewood  Function  Coordinator 


Kerry 


HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  *  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  Symphony-Charge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson. 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller.  Symphony  Charge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Can'  Eyges, 

Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office 

Clerk 


Arthur  Rvan. 


SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan.  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn. 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell.  Chief  Steward  •  Cleveland  Morrison.  Stage 

Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly.  Security  Supervisor  •  Tyro  no  Tyre  11  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 


TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator 

Student  Services  and  Alumni  Relations 


^Catherine  A.  Lempert,  Manager  of 


TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 
Coreen  Wilson,  Project  Coordinator 
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Ethan  Ayer  Guest  Artist  Fund 

This  week's  concerts  with  the  Tanglewood 
Festival  Chorus  are  made  possible  in  part 
by  an  endowment  fund  established  in  1983 
by  the  late  Ethan  Ayer.  The  Ethan  Ayer 
Guest  Artist  Fund  provides  income  for  the 
appearance  of  guest  artists  for  one  subscrip- 
tion program  each  season.  Ethan  Ayer  was  a 
multi-gifted  man:  an  author,  librettist,  poet, 
and  playwright.  His  brother,  Neil  R.  Ayer, 
described  him  as  "a  man  of  extraordinarily 
good  taste  when  it  came  to  evaluating  the 
arts,  whether  architecture,  music,  painting, 
landscaping,  or  the  human  voice."  Mr.  Ayer's 
greatest  success  was  his  libretto  for  Wings 
of  the  Dove,  an  opera  based  on  the  novel  by, 
Henry  James  and  which  opened  with  great 
success  and  acclaim  at  the  New  York  City 
Opera.  He  was  also  a  novelist  (The  Enclo- 
sure), and  wrote  three  plays  (The  Great  West- 
ern Union,  Claude,  and  Nothing  to  Hide) 
and  a  musical  entitled  Nobody's  Earnest 
based  on  the  famous  play  by  Oscar  Wilde. 
Ethan  Ayer  was  a  longtime  resident  of  Cam- 
bridge and  a  BSO  subscriber  for  many  years. 
He  established  the  Ethan  Ayer  Guest  Artist 
Fund  during  his  lifetime  as  a  testament  to 
his  love  of  the  orchestra. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres, 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  we 
approach  the  centennial  of  Symphony  Hall 
in  the  year  2000,  the  BSO  continues  to  re- 
visit its  musical  legacy  through  "The  Lan- 
guage of  the  Twentieth  Century,"  a  special 
program  sponsored  by  AT&T  and  the  Nation- 
al Endowment  for  the  Arts  to  survey  some  of 
the  masterworks  that  have  helped  build  the 


orchestra's  reputation,  and  to  introduce  new- 
ly commissioned  works  from  today's  leading 
composers.  It  was  in  Symphony  Hall  that  the 
BSO  introduced  Stravinsky's  Symphony  of 
Psalms  and  Bartok's  Concerto  for  Orchestra 
(both  commissioned  by  Serge  Koussevitzky), 
and  played  the  world  premieres  of  important 
works  by  such  emerging  American  composers 
as  Walter  Piston  and  Aaron  Copland.  It  was 
also  in  Symphony  Hall  that  audiences  heard 
the  American  premieres  of  Debussy's  La  Mer 
and  Berg's  Violin  Concerto.  Over  the  years, 
the  BSO  has  commissioned  and/or  premiered 
more  than  350  works  since  Symphony  Hall 
opened  its  doors  nearly  a  century  ago.  Dur- 
ing 1999-2000,  the  "Language  of  the  Twent- 
ieth Century"  series  has  so  far  included  the 
world  premieres  of  two  BSO  commissions 
(Peter  Lieberson's  Red  Garuda  and  Bright 
Sheng's  Red  Silk  Dance),  Thea  Musgrave's 
Phoenix  Rising  in  its  American  premiere, 
Debussy's  La  Mer,  Prokofiev's  Violin  Con- 
certo No.  2,  and  Berg's  Violin  Concerto. 
This  week  the  series  continues  with  Britten's 
War  Requiem,  which  was  given  its  American 
premiere  by  the  BSO  in  July  1963  at  Tangle- 
wood  and  was  repeated  at  Symphony  Hall 
and  then  at  New  York's  Carnegie  Hall  that 
October.  Following  this  week's  performances 
of  the  War  Requiem,  this  season's  "Language 
of  the  Twentieth  Century"  series  will  continue 
with  Dutilleux's  Symphony  No.  2,  Le  Double 
(March  30-April  4),  and  Messiaen's  Turan- 
galila-symphonie  (April  28). 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 
Hall.  "Friday  Previews"  on  selected  Friday 
afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
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BSO  2000,  the  $l30-milhon 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 
next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 


sponsorship  of  guest  artist 
appearances  and  Youth 

'  Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 

j  music  education  programs. 

For  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 


these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  relevant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  week,  Marc  Mandel  discusses 
Britten's  War  Requiem  on  February  24  and 
25.  Next  month,  Northeastern  University's 
Harlow  Robinson  discusses  Gubaidulina 
and  Tchaikovsky  on  March  9,  10,  and  14; 
Boston  University's  John  Daverio  discusses 
music  of  Richard  Strauss  on  March  18  and 
21,  and  the  New  England  Conservatory's 
Helen  Greenwald  discusses  Rouse,  Mozart, 
and  Stravinsky  on  March  23  and  28. 

Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  a  la  carte  des- 
sert tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 

BSO  Members  in  Concert 

BSO  principal  flute  Jacques  Zoon  is  soloist 
in  Ibert's  Flute  Concerto  and  Griffes's  Poem 
for  Flute  and  Orchestra  with  the  Civic  Sym- 
phony Orchestra  led  by  its  music  director, 
former  BSO  violinist  Max  Hobart,  on  Sun- 
day, March  5,  at  3  p.m.  at  Jordan  Hall  at 
the  New  England  Conservatory  of  Music. 
Also  on  the  program  are  Theofanidis's  Meta- 
physica  in  its  Boston  premiere  and  Schu- 
mann's Symphony  No.  1,  Spring.  Tickets 
are  $25  and  $20.  For  more  information  call 
(617)  923-6333. 

The  Walden  Chamber  Players — including 
the  BSO's  Sheila  Fiekowsky,  violin,  Kazuko 
Matsusaka,  viola,  Lawrence  Wolfe,  double 
bass,  and  clarinetist  Scott  Andrews  with 
cellist  Theresa  Borsodi,  oboist  Laura  Ahl- 
beck,  and  pianist  Jonathan  Bass — perform 
Milhaud's  Jacobs  Dreams  for  oboe,  violin, 
viola,  cello,  and  double  bass,  Bruch's  Pieces 
for  Clarinet,  Viola,  and  Piano,  and  Proko- 


fiev's Quintet  in  G  minor  for  oboe,  clarinet, 
violin,  viola,  and  double  bass  on  Sunday, 
March  12,  at  3  p.m.  at  the  James  Library 
Center  for  the  Arts  in  Norwell.  Admission 
is  $10  ($8  students  and  seniors).  For  more 
information  call  (508)  358-4598. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  closes  its 
1999-2000  season  with  a  program  including 
Haydn's  G  minor  string  quartet,  Opus  74, 
No.  3,  Reiter,  Mozart's  D  major  quartet,  K.575, 
King  of  Prussia,  'and  Bartok's  String  Quartet 
No.  6,  to  be  performed  on  Friday,  March  17, 
at  8  p.m.  at  Trinity  Church  in  Newton  Centre 
and  on  Friday,  March  24,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem.  The  per- 
formers, all  BSO  members,  are  violinists 
Nurit  Bar-Josef  and  Catherine  French,  vio- 
list  Burton  Fine,  and  Mr.  Miller.  Tickets  are 
$20  ($17  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood.  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France.  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002.  following  that  summers  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony.  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan.  Hong  Kong.  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  197().  for  the  BSO*S 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Statu 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  scaling 
%On  sabbatical  leave 

§  Si i  hsl  it  ule  player 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
♦Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
♦Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryotl  and 

Franklin  J.  Marryotl  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenuieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
♦Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair. 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 

Joseph  MeGauley 

Shirley  and  J.  Richard  Fennell  chair. 

fully  funded  in  perpetuity 
Ronan  Lefkow  itz 

David  H.  and  Edith  C.  Howie  chair. 

fulh  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 
*  Victor  Romano  I 

Bessie  Pappas  chair 
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♦Catherine  French 
*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
♦Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 

♦Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 

*  Edward  Gazouleas 
♦Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 

Carol  Procter 

Lillian  and  Xathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
♦Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan.  Jr..  and 

\lary  L.  Cornille  chair. 

fully  funded  in  perpetuity 
♦Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  l(h  \ 

Lawrence  \Aolfe 

\ssislant  Principal 

Mm  in  \isla:os  Slala  chair. 

fully  funded  in  perpetuity 

Joseph  Hearne 
Leith  Family  chair, 
fulh  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 

Associate  Principal 
\  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
jKevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 
Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch.  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885.  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented, term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr:  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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COLDWELL    BANKER 


BOSTON  $3,495,000 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room  with 
marble  fireplace.  4  bedrooms,  large  family  room,  separate  au-pair 
apartment,  garage  parking. 
Contact  J  ax  Palsteras  or  Tracer-  Smith.  Boston  Office  (617)  266-4430 

■  m  m  win  i  im  wwpw gf«»wvu>w 


mwpn 


PRIDES  CROSSING  $6,500,000 

This  handsome  1880s  Queen  Anne/Shingle  Style  mansion  was 
completely  restored  and  expanded  in  the  1990's.  tastefully  incorporating 
today's  finest  modern  amenities.  With  spectacular  ocean  panoramas 
visible  from  its  dramatic  hilltop  location,  "The  Ramparts"  is  sited 
amidst  3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pruett.  Manchester  Office  1 978)  526-7572 
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WINCHESTER  $2,400,000 

Extensive  frontage  on  Upper  Mystic  Lake  affords  tremendous 
privacy  for  this  1939  Arts  and  Crafts  style  Cape.  Natural  wood 
finishes  are  used  extensively  throughout  the  interior,  lending 
warmth  and  character  to  the  rooms.  B  eautiful  gardens  surround  an 
adorable  garden  shed  and  clay  tennis  court. 
Contact  Nairn  O'Herwn,  Winchester  Office  (781)  729-7290 
-^■■■IBHBHHHHHilHH 


BROOKLINE  $1,150,000 

Classic  brick-end.  center  entrance  Colonial  amidst  lush  gardens  in 
desirable  Longwood  Mall  area.  Noteworthy  features  of  the  property- 
include  a  gracious  stairway,  high  ceilings.  7  fireplaces,  a  huge 
family  room  and  a  circular  driveway. 

Contact  Debbie  Cordon  or  Todd  Glaskin,  Brookline  Office  (617)  731- 
2447 
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NEWTON  $2350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913  "Freeland 
Stanley  House"  is  an  exceptionally  handsome  and  historically 
significant  Colonial  Revival  style  residence.  Period  architectural 
details  and  hand-crafted  ornamentation  appear  throughout  its 
6.403  square  feet. 
Contact  llcne  Solomon.  Newton  Office  (617)  969-2447 
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CAMBRIDGE  $1,700,1 

This  elegant  12  room  Colonial,  circa  1891.  is  within  walking 
distance  to  Harvard  Yard  and  Harvard  Law  School.  Grand  front  to 
back  foyer,  graciously  proportioned  rooms,  libraiy  with  built-ins. 
6  fireplaces.  5  bedrooms,  and  period  detailing  throughout. 
Contact  Lorraine  Scheppler  or  Gail  Roberts.  Cambridge  Office 
(617)  864-4430 
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Contact  PREVIEWS® 
at  (800)  548-5003 


Visit  our  web  site  at: 

HUNNEMAN    www.hunneman.com 
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Tanglewood  2000 

BSO  Announces  2000  Tanglewood  Season 

Highlights  include  centennial  tribute  to  Aaron  Copland,  Britten  s  "War  Requiem"" 
and  fully-staged  Tanglewood  Music  Center  production  of  Verdi  s  "PaUlaf^'  under 
Seiji  Ozawa,  performances  by  Daniel  Barenboim  and  Van  Cliburn,  Steven  Spielberg 
"millennium  film"  scored  by  John  Williams  and  Boston  Pops  "film  night"  both  with 
video  screens,  season-ending  Beethoven  Ninth  Symphony,  and  broadcast  from  Tan- 
glewood of  Garrison  Keillors  "A  Prairie  Home  Companion" 

The  Boston  Symphony  Orchestra's  2000  Tanglewood  season  opens  on  Friday,  July  7, 
when  Yo-Yo  Ma  joins  Seiji  Ozawa  and  the  orchestra  for  a  program  also  including  Stra- 
vinsky's Firebird  and  music  of  Aaron  Copland,  the  centennial  of  whose  birth  is  being 
celebrated  this  year,  and  who  was  a  founding  faculty  member  of  the 
Tanglewood  Music  Center.  Other  highlights  of  Mr.  Ozawa's  BSO  pro- 
grams this  summer  include  Britten's  War  Requiem 
with  soloists  Christine  Goerke,  Anthony  Dean  Grif- 
fey, and  Thomas  Quasthoff,  an  all-Tchaikovsky  con- 
cert with  Van  Cliburn  as  soloist  in  the  Piano  Concerto 
No.   1,  the  Beethoven  Violin  Concerto  with  Itzhak 
Perlman,  and  Peter  Lieberson's  BSO  commission  Red 
Van  Cliburn         Garuda  with  pianist  Peter  Serkin.  Mr.  Ozawa  will 
also  lead  this  summer's  opera,  a  fully-staged  Tanglewood  Music  Center 
production  of  Verdi's  Falstajf,  as  well  as  a  concert  performance  of  that       Roberto  Abbado 
opera's  third  act  as  part  of  this  summer's  Leonard  Bernstein  Memorial  Concert  with  the 
Tanglewood  Music  Center  Orchestra. 

In  all,  the  Boston  Symphony  Orchestra  will  give  twenty-two  concerts 
throughout  the  summer,  featuring  such  additional  solo  artists  as  pianist 
Emanuel  Ax,  violinist  Joshua  Bell,  soprano  Barbara 
Bonney,    BSO    principal    flute    Jacques    Zoon,    the 
young  French  pianist  Helene  Grimaud  in  her  Tan- 
glewood debut,  the  young  Russian  violinist  Vadim 
Repin  in  his  Tanglewood  debut,  and  pianist  Andre 
Watts.  BSO  Assistant  Conductor  Federico  Cortese 
Ida  Haendel         w[\\  \ea(\  music  of  Verdi,  and  Brahms's  Piano  Con- 
certo No.  2  with  soloist  Nelson  Freire.  BSO  Assistant  Conductor  Ilan 
Volkov  will  lead  Brahms's  Piano  Concerto  No.  1  with  Daniel  Baren-       Bd&ne  Grimaud 
boim,  who  will  also  perform  a  solo  recital  in  Seiji  Ozawa  Hall.  Other  guest  conductors 
include  Roberto  Abbado,  James  Conlon,  James  DePreist,  Rafael  Fruhbeck  de  Burgos 
in  his  Tanglewood  debut,  Hans  Graf,  Andre  Previn,  Robert  Spano,  Jeffrey  Tate,  and 
Emmanuel  Villaume  in  his  Tanglewood  debut.  Also  making  his  conducting  debut  with 
the  orchestra  will  be  Itzhak  Perlman,  who  will  double  as  conductor  and 
e3  A  soloist  in  the  Beethoven  Romances  for  violin  and  orchestra  and  then 

lead  the   BSO   in   Mozart's   Symphony  No.   29  and 
Brahms's  Symphony  No.  4. 

This  summer's  programs  in  Seiji  Ozawa  Hall  will 
also  include  recitals  by  Barbara  Bonney,  Nelson 
Freire,  violinist  Ida  Haendel,  bass-baritone  Thomas 
Quasthoff,  and  pianist  Dubravka  Tomsic;  guest  ap- 
pearances by  the  Orchestra  of  the  Age  of  Enlighten- 
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Barbara  Bonney 
ment    and    the 


Collegium    Vocale    Gent    under   its    artistic    director 


Philippe  Herreweghe;  a  jazz  evening  with  Andre  Previn;  and  chamber      Thomas  Quasthoff 
music  performances  by  the  Boston  Symphony  Chamber  Players,  the  Juilliard  String 
Quartet,  and  violinist  Gil  Shaham  with  cellist  Jian  Wang  and  clarinetist  Paul  Meyer. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


North  Hill 


t2» 


Greater  Huston's  Pr 


Retirement   C  ommuniU 


16 


elcoine  to  a  place 
©lien  imagined, 
yet  rarely  emcouinfeipedo 

THERE   IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengtbening  or  arternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        lively  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  rinely  crarted  bomes  will  nestle  among  billtops, 

a  OfUUU  acre        commanding  breathtaking  rorest  and  rairway  views. 

domain  lined  with  r\C  ,1_.      .  If,,      ,1 

J  KJt  course,  one  thing  remains  lett  to  the  lmagi- 

natural splendor  .  1-f     •        1  -1  f  ■       11 

nation  —  your  lire  in  the  midst  ot  it  all. 

To  learn  more,  please 

Jl  1-888-750-3831.     The  Pinehills 


and  miles  of 
walking  trails. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Base  breaks  the  mold...       But  at  Bose?  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,.       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research 


There  will  be  Boston  Pops  concerts  under  the  direction  of  Keith  Lockhart  and  John 
Williams,  and,  as  part  of  this  year's  "Tanglewood  on  Parade,"  a  presentation  of  Steven 
Spielberg's  millennium  film  "The  Unfinished  Journey"  with  Mr.  Williams  leading  the 
BSO  in  his  score  to  that  film.  Video  screens  will  return  to  Tanglewood  for  three  BSO 
concerts  that  same  weekend,  and  there  will  be  a  live  broadcast  from 
the  Koussevitzky  Music  Shed  of  Minnesota  Public  Radio's  "Prairie 
Home  Companion"  with  host  Garrison  Keillor. 

Throughout  the  summer,  Tanglewood  will  mark  the  centennial  of 
Aaron  Copland's  birth  with  performances  of  his  music  by  the  BSO, 
the  Boston  Pops,  and  the  Boston  Symphony  Chamber  Players,  as  well 
as  performances  as  part  of  the  Friday-evening  Prelude  Concerts;  a 
comprehensive  survey  of  Copland's  chamber  music 
Andre  Watts  as  performed  by  Vocal  and  Instrumental  Fellows  of 

the  Tanglewood  Music  Center;  and  TMC  Orchestra  performances  in- 
cluding Copland's  early  ballet  score  Grohg  under  Seiji  Ozawa  and  the 
Symphony  No.  3  under  Robert  Spano. 

The  2000  Tanglewood   season  begins  with   chamber  music   the 
weekend  of  Friday,  June  30,  and  closes  with  the  annual  Jazz  Weekend, 
Friday-Sunday,  September  1-3.  In  addition  to  the  eight  weeks  of  con- 
certs featuring  the  Boston  Symphony  Orchestra  and  an  array  of  inter-  Gil  Shaham 
nationally  acclaimed  soloists  and  visiting  ensembles  in  Seiji  Ozawa  Hall,  there  will  also 
be  the  usual  full  schedule  of  vocal  and  chamber  concerts  by  the  Fellows  of  the  Tangle- 
wood Music  Center,  performances  by  the  Tanglewood  Music  Center  Orchestra  under 
James  Conlon  and  Andre  Previn,  the  TMC's  annual  String  Quartet  Marathon,  the  annual 
Festival  of  Contemporary  Music,  Tanglewood  on  Parade,  Saturday-morning  Open  Re- 
hearsals, July  Fourth  festivities  featuring  Peter,  Paul  &  Mary,  and  the  Popular  Artists 
series.  Tickets  will  be  available  as  of  late  March  through  SymphonyCharge  at  (617) 
266-1200  and  via  the  BSO's  web  site  at  www.bso.org.  Brochures  with  complete  pro- 
gram and  ticket  information  will  be  available  in  April;  to  request  a  brochure,  you  may 
call  (617)  638-9117.  For  more  information  please  call  (617)  266-1492  or  visit  the  BSO's 
web  site  at  www.bso.org. 
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Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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The 


light  [place  for 
every  stage  of  your  life. 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  yon  are  light  now,  Mellon  has  the  products  and  services  yon 

need  to  help  proxide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  perfomianee. 

And  know  that  we're  there  for  yon  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfiis 


THE  BOSTON  COMTWV 


www.mellon.coni 

c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  ana  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  February  24,  at  8 
Friday,  February  25,  at  1:30 
Saturday,  February  26,  at  8 
Tuesday,  February  29,  at  8 

SEIJI  OZAWA  conducting 


BRITTEN 

(American  premiere  given 
by  the  Boston  Symphony 
Orchestra  on  July  27, 
1963) 


Text  begins  on 
page  38. 

There  will  be  no 
intermission. 


War  Requiem,  Opus  66,  for  soprano,  tenor,  and 
baritone  solos,  mixed  chorus,  boys'  choir, 
full  orchestra,  and  chamber  orchestra  (Words 
from  the  Missa  pro  defunctis  and  the  poems  of 
Wilfred  Owen) 

Requiem  aeternam 
Dies  irae 
Offertorium 
Sanctus 
Agnus  Dei 
Libera  me 

CHRISTINE  GOERKE,  soprano 
IAN  BOSTRIDGE,  tenor 
THOMAS  QUASTHOFF,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  Children's  Chorus,  JOHANNA  HILL 

SIMPSON,  artistic  director 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of  a  series 

entitled  "The  Language  of  the  Twentieth  Century,"  supporting  the 

performance  of  important  works  given  their  world  or  U.S.  premieres 

by  the  BSO  in  Symphony  Hall. 


The  Tanglewood  Festival  Chorus  performs  this  week  in  memory 
of  Ethan  Ayer. 

The  evening  concerts  will  end  about  9:40  and  the  afternoon  concert  about  3:10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London  /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Friends  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  6389276  or  visit  the 
BSO  online  at  www.bso.org. 
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Benjamin  Britten 

War  Requiem,  Opus  66 


Edward  Benjamin  Britten  was  born  at  Lowestoft,  Suf- 
folk, England,  on  Saint  Cecilia  s  Day,  November  22, 
1913,  and  died  at  Aldeburgh,  Suffolk,  on  December  4, 
1976.  On  June  12,  1976,  he  was  created  Baron  Britten 
of  Aldeburgh  in  the  Queens  Birthday  Honors,  the  first 
musician  to  be  elevated  to  the  peerage.  The  War  Re- 
quiem, commissioned  for  the  festival  to  celebrate  the 
consecration  of  Saint  Michaels  Cathedral,  Coventry — 
which  had  been  heavily  damaged  by  German  bombs 
during  World  War  II — was  composed  in  1 961  (it  was 
completed  on  December  20  that  year).  The  first  perform- 
ance took  place  on  May  30,  1 962,  in  the  cathedral.  The 
soloists  were  Heather  Harper,  Peter  Pears,  and  Dietrich 
Fischer- Dieskau,  with  the  Coventry  Festival  Chorus,  City 
of  Birmingham  Symphony  Orchestra,  Melos  Ensemble,  and  the  boys  of  Holy  Trinity,  Leam- 
ington, and  Holy  Trinity,  Stratford.  The  chorus  and  full  orchestra  were  conducted  by  Mere- 
dith Davies  and  the  chamber  orchestra  by  the  composer.  Erich  Leinsdorf  and  the  Boston 
Symphony  Orchestra  gave  the  American  premiere  on  July  27,  1963,  at  Tanglewood,  with 
the  Chorus  Pro  Musica,  Alfred  Nash  Patterson,  director,  and  the  Columbus  Boychoir  (now 
the  American  Boychoir),  Donald  Bryant,  director;  the  soloists  were  Phyllis  Curtin,  Nicho- 
las DiVirgilio,  and  Tom  Krause.  The  same  forces  also  gave  the  first  Boston  and  New  York 
performances  the  following  October.  Seiji  Ozawa  has  conducted  all  subsequent  B SO  per- 
formances: first  at  Tanglewood  on  August  31,  1986,  with  Carol  Vaness,  Thomas  Moser, 
Benjamin  Luxon,  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  and  the  Bos- 
ton Boy  Choir,  Theodore  Marier,  director;  then  in  October  1986  at  Symphony  Hall,  with 
Alison  Hargan,  David  Kendall,  Hakan  Hagegard,  and  the  same  two  choruses;  and  most  re- 
cently here  in  February  1995  with  Carol  Vaness,  Anthony  Rolfe  Johnson,  Benjamin  Luxon, 
the  Tanglewood  Festival  Chorus,  and  the  American  Boychoir,  James  Litton,  director. 

The  score  calls  for  soprano,  tenor,  and  baritone  soloists;  a  mixed  chorus;  a  boys'  chorus 
(accompanied  always  by  an  organ);  a  full  orchestra;  and  a  chamber  orchestra.  The  full 
orchestra  includes  three  flutes  (third  doubling  piccolo),  two  oboes  and  English  horn,  three 
clarinets  (third  doubling  E-flat  clarinet  and  bass  clarinet),  two  bassoons  and  contrabas- 
soon,  six  horns,  four  trumpets,  three  trombones,  tuba,  piano,  organ,  timpani,  two  side 
drums,  tenor  drum,  bass  drum,  tambourine,  triangle,  cymbals,  castanets,  whip,  Chinese 
blocks,  gong,  bells  tuned  to  C  and  F-sharp,  vibraphone,  glockenspiel,  antique  cymbals 
tuned  to  C  and  F-sharp,  and  strings.  The  chamber  orchestra,  which  accompanies  the  tenor 
and  bass  soloists,  consists  of  flute  (doubling  piccolo),  oboe  (doubling  English  horn),  clari- 
net (in  B-flat  and  A),  bassoon,  horn,  timpani,  side  drum,  bass  drum,  cymbal,  gong,  harp, 
two  violins,  viola,  cello,  and  double  bass.  The  organist  at  these  performances  is  Kevin  Galie. 

Twice  in  Benjamin  Britten's  life,  public  awareness  of  his  person  and  his  work  advanced 
dramatically,  explosively.  The  first  time  was  in  1945,  when  his  opera  Peter  Grimes  was 
produced  for  the  postwar  reopening  of  Sadler's  Wells  Theater  in  London.  The  second 
time  followed  the  premiere  at  Coventry  and  the  subsequent  series  of  performances  all 
across  Europe  and  North  America  of  the  War  Requiem.  Except  to  those  provincials  who 
thought  that  milky  pastoral  was  the  only  idiom  appropriate  for  an  Englishman  and  who 
also  found  the  young  Britten  too  clever  by  half,  the  triumph  of  Peter  Grimes  marked, 
more  than  the  confirmation  of  a  prodigious  talent,  a  moment  for  hope  that  England,  for 
the  first  time  since  the  death  of  Henry  Purcell  in  1695,  had  produced  a  composer  of  in- 
ternational stature.  That  the  premiere  of  Peter  Grimes  took  place  just  one  month  after  the 
end  of  the  war  in  Europe  heightened  the  emotional  force  of  the  occasion.  To  put  matters 


ES1L 

mBSM 


H 


ftp 

n 

m 

Us 


■  ■    <Vy  V 

BkCw£ 

■ '■■»> 


■ 


,H|_ 


■ 


.--'/:«-5 


9H        mf?  IHI 


■ 


■t'm 


■ 


f/nWX 


21 


Week  17 


OVER    FORTY    YEARS 


s.  < 


Jewelry  designs 
in  gold  and  platinum 


llCHMHMVkinc 


® 


JEWELERS 


BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  78l.237.273O 


Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 


800-622-0176 


Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645- 


1 11  vesting  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc..  60  State  St..  Boston.  MA  02109 


22 


into  perspective,  Britten  had  already  attracted  considerable  attention  within  the  profes- 
sion as  the  composer  of,  among  other  things,  the  Variations  on  a  Theme  of  Frank  Bridge, 
the  Piano  Concerto,  the  Violin  Concerto,  the  Rimbaud  song  cycle  Les  Illuminations, 
Seven  Sonnets  of  Michelangelo,  A  Ceremony  of  Carols,  and  the  Serenade  for  Tenor,  Horn, 
and  String  Orchestra,  as  well  as  showing  impressive  aptitude  for  the  still  rather  new 
challenges  of  film  music. 

The  impact  seventeen  years  later  of  the  War  Requiem  was  wider  and  deeper  by  far. 
Britten,  approaching  fifty,  had  become  since  Peter  Grimes  the  celebrated  composer  of 
several  more  operas,  including  The  Rape  of  Lucretia,  Albert  Herring,  Billy  Budd,  The 
Turn  of  the  Screw,  and  A  Midsummer  Nights  Dream;  of  the  Spring  Symphony,  Saint 
Nicolas,  and  Noyes  Fludde;  and  of  song  cycles  on  texts  by  Donne,  Hardy,  and  Holderlin. 
He  had  become  an  artist  whose  every  new  utterance  was  awaited  with  the  most  lively 
interest  and  the  highest  expectations.  The  War  Requiem,  moreover,  was  tied  to  a  pair  of 
events — the  destruction  of  Coventry  Cathedral  in  an  air  raid  during  the  night  of  Novem- 
ber 14-15,  1940,  and  its  reconsecration  more  than  twenty-one  years  later — that  were 
heavily  freighted  with  history  and  emotion.  Its  first  performance  was  planned  as  an 
international  event  with  respect  both  to  participants  and  audience.  Most  important,  the 
War  Requiem  was  a  weighty  and  poignant  statement  on  a  subject  of  piercingly  urgent 
concern  to  much  of  humankind.  For  1961  was  the  year  of  the  Bay  of  Pigs  and  of  the 
construction  of  the  Berlin  Wall;  both  that  year  and  in  1962,  United  States  involvement 
in  Vietnam  increased  frighteningly. 

Britten  was  a  lifelong  pacifist;  as  early  as  1937  he  had  composed  a  Pacifist  March 
for  a  Peace  Pledge  Union  concert.  The  critic  Hans  Keller,  his  most  effective  champion 
in  the  1940s  and  '50s,  at  one  of  whose  dinner  parties  the  composer  maintained  that  the 
Israelis  should  have  lain  down  in  front  of  the  Arab  tanks  in  the  1967  war,  speaks  of 
Britten's  "aggressive  pacifism."  It  was  a  combination  of  his  pacifism,  his  loyalty  to  left- 


RSHOW 


Lnresenfecf6>y: 


cc 


Fidelity  6p3  Investments' 

Jl£arc£  11  -19, 2O00 
fJSausicfe  Capo  Center,  Soos/on 

<uympnony  for  me  Senses  " 

J ' roouced  ou tne  Miassacnuseffc  Jforticufiural Soc/'e/y 


■ 


H I  ■ 


fWt 


J 


.3* 


23 


Marketing  Fine  Homes,  Land  And  Estates 


Swampscott 
GALLOUPES  POINT  OCEANFRONT 

Currently  being  built  on  one  of  the  North 
Shore's  most  magnificent  sites.  The  6,800  sq.ft. 
shingle-style  6  bedroom  and  bath  home  will 
feature  the  highest  quality  materials  and  spec- 
tacular views.  Plus  325^  of  ocean  frontage  and 
deeded  private  beach  rights.  $3,200,000 

Call  Lanse  Robb  61 7-357-8996 


Boston 
CLASSIC  BEACON  HILL 

Lovely  4,000  sq.ft.  brick  townhouse  totally 
renovated  w/state-of-the-art  systems  including 
sound  system,  security  camera  and  water 
filtration.  Features  romantic  master  bedroom 
suite  and  elegant  bath  with  fireplace,  grand 
living  room  and  eat-in  kitchen.  $2,900,000 

Call  Terry  Maitland  617-357-8949 


Back  Bay,  Boston 
BEACON  STREET  PENTHOUSE 

Recently  renovated,  this  stunning  penthouse  is 
located  in  the  Julia  Ward  Howe  building. 
Features  over  1,100  sq.ft.  including  two  bed- 
rooms and  baths,  abundance  of  light  and  win- 
dows, high  ceilings,  fireplace  and  hardwood 
floors.  Plus  a  private  roof  deck  and  deeded 
parking.  $585,000 

Call  Maryann  Roos  Taylor  617-357-0446 


Boston 
BEACON  HILL  TOWNHOUSE 

Located  in  the  elegant  Benedict  Chambers 
building,  this  extraordinary  penthouse  affords 
panoramic  views.  Updated  to  the  highest  stan- 
dards featuring  three  bedrooms  including  a 
master  suite  with  fireplace,  SieMatic  kitchen 
and  private  keved  elevator  access. 

$1,450,000 
Call  Maryann  Roos  Taylor  617-357-0446 


LandVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
The  Exclusive  Affiliate  of       fSS  CHRISTIES 


GREAT  ESTATES 


24 


flu. 


wing  causes,  and  his  despair  at  Stanley  Baldwin's  and  later  Neville  Chamberlain's  ap- 
peasement of  Hitler  that  drove  him  to  follow  W.  H.  Auden  and  Christopher  Isherwood 
to  the  United  States  in  1939.  His  companion  on  that  journey — and  for  life,  as  it  turned 
out — was  the  tenor  Peter  Pears,  whom  he  had  met  three  years  before,  at  which  time 
they  had  given  a  benefit  recital  for  the  Republican  side  in  the  Spanish  Civil  War.  What 
sent  Britten  back  to  England  in  spring  1942  was  the  chance  discovery,  in  a  Los  Angeles 
bookstore,  of  a  volume  of  poetry  by  George  Crabbe  and,  a  few  days  later,  of  an  article 
by  E.M.  Forster  on  Crabbe.  "To  think  of  Crabbe  is  to  think  of  England,"  Forster  began. 
That  sentence  changed  Britten's  life.  It  made  inescapable  his  feeling  that  he  must  go 
home,  and  it  was  in  Crabbe's  The  Borough  that  he  found  the  material  for  Peter  Grimes. 

The  theme  of  Peter  Grimes  is  the  collision  of  innocence  with  wickedness  and  corrup- 
tion, innocence  outraged.  It  is  the  theme  that  dominates  Britten's  life  work.  The  compo- 
sition of  the  War  Requiem  marks  Britten's  readiness  to  treat  the  topic  explicitly  rather 
than  as  a  parable  or  in  symbolic  form.  Twice,  Britten  had  planned  projects,  both  abort- 
ed for  external  or  technical  reasons,  that  would  have  been  spiritual  preparations  to  the 
War  Requiem — an  oratorio  Mea  culpa  after  the  dropping  of  the  atomic  bombs  on  Hiro- 
shima and  Nagasaki  in  1945,  and  a  work  to  commemorate  the  assassination  of  Gandhi 
in  1948.  In  a  sense,  the  commission  from  Coventry  was  what  he  was  waiting  for,  what 
he  needed.* 

Britten  conceived  the  bold  plan  of  confronting  the  Missa  pro  defunctis,  a  timeless, 
suprapersonal  ritual  in  a  dead  language, ^with  nine  poems  by  Wilfred  Owen,  words  in 
English  written  in  1917  and  1918  in  hospital  and  in  the  trenches.  As  a  parallel  gesture, 
the  War  Requiem,  composed  though  it  was  for  a  great  public  occasion  and  in  honor,  as 
it  were,  of  a  public  edifice,  also  bears  a  private  dedication  "in  loving  memory"  to  four 
of  Britten's  friends.  Three  of  these — Roger  Burney,  Sub-Lieutenant,  Royal  Naval  Vol- 
unteer Reserve;  David  Gill, 
Ordinary  Seaman,  Royal 
Navy;  and  Michael  Halliday, 
Lieutenant,  Royal  New  Zea- 
land Naval  Volunteer  Reserve 
— were  killed  in  the  dread 
sequel  to  the  war  in  which 
Owen  lost  his  life.  The  fourth, 
Captain  Piers  Dunkerley  of 
the  Royal  Marines,  became 
increasingly  unstable  after 
the  war  and  committed  sui- 
cide in  1959.  A  significant 
symbol  Britten  built  into  the 
design  was  to  provide  roles 
at  the  first  performance  for 
singers  of  three  nationalities, 
the  English  tenor  Peter  Pears, 
the  German  baritone  Dietrich 
Fischer-Dieskau,  and  the  Rus- 
sian soprano  Galina  Vishnev- 
skaya.  In  the  event,  Ekaterina 
Furtseva,  the  Soviet  Minister 
of  Culture,  would  not  let  Vish- 
nevskaya  go  to  Coventry:  as 


A  photo  of  Britten  and  soprano  Galina  Vishnevskaya, 
who  sang  in  his  recording — but  not  in  the  premiere — 
of  the  "War  Requiem" 


*Another  grimly  powerful  anti-war  piece,  Michael  Tippett's  opera  King  Priam,  had  its  first  per- 
formance as  part  of  the  same  festival  of  reconstruction. 
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Britten  wrote  to  E.M.  Forster,  "The  combination  of  'Cathedral'  and  Reconciliation  with 
W.  Germany. ..was  too  much  for  [the  Soviets]."  Vishnevskaya  was  eventually  allowed  to 
take  part  in  the  first  recording  of  the  War  Requiem  and  sang  in  many  performances 
after  that.* 

It  was  Rupert  Brooke,  who  died  on  a  hospital  ship  in  1915  at  the  age  of  twenty-seven, 
who  won  the  most  immediate  fame  among  the  British  poets  of  the  1914  war.  For  half  a 
century  now,  it  is  Wilfred  Owen  who  has  been  recognized  as  the  most  eloquent,  as  well 
as  the  most  resourceful,  of  the  so-called  war  poets. 

Wilfred  Owen  was  born  at  Plas  Wilmot,  Oswestry,  Shropshire,  on  March  18,  1893, 
attended  schools  at  Birkenhead  and  Shrewsbury,  enrolled  at  London  University,  con- 
templated the  ministry,  and  was  both  pupil  and  lay  assistant  to  a  clergyman  in  Oxford- 
shire. In  1915  he  joined  the  army,  a  company  called  the  Artists'  Rifles.  From  Decem- 
ber 1916  he  was  on  active  service  in  France  with  the  Manchester  Regiment;  he  spent  five 
months  of  1917  at  Craiglockhart  Military 
Hospital   in   Scotland   and,   after  several 
months  of  service  in  England,  was  again 
posted  to  France.  He  wrote  verse  as  a  boy, 
fluently  and  in  emulation  of  Keats  and,  to 
some  degree,  Tennyson.  Ironically,  it  was 
the  war  that  freed  his  poetic  gift,  so  that, 
taking  stock  on  the  last  day  of  1917,  he 
was  able  to  write  to  his  mother:  "I  go  out 
of  this  year  a  poet,  my  dear  mother,  as 
which  I  did  not  enter  it.  I  am  held  peer  by 
the  Georgians;  I  am  a  poet's  poet.  I  am 
started."  In  October  1918  he  was  awarded 
the  Military  Cross,  and  on  November  4  he 
was  machine-gunned  to  death  while  trying 
to   get   his   company   across   the   Sambre 
Canal.  The  war  ended  just  one  week  later. 

It  had  not  taken  Owen  much  of  his 
apprenticeship  with  the  Reverend  Mr. 
Wigan  to  realize  that  his  future  was  not  in 
the  clergy.  He  distrusted  the  church  as  an 
institution  and  disliked  most  of  its  agents, 
military  chaplains  in  particular,  whom  he 
saw  as  betraying  the  message  of  Christ. 
But  Owen  as  Christian  speaks  better  for 
himself.  Here  are  words  from  a  letter  writ- 
ten to  his  mother  from  the  13th  Casualty 
Clearing  Station  at  Gailly  on  the  Somme 
in  May  1917: 

Already  I  have  comprehended  a  light 
which  will  never  filter  into  the  dog- 
ma of  any  national  church:  namely, 
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Wilfred  Owen  in  1916 


*For  Pears,  Britten  wrote  more  than  thirty  works  between  1937  and  1975.  The  Cantata  Misericord- 
ium,  written  in  1963  for  the  centenary  of  the  International  Red  Cross  and  being  something  like  a 
postscript  stylistically  to  the  War  Requiem,  again  provided  solo  parts  for  Pears  and  Fischer-Dieskau, 
and  in  1965  Britten  wrote  Songs  and  Proverbs  of  William  Blake  for  Fischer-Dieskau,  Pears  having 
selected  the  texts.  Also  in  1965,  Britten  wrote  The  Poets  Echo,  a  Pushkin  cycle  for  Vishnevskaya 
to  sing  and  for  her  husband,  Mstislav  Rostropovich,  to  play  at  the  piano.  Between  1961  and  1971 
Britten  wrote  five  major  works  for  Rostropovich  as  cellist. 
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that  one  of  Christ's  essential  commands  was:  passivity  at  any  price!  Suffer  dishon- 
or and  disgrace,  but  never  resort  to  arms.  Be  bullied,  be  outraged,  be  killed;  but 
do  not  kill.  It  may  be  a  chimerical  and  an  ignominious  principle,  but  there  it  is. 
It  can  only  be  ignored,  and  I  think  pulpit  professionals  are  ignoring  it  very  skill- 
fully and  successfully  indeed And  am  I  not  myself  a  conscientious  objector  with 

a  very  seared  conscience?... Christ  is  literally  in  "no  man's  land."  There  men  often 
hear  His  voice:  Greater  love  hath  no  man  than  this,  that  a  man  lay  down  his  life 
for  a  friend.  Is  it  spoken  in  English  only  and  French?  I  do  not  believe  so.  Thus 
you  see  how  pure  Christianity  will  not  fit  in  with  pure  patriotism. 

In  Peter  Grimes,  the  Spring  Symphony,  Billy  Budd,  and  Gloriana,  Britten  had  shown 
with  what  zest  he  could  write  for  large  forces,  though  in  fact  his  ever-astonishing  re- 
sourcefulness with  restricted  resources  in  the  Serenade,  the  Nocturne,  the  chamber 
operas,  and  some  of  the  works  involving  children  had  come  to  seem  even  more  charac- 
teristic and  impressive.  Now,  in  the  War  Requiem,  he  drew  on  forces  larger  and  more 
complex  than  in  any  previous  work  of  his.  The  basic  division  of  the  performers  is  into 
two  groups,  reflecting  the  dual  source  of  the  words,  which  stand  in  a  relation  of  text 
(the  Latin  Missa  pro  defunctis)  and  commentary  (the  nine  Owen  poems).  The  Latin  text 
is  the  province  essentially  of  the  large  mixed  chorus,  but  from  this  there  is  spillover  in 
two  opposite  directions,  the  solo  soprano  representing  a  heightening  of  the  choral  sing- 
ing at  its  most  emotional,  the  boys'  choir  representing  liturgy  at  its  most  distanced.  The 
mixed  chorus  and  solo  soprano  are  accompanied  by  the  full  orchestra;  the  boys'  choir, 
whose  sound  should  be  distant,  by  an  organ.  All  this  constitutes  one  group.  The  other 
consists  of  the  tenor  and  baritone  soloists,  whose  province  is  the  series  of  Owen  songs 
and  who  are  accompanied  by  the  chamber  orchestra.  It  is  well  to  mention  at  this  point 
three  compositions  whose  presence  is  felt  behind  the  War  Requiem.  First  we  have  the 
two  great  Passion  settings  of  Johann  Sebastian  Bach,  which,  with  their  design  of  text 
plus  commentary  and  the  articulation  of  that  design  through  textural  and  other  compo- 
sitional means,  provided  Britten  with  an  important  model.*  Then  we  have  the  Verdi 
Requiem.  In  an  article  published  in  1968  in  the  British  magazine  Tempo,  Malcolm  Boyd 
analyzed  Britten's  indebtedness  to  that  work,  an  indebtedness  entered  into  not  for  want 
of  originality  but  to  establish  a  connection  with  the  great  tradition. 

Requiem  aeternam — The  orchestra  represents  stability,  though  the  steady  gait  of 
four  beats  to  the  bar  is  broken  from  time  to  time  by  fives  and  threes,  and  the  little  bells 
on  F-sharp  and  C  add  a  certain  harmonic  restlessness.  Against  those  solemn  iambs  (and 
occasional  anapests)  the  chorus  murmurs  its  prayer  in  rapid  syllables.  The  music  rises 
to  a  climax,  sinks  again  to  pianissimo,  and  then  the  boys  sing  the  "7e  decet  hymnus" 
calmly,  dispassionately,  in  meters  whose  irregularity  seems  very  much  not  of  the  earth, 
and  with  violins  sounding  a  slow  echo  of  the  bells'  F-sharp  and  C.  The  opening  music 
returns,  to  be  suddenly  broken  into  by  the  quick  and  agitated  notes  of  harp,  against 
which  the  tenor  sings  the  first  of  the  Owen  tropes,  "Anthem  for  Doomed  Youth."  At  the 
second  line  of  the  sestet,  "Not  in  the  hands  of  boys. . . ,"  oboe  and  violin  bring  back  the 
"7e  decet  hymnus"  melody.  Punctuated  again  by  the  bells  with  their  strangely  unset- 
tling F-sharp  and  C,  the  chorus,  unaccompanied,  sings  the  "Kyrie"  and  on  a  harmonic 
course  that  carries  the  music  from  the  unease  of  the  F-sharp/C  dissonance  to  a  peace- 
ful close  in  F  major. 

Dies  irae — This  is  the  longest  text,  therefore  the  longest  musical  section  as  well. 
Distant  fanfares  bring  the  war  scene  before  us,  then  chorus  and  orchestra  in  hushed 
staccato  begin  to  paint  the  picture  of  the  Day  of  Judgment.  (The  key,  G  minor,  is  that 
of  Verdi's  Dies  irae,  and  the  huge  outburst  of  brass  for  the  "Tuba  mirum"  is  another 


*  Britten  felt  especially  close  to  the  Passion  According  to  Saint  John,  which  he  conducted  on  sev- 
eral occasions  and  also  recorded  memorably.  Pears  made  new  translations  of  both  Passion  texts 
and  was  renowned  as  being,  with  the  Swiss  tenor  Ernst  Haefliger,  the  finest  Evangelist  of  his 
generation. 
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bow  to  that  earlier  and  great  Requiem.)  The  brass  also  brings  about  the  next  interpola- 
tion, "Bugles  sang,"  an  untitled  poem  that  exists  only  in  draft  and  of  which  Britten 
uses  just  the  first  seven  lines.  This  is  assigned  to  the  baritone  and  uses  the  fanfares 
with  which  the  Dies  irae  began. 

The  solo  soprano  is  heard  for  the  first  time  at  the  "Liber  scriptus."  In  contrast  to  the 
majesty  of  her  phrases,  a  semi-chorus  timidly  asks,  "Quid  sum  miser  tunc  dicturusV  A 
snare  drum  breaks  into  the  quiet  final  cadence  of  the  "Rex  tremendae  majestatis ,"  and 
tenor  and  baritone  together  sing  the  bitterly  cheery  "The  Next  War."  Owen's  poem  is  a 
postscript  to  two  lines  addressed  by  Siegfried  Sassoon  to  Robert  Graves:  "War's  a  joke 
for  me  and  you,/While  we  know  such  dreams  are  true."  The  rat-tat  of  that  duet  disap- 
pears into  silence;  then  with  great  solemnity  the  altos  begin  the  "RecordareT  At  "Con- 
futatis  maledictis''''  the  music  springs  again  into  a  fierce  allegro,  and  that  malediction  is 
suddenly  brought  near  as  a  brutal  cannonade  on  the  kettledrums  introduces  six  lines 
from  Owen's  "Sonnet — On  Seeing  a  Piece  of  Our  Artillery  Brought  Into  Action."  Again 
the  chorus  invokes  Judgment  Day,  this  time  in  heavy  fortissimo.  The  music  seems  to 
move  into  the  distance,  then  slowly  the  soprano  intones  the  anguished,  broken  lines  of 
the  "Lacrimosa"  (in  Verdi's  key  of  B-flat  minor).  Flute  and  cymbal  and  shuddering  vio- 
lins, all  as  quiet  as  possible,  make  a  screen  against  which  the  tenor  whispers  his  "Move 
him  into  the  sun,"  a  poem  from  the  summer  of  1918  and  called  "Futility."  This  time, 
and  to  ineffably  poignant  effect,  Britten  intercuts  the  two  musics,  brief  phrases  of  the 
"Lacrimosa'1''  punctuating  the  grief-laden  song.  Against  the  tenor's  last  word,  the  two 
bells  again  sound  their  F-sharp  and  C,  and  the  F-sharp-to-F  chorale  with  which  the 
Requiem  aeternam  ended  brings  the  Dies  irae  to  a  close  as  well. 

Offertorium — The  boys  begin  this  movement,  the  full  chorus  entering  at  the  invo- 
cation of  Saint  Michael.  To  set  "Quam  olim  Abrahae"  as  a  fugue  is  an  old  tradition, 
and  Britten  follows  it.  Here  he  also  quotes  himself.  In  1952  he  had  written  for  Pears, 
Kathleen  Ferrier,  and  himself,  a  Canticle,  Abraham  and  Isaac,  based  on  the  Chester 
Miracle  Play,  and  the  fugue  subject  in  the  "Quam  olim  Abrahae""  is  taken  from  that 
lovely  and  touching  work.  But  Wilfred  Owen,  too,  had  had  his  sinister  say  on  the  story 
of  God's  testing  of  Abraham's  faith,  and  now  it  is  almost  without  a  shift  of  pace  that  the 
music  moves  into  the  chamber  orchestra  and  the  singing  by  tenor  and  baritone  of  "The 
Parable  of  the  Old  Man  and  the  Young."  It  is  perhaps  the  most  inspired  of  Britten's  tex- 
tual connections.  The  music  for  "When  lo!  an  angel  called  him  out  of  heaven"  is  the 
voice-of-God  music  from  the  Canticle  (except  that  the  tenor,  Abraham  in  the  earlier 
work,  is  Isaac  here).  With  the  shocking  turn  of  the  poem  the  music  returns  to  the  now 


TANGLEWOOD  FESTIVAL  CHORUS  AUDITIONS 

Monday,  March  13,  at  6:30  p.m.  at  Symphony  Hall 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  has  openings  in  all 
sections  for  its  Tanglewood  2000  season  with  the  Boston  Symphony  Orchestra. 
Music  to  be  performed  includes  Mahler's  Symphony  No.  2,  Resurrection,  and 
Britten's  War  Requiem  to  be  led  by  BSO  Music  Director  Seiji  Ozawa;  Poulenc's 
Stabat  Mater,  Stravinsky's  Symphony  of  Psalms,  and  Beethoven's  Ninth  Sym- 
phony under  the  direction  of  Principal  Guest  Conductor  Bernard  Haitink;  Verdi's 
Stabat  Mater  and  Te  Deum  under  BSO  Assistant  Conductor  Federico  Cortese; 
and  a  Tanglewood  Festival  Chorus  Prelude  Concert  in  Seiji  Ozawa  Hall  under 
John  Oliver's  direction. 

Auditions  will  be  held  at  Symphony  Hall  on  Monday,  March  13,  at  6:30  p.m. 
To  audition,  or  for  further  information,  call  (617)  638-9461. 
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Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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brutish  sounding  fugue,  and  as  it  recedes  we  become  aware  of  the  boys  serenely  inton- 
ing the  "Hostias." 

Sanctus — Against  the  whirring  of  high-pitched  percussion,  the  soprano  declaims 
the  opening  words.  Her  style  is  vocal  in  the  grandest  manner;  the  chorus,  chanting 
softly  on  monotones,  seems  to  want  to  deny  the  very  possibility  of  such  a  style,  but  as 
layer  upon  layer  is  added,  the  music  builds  a  huge  crescendo  of  wonder  and  praise. 
The  "Hosannci''  is  brilliant,  the  "Benedictus"  again  with  the  soprano,  more  conversa- 
tional. Britten  puts  the  commentary,  "The  End,"  after  the  liturgical  music  is  done. 

Agnus  Dei — Against  hushed  sixteenth-notes,  five  of  them  to  a  bar,  the  tenor  sings 
"At  a  Calvary  near  the  Ancre";  the  chorus,  using  the  music  of  the  tenor's  accompani- 
ment, sings  the  Agnus  Dei.  Britten's  timing  of  these  quiet  choral  interventions — after 
the  end  of  Owen's  first  stanza,  then  overlapping  the  last  two  words  of  the  second  stanza, 
then  overlapping  the  last  words  of  the  second  and  fourth  lines  of  the  last  stanza — cre- 
ates, with  no  increase  in  volume,  a  subtle  heightening  of  intensity  in  the  unfolding  of 
the  song/chant.  When  the  music  appears  to  be  over,  with  the  chorus,  barely  audible, 
holding  the  final  sound  of  "sempiternam"  the  tenor  crosses  the  language  border  to  add 
his  own  ''''Dona  nobis  pacem."  This  prayer  for  peace  closes  the  Agnus  Dei  in  the  Ordinary 


EnjoyThe 
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You'll  Get  A 
Parklnglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
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Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
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of  the  Mass  but  not  in  the  Mass  for  the  Dead;  the  textual  variant  here  is  Britten's  own. 
Most  of  the  music  in  this  Agnus  Dei  consists  of  alternations  of  segments  of  the  scales 
of  B  minor  and  C  major;  for  the  tenor's  haunting  envoi,  Britten  offers  a  variation  or  ex- 
tension of  that — five  notes  of  the  B  minor  scale  which  can,  however,  also  be  heard  as 
five  notes  of  a  scale  of  F-sharp,  then  five  notes  of  a  C  minor  scale,  with  the  line  finally 
floating  into  silence  on  F-sharp.  All  of  it  makes  another  version  of  the  F-sharp/C  com- 
bination of  which  we  hear  so  much  in  the  War  Requiem. 

Libera  me — The  War  Requiem  is  full  of  marches,  threatening,  ugly  Mahlerian  night- 
mare marches,  and  this  final  prayer  begins  with  one  of  them.  What  the  basses  play  after 
the  introductory  measures  of  the  drums  is  a  variant  of  the  music  that  accompanied  "What 
Passing-Bells"  in  the  first  movement.  The  chorus  keens  its  plea,  the  music  gathers 
speed  and  sonority  up  to  the  explosion  on  "ignem"  the  soprano — Verdi  again — stam- 
mers her  "Tremens  f actus  sum  ego"  The  Dies  irae  returns  and  builds  up  to  an  outcry 
larger  and  more  piercing  than  any  we  have  experienced  so  far.  After  that,  all  physical 
energy  is  spent,  and  finally  all  that  is  left  is  a  chord  of  B-flat  major,  marked  by  Britten 
"pp  cold."  Against  this,  the  tenor  begins  the  final  interpolation,  "Strange  Meeting,"  the 
poem  most  often  cited  as  the  summit  of  Owen's  achievement.  As  both  singers  interweave 
their  lines  on  the  words,  "Let  us  sleep  now" — these  were  an  afterthought  of  Owen's — 
the  boys  add  their  gentle  "In  paradisum  deducant  te  Angeli"  gradually  drawing  the  full 
chorus,  the  soprano,  and  the  orchestra  into  their  music.  They  themselves  withdraw  from 
the  mounting  mass  of  sound,  finally  to  re-enter  with  the  first  words  we  heard,  "Requiem 
aeternam  dona  eis."  Their  notes  are  F-sharp  and  C.  The  great  liturgy  and  the  personal 
anguish  of  one  poet-soldier  have  merged  into  one  music.  And  now  we  hear  for  the  last 
time  that  mysterious  choral  progression  with  bells,  the  progression  from  the  slightly  acid 
unrest  of  the  F-sharp/C  tritone  to  the  quiet  of  the  closing  chord  of  F  major:  "Requiescant 
in  pace.  Amen."  The  last  word  must  go  to  Peter  Pears,  the  artist  who,  after  its  creator, 
knew  and  understood  the  War  Requiem  most  profoundly:  "It  isn't  the  end,  we  haven't 
escaped,  we  must  still  think  about  it,  we  are  not  allowed  to  end  in  a  peaceful  dream." 


— Michael  Steinberg 


Text  for  the  War  Requiem  begins  on  page  38. 


Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Current- 
ly he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press 
has  published  two  compilations  of  his  program  notes  (The  Symphony— A  Listeners  Guide  and 
The  Concerto— A  Listeners  Guide),  including  many  written  originally  for  the  BSO.  His  program 
note  on  Britten's  War  Requiem  was  written  originally  for  the  San  Francisco  Symphony  and  is 
reprinted  here  by  permission  of  that  orchestra. 
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Enjoy  the  treasured  recipes  of  regional 
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best  new  restaurants 

* 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 
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* 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 
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Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 
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Though  hard  to  find  in  this  country,  a  good  place  to  start  reading  about  Benjamin  Britten 
is  Michael  Kennedy's  Britten  in  the  Master  Musicians  series  (Dent  paperback).  The  most 
complete  recent  biographical  account  of  the  composer's  life  is  Humphrey  Carpenter's 
Benjamin  Britten  (Scribner's).  Michael  Oliver's  Benjamin  Britten  in  the  series  "20th- 
century  Composers"  is  a  nicely  detailed  biography  with  plenty  of  illustrations  (Phaidon 
paperback).  Peter  Evans's  The  Music  of  Benjamin  Britten,  a  thorough  study  of  the  com- 
poser's music,  was  revised  for  a  1996  paperback  edition  (Clarendon  Press).  Mervyn 
Cooke's  Britten:  War  Requiem  in  the  Cambridge  Music  Handbooks  series  offers  detailed 
discussion  of  the  work  and  its  history  (Cambridge  paperback).  Letters  From  a  Life:  Se- 
lected Letters  and  Diaries  of  Benjamin  Britten  is  a  1400-page  compilation  edited  by  Don- 
ald Mitchell  and  Philip  Reed  (University  of  California).  The  Cambridge  Companion  to 
Benjamin  Britten,  edited  by  Mervyn  Cook,  is  a  recent  addition  to  the  Cambridge  Com- 
panion to  Music  series  (Cambridge  University  paperback).  The  Britten  Companion,  edit- 
ed by  Christopher  Palmer,  is  a  useful  compendium  dating  from  the  mid-1980s  (Cam- 
bridge). Out  of  print  but  well  worth  seeking  is  the  indispensable  photographic  survey 
Benjamin  Britten:  Pictures  From  a  Life,  1913-1976,  by  Donald  Mitchell  and  Hans  Keller 
(Scribners). 

The  composer's  own  recording  of  the  War  Requiem,  made  in  January  1963 — with 
Britten  conducting  the  London  Symphony  Orchestra  and  Chorus,  the  Melos  Ensemble, 
the  Bach  Choir,  Highgate  School  Choir,  and  soloists  Galina  Vishnevskaya,  Peter  Pears, 
and  Dietrich  Fischer-Dieskau — continues  to  set  a  standard,  and  remains  noteworthy  for 
(among  many  other  things)  the  sense  of  urgency  that  so  often  characterizes  Britten's  re- 
cordings of  his  own  music.  This  has  been  available  on  CD  since  the  mid-1980s  and  is 
still  in  the  stores;  a  more  recent  remastering  has  so  far  shown  up  in  this  country  only  as 
a  very  expensive  import  (London).  Given  the  level  of  expertise  and  wherewithal  required 
just  to  mount  the  piece,  it  isn't  surprising  that  most  of  the  subsequent  recordings  are 
also  recommendable,  including  (in  order  of  release)  Simon  Rattle's  with  the  City  of 
Birmingham  Symphony  Orchestra  and  Chorus,  the  Boys  of  Christ  Church  Cathedral, 
Oxford,  and  soloists  Elisabeth  Soderstrom,  Robert  Tear,  and  Thomas  Allen  (EMI,  not 
currently  listed  but  well  worth  seeking);  Robert  Shaw's  with  the  Atlanta  Symphony  Or- 
chestra and  Chorus,  the  Atlanta  Boy  Choir,  and  soloists  Lorna  Haywood,  Anthony  Rolfe 
Johnson,  and  Benjamin  Luxon  (Telarc);  Richard  Hickox's  with  the  London  Symphony 
Orchestra  and  Chorus,  the  Choristers  of  St.  Paul's  Cathedral,  and  soloists  Heather  Harp- 
er, Philip  Langridge,  and  John  Shirley-Quirk  (Chandos);  John  Eliot  Gardiner's  with  the 
NDR  Symphony  Orchestra  and  Chorus,  the  Monteverdi  Choir,  Tolzer  Knabenchor,  and 
soloists  Luba  Orgonasova,  Anthony  Rolfe  Johnson,  and  Bo  Skovhus  (Deutsche  Grammo- 
phon,  recorded  "live"  at  the  Schleswig-Holstein  Festival),  and  Kurt  Masur's  with  the 
New  York  Philharmonic,  Westminster  Choir,  American  Boychoir,  and  soloists  Carol 
Vaness,  Jerry  Hadley,  and  Thomas  Hampson  (Teldec,  from  "live"  performances  in  Feb- 
ruary 1997).  Unless  your  primary  aim  is  to  save  money,  the  bargain-priced  issue  with 
Martyn  Brabbins  conducting  the  BBC  Scottish  Symphony  Orchestra  is  probably  not  your 
best  choice  (Naxos). 

— Marc  Mandel 
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Week  17 


WAR  REQUIEM 

I.  Requiem  Aeternam 

Chorus 
Requiem  aeternam  dona  eis  Domine,  Rest  eternal  grant  unto  them,  0  Lord: 


et  lux  perpetua  luceat  eis. 


and  let  light  eternal  shine  upon  them. 


Boys'  Choir 


Te  decet  hymnus,  Deus  in  Sion;  et  tibi 
reddetur  votum  in  Jerusalem;  exaudi 
orationem  meam,  ad  te  omnis  caro 
veniet. 


Thou,  O  God,  art  praised  in  Sion;  and 
unto  Thee  shall  the  vow  be  performed 
in  Jerusalem;  Thou  who  hearest  the 
prayer,  unto  Thee  shall  all  flesh  come. 


Tenor 

What  passing-bells  for  these  who  die  as  cattle? 

Only  the  monstrous  anger  of  the  guns. 

Only  the  stuttering  rifles'  rapid  rattle 
Can  patter  out  their  hasty  orisons. 
No  mockeries  for  them  from  prayers  or  bells, 

Nor  any  voice  of  mourning  save  the  choirs, — 
The  shrill,  demented  choirs  of  wailing  shells; 

And  bugles  calling  for  them  from  sad  shires. 

What  candles  may  be  held  to  speed  them  all? 

Not  in  the  hands  of  boys,  but  in  their  eyes 
Shall  shine  the  holy  glimmers  of  good-byes. 

The  pallor  of  girls'  brows  shall  be  their  pall; 
Their  flowers  the  tenderness  of  silent  minds, 
And  each  slow  dusk  a  drawing-down  of  blinds. 

Chorus 

Kyrie  eleison,  Christe  eleison,  Kyrie  Lord  have  mercy  upon  us.  Christ  have 

eleison.  mercy  upon  us.  Lord  have  mercy  upon  us. 


II.  Dies  Irae 


Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurus! 

Tuba  mirum  spargens  sonum 
Per  sepulchra  regionum 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura, 
Cum  resurget  creatura, 
Judicanti  responsura. 


Chorus 


Day  of  wrath  and  doom  impending. 
Heaven  and  earth  in  ashes  ending! 
David's  words  with  Sibyls  blending! 

Oh,  what  fear  man's  bosom  rendeth 
when  from  heaven  the  judge  descendeth. 
on  whose  sentence  all  dependeth! 

Wondrous  sound  the  trumpet  flingeth, 
through  earth's  sepulchres  it  ringeth, 
all  before  the  throne  it  bringeth. 

Death  is  struck  and  nature  quaking. 

all  creation  is  awaking. 

to  its  judge  an  answer  making. 


38 


Baritone 
Bugles  sang,  saddening  the  evening  air, 
And  bugles  answered,  sorrowful  to  hear. 

Voices  of  boys  were  by  the  river-side. 

Sleep  mothered  them;  and  left  the  twilight  sad. 

The  shadow  of  the  morrow  weighed  on  men. 

Voices  of  old  despondency  resigned, 
Bowed  by  the  shadow  of  the  morrow,  slept. 


Liber  scriptus  proferetur, 
In  quo  totum  continetur, 
Unde  mundus  judicetur. 

Judex  ergo  cum  sedebit, 
Quidquid  latet,  apparebit: 
Nil  inultum  remanebit. 


Soprano  and  Chorus 

Lo!  the  book  exactly  worded, 
wherein  all  hath  been  recorded; 
thence  shall  judgement  be  awarded. 

When  the  judge  his  seat  attaineth, 
and  each  hidden  deed  arraigneth, 
nothing  unavenged  remaineth. 


Quid  sum  miser  tunc  dicturus? 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 

Rex  tremendae  majestatis, 
Qui  salvandos  salvas  gratis, 
Salva  me,  fons  pietatis. 


What  shall  I,  frail  man,  be  pleading? 
Who  for  me  be  interceding, 
when  the  just  are  mercy  needing? 

King  of  majesty  tremendous, 
who  dost  free  salvation  send  us, 
Fount  of  pity,  then  befriend  us! 


Please  turn  the  page  quietly. 


At  a  rehearsal  for  the  first  performance  of  the  'War  Requiem,"  at  St.  Michaels  Cathedral, 
Coventry:  Britten,  near  center,  confers  with  conductor  Meredith  Davies.  Peter  Pears  is  at 
far  right,  Dietrich  Fischer- Dieskau  seated  to  his  right. 
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Tenor  and  Baritone 

Out  there,  we've  walked  quite  friendly  up  to  Death; 

Sat  down  and  eaten  with  him,  cool  and  bland, — 
Pardoned  his  spilling  mess-tins  in  our  hand. 
We've  sniffed  the  green  thick  odour  of  his  breath, — 
Our  eyes  wept,  but  our  courage  didn't  writhe. 
He's  spat  at  us  with  bullets  and  he's  coughed 

Shrapnel.  We  chorussed  when  he  sang  aloft; 
We  whistled  while  he  shaved  us  with  his  scythe. 

Oh,  Death  was  never  enemy  of  ours! 

We  laughed  at  him,  we  leagued  with  him,  old  chum. 
No  soldier's  paid  to  kick  against  his  powers. 

We  laughed,  knowing  that  better  men  would  come, 
And  greater  wars;  when  each  proud  fighter  brags 
He  wars  on  Death — for  Life;  not  men — for  flags. 


Recordare  Jesu  pie, 
Quod  sum  causa  tuae  viae: 
Ne  me  perdas  ilia  die. 

Quaerens  me,  sedisti  lassus: 
Redemisti  crucem  passus: 
Tantus  labor  non  sit  cassus. 

Ingemisco,  tamquam  reus: 
Culpa  rubet  vultus  meus: 
Supplicanti  parce  Deus. 

Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

Inter  oves  locum  praesta, 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 

Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis: 
Gere  curam  mei  finis. 


Chorus 

Think,  kind  Jesus — my  salvation 
caused  Thy  wondrous  incarnation; 
leave  me  not  to  reprobation. 

Faint  and  weary  Thou  hast  sought  me; 
on  the  cross  of  suffering  bought  me; 
shall  such  grace  be  vainly  brought  me? 

Guilty,  now  I  pour  my  moaning, 
all  my  shame  with  anguish  owning; 
spare,  0  God,  Thy  suppliant  groaning! 

Through  the  sinful  Mary  shriven, 
through  the  dying  thief  forgiven. 
Thou  to  me  a  hope  hast  given. 

With  Thy  sheep  a  place  provide  me, 

from  the  goats  afar  divide  me, 

to  Thy  right  hand  do  Thou  guide  me. 

When  the  wicked  are  confounded, 
doomed  to  flames  of  woe  unbounded, 
call  me,  with  Thy  saints  surrounded. 

Low  I  kneel  with  heart-submission; 
see,  like  ashes,  my  contrition! 
Help  me  in  my  last  condition! 


Baritone 
Be  slowly  lifted  up,  thou  long  black  arm. 
Great  gun  towering  toward  Heaven,  about  to  curse; 

Reach  at  that  arrogance  which  needs  thy  harm. 
And  beat  it  down  before  its  sins  grow  worse; 

But  when  thy  spell  be  cast  complete  and  whole, 
Mav  God  curse  thee,  and  cut  thee  from  our  soul! 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol  \ 
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prelude 

COIlCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Friday,  January  28 


TEA 


Saturday,  January  29 


PRELUDE 


Friday,  February  4 


TEA 


Sunday,  February  6 

Museum  of  Afro-American  History,  Boston 


OMMU  N  ITY 
CONCERT 


Saturday,  March  4 


PRELUDE 


Sunday,  March  5  c 

Frank  Wiggins  Auditorium,  Pea  body  City  Hall 


OMMU  N  ITY 
CONCERT 


Saturday,  March  25 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 


OMM  U  N  ITY 
CONCERT 


Friday,  March  31 


TEA 


Friday,  April  14 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 


OMMU  N  ITY 
CONCERT 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 


To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at 
(617)  266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the 
Youth  Education  Office  at  (617)  638-9375. 
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he  Fine  Art 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
Lp  /->i  •  ed  by  our  Maitre  d' —  and  she  says  yes. 


in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


^m 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus, 
Quando  Judex  est  venturus, 
Cuncta  stricte  discussurus! 

Lacrimosa  dies  ilia, 
Qua  resurget  ex  favilla, 
Judicandus  homo  reus, 
Huic  ergo  parce  Deus. 


Chorus  and  Soprano 

Day  of  wrath  and  doom  impending, 
Heaven  and  earth  in  ashes  ending! 
David's  words  with  Sibyl's  blending! 

Oh,  what  fear  man's  bosom  rendeth 
when  from  heaven  the  judge  descendeth, 
on  whose  sentence  all  dependeth! 

Ah,  that  day  of  tears  and  mourning! 
From  the  dust  of  earth  returning, 
man  for  judgement  must  prepare  him: 
Spare,  O  God,  in  mercy  spare  him! 


Tenor 

Move  him  into  the  sun — 
Gently  its  touch  awoke  him  once, 
At  home,  whispering  of  fields  unsown. 
Always  it  woke  him,  even  in  France, 
Until  this  morning  and  this  snow. 
If  anything  might  rouse  him  now 
The  kind  old  sun  will  know. 

Think  how  it  wakes  the  seeds, — 
Woke,  once,  the  clays  of  a  cold  star. 
Are  limbs,  so  dear-achieved,  are  sides, 
Full-nerved — still  warm — too  hard  to  stir? 
Was  it  for  this  the  clay  grew  tall? 
— O  what  made  fatuous  sunbeams  toil 
To  break  earth's  sleep  at  all? 

Chorus 

Pie  Jesu  Domine,  dona  eis  requiem.  Lord,  all-pitying,  Jesu  blest,  grant  them 

Amen.  rest.  Amen. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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III.  Offertorium 


Boys'  Choir 


Domine  Jesu  Christe,  Rex  gloriae, 
libera  animas  omnium  fidelium 
defunctorum  de  poenis  inferni,  et  de 
profondo  lacu:  libera  eas  de  ore  leonis, 
ne  absorbeat  eas  tartarus,  ne  cadant 
in  obscurum. 


O  Lord  Jesus  Christ,  King  of  Glory,  deliver 
the  souls  of  all  the  faithful  departed  from 
the  pains  of  hell  and  from  the  depths  of 
the  pit;  deliver  them  from  the  lion's 
mouth,  that  hell  devour  them  not,  that 
they  fall  not  into  darkness. 


Ch 


orus 


Sed  signifer  sanctus  Michael  reprae- 
sentet  eas  in  lucem  sanctam:  quam 
olim  Abrahae  promisisti,  et  semini 
ejus. 


But  let  the  standard-bearer  Saint  Michael 
bring  them  into  the  holy  light:  which,  of 
old,  Thou  didst  promise  unto  Abraham 
and  his  seed. 


Baritone  and  Tenor 

So  Abram  rose,  and  clave  the  wood,  and  went, 

And  took  the  fire  with  him,  and  a  knife. 

And  as  they  sojourned  both  of  them  together, 

Isaac  the  first-born  spake  and  said,  My  Father, 

Behold  the  preparations,  fire  and  iron, 

But  where  the  lamb  for  this  burnt-offering? 

Then  Abram  bound  the  youth  with  belts  and  straps, 

And  builded  parapets  and  trenches  there, 

And  stretched  forth  the  knife  to  slay  his  son. 

When  lo!  an  angel  called  him  out  of  heaven, 

Saying,  Lay  not  thy  hand  upon  the  lad, 

Neither  do  anything  to  him.  Behold, 

A  ram,  caught  in  a  thicket  by  its  horns; 

Offer  the  Ram  of  Pride  instead  of  him. 

But  the  old  man  would  not  so,  but  slew  his  son, — 

And  half  the  seed  of  Europe,  one  by  one. 


Boys'  Choir 


Hostias  et  preces  tibi  Domine  laudis 
offerimus:  tu  suscipe  pro  animabus 
illis,  quarum  hodie  memoriam 
facimus:  fac  eas,  Domine,  de  morte 
transire  ad  vitam. 


We  offer  unto  Thee,  O  Lord,  sacrifices  of 
prayer  and  praise:  do  Thou  receive  them 
for  the  souls  of  those  whose  memory  we 
this  day  recall:  make  them,  O  Lord,  to 
pass  from  death  unto  life. 


■ 


IV.  Sanctus 

Soprano  and  Chorus 
Sanctus,  sanctus,  sanctus  Dominus  Holy,  Holy,  Holy,  Lord  God  of  Sabaoth. 

Deus  Sabaoth.  Pleni  sunt  coeli  et  Heaven  and  earth  are  full  of  Thy  glory: 

terra  gloria  tua  Hosanna  in  excelsis.  Glory  be  to  Thee.  Blessed  is  he  that 

Benedictus  qui  venit  in  nomine  cometh  in  the  name  of  the  Lord. 

Domini.  Hosanna  in  excelsis.  Glory  be  to  Thee. 

Baritone 

After  the  blast  of  lightning  from  the  East, 
The  flourish  of  loud  clouds,  the  Chariot  Throne: 
After  the  drums  of  Time  have  rolled  and  ceased. 
And  by  the  bronze  west  long  retreat  is  blown. 
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Shall  life  renew  these  bodies?  Of  a  truth 
All  death  will  He  annul,  all  tears  assuage? — 
Fill  the  void  veins  of  Life  again  with  youth, 
And  wash,  with  an  immortal  water,  Age? 

When  I  do  ask  white  Age  he  saith  not  so: 
"My  head  hangs  weighed  with  snow." 
And  when  I  hearken  to  the  Earth,  she  saith: 
"My  fiery  heart  shrinks,  aching.  It  is  death. 
Mine  ancient  scars  shall  not  be  glorified, 
Nor  my  titanic  tears,  the  sea,  be  dried." 

V.  Agnus  Dei 

Tenor 

One  ever  hangs  where  shelled  roads  part. 

In  this  war  He  too  lost  a  limb, 
But  His  disciples  hide  apart; 

And  now  the  Soldiers  bear  with  Him. 

Chorus 

Agnus  Dei,  qui  tollis  peccata  mundi,  0  Lamb  of  God,  Who  takest  away  the 

dona  eis  requiem.  sins  of  the  world,  grant  them  rest. 

Tenor 

Near  Golgotha  strolls  many  a  priest, 

And  in  their  faces  there  is  pride 
That  they  were  flesh-marked  by  the  Beast 

By  whom  the  gentle  Christ's  denied. 

Chorus 

Agnus  Dei,  qui  tollis  peccata  mundi,  0  Lamb  of  God,  Who  takest  away  the 

dona  eis  requiem.  sins  of  the  world,  grant  them  rest. 

Tenor 

The  scribes  on  all  the  people  shove 

And  bawl  allegiance  to  the  state, 
But  they  who  love  the  greater  love 

Lay  down  their  life;  they  do  not  hate. 

Chorus 
Agnus  Dei,  qui  tollis  peccata  mundi,  O  Lamb  of  God,  Who  takest  away  the 

dona  eis  requiem  sempiternam.  sins  of  the  world,  grant  them  eternal  rest. 
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Tenor 


Dona  nobis  pacem. 


Grant  us  peace. 


Please  turn  the  page  quietly, 
and  only  after  the  music  has  stopped. 
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Week  17 


VI.  Libera  Me 


Chorus  and 

Libera  me,  Domine,  de  morte  aeterna, 
in  die  ilia  tremenda:  Quando  coeli 
movendi  sunt  et  terra:  Dum  veneris 
judicare  saeculum  per  ignem. 
Tremens  factus  sum  ego,  et  timeo,  dum 
discussio  venerit,  atque  ventura  ira. 
Quando  coeli  movendi  sunt  et  terra. 
Dies  ilia,  dies  irae,  calamitatis  et 
miseriae,  dies  magna  et  amara  valde 
Libera  me,  Domine... 


Soprano 

Deliver  me,  0  Lord,  from  death  eternal, 
in  that  fearful  day:  When  the  heavens 
and  the  earth  shall  be  shaken:  When 
Thou  shalt  come  to  judge  the  world  by 
fire.  I  am  in  fear  and  trembling  till  the 
sifting  be  upon  us,  and  the  wrath  to  come. 
0  that  day,  that  day  of  wrath,  of  calamity 
and  misery,  a  great  day  and  exceeding 
bitter.  Deliver  me,  O  Lord... 


Tenor 

It  seemed  that  out  of  battle  I  escaped 

Down  some  profound  dull  tunnel,  long  since  scooped 

Through  granites  which  titanic  wars  had  groined. 

Yet  also  there  encumbered  sleepers  groaned, 

Too  fast  in  thought  or  death  to  be  bestirred. 

Then,  as  I  probed  them,  one  sprang  up,  and  stared 

With  piteous  recognition  in  fixed  eyes, 

Lifting  distressful  hands  as  if  to  bless. 

And  no  guns  thumped,  or  down  the  flues  made  moan. 
"Strange  friend,"  I  said,  "here  is  no  cause  to  mourn." 
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Baritone 

"None,"  said  the  other,  "save  the  undone  years, 
The  hopelessness.  Whatever  hope  is  yours, 
Was  my  life  also;  I  went  hunting  wild 
After  the  wildest  beauty  in  the  world. 

For  by  my  glee  might  many  men  have  laughed, 

And  of  my  weeping  something  had  been  left, 

Which  must  die  now.  I  mean  the  truth  untold, 

The  pity  of  war,  the  pity  war  distilled. 

Now  men  will  go  content  with  what  we  spoiled. 

Or,  discontent,  boil  bloody,  and  be  spilled.  - 

They  will  be  swift  with  swiftness  of  the  tigress, 

None  will  break  ranks,  though  nations  trek  from  progress. 

Miss  we  the  march  of  this  retreating  world 

Into  vain  citadels  that  are  not  walled. 

Then,  when  much  blood  had  clogged  their  chariot-wheels 

I  would  go  up  and  wash  them  from  sweet  wells, 

Even  from  wells  we  sunk  too  deep  for  war, 

Even  the  sweetest  wells  that  ever  were. 

I  am  the  enemy  you  killed,  my  friend. 
I  knew  you  in  this  dark;  for  so  you  frowned 
Yesterday  through  me  as  you  jabbed  and  killed. 
I  parried;  but  my  hands  were  loath  and  cold." 

Tenor  and  Baritone 
"Let  us  sleep  now. . ." 

Boys'  Choir,  Chorus,  and  Soprano 


In  paradisum  deducant  te  Angeli: 
in  tuo  adventu  suscipiant  te  Martyres, 
et  perducant  te  in  civitatem  sanctam 
Jerusalem.  Chorus  Angelorum  te 
suscipiat,  et  cum  Lazaro  quondam 
paupere  aeternam  habeas  requiem. 
Requiem  aeternam  dona  eis,  Domine; 
et  lux  perpetua  luceat  eis. 
Requiescant  in  pace.  Amen. 


Into  Paradise  may  the  Angels  lead  thee: 
at  thy  coming  may  the  Martyrs  receive 
thee,  and  bring  thee  into  the  holy  city 
Jerusalem.  May  the  Choir  of  Angels 
receive  thee,  and  with  Lazarus,  once 
poor,  mayest  thou  have  eternal  rest.  Rest 
eternal  grant  unto  them,  O  Lord:  and  let 
light  eternal  shine  upon  them.  May  they 
rest  in  peace.  Amen. 


■I  SB 


■  I 


■ 


\  V 


■        r»  ■■-••*  ■  '    \J93fJtX 

BMiifr  2 1  jjjjPO-O 
Hi  SSsSsB 


I 


Bf 


rafp. 


•.    ■*•?  . 


Copyright  1962  by  Boosey  &  Hawkes  Music  Publishers  Ltd.  Reprinted  by  permission  of  Boosey  & 
Hawkes,  Inc. 

The  poems  of  Wilfred  Owen  reprinted  by  permission  of  New  Directions  Publishers,  New  York,  New  York. 
Translation  according  to  the  English  missal. 


45 


Week  17 


BOSTON       SYMPHONY       ORCHESTRA 

Saturday  Evening,  July  27,  at  8:00 
ERICH  LEINSDORF,   Conductor 


BRITTEN  War  Requiem,  for  Soprano,  Tenor  and  Baritone 

Solos,  Mixed  Chorus,  Boys'  Choir,  Full  Orchestra 
and  Chamber  Orchestra,  Op.  66 
Text  from  the  Missa  pro  Defunctis  and  the  poems  of  Wilfred  Owen 
(First  performance  in  America) 

PERFORMED  IN  MEMORY  OF  SERGE  KOUSSEVITZKY 
I.     Requiem  Aeternam 

Chorus  and  Boys'  Choir:   Requiem  aeternam 

Tenor  solo:    "What  passing-bells  for  these  who  die  as  cattle?" 
Chorus:   Kyrie  eleison 
II.     Dies  Irae 

Chorus:   Dies  Irae 

Baritone  solo:    "Bugles  sang,  saddening  the  evening  air — " 
Soprano  solo  and  Chorus:   Liber  scriptus 

Tenor  and  Baritone  solos:    "Out  there,  we've  walked  quite  friendly 

up  to  Death — " 

Chorus:  Recordare 

Baritone  solo:    "Be  slowly  lifted  up,  thou  long  black  arm — " 
Chorus  and  Soprano  solo:   Dies  Irae 

Tenor  solo:    "Move  him  into  the  sun — " 
Chorus:   Pie  Jesu  Domine 

Intermission 

III.  Offertorium 

Boys'  Choir  and  Chorus:   Domine  Jesu  Christe 

Baritone  and  Tenor  solos:    "So  Abram  rose,  and  clave  the  wood, 

and  went — " 
Boys' Choir:   Hostias  et  preces 

IV.  Sanctus 

Soprano  solo  and  Chorus:   Sanctus 

Baritone  solo:    "After  the  blast  of  lightning  from  the  East — " 

V.     Agnus  Dei 

Tenor  solo:    "One  ever  hangs  where  shelled  roads  part." 
Chorus:   Agnus  Dei 

Tenor  solo:    "Near  Golgotha  strolls  many  a  priest — " 
Chorus:   Agnus  Dei 

Tenor  solo:   "The  scribes  on  all  the  people  shove — " 
Chorus:   Dona  nobis  pacem 
VI.     Libera  Me 

Chorus  and  Soprano  solo:   Libera  me 

Tenor  solo:    "It  seemed  that  out  of  battle  I  escaped — " 

Baritone  solo:    "  'None,'  said  the  other,  save  the  undone  years'  " 
Boys'  Choir,  Chorus  and  Soprano  solo:    In  paradisum 

CHORUS  PRO  MUSICA,  Alfred  Nash  Patterson,  Director 

COLUMBUS  BOYCHOIR,  Donald  Bryant,  Director 

PHYLLIS  CURTIN,  Soprano  NICHOLAS  DiVIRGILIO,  Tenor 

TOM  KRAUSE,   Baritone 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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From  the  first,  American  performance  of  the  "War  Requiem,"  at  TangUwood  in  1963 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  American  Performance  of  Britten's  "War  Requiem". . . 

The  American  premiere  of  Britten  s  "War  Requiem"  on  July  27,  1963,  at  Tanglewood 
attracted  an  audience  of  nearly  11,000  listeners  and  drew  widespread  attention  from 
the  major  east-coast  newspapers.  The  critics  in  Boston,  New  York,  and  Washington,  D.C., 
were  virtually  unanimous  in  their  praise  of  both  the  work  (though  a  dissenting  voice  was 
heard  in  the  New  York  Times)  and  the  performance,  which  was  taped  for  television  and 
aired  that  August.  "Britten  'Requiem'  A  Singular  Score"  was  the  headline  in  the  Boston 
Herald;  "War  Requiem'  a  Masterpiece" proclaimed  the  New  York  Journal  American.  The 
Washington  telecast  inspired  the  headline  "New  Britten  Work  Stands  as  a  Great  Moving 
Monument"  in  the  Washington  Post. 


Robert  Taylor 
in  the 
Boston  Herald 

In  an  atmosphere  of  radiant  grandeur,  the 
American  premiere  of  Benjamin  Britten's 
War  Requiem  took  place  here  Saturday  night 
before  an  audience  of  10,811  who  heard  the 
Boston  Symphony  introduce  singular  music 
of  this  generation,  one  of  the  great  scores  of  - 
the  20th  century.  Setting  the  text  of  the  Latin 
Mass  for  the  Dead  and  the  poetry  of  Wilfred 
Owen,  Britten  has  produced  a  stained  glass 
statement  of  awesome  ethereal  power. . . . 

This  first  American  performance  was 
dedicated  also  to  the  memory  of  Serge  Kous- 
sevitzky,  a  memorium  and  a  reminder  of  the 
many  premieres  wrought  by  Mr.  Leinsdorf 's 
illustrious  predecessor.  [T]he  soloists  as  a 
group... sang  exceedingly  well,  particularly 
Miss  Curtin,  whose  admirably  focused 
soprano  has  never  sounded  more  flexible  or 
more  musically  poignant. . . 

The  score,  which  is  both  commentary 
and  emotional  commitment  made  manifest, 
really  demands  lengthy  scholastic  analysis. 
Britten  has  employed  the  tremendous  range 
of  harmonic  devices  and  orchestral  colors 
available  to  the  contemporary  composer; 
but  he  has  not  done  so  self-consciously.  The 
music  is  felt  at  the  most  profound  level  of 
the  emotions  and  intellect,  disturbing  in  its 
contrast  and  connotations,  inventive  and 
universal .... 

[Ojut  of  the  anguish  and  despair  of  the 
20th  century's  follies  emerges  a  musical  res- 
olution that  both  reflects  the  age  and  rises  to 
heights  of  detached  inspiration. . . .  The  capac- 
ity audience  sweltering  in  the  heat  responded 
with  10  minutes  of  applause  and  shouting. 
They  recognized  a  score  that  corresponds  in 
its  own  idiom  to  the  titanic  requiems  of  the 
past:  Mozart,  Verdi,  Berlioz  and,  it  is  not 
inappropriate,  Bach.  Britten's  War  Requiem 
is  music  which  will  endure. 


Margo  Miller 
in  the 
Boston  Globe 

To  the  several  European  countries  which 
have  been  moved  by  performances  of  Ben- 
jamin Britten's  War  Requiem,  now  add 
America. . . .  [I]t  was  a  fine  performance  of  a 
masterwork.  Erich  Leinsdorf  conducted,  as 
he  will  again  for  the  Boston  and  New  York 
concerts  early  this  fall.  Television  viewers 
may  see  the  Tanglewood  tapes  Aug.  13  over 
Channel  2. . . . 

[I]t  is  Britten's  genius  in  the  music 
which  makes  the  English  sermons  and  the 
great  Requiem  poem. .  .of  equal  importance. 
Vocal  and  instrumental  colors  imbue  the 
texts.  Any  notion  that  war  is  glorious  is  dis- 
pelled by  turning  sour  or  fatuous  the  bugle 
calls  which  lead  men  to  death.  The  tenor 
of  the  music,  whether  in  its  shimmer,  in  its 
compulsive  rhythms,  its  rhetoric  in  song,  is 
first  of  horror,  then  of  hope,  finally  of  salva- 
tion through  faith. 

The  War  Requiem  would  speak  to  all 
men.  It  spoke  first  to  the  dedicators  of  a  war- 
blitzed  and  rebuilt  St.  Michael's  Cathedral  in 
Coventry,  Eng.,  then  to  West  Berlin,  London 
and  soon  east  to  Venice.  The  thoughtfulness 
of  Britten's  Requiem  and  music  will  lead  the 
work  elsewhere. 

Jay  C.  Rosenfeld 
in  the 
Berkshire  Eagle 

Saturday  night  the  10,811  people  who  at- 
tended the  Tanglewood  concert  had  good 
reason  to  mark  that  day  in  their  diaries  with 
a  red  letter.  The  occasion  was  the  American 
premiere  of  Benjamin  Britten's  "War  Re- 
quiem". . .  Leinsdorf 's  poise  and  sangfroid 
coordinated  all  the  elements  involved  and 
made  the  evening  one  of  memorable  and 
awesome  magnificence.  He  unified  the  com- 
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plex  and  diverse  participating  elements  and 
rendered  the  Mass  crystally  transparent.... 

The  scope  of  Britten's  music  is  enor- 
mous, the  urgency  of  his  cause  timely  and 
undeniable.  To  the  words  of  both  his  exalted 
documents  his  musical  resources  are  heart- 
felt and  unaffected.  He  speaks  in  a  contem- 
porary language  but  never  a  contrived  one, 
and  the  simplicity  of  his  message  elevates  it 
to  the  realms  of  a  masterpiece. . . 

Miles  Kastendieck 

in  the 

New  York  Journal  American 

Beautiful  and  disturbing,  dramatic  and  poi- 
gnant, the  American  premiere  of  Benjamin 
Britten's  "War  Requiem"  had  a  profound 
effect  on  an  audience  of  10,81 1  people  here 
Saturday  night.  They  discovered  not  only 
that  a  contemporary  composer  could  write 
a  masterpiece  that  was  engrossing  but  that 
Britten  has  outdone  himself  in  this  work. 
The  premiere  created  a  momentous  occasion 
for  Tanglewood. . .  It  is  an  extraordinary 
work... 

The  "requiem"  achieves  an  unusual  sin- 
gleness of  mood  as  well  as  of  purpose.  Dedi- 
cated to  the  memory  of  four  friends  who  died 
in  World  War  II  it  expresses  a  personal  im- 
pulse which  has  touched  Britten  more  deep- 
ly than  almost  anything  else  he  has  written. 
The  listener  may  not  be  profoundly  moved, 
but  he  should  be  profoundly  impressed  by 
all  he  hears.  Britten  has  achieved  a  unanimi- 
ty of  feeling  with  exceptional  intensity  when 
the  mood  of  the  composer,  the  performers, 
and  the  listeners  can  blend  into  a  singular 


experience.  Much  more  is  involved  in  that 
than  discussion  allows  here.... 

The  performance  reflected  the  meticulous 
and  probably  arduous  preparation  of  Erich 
Leinsdorf  as  well  as  the  choir  directors. . . 
Phyllis  Curtin  had  the  ideal  voice  for  the  so- 
prano solos.  Tom  Krause  gave  a  most  under- 
standing interpretation  of  the  baritone  recita- 
tives. Nicholas  DiVirgilio  sang  the  tenor  role 
competently.  As  an  angelic  chorus,  the  boys' 
choir  gave  an  exceptional  performance.  The 
musicians  cued  in  most  responsively,  espe- 
cially in  the  brasses  and  percussion.  It  be- 
came a  proud  moment  for  the  Boston  Sym- 
phony and  its  enterprising  conductor. 

Paul  Henry  Lang 

in  the 

New  York  Herald  Tribune 

Mr.  Britten  knows  that  art,  whatever  its  ap- 
pearance, must  affirm  life,  that  art  is  always 
life,  taking  only  that  it  may  give  back  more 
abundantly,  clarifying,  distilling  for  our  per- 
ception life's  vital  essence.  The  emotional 
intensity  of  his  music,  his  capacity  to  com- 
municate the  sense  of  the  beauty  and  mys- 
tery and  pathos  of  life,  are  what  give  "War 
Requiem"  its  haunting  tenderness.  There 
may  be  substance  in  this  music  for  those 
who  are  losing  hope  in  the  barbarous  men- 
ace of  today. 

Choral  and  solo  writing  are  magnificent- 
ly idiomatic,  and  the  musical  language — a 
tonal  language — acknowledging  no  school, 
no  tendency,  no  regimentation  whatsoever 
but  proudly  observing  the  ancient  spirit  of 
the  service  for  the  dead,  is  the  composer's 
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own.  No  higher  praise  could  be  bestowed 
on  a  composer  today.  Mr.  Britten  believes  in 
poetic  imagination.  We,  and  many  of  the  com- 
posers the  world  over,  need  the  capacity 
and  the  courage  for  the  same  belief. 

The  gigantic  and  complicated  work  re- 
ceived a  well  prepared  and  coordinated  per- 
formance under  Erich  Leinsdorf,  who  was  in 
sovereign  command  of  the  vast  aggregation 
of  forces.... 

The  vision  of  imagination  and  insight 
comes  easily  to  none  and  abundantly  to  few. 
The  public,  dispersing  after  the  last  "Dona 
eis  pacem,"  left  with  the  feeling  that  "War 
Requiem"  is  one  of  those  works  that  must 
be  counted  among  the  few. 

Harold  C.  Schonberg 

in  the 

New  York  Times 

There  can  be  no  doubt  that  "A  War  Requiem" 
does  live  up  to  its  reputation  as  in  important, 
large-scale  and  even  imposing  work.  Whether  - 
it  is  all  that  its  admirers  claim  for  it  is  another 
question.  In  England  it  seems  to  be  an  arti- 
cle of  faith  that  "A  War  Requiem"  is  worthy 
of  standing  alongside  the  Verdi  Requiem 
and  other  ecclesiastical  masterpieces.  But 
one  wonders. 

With  all  of  its  virtues,  with  all  of  its  ex- 
citing orchestration  and  technical  mastery, 
with  all  the  validity  of  the  basic  message 
about  war,  it  may  turn  out  that  "A  War 
Requiem"  will  not,  in  the  long  run,  have 
staying  power  because  of  a  certain  obvious- 
ness. The  effects  are  a  little  too  heart-on- 
sleeve,  the  sorrow  is  a  little  too  sorrowful, 
the  melodic  content  a  little  too  calculated. 

This  listener,  after  hearing  the  perform- 


ance (preceded  by  about  a  dozen  playings  of 
the  record  album),  found  that  there  was  sim- 
ply nothing  more  to  be  derived  from  the 
music;  that  its  effects  sounded  like — effects. 
It  all  ends  up  being  clever  instead  of  beauti- 
ful— very,  very  clever,  to  be  sure,  but  also, 
au  fond,  superficial. . . . 

The  performance  from  all  concerned  was 
vigorous,  assertive  and  well  coordinated. . . . 
Nearly  1 1 ,000  attended,  and  the  applause 
lasted  a  good  20  minutes.  All  obviously 
liked  Tanglewood's  new  ideas.  Mr.  Leins- 
dorf must  have  been  very  pleased. 

Charles  Crowder 
in  the 
Washington  Post 

Few  works  have  received  such  busy  com- 
ment in  music  circles  as  has  Benjamin  Brit- 
ten's "War  Requiem,"  Op.  66.  There  has 
been  anticipatory  discussion  in  this  city 
since  before  Christmas  concerning  the  hope 
that  Americans  would  hear  this  new  work 
and  soon. 

Last  night,  Washington  Channel  5, 
WTTG-TV,  broadcast  the  video  tape  of  the 
American  premiere  of  the  work  by  the  Bos- 
ton Symphony  at  Tanglewood.  It  is  monu- 
mental, moving  architecture  in  sound  that  is 
of  unquestionable  musical  significance. . . . 

There  is  great  power  in  this  Britten  work. 
It  is  one  which  must  proceed  undisturbed. 
The  combines  of  musical  flow  and  dramatic 
context  do  not  allow  the  presence  of  other 
thoughts,  so  great  is  the  projection  of  craft 
and  imagination  from  Britten's  pen.  The 
glory  is  that  the  structure  of  thought  has 
been  seized  in  such  manner  as  to  stand  by 
itself. 


Britten's  "War  Requiem"  and  the  English  Choral  Tradition 

by  Michael  Kennedy 

Does  Britten's  War  Requiem  come  within  the  "English  choral  tradition,"  that  umbrella 
phrase  under  which  a  multitude  of  music  takes  shelter?  To  answer  that,  we  must  take 
stock.  The  tradition  stretches  back  to  Dunstable,  Byrd,  and  Tallis,  but  its  most  widely 
celebrated  phase  takes  in  two  German  composers,  Handel  and  Mendelssohn,  who  be- 
came virtually  adopted  Englishmen.  Handel's  Messiah  and  Mendelssohn's  Elijah  were 
the  foundations  on  which  the  great  Victorian  choral  festivals  of  Leeds,  Sheffield,  Hanley, 
and  the  Crystal  Palace  (at  Sydenham,  near  London)  were  erected,  not  to  mention  the 
long-established  Three  Choirs  Festivals  in  Worcester,  Hereford,  and  Gloucester.  In  the 
second  half  of  the  nineteenth  century,  the  sacred  oratorio,  reflecting  the  influence  of 
Messiah  and  Elijah  rather  than  that  of  the  Bach  Passions  (which  came  comparatively 
late  into  the  repertory),  was  the  sine  qua  non  for  a  composer's  reputation.  Hubert  Parry, 
Charles  Villiers  Stanford,  and  Alexander  Mackenzie  became  the  founding  fathers  of 


49 


Week  17 


what  is  known  as  the  English  Musical  Renaissance. 

Very  few  of  those  sacred  oratorios  are  heard  today.  The  trend  away  from  them  to  sec- 
ular choral  works  was  initiated  by  Elgar,  whose  The  Black  Knight,  King  Olaf  and  Car- 
actacus  established  his  reputation  in  the  1890s,  although  none  of  these  achieved  any- 
thing like  the  success  of  Coleridge-Taylor's  Hiawatha  trilogy.  Yet  it  was  Elgar,  with  The 
Dream  of  Gerontius  in  1900,  who  in  one  and  the  same  work  provided  the  crowning  glory 
of  the  oratorio-cantata  movement  and  revolutionized  sacred  choral  music.  He  made  no 
attempt  to  emulate  it,  his  two  later  religious  works,  The  Apostles  and  The  Kingdom,  be- 
ing nearer  to  conventional  oratorios  on  the  Bach  Passion  model. 

During  the  twentieth  century,  the  choral  festival  in  Britain  diminished  in  importance 
but  never  died  out,  and  composers  continued  to  find  inspiration  in  sacred  subjects.  Yet 
the  four  outstanding  British  choral  compositions  of  the  century  were  works  that  diverged, 
like  Gerontius,  from  the  conventional.  Vaughan  Williams's  A  Sea  Symphony  (1910)  took 
Walt  Whitman  as  its  text  for  pantheistic  exaltation;  Walton's  Belshazzars  Feast  (1931) 
was  short,  violent,  and  jazzy;  in  Tippett's  A  Child  of  Our  Time  (1944)  the  text  was  the 
composer's  and  the  musical  form  was  that  of  a  Bach  Passion,  with  Negro  spirituals  tak- 
ing the  place  of  Lutheran  chorales.  Finally,  in  1962,  Britten's  War  Requiem  combined 
the  Latin  Mass  for  the  Dead,  set  for  soprano,  boys'  choir,  and  orchestra,  with  a  song 
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cycle  for  tenor,  baritone,  and  chamber  orchestra  comprising  nine  settings  of  poems  by 
the  First  World  War  poet  Wilfred  Owen,  who  was  killed  in  November  1918.  Since  then 
there  have  been  Tippett's  The  Vision  of  St.  Augustine  (1977)  and  The  Mask  of  Time  (1982; 
a  Boston  Symphony  centennial  commission),  and  the  year  2000  opened  with  John  Tave- 
ner's  Fall  and  Resurrection.  The  "tradition"  lives  on  in  British  music. 

Nothing  in  Britten's  output  up  to  1962  had  led  one  to  expect  a  choral  work  on  the 
scale  of  War  Requiem.  Short  works  for  unaccompanied  chorus,  the  first  being  Hymn  to 
St.  Cecilia  (1942),  and  various  religious  pieces  such  as  settings  of  the  Te  Deum  and 
Jubilate  Deo  and  the  enchanting  Ceremony  of  Carols  (1942)  and  Rejoice  in  the  Lamb 
(1943),  were  all  distinctive  but  relatively  small  in  scale  and  scope.  But,  of  course,  he 
had  shown  what  he  could  do  with  a  large  chorus  and  orchestra  in  the  operas  Peter 
Grimes  (1945),  Billy  Budd  (1951),  and  Gloriana  (1953). 

The  request  from  Coventry  for  a  "full  evening's  choral  work"  to  mark  the  consecra- 
tion of  the  new  cathedral  built  to  replace  the  mediaeval  building  destroyed  by  German 
bombs  struck  a  ready  chord  (although  Britten  was  annoyed  that  the  clergy  hoped  to 
avoid  a  commission  fee!).    He  planned  the  work  as  a  "call  for  peace"  and  as  an  act  of 
reconciliation  between  Britain  and  Germany,  each  to  be  represented  by  a  solo  singer. 
The  idea  to  include  a  Russian  soloist  came  to  him  during  the  Aldeburgh  Festival  in 
June  1961  when  he  heard  the  soprano  Galina  Vishnevskaya.  In  his  letter  of  February 
1961  inviting  Dietrich  Fischer-Dieskau  to  be  the  German  representative  as  baritone 
(with  Peter  Pears  as  tenor  for  Britain)  in  the  Owen  poems,  he  makes  no  reference  to  a 
soprano  in  the  Requiem  Mass,  only  to  "chorus  and  orchestra."  In  the  event,  the  Rus- 
sians refused  to  allow  Vishnevskaya  to  take  part  in  the  first  performance  on  May  30, 
1962,  and  her  place  was  taken  by  Heather  Harper. 

The  impact  of  War  Requiem  was  extraordinary.  Everybody  wanted  to  perform  it.  The 

recording,  conducted  by  Britten 
(with  Vishnevskaya  now  allowed  to 
take  part),  was  issued  in  May  1963 
and  sold  over  200,000  LP  sets  in 
five  months.  Stravinsky  took  a 
jaundiced  view  of  what  would  now 
be  called  the  "hype."  It  had,  for 
instance,  been  proclaimed  by  one 
critic  as  a  masterpiece  before  it 
had  been  performed.  Inevitably  a 
reaction  set  in.  Britten's  "manipu- 
lation" of  the  emotions  was  criti- 
cized. Michael  Tippett,  on  the 
other  hand,  whose  A  Child  of  Our 
Time  had  proclaimed  a  similar 
pacifist  message,  referred  to  War 
Requiem  in  1977  as  "the  one  mu- 
sical masterwork  we  possess  with 
overt  pacifist  meanings."  Some 
critics  came  to  the  view  that  the 
juxtaposition  and  intermingling  of 
the  big-scale  setting  of  the  Mass 
with  the  chamber-style  Wilfred 
Owen  settings  was  an  error  of 
judgment  and  that,  while  the  Owen 
settings  were  Britten  at  his  best, 
the  Mass  was  too  derivative  (of 
Verdi  and  Berlioz,  it  was  implied) 


Benjamin  Britten  in  1967 
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to  be  successful.  Few  noticed  that  the  role  of  the  Owen  settings  is  to  question,  disrupt, 
and  even  subvert  the  traditional  "establishment  religion"  view  of  death  and  war  as 
expounded  in  the  words  of  the  Requiem. 

During  the  arts  festival  that  Coventry  staged  in  May  1962  to  mark  the  opening  of  the 
cathedral,  two  other  major  musical  works  had  their  premieres  but  were  totally  over- 
shadowed by  the  success  and  publicity  of  War  Requiem.  These  were  Tippett's  opera 
King  Priam,  which  has  since  enjoyed  several  revivals,  and  Sir  Arthur  Bliss's  oratorio 
The  Beatitudes,  which  has  been  almost  forgotten.  Like  Elgar  and  Gerontius,  Britten 
never  attempted  to  emulate  War  Requiem.  The  three  church  parables  that  followed 
(1964,  1966,  1968)  were  almost  a  reaction  in  their  sparseness  and  in  the  impression 
they  gave  of  being  a  private  message  for  an  intimate  audience  rather  than  a  big  public 
utterance.  He  reserved  his  next  homily  on  pacifism  for  his  penultimate  opera,  Owen 
Wingrave. 

War  Requiem  was  performed  throughout  Europe  as  well  as  in  the  United  States,  where 
Erich  Leinsdorf  led  the  Boston  Symphony  in  the  American  premiere  in  July  1963.  The 
work's  influence — particularly  its  "layers"  of  sound — can  be  detected  in  Penderecki's 
St.  Luke  Passion  and  Polish  Requiem,  even  in  Friedrich  Schenker's  Michelangelo- Sinfonie. 
In  Britten's  own  country  it  has  had  no  true  successor,  although  one  might  relate  Tave- 
ner's  Celtic  Requiem  to  it.  War  Requiem  is  a  true  piece  d'occasion,  and  there  is  no  doubt 
that  it  makes  its  strongest  effect  when  reserved  for  some  special  occasion.  Too  many 
routine  performances,  insufficiently  rehearsed,  have  tended  to  blunt  its  message.  In 
this  respect,  it  resembles  Mahler's  Eighth  Symphony.  Given  the  right  circumstances, 
though,  it  can  move  and  shock  an  audience  as  it  did  at  that  historic  first  performance 
(a  remarkable  feat  in  itself,  I  can  testify  as  one  who  was  there,  because  the  cathedral's 
acoustics  are  dreadful). 

I  return  to  the  question  with  which  I  began:  does  War  Requiem  come  within  the  Eng- 
lish choral  tradition?  Just  within,  I  think,  but — as  with  most  of  Britten's  work — the  ele- 
ment of  its  being  "outside"  and  of  his  being  an  outsider  cannot  be  discounted.  That  it 
is  a  masterpiece  is,  I  believe,  not  to  be  questioned. 

Michael  Kennedy's  most  recent  book  is  Richard  Strauss:  Man,  Musician,  Enigma.  His  other 
books  include  volumes  on  Britten,  Mahler,  and  Strauss  in  the  Master  Musicians  series  as  well 
as  the  Oxford  History  of  Music  and  Concise  Oxford  Dictionary  of  Music,  Portrait  of  Elgar,  Por- 
trait of  Walton,  The  Works  of  Ralph  Vaughan  Williams,  and  biographies  of  Sir  John  Barbirolli 
and  Sir  Adrian  Boult.  A  frequent  broadcaster  and  lecturer,  he  became  the  sole  music  critic  for 
London's  Sunday  Telegraph  in  1989,  having  long  served  as  an  editor  and  music  critic  for  the 
Daily  Telegraph. 
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Christine  Goerke 

Soprano  Christine  Goerke  has  appeared  twice  previously  with  the 
Boston  Symphony  Orchestra:  as  soloist  in  the  Opening  Night  per- 
formance of  Beethoven's  Ninth  Symphony  under  Robert  Shaw  in 
September  1998,  and  in  the  season-ending  Beethoven  Ninth  of  the 
BSO's  1999  Tanglewood  season.  Other  highlights  of  her  1998-99 
season  included  returns  to  the  Atlanta  Symphony  for  Dvorak's  Stabat 
Mater  and  to  the  Minnesota  Orchestra  with  Robert  Shaw  for  Haydn's 
Creation.  Her  1998  summer  season  included  debuts  with  the  Chi- 
cago Symphony  Orchestra  and  Christoph  Eschenbach  at  the  Ravinia 
Festival  in  Beethoven's  Ninth  Symphony,  with  Michael  Tilson  Thomas 
and  the  San  Francisco  Symphony  in  Mahler's  Symphony  No.  8,  and  with  the  Montreal  Sym- 
phony in  Mendelssohn's  Elijah.  In  addition  to  her  BSO  performances  of  Britten's  War  Requiem 
in  Boston  and  New  York,  her  1999-2000  season  also  includes  a  return  to  the  New  York  Phil- 
harmonic for  Kurt  Weill's  Street  Scene  under  the  direction  of  Leonard  Slatkin.  Previously 
she  has  appeared  as  soloist  with  the  Atlanta  Symphony,  Dallas  Symphony,  Florida  Orches- 
tra, National  Symphony,  and  the  Orchestra  of  St.  Luke's,  with  such  renowned  conductors  as 
Sir  Colin  Davis  and  the  late  Robert  Shaw.  Ms.  Goerke's  extensive  collaboration  with  Robert 
Shaw  included  her  Carnegie  Hall  debut  as  soprano  soloist  in  Britten's  War  Requiem,  per- 
formances of  Mahler's  Eighth  Symphony  with  the  Cleveland  Orchestra  both  in  Cleveland 
and  at  Carnegie  Hall,  and  recordings  for  Telarc  of  Brahms's  Liebeslieder  Waltzes,  Poulenc's 
Stabat  Mater,  and  Szymanowski's  Stabat  Mater,  as  well  as  Mr.  Shaw's  Grammy-nominated 
last  recording,  Dvorak's  Stabat  Mater.  Ms.  Goerke  made  her  New  York  solo  recital  debut 
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in  December  1998  at  Carnegie  Hall's  Weill  Recital  Hall.  Her  1997-98  season  included  re- 
citals at  the  University  of  Alabama  and  with  Bryn  Terfel  at  New  York's  Morgan  Library,  the 
latter  event  presented  by  the  George  London  Foundation  for  Singers.  An  alumna  of  the 
Metropolitan  Opera's  Young  Artist  Development  Program,  Ms.  Goerke  was  featured  during 
the  Met's  1997-98  season  as  Donna  Elvira  in  Don  Giovanni.  She  has  also  appeared  in  Die 
Zauberflote  with  the  New  Japan  Philharmonic  under  Seiji  Ozawa,  with  Opera  Theater  of 
St.  Louis  as  the  Female  Chorus  in  Britten's  The  Rape  of  Lucretia,  and  at  Glimmerglass  Opera 
as  Juno  in  La  Calisto.  In  1998-99  she  returned  to  the  Metropolitan  Opera  for  Lohengrin 
and  made  debuts  at  the  Bastille  Opera  in  Paris,  and  with  the  opera  companies  of  Seattle, 
Cincinnati,  and  Santa  Fe.  In  the  summer  of  1997  she  was  acclaimed  for  her  portrayal  of  the 
title  role  of  Gluck's  Iphigenie  en  Tauride  at  Glimmerglass,  subsequently  repeating  that  role 
at  New  York  City  Opera.  In  the  summer  of  1998  she  sang  the  role  of  Madame  Lidoine  in 
Poulenc's  Dialogues  of  the  Carmelites  at  the  Saito  Kinen  Festival  under  Seiji  Ozawa.  Ms. 
Goerke's  1999-2000  season  brings  returns  to  the  Paris  Opera  as  Alice  Ford  in  a  new  pro- 
duction of  Verdi's  Falstajf,  to  the  Metropolitan  Opera  for  Gbtterdammerung  under  James 
Levine,  and  to  the  Saito  Kinen  Festival  as  Countess  Almaviva  in  Le  nozze  di  Figaro  under 
Seiji  Ozawa.  Future  engagements  include  debuts  at  San  Francisco  Opera,  Houston  Grand 
Opera,  and  the  Teatro  Colon  in  Buenos  Aires,  and  returns  to  the  Met,  Bastille  Opera,  Seat- 
tle Opera,  and  New  York  City  Opera.  Ms.  Goerke  has  received  the  ARIA  and  George  Lon- 
don awards,  a  1993  Richard  F.  Gold  Grant,  a  1994  Robert  Jacobson  Study  Grant  through 
the  Richard  Tucker  Foundation,  and  a  1997  Tucker  Foundation  Career  Grant. 

Ian  Bostridge 

Making  his  Boston  Symphony  debut  with  Britten's  War  Requiem  in 
Boston  and  at  Carnegie  Hall,  tenor  Ian  Bostridge  was  a  post-doctoral 
fellow  in  history  at  Corpus  Christi  College,  Oxford,  before  embark- 
ing on  a  full-time  career  as  a  singer  in  1995.  He  gave  his  first  solo 
recital  at  London's  Wigmore  Hall  that  year,  for  which  he  was  award- 
ed the  Royal  Philharmonic  Society  Debut  Award.  Since  then  his 
many  recitals  have  included  the  Edinburgh,  Munich,  Aldeburgh, 
and  Hohenems  festivals,  and  New  York's  Lincoln  Center.  In  1999 
he  premiered  a  song  cycle  written  especially  for  him  by  Hans  Werner 
Henze.  Mr.  Bostridge  made  his  operatic  debut  in  1994  as  Lysander 
in  Britten's  A  Midsummer  Night's  Dream  with  Australian  Opera  at  the  Edinburgh  Festival. 
He  made  his  debut  as  Tamino  at  English  National  Opera  in  1996  and  sang  Quint  for  the 
Royal  Opera  in  Deborah  Warner's  award-winning  production  of  Britten's  Turn  of  the  Screw 
in  1997.  In  1998  he  made  his  Munich  Festival  debut  singing  Nerone  in  David  Alden's  pro- 
duction of  Monteverdi's  Uincoronazione  di  Poppea  and  returned  to  the  Royal  Opera  as  Vasek 
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in  Janacek's  77ie  Bartered  Bride  under  Bernard  Haitink.  He  will  sing  Janacek's  Diary  of 
One  Who  Vanished  in  a  new  Seamus  Heaney  translation  staged  by  Deborah  Warner  in  Lon- 
don, Paris,  Munich,  and  New  York.  Future  plans  include  Tom  Rakewell  in  Stravinsky's  The 
Rakes  Progress  in  Munich.  Mr.  Bostridge's  compact  discs  include  a  Gramophone  Award- 
winning  recording  of  Schubert's  Die  schone  Mullerin  with  Graham  Johnson;  Tom  Rakewell 
under  John  Eliot  Gardiner's  direction,  and  Belmonte  in  Mozart's  Die  Enfiihrung  aus  dem 
Serail  under  William  Christie.  Under  his  exclusive  contract  with  EMI  Classics  he  has  re- 
corded Schubert  and  Schumann  Lieder  and  a  disc  of  English  song  with  Julius  Drake,  and 
Britten's  Our  Hunting  Fathers  with  conductor  Daniel  Harding.  Future  discs  for  EMI  will 
include  Bach  cantatas,  French  melodies,  and  Schubert's  Winterreise.  Mr.  Bostridge  filmed 
Winterreise  with  David  Alden  for  Channel  Four  TV  in  1997  and  Britten's  Serenade  for  the 
BBC  in  1999.  His  book  Witchcraft  and  its  Transformations,  1650-1750  was  published  by 
Oxford  University  Press  in  1997 '.  Recent  concerts  include  debuts  at  Carnegie  Hall  with 
Sir  Neville  Marriner  and  with  the  Vienna  Philharmonic  Orchestra  under  Roger  Norrington. 
Current  engagements  include  his  debuts  with  the  Berlin  Philharmonic,  Royal  Concertge- 
bouw,  New  York  Philharmonic,  Boston  Symphony,  Los  Angeles  Philharmonic,  and  Dresden 
Staatskapelle  under  Philippe  Herreweghe,  Kurt  Masur,  Seiji  Ozawa,  Antonio  Pappano,  and 
Sir  Colin  Davis. 
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Thomas  Quasthoff 

Recognized  as  one  of  his  generation's  most  remarkable  singers,  the 
German  bass-baritone  Thomas  Quasthoff  has  been  engaged  by  many 
of  the  world's  leading  orchestras  and  has  collaborated  with  such 
renowned  conductors  as  Claudio  Abbado,  Sir  Colin  Davis,  Seiji 
Ozawa,  Sir  Simon  Rattle,  Mstislav  Rostropovich,  and  Helmuth  Ril- 
ling, among  others.  During  the  1998-99  season  Mr.  Quasthoff's 
United  States  engagements  included  Mahler's  Des  Knaben  Wunder- 
horn  with  the  New  York  Philharmonic  under  Sir  Colin  Davis,  Mahler's 
Das  Lied  von  der  Erde  in  his  October  1998  debut  with  the  Boston 
Symphony  Orchestra  under  Seiji  Ozawa,  and  Brahms's  Ein  deutsches 
Requiem  with  the  Chicago  Symphony  under  Daniel  Barenboim  in  Chicago  and  Berlin.  In 
Europe  he  appeared  with  the  Berlin  Philharmonic  and  Sir  Simon  Rattle  in  a  program  of 
Mozart  arias,  with  the  Concertgebouw  Orchestra  and  Riccardo  Chailly  in  Berlioz's  Damna- 
tion of  Faust,  with  the  Deutsche  Symphonie-Orchester  Berlin  and  Michael  Gielen  in  Bach's 
St.  Matthew  Passion,  and  with  the  London  Symphony  Orchestra  and  Mstislav  Rostropovich 
in  Britten's  War  Requiem  at  the  Evian  Festival.  Recital  engagements  have  included  Schu- 
bert's Winterreise  in  Paris,  Vienna,  Salzburg,  Munich,  on  tour  in  Japan,  and  in  New  York  in 
January  1999,  when  he  made  his  New  York  recital  debut  on  the  series  "Great  Performers 
at  Lincoln  Center."  During  the  summer  of  1999  he  made  his  debuts  at  the  Ravinia,  Tangle- 
wood,  and  Mostly  Mozart  festivals  singing  Mozart  arias  with  the  Freiburg  Baroque  Orches- 
tra. Highlights  of  his  1999-2000  season  include  his  Carnegie  Hall  debut  in  Britten's  War 
Requiem  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra,  and  a  United  States  recital 
tour  with  concerts  in  Toronto,  Atlanta,  Berkeley,  and  Los  Angeles,  as  well  as  recital  engage- 
ments at  the  Kennedy  Center  and  Tanglewood.  European  engagements  include  perform- 
ances of  Beethoven's  Ninth  Symphony  with  both  the  Vienna  Philharmonic  and  City  of 
Birmingham  Symphony  Orchestra  under  Sir  Simon  Rattle,  the  Brahms's  German  Requiem 
with  Kurt  Masur  and  the  London  Philharmonic,  as  well  as  recitals  in  cities  including  Vienna, 


"It's  Worth 
e  Wait!" 


Planning  the  pertect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ror  Newhury  Court's 
Future  Residents  Waiting  List, 
whether  you're  ready  to  retire  now, 

or  5  or  10  years  from  now.. .you 
can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)  369-5155 

Equal  Opportunity  Housing 
100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  by:  New  England  Deaconess  Association 


59 


Newbury  Court 


0$? 


I 
til 


<v  ;v: 


Hfaj 


I 


V 


wm, 


m 


Davic^Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  Jan.  2000) 

davidco@tiac.net 

781-235-4044   •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


Enjoy  54  holes  of  Tom  Fazio  and  Arthur  Hills  championship 
golf  —  one  along  the  Intracoastal  Waterway,  and  two  that 
meander  through  wooded  pine  hammocks.  Experience  the 
traditional  excellence  of  the  Northern  Palm  Beach's 
Oj>  "quiet  jewel."  Call  800-310-1248  for  Homesales, 
Membership,  Stay  And  Play  Package  information. 


EQUAL  HOUSING 
OPPORTUNITY 


www .)  onathanslanding.com 
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London,  Berlin,  Amsterdam,  and  St.  Petersburg.  Mr.  Quasthoff's  discography  includes  re- 
cordings for  BMG  Classics,  Haenssler,  EMI-Electrola,  Philips,  and  Bayer.  In  June  1999  he 
signed  an  exclusive  recording  contract  with  Deutsche  Grammophon.  In  addition  to  several 
recital  discs — including  a  newly  released  album  of  Brahms  and  Liszt  songs — that  company 
will  record  Mr.  Quasthoff  in  works  by  Brahms,  Mahler,  Berio,  Mussorgsky,  Shostakovich,  and 
Pfitzner  in  collaborations  with  Claudio  Abbado,  Pierre  Boulez,  Christian  Thielemann,  and 
Mikhail  Pletnev.  His  BMG  recordings  include  Lieder  of  Schumann,  Schubert's  Winterreise, 
and  a  collection  of  Mozart  arias.  Both  Winterreise  and  his  first  Deutsche  Grammophon  re- 
cording, Mahler's  Des  Knaben  Wunderhorn  with  Anne  Sofie  von  Otter  and  the  Berlin  Phil- 
harmonic under  Claudio  Abbado,  were  nominated  for  Grammy  awards  in  1999.  The  subject 
of  numerous  articles  in  the  national  press,  Mr.  Quasthoff  was  also  profiled  on  the  CBS  news 
program  "60  Minutes."  Mr.  Quasthoff  began  his  vocal  studies  with  Professor  Charlotte  Leh- 
mann  and  Professor  Huber-Contwig  (musicology)  in  Hannover,  Germany.  His  awards  include 
first  prize  in  the  1988  ARD  International  Music  Competition  in  Munich,  the  1996  Shostako- 
vich Prize  in  Moscow,  and  the  1996  Hamada  Trust/Scotsman  Festival  Prize  at  the  Edinburgh 
International  Festival.  Since  1996  he  has  been  a  professor  in  the  vocal  department  of  the 
Music  Academy  in  Detmold,  Germany,  where  he  maintains  a  vigorous  teaching  schedule. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the 
Tanglewood  Festival  Chorus  represented  the  United  States  when 
Seiji  Ozawa  conducted  the  Winter  Olympics  Orchestra  with  six  cho- 
ruses on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored 
by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for  perform- 
ances at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  playing  a 
major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  col- 
laborated with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings, 
including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on 
RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies, 
Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Night's  Dream,  on  Deutsche  Grammo- 
phon. Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto 
Rhapsody  and  Nanie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direc- 
tion. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops" 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — 
"Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — 
with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Time's  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
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New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Sym- 
phony with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra 
conducting  debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time 
in  December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  This  past  May, 
Mr.  Oliver  prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of 
Benjamin  Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Michele  M.  Bergonzi 
Barbara  Berry 
Susan  Cavalieri 
Catherine  C.  Cave 
Danielle  Champoux 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Sarah  Dorfman  Daniello 
Carol  E.  Didget 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Maura  Finn 
Laura  C.  Grande 
Jennifer  Harney 
Kathy  Ho 
Laura  Kohout 
Nancy  Kurtz 
Barbara  Levy 
Jane  Circle  Morfill 
Jenifer  Lynn  Munson 
Joei  Marshall  Perry 
Livia  Racz 
Melanie  W.  Salisbury 
Johanna  Schlegel 
Pamela  Schweppe 
Joan  P.  Sherman 
Gwendolyn  Soper 
Angela  M.  Vieira 

Mezzo-sopranos 

Maisy  Bennett 

Sara  Bielanski 

Betty  B.  Blume 

Janene  Ordener  Bostwick 

Ondine  Brent 

Abbe  Dalton  Clark 

Sue  Conte 

Ethel  Crawford 

Diane  Droste 


Barbara  C.  Eckhaus 
Barbara  Naidich  Ehrmann 
Paula  Folkman 
Debra  Swartz  Foote 
Dorrie  Freedman 
Irene  Gilbride 
Roberta  Hewitt 
Donna  Hewitt-Didham 
Evelyn  Eshelman  Kern 
Annie  Lee 
Gale  Livingston 
Catherine  Playoust 
Mimi  Rohlfing 
Kathleen  Schardin 
Rachel  Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 
Paul  Allen 
John  C.  BaiT 
Richard  A.  Bissell 
Jeff  Bo  ice 
Stephen  Chrzan 
Damien  Corcoran 
Andrew  Crain 
Jim  DeSelms 
Tom  Dinger 
Joel  Evans 
Robert  C.  Green 
J.  Stephen  Groff 
Mark  H.  Haddad 
David  M.  Halloran 
Michael  Healan 
John  W  Hickman 
Stanley  Hudson 
James  R.  Kauffman 


David  Lin 
Ronald  Lloyd 
Henry  Lussier 
Mark  Mulligan 
Lenny  Ng 
John  R.  Papirio 
Brian  R.  Robinson 
Steve  Rowan 
Peter  L.  Smith 
Don  P.  Sturdy 
Kurt  Walker 

Basses 

Stephen  Bloom 

James  W.  Courtemanche 

Mark  Gianino 

Jay  Gregory 

Elliott  Gyger 

Mark  L.  Haberman 

Jeramie  D.  Hammond 

Robert  J.  Henry 

Keith  Hewitt 

Marc  J.  Kaufman 

Youngmoo  Kim 

John  Knowles 

Bruce  Kozuma 

Leo  J.  Lipis 

David  K.  Lones 

Lynd  Matt 

Stephen  H.  Owades 

Donald  R.  Peck 

Daniel  Peirj 

Peter  Rothstein 

Karl  Josef  Schoellkopf 

Cornell  L.  Stinson 

Christopher  Storer 

Peter  S.  Strickland 

Bradley  Turner 

Thomas  C.  Wang 

Peter  J.  Wender 

Rayne  Woo 

Warren  P.  Ziegler 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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PALS  Children's  Chorus 

Johanna  Hill  Simpson,  Artistic  Director 

A  singing-based,  performing  arts  training  program,  PALS  provides 
its  members  with  the  training  necessary  to  achieve  excellence  in 
the  performing  arts.  In  ten  seasons,  PALS  has  grown  into  a  major 
performing  arts  training  program  in  residence  at  the  W.H.  Lincoln 
School  in  Brookline,  Massachusetts.  Students  receive  up  to  four 
hours  a  week  of  instruction  in  choral  singing,  drama,  and  dance. 
The  students  of  this  economically  and  culturally  diverse  public  school 
community  are  invited  each  September  to  audition  for  placement  in 
beginning,  preparatory,  or  advanced  choral  ensembles.  PALS  cho- 
ruses have  performed  with  the  Boston  Symphony,  Boston  Pops,  Bos- 
ton Philharmonic,  Back  Bay  Chorale,  Wellesley  College  Choir,  Harvard-Radcliffe  Chorus, 
Chorus  Pro  Musica,  and  the  Nashoba  Valley  Chorale.  PALS  was  invited  by  audition  to  sing 
at  the  American  Choral  Directors  Association  (ACDA)  Eastern  Division  Conference  in  Phila- 
delphia in  1996.  "One  Fine  Hour,"  PALS'  first  compact  disc,  was  released  in  1998.  In  Jan- 
uary 1999  PALS  presented  its  first  commission,  Tree  of  Life,  a  cantata  for  children's  chorus 
and  baritone  soloist  by  associate  music  director  Bret  Silverman.  PALS'  relationship  with 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  began  in  1996  with  Elliot  Goldenthal's 
Fire  Water  Paper:  A  Vietnam  Oratorio.  Since  then,  PALS  has  sung  Tchaikovsky's  The  Nut- 
cracker, Berlioz's  Te  Deum,  Mahler's  Symphony  No.  3,  Bach's  St.  Matthew  Passion,  and 
Berlioz's  Damnation  of  Faust  with  the  orchestra,  with  which  they  have  appeared  at  Sym- 
phony Hall,  the  Kennedy  Center  in  Washington,  D.C.,  Tanglewood,  and  Carnegie  Hall.  In 
October  1998  they  joined  the  BSO  and  cellist  Yo-Yo  Ma  for  Heaven  Earth  Mankind:  Sym- 
phony 1997  conducted  by  its  composer,  Tan  Dun.  In  April  1999  they  sang  in  the  BSO's 
Community  Concert  at  the  Reggie  Lewis  Track  and  Field  Center.  PALS  has  also  sung  in  a 
series  of  Holiday  Pops  concerts  with  Keith  Lockhart  and  the  Boston  Pops,  and  can  be  heard 
on  Mr.  Lockhart 's  first  holiday  Pops  recording.  Children  from  PALS  participated  in  two  Pops 


MUSIC 


TO  BE  THE 

SPEECH 
OIF  ANGELS' 

-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

J# 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 
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The  Alzheimer  Center 


at  Quabbin  Valley  He^ 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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MAMM 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend." 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 

two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE.  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


DOREVE  NlCHOLAEFF 

ARCHITECT    INC. 

812  Main  Street 

P.O.  Box  1034 

Osterville,  MA  02655 

Tel.  508-420-5298 

Fax  508-420-2240 
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I   and  people  arrived  in  Massachusetts. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 

Boston,  MA-Originally  known  as 

the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1 926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that  I 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wvndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Wvndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
dowii  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
Its  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston 's  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HBHTAGE  HOTEL*1 

The  Right  Way.  The  Wyndham  Way, 
wwwwyndham.com 

For  reservations  at  any  of  out 

Wvndham  <irand  Heritage  Hotels-.,  call 

your  travel  planner  or  800-WYN  DHAM. 


275  Tremont  Street,  Boston.  M  \  02 1 16  617- 126-1400 
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programs  last  season,  both  of  which  were  aired  on  PBS's  "Evening  at  Pops"  series.  PALS  is 
privately  funded.  Rehearsal  and  performance  space  are  provided  by  school  principal  Bar- 
bara Shea.  Tuition  is  the  major  source  of  operating  funds,  and  there  is  an  extensive  scholar- 
ship assistance  program.  PALS  if  funded  in  part  by  the  Massachusetts  Cultural  Council,  a 
state  agency,  and  the  A.C.  Ratshesky  Foundation. 

Johanna  Hill  Simpson  founded  the  PALS  Children's  Chorus  in  1989.  She  received  her 
B.A.  in  music  from  Dartmouth  College  and  her  master's  in  choral  conducting  from  the  New 
England  Conservatory  of  Music,  where  she  studied  with  Lorna  Cooke  DeVaron  and  served 
as  assistant  conductor  of  the  New  England  Conservatory  Chorus.  In  addition  to  directing 
the  PALS  program  in  Brookline,  she  also  conducts  the  Nashoba  Valley  Chorale,  a  sixty- 
voice  independent  mixed  chorus.  Ms.  Simpson  has  served  as  guest  conductor  of  the  Rad- 
cliffe  Choral  Society  and  the  Harvard-Radcliffe  Chorus  and  prepared  the  child  singers  for 
the  Boston  Symphony  Orchestra's  Boston,  New  York,  and  Tanglewood  performances  of  Henri 
Dutilleux's  The  shadows  of  time.  In  January  2000  she  supervised  the  preparation  of  and 
conducted  the  children's  choruses  for  the  Boston  Philharmonic's  Boston  and  Carnegie  Hall 
performances  of  Mahler's  Symphony  No.  8.  Ms.  Simpson  is  a  teaching  associate  at  the  Bos- 
ton Conservatory  and  a  frequent  speaker  and  clinician  throughout  New  England. 

PALS  Children's  Chorus 

Johanna  Hill  Simpson,  Artistic  Director 


David  Allen 
Alex  Amster 
Thomas  Arm 
Nathalie  Belfort 
Laura  Brown-Lavoie 
Tess  Brown-Lavoie 
Francesca  Caruso 
Alexandra  Daves 
Jamie  Diamond 
Dave  Dorvilier 
Maeve  Duggan 
Amanda  Peters  Gilmore 
Sarah  Green-Golan 
Ari  Dale  Hartmann 
Sophie  Hines 
Keri  Jensen 
Arielle  Johnson 
Tolya  Kuo 
Derek  Locke 


Garrett  Lojek  , 
Jack  McLellan 
Laura  McLellan 
Andrew  Malley 
Aasron  Martel 
Elissa  Martel 
Charlotte  Martin 
Melody  Martin 
Willie  Osterweil 
Max  Pearl 
Rachel  Peteet 
Dax  Peters 
Rachael  Plotkin 
Jenna  Pollock 
Jesse  Posner 
Markus  Potyranski 
Therese  Pring 
Anna  Rochinski 
Sarah  Ruberman 


Bret  Silverman,  Associate  Conductor  and  Accompanist 
Nancy  Walker,  Executive  Director 


David  Schwartz 
Margaret  Scott 
Michael  Severo 
Dalila  Shannon 
Evan  Shannon 
Alexander  Simon 
Jonathan  Simpson 
Fay  Vogel  Strongin 
Julie  Sullivan 
Kimberly  Sullivan 
Alexandra  Teague 
Lindsay  Tsopelas 
Sam  Urmy 
Zoe  Vrabel 
Nicholas  Walker 
Kristopher  Welanetz 
Jessica  Wight 
Andrew  Wilmarth 
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B     S     O 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 

WCVB-TV  Channel  5 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 

|b   a    s  t  a 


Now  in  our  24th  year  of  partnership  with  die  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  die  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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V    A    T    I    O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 


67 


■n 


B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs^  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Mont  rone 

John  Hancock  Mutual  Lite 

Insurance  Company 
David  DAlessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozcl 


68 


MS*I 


CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Clear y 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


$25,000  to  $49,999  (cont.) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


$15,000  to  $24,999 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 
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MRI  Ex 

Appointments 


24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781  (239-0033  •  (800)875-9742  •  www.wsimaging.com 


creative  contemporary  jewelers 


vjvjvj  .  goldsmiths  3  .com 


Visit  our  gallery. . .  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 


Carruth  Capital,  LLC 

Christopher  Eg  an 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 

Thomas  J.  Ho  Hist er 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$15,000  to  $24,999  (cont) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


.1 


IaJLu, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Tanglewoxl 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org;).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  (acts  and  figures, 
helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of 
the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  silo  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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PRINCIPAL  PLAYER 


'$1.0,000.  to  $14,999  (cootf' 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Winston  Flowers 

David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORIEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J  .A.  Webster,  Inc. 

Jofran,  Inc. 

lohn  M.  Corcoran  &  Co. 

lordan's  Furniture  Company 

loseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


pen 
DCs? 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

*•  Paintings,  Prints  &  Sculpture 
¥  American  &  European  Furniture 
*■  Oriental  Rugs  &  Tapestries 

*  Silver  &  Jewelry 

*  Porcelain  &  Glass 
¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Coast 
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A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishirig,  Ltd. 

Danen,  CT  06820 

Toll  Free  Phone:  1  /  888-588-7171 


THAI 

25tti  Annual 

BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 


Jfouse  of  Siam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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$3,000  to  $4,999 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Friday,  March  3,  at  8 
Saturday,  March  4,  at  8 

SEIJI  OZAWA  conducting 


GOLIJOV 


BRUCH 


Last  Round 

(world  premiere  of  version  for  string  orchestra) 

Movido,  Urgente 
Lentisimo 

Double  Concerto  in  E  minor  for  Clarinet, 
Viola,  and  Orchestra,  Opus  88 

Andante  con  moto 
Allegro  moderato 
Allegro  molto 

WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 


INTERMISSION 


BEETHOVEN 


Symphony  No.  7  in  A,  Opus  92 

Poco  sostenuto  —  Vivace 

Allegretto 

Presto 

Allegro  con  brio 


Max  Bruchs  fame  rests  largely  on  the  popularity  of  his  1878  Violin  Concerto  No.  1, 
long  a  mainstay  of  the  concert  repertoire.  Forty-three  years  after  that  piece.  Bruch 
wrote  a  concerto  for  the  unusual  combination  of  clarinet,  viola,  and  orchestra.  This 
will  receive  its  first  BSO  performances  under  Seiji  Ozawa,  with  BSO  principal 
clarinet  William  Hudgins  and  BSO  principal  viola  Steven  Ansell  as  soloists.  Also 
on  this  program,  Mr.  Ozawa  introduces  another  new  work  to  BSO  audiences:  the 
world  premiere  of  the  string  orchestra  version  of  Osvaldo  Golijov's  Last  Round. 
The  Argentine-born  Golijov  studied  with  Oliver  Knussen  at  Tanglewood,  where  he 
won  the  Koussevitzky  Composition  Prize;  he  has  taught  at  Worcester's  College  of 
the  Holy  Cross  since  1991.  The  program  closes  with  Beethoven's  dazzlingly  ener- 
getic Symphony  No.  7,  which  the  composer  himself  considered  "one  of  my  most 
excellent  works." 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Friday  Evening — March  3,  8-9:45 
Saturday  'A'— March  4,  8-9:45 

SEIJI  OZAWA  conducting 
WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 

GOLIJOV  Last  Round  (premiere  of 

string  orchestra  version) 

BRUCH  Concerto  for  Clarinet, 

Viola,  and  Orchestra 

BEETHOVEN  Symphony  No.  7 

Two  Boston  Symphony  principals  are  featured 
in  the  first  BSO  performances  of  a  rarely 
heard  double  concerto  by  Max  Bruch.  The  pro- 
gram opens  with  a  work  by  the  Argentine-born 
composer  Osvaldo  Golijov  and  closes  with  one 
of  Beethoven  s  most  popular  symphonies. 

Wednesday,  March  8,  at  7:30 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A— March  9,  8-9:55* 
Friday  'A— March  10,  1:30-3:25° 
Saturday  'B'— March  11,  8-9:55 
Tuesday  'C— March  14,  8-9:55* 

SEMYON  BYCHKOV  conducting 
VADIM  REPIN,  violin 

GUBAIDULINA      Offertorium,  for  violin 
and  orchestra 

TCHAIKOVSKY     Symphony  No.  6, 
Pathetique 

This  all-Russian  program  includes  one  of 
Tchaikovsky's  most  personal  musical  state- 
ments— his  "Pathetique"  Symphony,  a  touch- 
stone of  late-nineteenth  century  Romanticism 
— as  well  as  the  BSO  debut  of  the  young 
Russian  virtuoso  Vadim  Repin  in  Sofia 
Gubaidulinas  deeply  moving  "Offertorium" 
for  violin  and  orchestra. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IMPART  BY 


mA 

Massachusetts  Cultural  Council 


Thursday,  March  16,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— March  16,  8-9:55 
Friday  'B'— March  17,  1:30-3:25 
Saturday  'B'— March  18,  8-9:55* 
Tuesday  'B'— March  21,  8-9:55* 

ANDRE  PREVIN  conducting 
JANICE  WATSON,  soprano 

ALL-STRAUSS        Sextet,  Moonlight  Music, 
PROGRAM  and  Closing  scene  from 

'   Capriccio 
Symphonia  domestica 

English  soprano  Janice  Watson  makes  her 
BSO  debut  in  the  touching  final  scene  from 
Strauss s  last  opera,  "Capriccio,"  in  a  pro- 
gram also  featuring  his  "Sinfonia  domestica," 
a  musical  evocation  for  large  orchestra  of  a 
typical  day  in  the  composers  own  household. 

Thursday  'C— March  23,  8-10* 
Friday  'A— March  24,  1:30-3:30 
Saturday  'A— March  25,  8-10 
Tuesday  'C— March  28,  8-10* 

DAVID  ZINMAN  conducting 
HELENE  GRIMAUD,  piano 

ROUSE  Iscariot 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
STRAVINSKY          Petrushka  (1947  version) 

"Petrushka, "  Stravinsky's  phantasmagoric 
ballet  about  a  puppet  come  to  life,  anchors 
this  program,  which  also  includes  a  colorful 
1989  work  by  American  composer  Christopher 
Rouse  and  brings  the  return  of  young  French 
pianist  Helene  Grimaud  as  soloist  in  one  of 
Mozart's  most  darkly  compelling  concertos. 

Thursday,  March  30,  at  10:30 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A— March  30,  8-10 
Friday  Evening — March  31,  8-10* 
Saturday  'B'— April  1,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

BERLIOZ 


DUTILLEUX 


RACHMANINOFF 


Roman  Carnival 

Overture 
Symphony  No.  2, 

he  Double 
Piano  Concerto  No.  2 


French  composer  Henri  Dutilleux  began  his 
long  association  with  the  BSO  in  1959  with 
his  symphony  "he  Double, "  a  BSO  75th-anni- 
versary  commission.  To  close  the  program, 
Krystian  Zimerman  continues  his  Rachmani- 
noff cycle  with  Seiji  Ozawa  and  the  orchestra. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops."  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  sen  ice.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m..  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motil  gift  items.  A  selection  of  Symphony  Shop  merchandise  i- 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Boom.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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ACORN 


DECK  HOUSE 

LCncommon  Cjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(j>xper/ence  t/?e  Cjxfraorc//nary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 


LONGYEAR 

at  (Jisner  Jiill 

BROOKLINE 
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CORTLAND 

PROPERTIES  INC. 
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Hammond 

RESIDENTIAL 
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International  Realty 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 
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Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


ZKi 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin+ 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 


William  F.  Connell, 
Charles  K.  Gifford, 

Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Chairman 
President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 

Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tangleivood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  tlocu- 
l*|  ments,  photographs,  -omul  recordings,  and  other  memorabilia  relating  1<»  the  orches- 

W    <fl         ^^  ^j    tras  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^^        Pf  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

;        ^  — ^-         '■    gifts  relating  to  Tanglewood,  the  BSOs  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  * 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  * 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  *  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  * 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  * 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  *  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  *  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  *  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 

Clerk 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage 
Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly.  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  "Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 


BSO 


Boston  Symphony  Chamber  Players 
Sunday,  March  12,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
clude their  three-concert  series  at  Jordan 
Hall  at  the  New  England  Conservatory  on 
Sunday,  March  12,  at  3  p.m,  with  a  program 
including  Mozart's  Flute  Quartet  in  D,  K.285, 
Janacek's  Mlddi  {Youth)  for  wind  sextet,  and 
the  reconstructed  original  chamber  version 
for  winds  and  strings  of  Brahms's  Serenade 
No.  1  in  D,  known  today  in  Brahms's  Opus 
11  orchestral  version,  his  first  published 
work  for  orchestra.  Tickets  for  both  these 
concerts  at  $28,  $21,  and  $16  are  available 
through  Symphony  Charge  at  (617)  266-1200, 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. . .  with  your  hearty  coopera- 
tion, the  work  will  last. " 

—Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 
reach, and  to  maintain  one  of  the  world's 


greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  d  la  carte  des- 
sert tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 

BSO  Members  in  Concert 

BSO  principal  flute  Jacques  Zoon  is  soloist 
in  Ibert's  Flute  Concerto  and  Griffes's  Poem 
for  Flute  and  Orchestra  with  the  Civic  Sym- 
phony Orchestra  led  by  its  music  director, 
former  BSO  violinist  Max  Hobart,  on  Sun- 
day, March  5,  at  3  p.m.  at  Jordan  Hall  at 
the  New  England  Conservatory  of  Music. 
Also  on  the  program  are  Theofanidis's  Meta- 
physica  in  its  Boston  premiere  and  Schu- 
mann's Symphony  No.  1,  Spring.  Tickets 
are  $25  and  $20.  For  more  information  call 
(617)  923-6333. 

The  Walden  Chamber  Players — including 
the  BSO's  Sheila  Fiekowsky,  violin,  Kazuko 
Matsusaka,  viola,  Lawrence  Wolfe,  double 
bass,  and  clarinetist  Scott  Andrews  with 
cellist  Theresa  Borsodi,  oboist  Laura  Ahl- 
beck,  and  pianist  Jonathan  Bass — perform 
Milhaud's  Jacob's  Dreams  for  oboe,  violin, 
viola,  cello,  and  double  bass,  Bruch's  Pieces 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 
next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 


sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 
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for  Clarinet,  Viola,  and  Piano,  and  Proko- 
fiev's Quintet  in  G  minor  for  oboe,  clarinet, 
violin,  viola,  and  double  bass  on  Sunday, 
March  12,  at  3  p.m.  at  the  James  Library 
Center  for  the  Arts  in  Norwell.  Admission 
is  $10  ($8  students  and  seniors).  For  more 
information  call  (508)  358-4598. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  closes  its 
1999-2000  season  with  a  program  including 
Haydn's  G  minor  string  quartet,  Opus  74, 
No.  3,  Reiter,  Mozart's  D  major  quartet,  K.575, 
King  of  Prussia,  and  Bartok's  String  Quartet 
No.  6,  to  be  performed  on  Friday,  March  17, 
at  8  p.m.  at  Trinity  Church  in  Newton  Centre 
and  on  Friday,  March  24,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem.  The  per- 
formers, all  BSO  members,  are  violinists 
Nurit  Bar-Josef  and  Catherine  French,  vio- 
list  Burton  Fine,  and  Mr.  Miller.  Tickets  are 
$20  ($17  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 
Hall.  "Friday  Previews"  on  selected  Friday 
afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  relevant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  month,  Northeastern  Univer- 
sity's Harlow  Robinson  discusses  Gubai- 
dulina  and  Tchaikovsky  on  March  9,  10,  and 
14;  Boston  University's  John  Daverio  dis- 
cusses music  of  Richard  Strauss  on  March 
18  and  21,  and  the  New  England  Conserva- 
tory's Helen  Greenwald  discusses  Rouse, 
Mozart,  and  Stravinsky  on  March  23  and  28. 


Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 

In  Case  of  Snow. . . 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Patrons  may  dial  (617)  638-9495  at 
any  time  for  a  recorded  message  regarding 
the  current  status  of  a  concert. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris. 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002.  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony.  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong.  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  (if  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976.  for  the  BSO  s 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
%()n  sabbatical  leave 
%  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryolt  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

J  idly  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair. 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirle)  and  ./.  Richard  Fenncll  chair. 

full)  funded  in  perpetuity 
Ronan  Lefkowitz 

David  II.  and  Edith  C.  Howie  chair, 
full)  funded  in  perpetuity 

*  Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*Vietor  Romanul 
Bessie  Poppas  chair 
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*Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F  Cogan.  Jr..  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuit) 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 


Basses 

Edwin  Barker 

Principal 

Harold  I).  Hodgkinson  chair. 

endowed  in  perpetuit)  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria   Mstazos  Stata  chair. 

full)  funded  in  perpetuit) 
Joseph  Hearne 

Leah  Family  chair. 

full)  funded  in  perpetuit) 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  SagoJf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  o  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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Moving  beyond  mutual  funds  to 
personalized  asset  management. 

An  important  part  of  a 
Fiduciary  Relationship. 

If  you  have  $1  million  or  more  invested  in  mutual  funds,  you 
may  have  outgrown  the  type  and  kind  of  services  that  they 
are  best  able  to  provide.  Taking  the  important  step  beyond 
funds  to  your  own  personal  asset  management  portfolio  and 
financial  plan  can  be  rewarding  in  several  important  ways. 

At  Fiduciary,  successful  financial  management  involves  the 
use  of  many  financial  disciplines  that  address  a  client's  total 
financial  situation  combined  with  close  personal  service. 

•  Portfolios  at  Fiduciary  are  constructed,  allocated  and 
managed  individually  by  your  own  personal  investment 
manager. 

•  Personal  risk  preferences,  screens  and  tax 
considerations  are  integrated  into  each  client  portfolio. 

•  All  of  our  investment,  estate,  retirement  and  planning 
services  are  provided  under  our  fee  which  can  be 
significantly  less  than  mutual  fund  fees. 

Fiduciary,  founded  in  1885  as  a  family  office,  supervises  over 
$8  billion  of  assets  exclusively  for  individuals  and  families.  If 
you  would  like  to  learn  more  about  Fiduciary  and  its  personal 
services,  please  call  or  write  Charles  R.  Eddy,  Jr. 
at  (617)  574-3403. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 


14 


■H-. 


Tanglewood  2000 


BSO  Announces  2000  Tanglewood  Season 

Highlights  include  centennial  tribute  to  Aaron  Copland,  Britten s  "War  Requiem" 
and  fully-staged  Tanglewood  Music  Center  production  of  Verdi's  "Falstaff'  under 
Seiji  Ozawa,  performances  by  Daniel  Barenboim  and  Van  Cliburn,  Steven  Spielberg 
"millennium  film"  scored  by  John  Williams  and  Boston  Pops  "film  night"  both  with 
video  screens,  season-ending  Beethoven  Ninth  Symphony,  and  broadcast  from  Tan- 
glewood of  Garrison  Keillors  "A  Prairie  Home  Companion" 

The  Boston  Symphony  Orchestra's  2000  Tanglewood  season  opens  on  Friday,  July  7, 
when  Yo-Yo  Ma  joins  Seiji  Ozawa  and  the  orchestra  for  a  program  also  including  Stra- 
vinsky's Firebird  and  music  of  Aaron  Copland,  the  centennial  of  whose  birth  is  being 
celebrated  this  year,  and  who  was  a  founding  faculty  member  of  the 
Tanglewood  Music  Center.  Other  highlights  of  Mr.  Ozawa's  BSQ  pro- 
grams this  summer  include  Britten's  War  Requiem 
with  soloists  Christine  Goerke,  Anthony  Dean  Grif- 
I   fey,  and  Thomas  Quasthoff,  an  all-Tchaikovsky  con- 
cert with  Van  Cliburn  as  soloist  in  the  Piano  Concerto 
No.   1,  the  Beethoven  Violin  Concerto  with  Itzhak 
Perlman,  and  Peter  Lieberson's  BSO  commission  Red 
Van  Cliburn         Garuda  with  pianist  Peter  Serkin.  Mr.  Ozawa  will 
also  lead  this  summer's  opera,  a  fully-staged  Tanglewood  Music  Center 
production  of  Verdi's  Falstaff,  as  well  as  a  concert  performance  of  that       Roberto  Abbado 
opera's  third  act  as  part  of  this  summer's  Leonard  Bernstein  Memorial  Concert  with  the 
Tanglewood  Music  Center  Orchestra. 

In  all,  the  Boston  Symphony  Orchestra  will  give  twenty-two  concerts 
throughout  the  summer,  featuring  such  additional  solo  artists  as  pianist 
Emanuel  Ax,  violinist  Joshua  Bell,  soprano  Barbara 
Bonney,    BSO    principal    flute    Jacques    Zoon,    the 
young  French  pianist  Helene  Grimaud  in  her  Tan- 
glewood debut,  the  young  Russian  violinist  Vadim 
Repin  in  his  Tanglewood  debut,  and  pianist  Andre 
Watts.  BSO  Assistant  Conductor  Federico  Cortese 
will  lead  music  of  Verdi,  and  Brahms's  Piano  Con- 
certo No.  2  with  soloist  Nelson  Freire.  BSO  Assistant  Conductor  Ilan 
Volkov  will  lead  Brahms's  Piano  Concerto  No.  1  with  Daniel  Baren-       Helene  Grimaud 
boim,  who  will  also  perform  a  solo  recital  in  Seiji  Ozawa  Hall.  Other  guest  conductors 
include  Roberto  Abbado,  James  Conlon,  James  DePreist,  Rafael  Fruhbeck  de  Burgos 
in  his  Tanglewood  debut,  Hans  Graf,  Andre  Previn,  Robert  Spano,  Jeffrey  Tate,  and 
Emmanuel  Villaume  in  his  Tanglewood  debut.  Also  making  his  conducting  debut  with 
the  orchestra  will  be  Itzhak  Perlman,  who  will  double  as  conductor  and 
soloist  in  the  Beethoven  Romances  for  violin  and  orchestra  and  then 
lead  the  BSO   in  Mozart's  Symphony  No.   29  and 
Brahms's  Symphony  No.  4. 

This  summer's  programs  in  Seiji  Ozawa  Hall  will 
also  include  recitals  by  Barbara  Bonney,  Nelson 
Freire,  violinist  Ida  Haendel,  bass-baritone  Thomas 
Quasthoff,  and  pianist  Dubravka  Tomsic;  guest  ap- 
pearances by  the  Orchestra  of  the  Age  of  Enlighten- 
Collegium  Vocale  Gent  under  its  artistic  director 
Philippe  Herreweghe;  a  jazz  evening  with  Andre  Previn;  and  chamber  Thomas  Quasthoff 
music  performances  by  the  Boston  Symphony  Chamber  Players,  the  Juilliard  String 
Quartet,  and  violinist  Gil  Shaham  with  cellist  Jian  Wang  and  clarinetist  Paul  Meyer. 
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Enjoy  the  treasured  recipes  of  regional 

French  cooking  at  one  of  Boston's 

best  new  restaurants 

* 

Best  After  Theater  Dining 

Boston  Magazine 

* 

Best  French  Fries 

and  Best  Breakfast 

Improper  Bostoman 

# 

Best  Ticket  To... Paris 

The  Boston  Phoenix 

Conveniently  located  in  the  heart  of  the  Back  Bay 
Private  Dining  Rooms  for  parties  of  8  to  30 


B  R  A  S  S  C  M  C  JIO 

Breakfast  •  Lunch  •  Dinner  •  Brunch  •  Late  Night  Dining 

at  The  Colonnade  Hotel 

I20  Huntington  Ave,  Boston 

617.425.3240 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02 

www.AcmePiano.com 
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yetfc  irately  encouintereiL 

THERE    IS  A  WORLD  wkere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tke  lengthening  or  arternoon  skadows 
and  tne  easy  rkytkm  or  tne  seasons...  it's 
called  Tne  Pinekills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusn  woodland 
and  cranberry  bogs.  Ckarming  skops, 
restaurants  and  a  signature  kotel  will  invite 

Between  Boston        liveV  gatkerings  at  tke 
and  the  Cape  lies        Village-on-tke-Green.  And  intimate  neigkborkoods 
The  Pinenills,        or  rinely  crarted  komes  will  nestle  among  killtops, 

a  o,UUU  acre        commanding  breatktaking  rorest  and  rairway  views. 

domain  lined  with  r\£  j_1  •     ^  •        1    f,    ,      ,1 

J  <Ji  course,  one  thing  remains  iert  to  the  rniagi- 

natural splendor  .  1-f     •        1  -1  f  •       11 

nation  —  your  lire  in  the  midst  or  it  all. 

To  learn  more,  please 

dl  1-888-750-3831.     The  Pinehills 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 
Chicago  Tribune  If  you  haven't  listened  to  a  Bose  music  system 

lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research 


There  will  be  Boston  Pops  concerts  under  the  direction  of  Keith  Lockhart  and  John 
Williams,  and,  as  part  of  this  year's  "Tanglewood  on  Parade,"  a  presentation  of  Steven 
Spielberg's  millennium  film  "The  Unfinished  Journey"  with  Mr.  Williams  leading  the 
BSO  in  his  score  to  that  film.  Video  screens  will  return  to  Tanglewood  for  three  BSO 
concerts  that  same  weekend,  and  there  will  be  a  live  broadcast  from 
the  Koussevitzky  Music  Shed  of  Minnesota  Public  Radio's  "Prairie 
Home  Companion"  with  host  Garrison  Keillor. 

Throughout  the  summer,  Tanglewood  will  mark  the  centennial  of 
Aaron  Copland's  birth  with  performances  of  his  music  by  the  BSO, 
the  Boston  Pops,  and  the  Boston  Symphony  Chamber  Players,  as  well 
as  performances  as  part  of  the  Friday-evening  Prelude  Concerts;  a 
comprehensive  survey  of  Copland's  chamber  music 
Andre  Watts         as  performed  by  Vocal  and  Instrumental  Fellows  of 
the  Tanglewood  Music  Center;  and  TMC  Orchestra  performances  in- 
cluding Copland's  early  ballet  score  Grohg  under  Seiji  Ozawa  and  the 
Symphony  No.  3  under  Robert  Spano. 

The  2000  Tanglewood   season  begins   with   chamber  music   the 
weekend  of  Friday,  June  30,  and  closes  with  the  annual  Jazz  Weekend, 
Friday-Sunday,  September  1-3.  In  addition  to  the  eight  weeks  of  con- 
certs featuring  the  Boston  Symphony  Orchestra  and  an  array  of  inter-  Gil  Shaham 
nationally  acclaimed  soloists  and  visiting. ensembles  in  Seiji  Ozawa  Hall,  there  will  also 
be  the  usual  full  schedule  of  vocal  and  chamber  concerts  by  the  Fellows  of  the  Tangle- 
wood Music  Center,  performances  by  the  Tanglewood  Music  Center  Orchestra  under 
James  Conlon  and  Andre  Previn,  the  TMC's  annual  String  Quartet  Marathon,  the  annual 
Festival  of  Contemporary  Music,  Tanglewood  on  Parade,  Saturday-morning  Open  Re- 
hearsals, July  Fourth  festivities  featuring  Peter,  Paul  &  Mary,  and  the  Popular  Artists 
series.  Tickets  will  be  available  as  of  late  March  through  SymphonyCharge  at  (617) 
266-1200  and  via  the  BSO's  web  site  at  www.bso.org.  Brochures  with  complete  pro- 
gram and  ticket  information  will  be  available  in  April;  to  request  a  brochure,  you  may 
call  (617)  638-9470.  For  more  information  please  call  (617)  266-1492  or  visit  the  BSO's 
web  site  at  www.bso.org. 
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Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


<T5> 
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ing  you  ahead  in  this  world 
and  svonsorina  the  musi^^ 


that  takes  you  away  from  it. 


EMC 


The  Global  Leader  in  Information  Storage 
and  Proud  Sponsor  of  the  Boston  Symphony  Orchestra. 

EMC  AND  EMC  ARE  REGISTERED  TRADEMARKS  OF  EMC  CORPORATION   ©2000  EMC  CORPORATION   ALL  RIGHTS  RESERVED 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Friday,  March  3,  at  8 

SPONSORED  BY  EMC  CORPORATION 

Saturday,  March  4,  at  8 

SEIJI  OZAWA  conducting 


GOLIJOV 


BRUCH 


BEETHOVEN 


Last  Round 

(world  premiere  of  version  for  string  orchestra) 

Movido,  Urgente 
Lentisimo 

Double  Concerto  in  E  minor  for  Clarinet, 
Viola,  and  Orchestra,  Opus  88 

Andante  con  moto 
Allegro  moderato 
Allegro  molto 

WILLIAM  HUDGINS,  clarinet 
STEVEN  ANSELL,  viola 


INTERMISSION 


Symphony  No.  7  in  A,  Opus  92 

Poco  sostenuto  —  Vivace 

Allegretto 

Presto 

Allegro  con  brio 
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These  concerts  will  end  about  9:45. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


19 


Week  18 


Hi 


"It's  near  eveiythingf. 
But  notningf  comes  close/ 

Mr.  &  Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  oners  stylish 
suburban  living  just  minutes  away  rrom  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  LongwooJ  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Osvaldo  Golijov 

Last  Round  (world  premiere  of  version  for  string  orchestra) 

Osvaldo  Golijov  was  born  on  December  5,  I960,  in  La 
Plata,  Argentina,  and  now  lives  in  Newton,  Massachu- 
setts. He  wrote  Last  Round  originally  for  two  string  quar- 
tets and  double  bass  in  1996.  It  was  commissioned  by  the 
Birmingham  [England]  Contemporary  Music  Group  and 
premiered  by  that  ensemble  on  October  25,  1 996,  with 
Stefan  Asbury  conducting.  At  the  suggestion  of  Boston 
Symphony  Orchestra  Artistic  Administrator  Anthony  Fogg, 
Golijov  has  recently  reworked  the  piece  for  string  orchestra. 
These  are  the  first  performances  of  this  version,  and  the 
first  performances  by  the  BSO  of  any  music  by  Osvaldo 
Golijov,  although  two  of  his  pieces — "YIDDISHBBUK" 
and  "Yiddish  Ruakh" — have  been  performed  in  Tangle- 
woods  Festival  of  Contemporary  Music.  In  1998  Norman 
Fischer  performed  his  "Omaramor"  for  solo  cello  as  part 
of  the  Tanglewood  Music  Centers  Opening  Exercises;  in  1999  Dawn  Upshaw  sang  his 
"Lua  Descolorida"  in  her  Tanglewood  recital.  The  duration  of  Last  Round  is  about  thir- 
teen minutes. 

Osvaldo  Golijov  emigrated  from  Jerusalem  to  the  United  States  in  1986,  having  moved 
to  Israel  from  Argentina  three  years  earlier.  In  Argentina  he  had  studied  with  Gerardo 
Gandini,  who  was  a  pupil  of  Ginastera;  in  Israel  his  principal  teacher  was  Mark  Kopyt- 
man.  After  coming  to  the  United  States  he  received  his  Ph.D.  from  the  University  of 
Pennsylvania,  where  he  studied  with  George  Crumb.  In  1990  he  attended  the  Tangle- 
wood Music  Center,  where  he  worked  with  Oliver  Knussen  and  Lukas  Foss.  He  received 
a  Fromm  commission  from  the  Tanglewood  Music  Center  resulting  in  YIDDISHBBUK, 
has  won  a  Koussevitzky  Composition  Prize,  and  has  also  collected  awards  from  the 
Kennedy  Center  (two  Friedheim  Awards,  1993  and  1995)  and  the  Chamber  Music 
Society  of  Lincoln  Center.  In  1994  he  won  the  Jury  Prize  at  the  Munich  Biennale  for  his 
piece  November,  and  in  1997  he  won  France's  Diapason  D'Or.  Golijov  is  on  the  faculty 
at  the  Tanglewood  Music  Center,  as  well  as  those  of  the  College  of  the  Holy  Cross  in 
Worcester,  Massachusetts,  and  the  Boston  Conservatory.  He  is  composer-in-residence 
at  New  York's  Merkin  Hall. 

There  are  few  overnight  successes  in  classical  music.  One  thinks  of  the  young  British 
composer  Thomas  Ades,  or  Stravinsky  just  after  The  Firebird,  but  the  impression  of 
those  composers  suddenly  bursting  on  the  scene  doesn't  take  into  account  the  years  of 
schooling,  the  study  of  technique  and  idea,  and  the  development  of  the  rich  friendships 
and  professional  relationships  that  lead  to  opportunity.  With  Stravinsky,  the  high-profile 
commission  for  The  Firebird  came  after  the  powerful  impresario  Diaghilev  heard  an  ear- 
lier piece,  Fireworks.  Ades  had  local  success  with  his  Chamber  Symphony  before  his 
international  reputation  was  made  with  the  opera  Powder  Her  Face.  If  Osvaldo  Golijov 
finds  himself  in  great  demand  as  a  composer  these  days,  it  has  as  much  to  do  with 
groundwork  laid  over  years  as  with  a  particular  breakthrough  recording  in  1997,  The 
Dreams  and  Prayers  of  Isaac  the  Blind,  which  the  popular  ensemble  the  Kronos  Quartet 
recorded  with  clarinetist  David  Krakauer.  Kronos  had  already  recorded  Golijov's  K'vaka- 
rat  some  years  previously.  (The  Dreams  and  Prayers  was  originally  commissioned  and 
premiered  by  the  Cleveland  Quartet  with  Giora  Feidman.  They  toured  the  work  in  the 
United  States  and  Europe,  but  the  quartet  disbanded  before  having  a  chance  to  record  it.) 

At  the  same  time,  Golijov's  cultural  interests  are  much  broader  than  this  inclusion  in 
the  somewhat  narrow  tradition  of  classical  music  might  imply.  He  is  interested  in  art 
that  moves  the  observer,  regardless  of  that  art's  progeny,  and  for  that  reason  he  embraces 
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Week  18 


SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


--■•-•    J.  T_»»^ 


JOIN    THE    HIGGINSON    SOCIETY 


Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 


higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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many  different  kinds  of  expression:  film,  literature,  and  other  media,  as  well  as  folk 
and  popular  music,  inform  his  work. 

Golijov  has  received  commissions  from  many  different  sources  besides  Kronos,  in- 
cluding the  composer  Hans  Werner  Henze  on  behalf  of  the  city  of  Munich;  the  Spoleto 
USA  Festival  in  South  Carolina;  New  York's  Lincoln  Center;  the  Minnesota  Orchestra 
(a  violin  concerto  for  Pamela  Frank),  and  many  others.  Most  recently  he  has  been  work- 
ing with  filmmaker  Sally  Potter  (director  of  The  Tango  Lesson)  on  her  latest  film  project, 
The  Man  Who  Cried,  starring  John  Turturro,  Johnny  Depp,  Cate  Blanchett,  and  Cristina 
Ricci,  to  be  released  this  year.  He  is  also  composing  an  evening-long  Passion  According 
to  St.  Mark,  a  commission  from  Helmuth  Rilling  and  the  International  Bachakademie 
commemorating  the  250th  anniversary  of  Bach's  death.  Golijov's  Passion,  along  with 
similar  works  by  Wolfgang  Rihm,  Sofia  Gubaidulina,  and  Tan  Dun,  will  be  performed 
this  fall. 

The  diversity  of  Osvaldo  Golijov's  musical  interests  parallels  the  wide  range  of  his 
professional  acquaintance.  His  music  touches  on  elements  of  Eastern  European  gypsy 
music,  on  the  Yiddish  tradition  of  klezmer,  and  a  myriad  other  traditions.  A  description 
of  tango  music  at  the  end  of  his  program  note  for  Last  Round  (see  below)  characterizes 
his  own  music  well:  "transforming  hot  passion  into  pure  pattern."  As  an  Argentine,  Goli- 
jov was  naturally  influenced  early  on  by  the  tango,  but  only  incidentally;  a  local  string 
quartet,  record  albums  (including  a  recording  of  the  aforementioned  Firebird),  and 
playing  the  piano  instilled  in  him  an  interest  in  classical  music.  His  first  compositions 
were  hybrids  mixing  Bartok  and  classical  composers  with  other  music  he  heard  around 
him.  One  of  his  formative  experiences  with  music  was  hearing  in  person  in  his  small 
hometown  of  La  Plata  the  master  tango  composer  Astor  Piazzolla  (1921-1992) — Goli- 
jov's first  brush  with  musical  greatness.  Piazzolla  himself  grew  up  playing  the  bando- 
neon  in  the  bordellos  of  Buenos  Aires,  but  was  also  a  classically  trained  composer,  a 
student  of  Ginastera.  He  won  a  scholarship  to  France  and  worked  for  a  time  with  the 
great  pedagogue  Nadia  Boulanger;  the  story  goes  that  it  was  Boulanger  who  convinced 
Piazzolla  that  the  tango  was  his  true  voice — the  tango,  a  much-maligned,  vulgar  dance 
form  from  the  streets  of  Buenos  Aires.  Piazzolla,  taking  this  advice  to  heart,  became  to 
the  tango  almost  what  Chopin  was  to  the  mazurka,  or  what  Johann  Strauss  II  was  to  the 
Viennese  waltz. 

Astor  Piazzolla  the  man  as  well  as  Astor  Piazzolla  the  tango  composer  figures  in  Os- 
valdo Golijov's  Last  Round.  The  piece  is  in  two  movements  of  equal  length,  the  first  fast 
and  full  of  threatening  potential  (marked  "cool  and  dangerous"  in  places),  the  second 
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BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 
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Jfouse  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 


Open  for  Lunch/Dinner  Every  Day 
Valet  Parking  Available 
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JEWELERS 


BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  78l.237.273O 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 
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WHERE  THE  WORLD 
COMES  TOGETHER 


250  Franklin  Street,  Boston,  Massachusetts 
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Owned  by  The  Great  Eagle  Hotel  Group 


24 


slow  and  dance-hall  melancholic,  and  the  two  can  be  heard  as  a  pairing  of  a  dance 
movement  with  a  song  movement.  Golijov  scored  the  original  for  two  opposing  string 
quartets  plus  a  double  bass.  This  nonet  forms  a  "V"  on  the  stage,  with  its  opening  to 
the  audience;  the  two  string  quartets  (with  violins  and  violas  standing)  align  opposite 
one  another  as  the  "arms"  of  the  V  and  the  double  bass  as  its  apex.  When  Golijov  tran- 
scribed the  work  for  string  orchestra  at  the  suggestion  of  BSO  Artistic  Administrator 
Tony  Fogg,  he  left  the  first  movement  in  the  original  scoring,  calling  also  for  the  original 
spatial  arrangement.  The  second  movement  takes  expressive  advantage  of  the  greater 
volume  of  sound  available  from  a  full  string  section. 

— Robert  Kirzinger 
Here  is  the  composer's  program  note  for  the  original  version  of  Last  Round: 

Astor  Piazzolla,  the  great  tango  composer,  was  at  the  peak  of  his  creativity  when  a  stroke 
killed  him  seven  years  ago  [1992].  He  left  us,  in  the  words  of  the  old  tango,  "without 
saying  good  bye,"  and  that  day  the  musical  face  of  Buenos  Aires  was  abruptly  frozen. 
The  creation  of  that  face  had  started  a  hundred  years  ago  from  the  unlikely  combina- 
tion of  African  rhythms  underlying  gauchos'  couplets,  sung  in  the  style  of  Sicilian  can- 

zonettas  over  an  accompanying  Anda- 
lucian  guitar.  As  the  years  passed  all 
converged  towards  the  bandoneon:  a 
small  accordion-like  instrument  with- 
out keyboard  that  was  invented  in  Ger- 
many in  the  XlXth  century  to  serve 
as  a  portable  church  organ  and  which, 
after  finding  its  true  home  in  the  bor- 
dellos of  Buenos  Aires'  slums  in  the 
1920s,  went  back  to  Europe  to  conquer 
Paris'  high  society  in  the  1930s.  Since 
then  it  reigned  as  the  essential  instru- 
ment for  any  Tango  ensemble. 

Piazzolla's  bandoneon  was  able  to 
German-made  bandoneon  by  Premier  condense  all  the  symbols  of  tango.  The 

eroticism  of  legs  and  torsos  in  the  dance  was  reduced  to  the  intricate  patterns  of  his 
virtuoso  fingers  (a  simple  C  major  scale  in  the  bandoneon  zigzags  so  much  as  to  leave 
an  inexperienced  player's  fingers  tangled).  The  melancholy  of  the  singer's  voice  was 
transposed  to  the  breathing  of  the  bandoneon's  continuous  opening  and  closing.  The 
macho  attitude  of  the  tangueros  was  reflected  in  his  pose  on  stage:  standing  upright, 
chest  forward,  right  leg  on  a  stool,  the  bandoneon  on  top  of  it,  being  by  turns  raised, 
battered,  caressed. 

I  composed  Last  Round  (the  title  is  borrowed  from  a  short  story  on  boxing  by  Julio 
Cortazar)  as  an  imaginary  chance  for  Piazzolla's  spirit  to  fight  one  more  time.  The  piece 
is  conceived  as  an  idealized  bandoneon.  There  are  two  movements:  the  first  represents 
the  act  of  a  violent  compression  of  the  instrument  and  the  second  a  final,  seemingly  end- 
less opening  sigh  (it  is  actually  a  fantasy  over  the  refrain  of  the  song  "My  Beloved  Buenos 
Aires,"  composed  by  the  legendary  Carlos  Gardel  in  the  1930s).  But  Last  Round  is  also 
a  sublimated  tango  dance.  Two  quartets  confront  each  other,  separated  by  the  focal  bass, 
with  violins  and  violas  standing  up  as  in  the  traditional  tango  orchestras.  The  bows  fly 
in  the  air  as  inverted  legs  in  crisscrossed  choreography,  always  attracting  and  repelling 
each  other,  always  in  danger  of  clashing,  always  avoiding  it  with  the  immutability  that 
can  only  be  acquired  by  transforming  hot  passion  into  pure  pattern. 

— Osvaldo  Golijov 
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What  is  a 
Private  Bank? 

A  private  bank  goes  well  beyond  the  ordinary.  Of 
course  it  provides  checking  and  savings  accounts, 
residential  mortgages,  and  business  loans.  But  a 
private  bank  also  offers  the  comprehensive 
personal  service  and  broad  menu  of  banking  and 
investment  products  that  successful  people,  their 
families  and  their  businesses  need.  A  private 
bank  is  a  bank  you  grow  into  —  as  your 
resources  and  requirements  grow.  Whether  you're 
starting  a  family  or  a  new  company,  planning  for 
business  expansion  or  retirement,  please  consider 
Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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Max  Bruch 

Double  Concerto  in  E  minor  for  Clarinet,  Viola,  and  Orchestra,  Opus  88 

|   Max  (Karl  August)  Bruch  was  born  on  January  6,  1838, 
in  Cologne  and  died  in  Friedenau,  near  Berlin,  on  Oc- 
tober 20,  1920.  He  composed  his  Double  Concerto  for 
Clarinet  and  Viola,  Opus  88,  in  1911  for  his  clarinetist 
son,  Max  Felix,  who  performed  its  informal  premiere  at 
Wilhelmshaven  on  March  5,  1912,  with  violist  Willy 
Hess  (who  played  Bruch  s  G  minor  violin  concerto  on 
the  first  half  of  the  program).  After  Bruch  revised  the 
Double  Concerto,  a  more  formal  presentation  took  place 
at  the  Berlin  Hochschule  on  December  3,  1913,  again 
with  Max  Felix  Bruch  playing  the  clarinet  part,  but 
with  Werner  Schuh  playing  viola  and  Leo  Schrattenholz 
leading  his  own  Orchestergesellschaft.  Bruch  also  creat- 
ed a  version  for  violin  and  viola,  and  even  pondered 
altering  the  piece  for  the  viola  d'amore.  Despite  his  advanced  age,  Bruch  was  very  pro- 
ductive in  1911,  completing  the  Romanze  for  viola  and  orchestra,  Opus  85,  the  Six  Songs 
for  a  cappella  chorus,  Opus  86,  and  a  setting  of  Schiller  s  "Die  Macht  des  Gesanges/' for 
baritone,  mixed  chorus  and  orchestra,  Opus  87.  His  Concerto  for  Two  Pianos,  Opus  88a, 
a  reworking  of  the  Third  Suite  for  Orchestra,  which  had  never  been  published,  followed 
almost  immediately  thereafter.  In  addition  to  the  two  soloists,  the  score  of  the  Double 
Concerto  calls  for  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  timpani,  and  strings. 

Max  Bruch  observed  two  musical  revolutions  in  his  lifetime:  the  so-called  "Music  of 
the  Future  Controversy"  of  the  mid-nineteenth  century,  and  the  breakdown  of  the  tonal 
system  of  music,  marked  by  Schoenberg's  experiments  with  serialism  in  the  early  twen- 
tieth century.  The  latter  is  more  significant  to  Bruch's  legacy,  as  its  manifest  absence  in 
any  of  his  works  is  emblematic  of  his  refusal  to  join  any  progressive  musical  trend,  an 
artistic  choice  that  was  to  invite  the  most  vitriolic  criticism  by  the  end  of  his  life.  As 
H.C.  Colles  complained  in  the  1954  edition  of  Grove,  "Bruch's  music  gives  nothing  to 
discuss  and  nothing  to  quarrel  about.  It  is  its  lack  of  adventure  that  limited  its  fame." 

Bruch  showed  his  artistic  side  even  as  a  child;  he  studied  painting  and  composed  his 
first  piece,  a  song,  at  the  age  of  nine.  He  began  his  musical  training  in  Bonn  with  theory 
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Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

{^yfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET"  BOSTON -MASSACHUSETTS  021 1 1-  617-338-3000 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  jfe,    ^d^ 
and  return  to  a  Life  Care  managed  facility  m  their  i=-^S^  JfcM 

hometown  area.  Life  Care  facilities  provide  subacute         ^^5"itf^r^ 
services,  rehabilitative  therapies,  Alzheimer's  care  and  V America 

long-term  health  care-all  in  a  warm,  homelike  environment.    D  A 


Life  Care  Center 
of  Attleboro 
Attleboro.  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston.  Rl 
(401) 231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401) 438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca.  MA 
(978)667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508) 747-9800 

Life  Care  Center 
of  Raynham 
Raynham.  MA 
(508) 821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 

(781)  545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham,  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton.  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508) 998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bndgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham.  MA 
1413)596-3111 
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lessons  from  Heinrich  Breidentstein,  although  he  was  mostly  home-schooled.  At  the 
age  of  fourteen  he  won  the  coveted  Mozart  Foundation  Prize  and  began  his  composi- 
tional studies  with  Ferdinand  Hiller,  who  was  to  remain  his  friend  and  mentor  through- 
out an  itinerant  career  that  took  him  across  the  Rhineland  in  search  of  the  permanent 
position  that  eluded  him. 

Bruch's  failure  to  join  the  mainstream  was  not  always  the  result  of  conscious  decision- 
making, however.  While  he  did  choose  to  side  with  more  conservative  factions  during 
the  "Music  of  the  Future  Controversy,"  his  name  might  have  been  recorded  alongside 
Brahms's  and  Joachim's  had  fate  not  intervened.  By  1835,  sides  had  been  drawn  by  the 
partisans  and  foes  of  the  "New  Music"  which  looked  to  extramusical  sources  for  ideas 
and  inspiration,  among  the  most  striking  and  earliest  examples  of  which  was  Berlioz's 
Symphonie  fantastique  (1830).  Within  thirty  years,  the  "New  German  School" — Liszt 
and  Wagner,  chief  among  its  leaders — had  defined  itself  by  way  of  Brendel's  editorials 
in  the  Neue  Zeitschrift  fiir  Musik,  which  he  now  led.  This  infuriated  Brahms,  who  then 
undertook  his  one  and  only  venture  into  public  debate.  In  an  attempt  to  counter  and 
disarm  such  artistic  "philistinism,"  he  and  Joachim  devised  a  "manifesto"  stating  the 
opposition  view: 

The  undersigned  have  long  followed  with  regret  the  activities  of  a  certain  party 
whose  organ  is  Brendel's  Zeitschrift  fur  Musik.  The  said  journal  continually  spreads 
the  view  that  earnestly  striving  musicians  agree  with  the  tendencies  it  represents, 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

¥  Paintings,  Prints  &  Sculpture 

#■  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 

*-  Silver  &  Jewelry 

*■  Porcelain  &  Glass 

¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


Buying     Antiques      Coast     to      Coast 
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The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC 

€;hI<IcII    ItYt'rs 

SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01  851    (800)445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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that  they  recognize  in  the  compositions  of  the  party's  leaders  works  of  artistic  value, 
and  that  the  argument  for  and  against  the  so-called  Music  of  the  Future,  especially 
in  North  Germany,  has  been  fought  out  and  decided  in  its  favour.  The  undersigned 
. .  .declare  that,  in  their  view. .  .the  products  of  the  leaders  and  followers  of  the  'New 
German'  school,  which  partly  put  their  principles  into  practice  and  partly  enforce 
ever  new  and  unheard-of  theories  contrary  to  the  inner  spirit  of  music,  are  to  be 
deplored  and  condemned. 
Brahms  and  Joachim  circulated  this  among  their  friends,  and  those  who  agreed  to  sign 
it  included  Max  Bruch.  Bruch's  signature  never  appeared  on  the  "manifesto,"  however, 
since  the  document  was  leaked  to  a  rival  publication  with  only  the  signatures  of  Brahms, 
Joseph  Joachim,  Julius  Otto  Grimm,  and  Bernhard  Scholz. 

Despite  his  abundant  enthusiasm  and  enormous  productivity,  Bruch  was  to  remain 
on  the  sidelines  of  "cutting  edge"  musical  activity  throughout  his  life;  much  of  his  sub- 
stantial catalogue  of  works  remained  unrecognized  after  his  death.  Bruch,  however,  was 
not  in  the  least  unaware  of  his  standing,  and  pleaded  "economic  necessity"  as  the  cause 
for  his  conservatism,  noting  at  the  same  time,  however,  that  he  "never  wrote  down  to 
the  public."  Perhaps  more  important,  he  always  felt  dwarfed  by  Brahms,  with  whom  he 
maintained  a  relationship  characterized  by  Jan  Swafford  as  "enduring"  but  "desultory," 
with  Bruch  often  on  the  receiving  end  (like  others)  of  Brahms's  notorious  sarcasm.  In- 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

^HAZELDEN* 

800-257-7800 
iviviv .hazelden .  org 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables." 

—  Gourmet  Magazine 


97  Ml.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 
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Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 
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73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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TO  BE  THE 

SPEECH 
OIF  ANGELS' 

-  Thomas  Carlyle 


The  Alzl 


r  Center 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

N^lley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

I  Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  -978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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T/ie  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol  \ 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  PRELUDE 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall             CONCERT 
Program  to  include  music  of  MENDELSSOHN 


Saturday,  March  25 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMUNITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 

TEA 

Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 

COMMUNITY 
CONCERT 

PRELUDE  CONCERTS  ($10)  BEGIN  AT 

6pm 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGI 

N  AT 

3pm 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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f-|  -_-^  #  .  name.  Every  detail  of  y 

he  r  ine  Artr  0 

oi  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
Vp  £>)  #  ed  by  our  Maitre  d' —  and  she  says  yes. 

FA  kjtyl  VXC/Cy  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


0 


c 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


deed,  though  Bruch  dedicated  his  first  symphony  "in  friendship"  to  Brahms,  whose  ap- 
proval he  aggressively  sought,  Brahms  reciprocated  only  lukewarmly,  offering  Bruch  his 
"heartfelt  thanks"  and  making  few  remarks  about  the  work  while  observing  more  sig- 
nificantly, "I  see  how  busy  and  hardworking  you  are."  Worse  still  is  the  anecdote  about 
Brahms's  first  response  to  Bruch's  oratorio,  Odysseus:  "Say,  where  do  you  get  your  music 
paper?  First  rate!"  Nonetheless,  Brahms  did  conduct  that  very  piece  at  his  final  appear- 
ance at  the  Gesellschaft  der  Musikfreunde  on  April  18,  1875. 

Bruch  was  highly  critical,  principled,  and,  above  all,  opinionated,  even  about  the 
works  of  a  friend.  Thus,  for  example,  he  reacted  to  the  premiere  of  Brahms's  Ein  deutsches 
Requiem  with  both  deep  praise  and  sharp-edged  criticism.  As  he  wrote  to  his  former 
teacher  and  mentor,  Hiller, 

The  work  is  very  greatly  conceived  and  deeply  felt.  It  makes  a  meaningful  impres- 
sion not  only  on  artists,  but  also  on  the  people.  It  appears  that  Brahms  has  achieved 
something  here  which  had  failed  him  hitherto.  Nevertheless  I  believe  that  one  will 
feel  more  respect  and  awe  for  this  work  of  his,  rather  than  love.  I  am  frank  enough 
to  say  that  a  powerful  ravishing  melody  is  preferable  to  the  most  beautiful  imita- 
tions and  contrapuntal  tight-rope  walk. 

Criticism  of  Brahms  notwithstanding,  most  clearly  articulated  here  is  Bruch's  clear 
preference  for  melody  over  counterpoint. 

Bruch,  a  virtuoso  pianist,  was  absolutely  unequivocal  about  his  distaste  for  counter- 
point, which  is  generally  "mother's  milk"  to  all  keyboard  players.  He  did,  in  fact,  actu- 
ally loathe  the  piano,  calling  it  in  a  letter  (1875)  to  the  publisher  Simrock,  "that  un- 
melodious  keyboard  thing."  Later  on  (1883)  he  confessed  to  Simrock  his  fantasy  "to  set 
up  a  grand  auto-da-fe  of  ten  to  twenty  thousand  pianos,  so  that  this  nineteenth-century 
epidemic,  if  not  wiped  out,  might  at  least  be  reduced  to  manageable  proportions."  He 
was  especially  ambivalent  towards  the  works  of  Bach,  declaring,  "I  prefer  a  bar  of  Mozart 
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to  the  whole  of  the  Well-tempered  Clavier,'"  although  he  would  come  to  love  many  of  the 
master's  works  later  in  life.  His  true  love  was  melody,  and  given  that,  it  is  not  surpris- 
ing that  his  main  output  is  vocal,  including  three  operas — the  comic  opera  Scherz,  List 
und  Rache,  the  "romantic  opera"  Die  Loreley,  and  Hermione,  based  on  Shakespeare's 
The  Winters  Tale — as  well  as  no  fewer  than  forty-nine  choral  works  and  nine  song  col- 
lections. In  this  respect,  he  saw  himself  in  the  mold  of  Mendelssohn,  whose  idiom  he 
actually  sought  to  avoid  by  choosing  texts  from  Greek  mythology  rather  than  the  Bible. 

Much  to  his  own  expressed  disappointment,  Bruch  made  his  reputation  as  a  compos- 
er of  instrumental  music,  specifically  by  way  of  three  works:  his  Violin  Concerto  No.  1 
in  G  minor,  Opus  26,  the  Scottish  Fantasy  for  violin  and  orchestra,  Opus  46,  and  the 
Kol  Nidrei  for  cello  and  orchestra,  Opus  47.  The  G  minor  violin  concerto  is  undoubtedly 
among  the  most  played  of  nineteenth-century  concertos.  In  fact,  it  was  played  so  often 
even  in  the  composer's  own  lifetime  that  by  1887  he  told  Simrock,  "I  cannot  listen  to 
this  concerto  anymore — did  I  perhaps  write  just  this  one?  [German  violinists  should]  go 
away  and  once  and  for  all  play  the  other  concertos,  which  are  just  as  good,  if  not  better." 

Nonetheless,  Bruch  saw  in  stringed  instruments  a  counterpart  to  the  voice,  because, 
as  he  told  his  friend  Arthur  Abell,  "the  violin  can  sing  a  melody  better  than  the  piano 
can,  and  melody  is  the  soul  of  music."  True  to  his  own  tastes,  he  wrote  almost  exclu- 
sively, even  prolifically,  for  strings  in  the  genre  of  solo  instrument  and  orchestra,  in- 
cluding additionally,  two  more  violin  concertos  (Opp.  44  and  58),  the  Romanze  for  vio- 
lin and  orchestra,  Opus  42,  the  Canzone  for  cello  and  orchestra,  Opus  55,  his  Adagio 
on  Celtic  Themes  for  cello  and  orchestra,  Op.  56,  the  Adagio  appassionato  for  violin 
and  orchestra,  Opus  57,  an  Ave  Maria  for  orchestra,  Opus  61,  the  Serenade  for  violin 
and  orchestra,  Opus  75,  In  Memoriam  for  violin  and  orchestra,  Opus  65,  KonzertstUck 
for  violin  and  orchestra,  Opus  84,  and  his  Romanze  for  viola  and  orchestra,  Opus  85. 
He  explored  other  terrain  only  late  in  life  with  the  Concerto  for  Two  Pianos,  Opus  88a, 
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South  Hamilton    "Gosling  Hollow,"  one  of  Boston's  grandest  North 
Shore  estates,  is  situated  directly  across  from  Myopia  Hunt  Club. 
Approximately  eighteen  secluded  acres,  dramatic  architecture  and  set- 
ting, sweeping  lawns,  pool  and  tennis  complex,  caretaker's  house,  and 
separated  office  suites. 
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and  the  Double  Concerto  for  viola  and  clarinet,  Opus  88. 

While  it  is  difficult  to  explain  the  absence  of  so  many  of  Bruch's  works  from  the  rep- 
ertoire, the  reasons  for  the  popularity  of  the  few  that  do  remain  are  obvious:  they  are 
profoundly  lyrical,  expressive,  and  exciting.  And  it  is  these  same  characteristics  that 
mark  the  Double  Concerto  for  viola  and  clarinet,  with  its  uniquely  warm  combination 
of  solo  instruments  whose  inherent  softness  is  balanced,  respected,  and  exploited  by 
Bruch's  finely  attuned  ear  and  perfect  sense  of  proportion.  That  sense  of  structural  and 
timbral  symmetry  is  most  evident  in  the  crescendo-like  shape  of  the  concerto  as  a 
whole,  as  Bruch  holds  the  orchestral  forces  in  abeyance  in  the  first  movement,  retreats 
into  the  dance  in  the  second  movement,  and  with  good  dramatic  sense  holds  in  reserve 
the  loudest  and  fullest  forces  for  the  last  movement. 

The  work  opens  with  a  cadenza-like  recitative  for  the  two  solo  instruments  that  im- 
mediately recalls  the  character  of  the  opening  of  Bruch's  popular  G  minor  violin  con- 
certo. The  first  movement  is  a  brief  sonata  form  with  first  theme  in  E  minor,  second  in 
the  dominant  B  major,  and  coda  in  E  major.  Bruch  increases  his  orchestral  forces  in  the 
second  movement — a  G  major  three-part  dance  form  that  is  in  triple  meter  throughout 
— by  adding  an  additional  flute  and  oboe,  as  well  as  an  English  horn,  to  enhance  its 
pastoral  character.  The  outer  sections  are  charming  and  expansive,  with  the  soloists  al- 
ways dovetailing  imitatively  or  singing  a  duet  in  thirds.  The  middle  section  in  B  minor 
is  a  dance  of  a  different  character,  somew,hat  darker  and  certainly  a  bit  exotic,  under- 
scored by  pizzicato  strings  in  a  theme  that  returns  in  G  major  as  a  coda.  Bruch  announces 
the  last  movement  with  a  trumpet  fanfare,  then  expands  the  orchestra  still  further  by 
adding  third  and  fourth  horns  before  launching  into  a  "chase"  via  triplet-based  themes 
in  which  the  clarinet  and  viola  intertwine  and  compete  in  a  push  to  a  final  slowing-down 
that  immediately  precedes  the  brisk  close. 

— Helen  M.  Greenwald 

Helen  M.  Greenwald  is  a  musicologist  who  teaches  at  the  New  England  Conservatory.  In  addi- 
tion to  her  publications  in  scholarly  journals,  she  has  spoken  about  Mozart,  Verdi,  and  Puccini 
to  an  international  audience  and  has  written  program  essays  for  the  Boston  Symphony  Orches- 
tra, Lyric  Opera  of  Chicago,  New  York  City  Opera,  and  the  Maggio  Musicale  Fiorentino.  Last 
summer  she  spoke  about  opera  on  film  at  the  1999  Salzburg  Festival. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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Ludwig  van  Beethoven 

Symphony  No.  7  in  A,  Opus  92 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
27,  1827.  He  began  his  Symphony  No.  7  in  the  fall  of 
1811,  completed  it  in  the  spring  of  1812,  and  led  the 
first  public  performance  on  December  8,  1813,  in  Vienna. 
The  American  premiere  was  given  by  Ureli  Corelli  Hill 
with  the  New  York  Philharmonic  Society  on  November 
18,  1843.  The  symphony  reached  Boston  a  week  later, 
on  November  25,  1843,  with  Henry  Schmidt  conducting 
the  Academy  of  Music  at  the  Odeon.  Georg  Henschel 
led  the  first  Boston  Symphony  performances  in  February 
1882,  during  the  orchestra  s  first  season.  Subsequent  BSO 
performances  were  given  by  Wilhelm  Gericke,  Arthur 
Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre 
Monteux,  Henri  Rabaud,  Serge  Koussevitzky,  Richard  Burgin,  Leonard  Bernstein,  Charles 
Munch,  Erich  Leinsdorf  Leopold  Stokowski,  Antal  Dorati,  William  Steinberg,  Michael 
Tilson  Thomas,  Eugen  Jochum,  Edo  de  Waart,  Colin  Davis,  Seiji  Ozawa  (first  in  October 
1976,  and  including  the  most  recent  Tanglewood  performance  on  July  9,  1999),  Joseph 
Silverstein,  Klaus  Tennstedt,  Kurt  Masur,  Stanislaw  Skrowaczewski,  Charles  Dutoit,  Stuart 
Challender,  Roger  Norrington,  Robert  Spano,  Christoph  Eschenbach,  and  Bernard  Haitink 
(the  most  recent  subscription  performances,  in  April  1997,  though  Andre  Previn  led  a  more 
recent  performance  with  the  visiting  Orchestra  of  St.  Lukes  in  March  1998).  The  symphony 
is  scored  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets, 
timpani,  and  strings. 

The  first  performance  of  the  Seventh  Symphony,  which  took  place  in  Vienna  on  De- 
cember 8,  1813,  at  a  charity  concert  which  also  included  the  premiere  of  Wellingtons 
Victory  in  the  Battle  of  Vittoria,  Opus  91,  was  one  of  the  most  splendid  successes  of 
Beethoven's  life.  The  concert  was  repeated  four  days  later,  at  the  same  benefit  prices, 
and  raised  a  large  sum  of  money  for  the  aid  of  Austrian  and  Bavarian  troops  wounded 
at  the  Battle  of  Hanau.  More  important  from  the  musical  point  of  view,  it  marked  the 
real  arrival  of  popular  recognition  that  Beethoven  was  the  greatest  living  composer.  To 
tell  the  truth,  it  was  probably  the  potboiler  Wellingtons  Victory,  which  concluded  the 
program,  that  spurred  most  of  the  enthusiasm.  Wellington,  after  all,  was  allied  with  the 
Austrians  in  opposing  Napoleon,  and  a  certain  degree  of  patriotic  fervor  infected  the 
proceedings;  moreover  the  piece  was  simply  calculated  to  appeal  to  a  broad  general 
audience  more  certainly  than  the  lengthy  abstract  symphony  that  had  opened  the  con- 
cert. Beethoven,  of  course,  knew  that  the  symphony  was  the  greater  work.  He  called  it, 
in  fact,  "one  of  my  most  excellent  works"  when  writing  to  Johann  Peter  Salomon  (for 
whom  Haydn  had  written  his  symphonies  93-101),  asking  him  to  use  his  good  offices 
with  a  London  publisher  to  sell  a  group  of  his  works  there.  And  because  of  the  special 
popularity  of  Wellingtons  Victory  (a  popularity  that  was  even  more  likely  in  England 
than  in  Vienna),  Beethoven  adjusted  his  prices  accordingly:  a  London  publisher  would 
have  the  "grand  symphony"  (the  Seventh)  for  thirty  ducats,  but  the  Battle  Symphony 
would  cost  eighty!  Those  fees  do  not  in  any  way  reflect  Beethoven's  view  (or  ours)  of  the 
relative  merits  of  the  two  works;  he  was  simply  asking  what  he  thought  the  market 
would  bear. 

The  new  symphony  contained  difficulties  that  the  violin  section  declared  unperform- 
able  during  rehearsals;  Beethoven  persuaded  the  players  to  take  the  music  home  and 
practice  overnight.  The  rehearsal  the  next  day  went  excellently.  The  composer  Ludwig 
Spohr,  who  was  playing  in  the  violin  section  for  that  performance,  has  left  in  his  memoirs 
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a  description  of  Beethoven's  conducting  during  the  rehearsal — a  remarkable  enough 
feat  since  Beethoven's  hearing  was  by  now  seriously  impaired: 

Beethoven  had  accustomed  himself  to  indicate  expression  by  all  manner  of  sin- 
gular body  movements.  So  often  as  a  sforzando  occurred,  he  tore  his  arms,  which 
he  had  previously  crossed  upon  his  breasts,  with  great  vehemence  asunder.  At 
piano  he  crouched  down  lower  and  lower  as  he  desired  the  degree  of  softness.  If 
a  crescendo  then  entered  he  gradually  rose  again  and  at  the  entrance  of  the  forte 
jumped  into  the  air.  Sometimes,  too,  he  unconsciously  shouted  to  strengthen  the 
forte. 

Spohr  realized  that  Beethoven  could  no  longer  hear  the  quiet  passages  in  his  own 
music.  At  one  point  during  the  rehearsal,  Beethoven  conducted  through  a  pianissimo 
hold  and  got  several  measures  ahead  of  the  orchestra  without  knowing  it. 

[He]  jumped  into  the  air  at  the  point  where  according  to  his  calculation  the  forte 
ought  to  begin.  When  this  did  not  follow  his  movement  he  looked  about  in  a  star- 
tled way,  stared  at  the  orchestra  to  see  it  still  playing  pianissimo  and  found  his 
bearings  only  when  the  long-expected  forte  came  and  was  visible  to  him.  Fortu- 
nately this  comical  incident  did  not  take  place  at  the  performance. 

The  extraordinary  energy  of  the  Seventh  Symphony  has  generated  many  interpreta- 
tions from  the  critics,  among  the  most  famous  of  which  is  Wagner's  description,  "Apo- 
theosis of  the  Dance."  The  air  of  festive  jubilation  was  certainly  linked  by  the  first 
audiences  with  the  victory  over  Napoleon,  but  many  later  writers  have  spoken  of  "a 
bacchic  orgy"  or  "the  upsurge  of  a  powerful  dionysiac  impulse."  Even  for  a  composer 
to  whom  rhythm  is  so  important  a  factor  in  his  work,  the  rhythmic  vehemence  of  this 
symphony,  in  all  four  movements,  is  striking.  At  the  same  time,  Beethoven  was  begin- 
ning to  exploit  far-ranging  harmonic  schemes  as  the  framework  for  his  musical  archi- 
tecture. If  the  Sixth  Symphony  had  been  elaborated  from  the  simplest  and  most  imme- 
diate harmonic  relations — subdominant  and  dominant — the  Seventh  draws  on  more 
distant  keys,  borrowed  from  the  scale  of  the  minor  mode.  The  very  opening,  the  most 
spacious  slow  introduction  that  Beethoven  ever  wrote,  moves  from  the  home  key  of 
A  major  through  C  major  and  F  major,  both  closely  related  to  A  minor,  before  returning 
to  A  for  the  beginning  of  the  Vivace.  That  introduction,  far  more  than  being  simply  a 
neutral  foyer  serving  as  an  entry  to  the  house,  summarizes  the  architecture  of  the  entire 
building:  A,  C,  and  F  are  the  harmonic  poles  around  which  the  symphony  is  built.  No- 
where, not  even  in  the  opening  movement  of  the  Fifth,  does  Beethoven  stick  so  single- 
mindedly  to  one  rhythmic  pattern  as  in  the  Vivace  of  the  Seventh.  It  skips  along  as 
rhythmic  surface  or  background  throughout. 

The  slow  movement  was  a  sensation  from  the  beginning;  it  had  to  be  encored  at  the 
first  two  benefit  concerts,  and  during  the  nineteenth  century  it  was  also  frequently  used, 
especially  in  Paris,  as  a  substitute  for  the  slow  movement  of  the  Second  Symphony.  The 
dark  opening,  stating  the  accompaniment  to  the  entire  march  theme  before  the  melody 
itself  appears;  the  hypnotic  repetition  of  a  quarter-note  and  two  eighths;  the  alternation 
between  major  and  minor,  between  strings  and  winds;  the  original  fusion  of  march,  rondo, 
and  variation  forms — all  these  contribute  to  the  fascination  of  this  movement.  The  Presto 
of  the  third  movement  is  a  headlong  rush,  broken  only  slightly  by  the  somewhat  slower 
contrasting  Trio.  Beethoven  brings  the  Trio  around  twice  and  hints  that  it  might  come 
for  yet  a  third  time  (necessitating  still  one  more  round  of  scherzo)  before  dispelling  our 
qualms  with  a  few  sharp  closing  chords.  The  closing  Allegro  con  brio  brings  the  sym- 
phony to  its  last  and  highest  pitch  of  jubilation. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Some  of  Osvaldo  Golijov's  music  is  published  by  the  new  New  York  City  branch  of  Uni- 
versal Edition;  an  extensive  biography  can  be  found  at  their  website:  www.uenyc.com. 
The  site  also  has  a  short  works-list  and  sound  files  of  some  of  Golijov's  pieces.  The 
Kronos  Quartet  and  clarinetist  David  Krakauer  have  recorded  Golijov's  The  Dreams  and 
Prayers  of  Isaac  the  Blind,  Kronos  earlier  having  recorded  his  K'vakarat  on  their  "Night 
Prayers"  CD  (both  Nonesuch).  A  new  Kronos  CD  to  be  released  next  month  features  a 
wide-ranging  group  of  arrangements  by  Golijov,  along  with  works  by  others  (Nonesuch). 
The  soundtrack  for  Sally  Potter's  film  The  Man  Who  Cried,  with  music  by  Golijov,  will 
be  released  later  this  year  (Sony  Classical). 

— Robert  Kirzinger 

Only  recently  has  a  full-length  English-language  study  of  Bruch  appeared:  Max  Bruch: 
His  Life  and  Works,  by  Christopher  Fifield  (Braziller).  Horst  Leuchtmann's  article  in  The 
New  Grove  Dictionary  of  Music  and  Musicians  is  handy  but  rather  brief,  and  the  ac- 
companying works-list  omits  the  Double  Concerto  for  Clarinet  and  Viola.  There  are  four 
recordings  of  the  Double  Concerto  currently  available:  with  clarinetist  Eduard  Brunner, 
violist  Tabea  Zimmermann,  and  Lothar  Zagrosek  leading  the  Bamberg  Symphony  Orches- 
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ARIA 


Best  traditional  Italian  restaurant 
"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 
like  a  close  personal  friend." 
Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  in  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 
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Davte&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opentng,  2000) 

davidco@tiac.net 

781-235-4044   •    1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  be. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  trie  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Design? 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  ■  Social  Activities  •  Weekly  Housekeeping 


V 


For  more  information,  call:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


44 


tra  (Koch-Schwann);  with  clarinetist  Thea  King,  violist  Nobuko  Imai,  and  Alun  Francis 
leading  the  London  Symphony  Orchestra  (Hyperion  Dyad);  with  clarinetist  Guy  Chadash, 
violist  Donatas  Katkus,  and  Arie  Lipsky  leading  the  St.  Christopher  Chamber  Orchestra 
of  Lithuania  (Fleur  de  Son);  and  with  clarinetist  Karl  Schlechta,  violist  Eckart  Schloifer, 
and  Michael  Boder  leading  the  Southwest  German  Radio  Symphony  Orchestra  (Digital 
Masterworks). 

The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven 
article  by  Alan  Tyson  and  Joseph  Kerman  from  The  New  Grove  Dictionary  of  Music  and 
Musicians  (Norton).  The  important  modern  biography  of  the  composer  is  Maynard  Solo- 
mon's Beethoven,  published  originally  in  1977  but  newly  revised  in  1998  (Schirmer). 
The  standard  biography,  dating  from  the  nineteenth  century,  is  Thayer's  Life  of  Beetho- 
ven as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  A  new  series  of 
readable,  compact  composer  biographies — "Musical  lives,"  from  Cambridge  University 
Press — includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback;  Berlioz, 
Debussy,  Mahler,  and  Mozart  are  among  the  other  composers  included  in  this  series). 
Barry  Cooper's  The  Beethoven  Companion  is  a  good  general  reference  on  the  composer, 
his  works,  his  contemporaries,  and  his  times  (Thames  &  Hudson).  Michael  Steinberg's 
program  notes  on  all  nine  Beethoven  symphonies  are  in  his  book  The  Symphony— A 
Listeners  Guide  (Oxford  paperback).  Other  useful  treatments  of  the  Beethoven  sympho- 
nies include  George  Grove's  classic,  century-old  Beethoven  and  his  Nine  Symphonies 
(Dover  paperback),  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback),  and  Donald  Francis  Tovey's  classic  pro- 
gram notes  in  his  Essays  in  Musical  Analysis  (Oxford  paperback).  Charles  Rosen's  The 
Classical  Style  should  not  be  overlooked  by  anyone  seriously  interested  in  the  music  of 
Haydn,  Mozart,  and  Beethoven  (Norton). 

Nikolaus  Harnoncourt's  much-praised  set  of  the  Beethoven  symphonies  with  the 
Chamber  Orchestra  of  Europe  pairs  the  Seventh  Symphony  on  a  single  disc  with  the 
Symphony  No.  4  (Teldec).  Other  noteworthy  recordings  include  Carlos  Kleiber's  with  the 
Vienna  Philharmonic  (Deutsche  Grammophon  "Originals,"  with  the  Symphony  No.  5), 
Antal  Dorati's  with  the  London  Symphony  Orchestra  (Mercury  Living  Presence — a  good 
solid  performance  that  includes  all  of  Beethoven's  repeats — with  the  Egmont,  Leonore 
No.  3,  and  Consecration  of  the  House  overtures),  Herbert  von  Karajan's  with  the  Berlin 
Philharmonic  (Deutsche  Grammophon,  with  the  Symphony  No.  4),  Christoph  von  Doh- 
nanyi's  with  the  Cleveland  Orchestra  (Telarc,  with  the  Symphony  No.  5),  and  Karl  Bohm's 
with  the  Vienna  Philharmonic  (in  a  reduced-price  Deutsche  Grammophon  "Double"  with 
the  Pastoral  and  Eighth  symphonies,  the  Fidelio  Overture,  and  the  Leonore  Overture 
No.  3).  Available  period-instrument  recordings  of  the  Beethoven  symphonies  include 
those  of  John  Eliot  Gardiner  with  the  Orchestre  Revolutionnaire  et  Romantique  (Deutsche 
Grammophon  Archiv),  Roy  Goodman  with  the  Hanover  Band  (Nimbus),  and  Christo- 
pher Hogwood  with  the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Arturo  Toscanini's 
recordings  of  the  Beethoven  symphonies  have  recently  been  reissued  (again)  in  new  re- 
masterings  (RCA).  There  is  also  Leonard  Bernstein's  recording  of  the  Seventh  with  the 
Boston  Symphony  Orchestra,  taken  from  the  last  concert  he  ever  conducted,  in  August 
1990  with  the  BSO  at  Tanglewood  (Deutsche  Grammophon,  with  the  Four  Sea  Interludes 
from  Britten's  Peter  Grimes).  Earlier  Boston  Symphony  recordings  of  the  Beethoven 
Seventh,  with  Charles  Munch  from  1949  (his  first  recording  as  the  BSO's  music  direc- 
tor) and  Erich  Leinsdorf  from  1966,  both  for  RCA,  are  not  currently  listed.  Karl  Muck 
included  the  finale  of  the  Seventh  in  the  BSO's  very  first  recording  sessions,  in  October 
1917  (BSO  Classics,  with  the  finale  of  Tchaikovsky's  Fourth,  Berlioz's  Rdkoczy  March, 
the  Prelude  to  Act  III  of  Wagner's  Lohengrin,  and  other  selections  by  Wolf-Ferrari,  Ber- 
lioz, and  Tchaikovsky). 

— Marc  Mandel 
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William  R.  Hudgins 

William  R.  Hudgins  joined  the  Boston  Symphony  Orchestra  in  the 
fall  of  1992  as  second  clarinet,  was  acting  assistant  principal  for 
the  1993-94  season,  and  was  appointed  principal  clarinet  in  the 
summer  of  1994.  Before  joining  the  Boston  Symphony  he  was  prin- 
cipal clarinet  of  the  Charleston  (SC)  Symphony  Orchestra  from  1984 
to  1992,  and  assistant  principal  and  then  principal  clarinet  of  the 
Sinfonica  Municipal  de  Caracas  in  Venezuela.  The  winner  of  a  CD. 
Jackson  Master  Musician  Award  in  1979  while  a  Tanglewood  Music 
Center  Fellow,  Mr.  Hudgins  was  a  member  for  six  seasons  of  both 
the  Spoleto  Festival  Orchestra  in  Charleston,  South  Carolina,  and 
the  Festival  dei  Due  Mondi  in  Spoleto,  Italy.  Mr.  Hudgins  received  his  bachelor  of  music 
degree  from  the  Boston  University  School  for  the  Arts,  studying  mainly  with  former  BSO 
principal  clarinet  the  late  Harold  Wright,  as  well  as  with  former  BSO  clarinetist  Pasquale 
Cardillo.  Mr.  Hudgins's  teachers  also  included  members  of  the  Indianapolis  and  Cincinnati 
symphony  orchestras  and  Jules  Serpentini,  formerly  of  the  Philadelphia  Orchestra.  As  prin- 
cipal clarinet  of  the  Boston  Symphony  Orchestra,  he  is  also  a  member  of  the  Boston  Sym- 
phony Chamber  Players. 

Steven  Ansell 

Steven  Ansell  joined  the  Boston  Symphony  Orchestra  as  its  princi- 
pal violist  in  September  1996,  having  already  appeared  with  the 
orchestra  in  Symphony  Hall  as  guest  principal  viola.  A  native  of 
Seattle,  he  also  remains  a  member  of  the  acclaimed  Muir  String 
Quartet,  which  he  co-founded  twenty  years  ago  and  with  which  he 
has  toured  extensively  throughout  the  world.  Mr.  Ansell  is  a  gradu- 
ate of  the  Curtis  Institute  of  Music,  where  he  studied  with  Michael 
Tree  and  Karen  Tuttle;  he  also  holds  an  honorary  doctorate  from 
Rhode  Island  College.  Other  teachers  included  Vilem  Sokol,  Raphael 
Hillyer,  and  Walter  Trampler.  Mr.  Ansell  was  named  professor  of 
viola  at  the  University  of  Houston  at  twenty-one  and  became  assistant  principal  viola  of  the 
Pittsburgh  Symphony  Orchestra  under  Andre  Previn  at  twenty-three.  As  a  recording  artist 
he  has  received  two  Grand  Prix  du  Disque  awards  and  a  Gramophone  Magazine  award  for 
Best  Chamber  Music  Recording  of  the  Year.  He  has  appeared  on  PBS's  "In  Performance  at 
the  White  House"  and  has  participated  in  the  Tanglewood,  Schleswig-Holstein,  Marlboro, 
Blossom,  Newport,  Spoleto,  and  Deer  Valley  festivals.  Mr.  Ansell  currently  teaches  at  the 
Boston  University  School  for  the  Arts.  As  principal  viola  of  the  Boston  Symphony  Orches- 
tra, he  is  also  a  member  of  the  Boston  Symphony  Chamber  Players. 


BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony  Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  current  membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen  Wing.  The  photo  collection  that  previously  in- 
cluded Seiji  Ozawa  along  with  past  BSO  and  Pops  conductors,  formerly  mounted  in  that 
space,  has  now  been  refurbished  and  incoiporated  into  the  new  display.  Photographer 
Betsy  Bassett — whose  photos  of  William  R.  Hudgins  and  Steven  Ansell  appear  on  this 
page — took  the  black-and-white  BSO  member  photographs  as  the  initial  step  toward  pro- 
duction of  a  new  book  of  BSO  member  profiles.  The  display  system  was  designed  by  Krent/ 
Paffett  Associates  in  Boston  and  fabricated  by  Mystic  Scenic  Design  in  Dedham. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  die  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  die  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

IB     a     S    T    D 


Now  in  our  24th  year  of  partnership  wirii  die  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  die  orchestra's  important  contributions  to 
die  community  in  televised  programs  such  as  'TOPS!  Goes 
die  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  widi 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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-Ws\z  ptattbljcmt  (§&ztttt 


THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 

Boston,  MA-Qriginaily  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  trie  Boston  Elks  Club  in  1926.  was 
nothing  short  ol  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  Ian  dm  ark  sets  the  stage  ior 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Vfyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  ol  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences-  that  you  expect 
to  find  at  Wyndham  Hotels  &  Resorts. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HBUTACE  HOTEL6" 

The  Right  Way.  The  Wyndham  Way 
www.wyndham.com 

For  reservations  at  any  of  our 

Wyndham  Grand  Heritage  Hotels,  call 

Voui  travel  planner  or  800-WYNDHAM. 


275  Tremont  Street.  Boston.  MA  02 116  617-126-1400 


B     S     O 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V    A    T    I     O    N    S 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Much  cheaper 
than  liposuction 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


Life  care 
retirement  living 

at  its  finest! 

=iEi=i=i=i=i=i=i=  uhs 
BROOKH^EN 

AT  LEXINGTON 

Lexington,  MA  02421  /^K  v\^ 
(781)863-9660  [£f3p  j=t 
(800)283-1114  xip'     JbdL 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 
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SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


Bell  Adantic 
Wayne  Budd 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


$25,000  to  $49,999 


Citicorp  Diner's  Club 

Steven  Pozel 
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EnjoyThe 

Symphony  And 

You'll  Get  A 

ParkuigTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

RESTAURANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE  ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


DOREVE  NlCHOLAEFF 

ARCHITECT   INC 

812  Main  Street 

P.O.  Box  1034 

Ostervilk,  MA  02655 

Tel.  508-420-5298 

Fax  508-420-2240 
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CONDUCTOR'S  CIRCLE 

$25,000  to  $49,999  (cont.) 

Community  Newspaper 

GTE  Internetworking 

Sheraton  Boston  Hotel 

Company 

Paul  R.  Gudonis 

Larry  Trainor 

William  R.  Elfers 

Liberty  Mutual  Group 

State  Street 

Deloitte  &  Touche  LLP 

Edmund  F.  Kelly 

Marshall  N.  Carter 

Michael  J.  Joyce 

Novus  Services  Inc. 

United  Airlines 

Essex  Investment 

Virginia  Woulfe 

John  Tipping 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Nstar 
Thomas  J.  May 

Waters  Corporation 
Douglas  A.  Berthiaume 

Filene's 

/.  Kent  McHose 

PaineWebber,  Inc. 
James  F.  Clear y 

The  Gillette  Company 

Richard  F.  Connolly 

Michael  C.  Hawley 

Charles  T.  Harris 

Goodwin,  Procter  &  Hoar 

Joseph  F.  Patton,  Jr. 

LLP 

PricewaterhouseCoopers  LLP 

Gilbert  G.  Menna 

John  J.  O'Connor 

Rejjina  M.  Pisa 

CONCERTMASTER 

$15,000  to  $24,999 

, 

American  Stock  Exchange 

Choate,  Hall  &  Stewart 

KPMG  LLP 

Sal  Sodano 

Samuel  B.  Bruskin 

Donald  B.  Holmes 

Arthur  Andersen  LLP 

Peter  M.  Palladino 

Loomis-Sayles  &  Company, 

George  E.  Massaro 

Connell  Limited  Partnership 

L.P. 

A.T.  Kearney,  Inc. 

William  F.  Connell 

Mark  W.  Holland 

Arthur  Bert 

CSC 

LPL  Financial  Services 

Bartley  Machine 

Nancy  McCarthy 

Todd  A.  Robinson 

Manufacturing  Co. 

Dav  El/Fifth  Avenue 

Lucent  Technologies,  Inc. 

Richard  Bartley 

Limousine 

Eldred  F.  Newland,  Jr. 

Bingham  Dana  LLP 

Scott  Solombrino 

Manulife  Financial 

Jay  S.  Zimmerman,  Esq. 

The  DeWolfe  Companies 

John  D.  DesPrez  III 

Biogen,  Inc. 

Richard  B.  DeWolfe 

The  Martignetti  Company, 

James  L.  Vincent 

Ernst  &  Young  LLP 

Inc. 

Boston  Capital  Corporation 

James  S.  DiStasio 

Carl  J.  Martignetti 

Christopher  W.  Collins 

Harcourt  General  Charitable 

Massachusetts  Mutual  Life 

Herbert  Collins 

Foundation 

Insurance  Co. 

Richard  J.  DeAgazio 

Richard  A.  Smith 

Thomas  B.  Wheeler 

John  R  Manning 

Hewitt  Associates 

McKinsey  &  Company,  Inc. 

Boston  Herald 

Susan  B.  Thomson 

David  G.  Fubini 

Patrick  J.  Purcell 

IBM  Corporation 

Raytheon  Company 

'    Boston  Ventures 

Sean  C.  Rush 

Daniel  P.  Burnham 

Management,  Inc. 

Martha  H.  W.  Crowninshield 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OIOO-BSO-573-J 


'W^ifUrent  up  here,  fl)  ing  high  over  Bostoiv 

insDirea  creations  of  cne|  ^«=u 

inspire  ^    800  Boylston  Street, 

after  the  show.  611. ^o.n/     __^ ^ 

Prudential  Tower,  Boston,    ^yg,    of  7?£e-  7^^ 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  St  at  a 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$15,000  to  $24,999  (cont.) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 

Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cog  an,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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Nothing  Ordinary  Here, 


<Mpft 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirtv-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member.  International  Association  oJ  Conference  Center- 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 
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PRINCIPAL  PLAYER 

$10,000  to  $14,999  (coni) 

TA  Associates  Realty 

Ty- Wood/Century 

Winston  Flowers 

Michael  A.  Ruane 

Manufacturing  Co.,  Inc. 

David  Winston 

Taco,  Inc. 

Joseph  W.  Tiberio 

John  Hazen  White,  Sr. 

PATRON 

$5,000  to  $9,999 

Anonymous  (1) 

Heritage  Group  LLC 

NORESCO 

The  Aaron  Foundation 

Hines 

NORTEL  NETWORKS 

Advanstar,  Inc. 

Houghton  Mifflin  Company 

Orsatti  &  Partners 

Allen  &  Gerritsen  Inc. 

Hurley  Wire  and  Cable 

OSRAM  SYLVANIA 

American  Tower  Corporation 

INSO  Corporation 

Perry  Capital 

Atlantic  Data  Services,  Inc. 

International  Data  Group 

Philip  Morris  Management 

Beacon  Capital  Partners 

Ionics,  Incorporated 

Corp. 

Beggs  &  Cobb  Corporation 

J. A.  Webster,  Inc. 

Prime  Communications,  Inc. 

Bell  Atlantic  Directory  Group 

Jofran,  Inc. 

R&D  Electrical  Company, 

Boston  Acoustics,  Inc. 

John  M.  Corcoran  &  Co. 

Inc. 

Boston  Marriott  Copley  Place 

Jordan's  Furniture  Company 

Safety  Insurance  Company 

Boston  Red  Sox/ 

Joseph  Pellegrino  Family 

Sappi  Fine  Paper  North 

Yawkey  Foundation  II 

Foundation  Inc. 

America 

The  Bostonian  Group 

Kaufman  &  Company 

Seaport  Hotel  &  World  Trade 

Bottomline  Technologies,  Inc. 

Kellogg  &  George,  P.C. 

Center 

Bowne 

Kruger  Paper 

SG  Cowen  Securities 

Brahman  Capital  Corp. 

The  Lehigh  Press,  Inc. 

Corporation 

Bull  HN  Information  Systems 

Lexington  Insurance 

SLI,  Inc. 

Cabot  Corporation 

Company 

Smith  &  Nephew,  Inc. 

Cahners  Business  Information 

Liberty  Financial  Companies, 

Southworth-Milton,  Inc. 

Charles  River  Laboratories, 

Inc. 

State  Street  Development 

Inc. 

Longwood  Partners 

Management  Corp. 

Clair  Motors 

Maxwell  Shoe  Company 

The  Stop  &  Shop 

Coca-Cola  Bottling  Company 

Medical  Information 

Supermarket  Company 

of  New  England 

Technology,  Inc. 

The  Stride  Rite  Corporation 

CORJEN  Construction 

Millipore  Corporation 

Towers  Perrin 

Don  Law  Company 

Mintz,  Levin,  Cohen,  Ferris, 

Turner  Construction 

Eastern  Bank 

Glovsky  and  Popeo,  PC./ 

Company 

EKCO  Group,  Inc. 

ML  Strategies,  LLC 

UNICCO  Service  Company 

The  Flatley  Company 

MR  Property  Management 

USTrust 

Gadsby  &  Hannah  LLP 

Natural  Microsystems 

Watson  Wyatt  Worldwide 

Goldman  Industrial  Group, 

Corporation 

The  Westin  Hotel,  Copley 

Inc. 

Neiman  Marcus 

Place 

Goldstein  &  Manello,  PC. 

New  England  Business 

WHDH-TV  Channel  7 

Gordon  Brothers 

Service,  Inc. 

William  Gallagher  Associates 

Goulston  &  Storrs 

New  England  Development 

William  M.  Mercer,  Inc. 

Graphics  Marketing  Services 

New  England  Patriots 

Woburn  Foreign  Motors 

.    Hale  and  Dorr  LLP 

Nextera  Enterprises,  Inc. 

W.P.  Stewart  &  Co.,  Ltd. 
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M Rl  Exam 
Appointments 
Available 
24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


Tanglew®d 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  bin 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices, 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures, 
helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of 
the  site  is  a  virtual-reality  tour  of  the  orchestra's  home.  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM .  .  . 

Wednesday,  March  8,  at  7:30  p.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  6:30  IN  SYMPHONY  HALL) 
Thursday,  March  9,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Friday,  March  10,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  March  11,  at  8 
Tuesday,  March  14,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

SEMYON  BYCHKOV  conducting 


3W 


GUBAIDULINA 


Offertorium,  Concerto  for  violin  and  orchestra 
VADIM  REPIN 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


Leading  the  orchestra  for  the  first  time  since  1986,  guest  conductor  Semyon  Bych- 
kov  is  joined  by  the  young  Russian  violin  virtuoso  Vadim  Repin.  who  makes  his 
Boston  Symphony  debut  as  soloist  in  the  passionate  Offertorium  of  Sofia  Gubai- 
dulina,  today's  most  important  Russian  composer.  The  BSO  introduced  Offertorium 
to  Boston  audiences  in  1988,  when  the  orchestra  gave  its  only  previous  perform- 
ances of  this  moving  work,  also  recording  it  at  that  time  with  soloist  Gidon  Kremer 
and  guest  conductor  Charles  Dutoit.  Gubaidulina  shares  the  program  with  Russia's 
most  important  nineteenth-century  composer,  Pyotr  Ilyich  Tchaikovsky,  whose 
Symphony  No.  6,  the  Pathetique,  completed  just  months  before  his  death,  is  sure- 
ly his  most  anguished  work.  Yet  this  tormented,  brooding  symphony  remains  a 
touchstone  of  late-nineteenth-century  Romanticism,  and  has  become  one  of  the 
most  popular  symphonic  works  of  all  time. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m..  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Wednesday,  March  8,  at  7:30 

(Open  Rehearsal;  Talk  at  6:30) 
Thursday  'A'— March  9,  8-9:55* 
Friday  'A'— March  10,  1:30-3:25° 
Saturday  'B'— March  11,  8-9:55 
Tuesday  'C— March  14,  8-9:55* 

SEMYON  BYCHKOV  conducting 
VADIM  REPIN,  violin 

GUBAIDULINA      Offertorium,  for  violin 
and  orchestra 

TCHAIKOVSKY     Symphony  No.  6, 
Pathetique 

This  all-Russian  program  includes  one  of 
Tchaikovsky's  most  personal  musical  state- 
ments— his  "Pathetique"  Symphony,  a  touch- 
stone of  late-nineteenth  century  Romanticism 
— as  well  as  the  BSO  debut  of  the  young 
Russian  virtuoso  Vadim  Repin  in  Sofia 
Gubaidulinas  deeply  moving  "Offertorium" 
for  violin  and  orchestra. 

Thursday,  March  16,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— March  16,  8-9:55 
Friday  'B'— March  17,  1:30-3:25 
Saturday  'B'— March  18,  8-9:55* 
Tuesday  'B'— March  21.  8-9:55* 

ANDRE  PREVIN  conducting 
JANICE  WATSON,  soprano 

ALL-STRAUSS       Sextet,  Moonlight  Music, 
PROGRAM  and  Closing  scene  from 

Capriccio 
Symphonia  domestica 

English  soprano  Janice  Watson  makes  her 
BSO  debut  in  the  touching  final  scene  from 
Strauss s  last  opera,  "Capriccio,"  in  a  pro- 
gram also  featuring  his  "Sinfonia  domestica," 
a  musical  evocation  for  large  orchestra  of  a 
typical  day  in  the  composers  own  household. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 

\w 


Massachusetts  Cultural  Council 


Thursday  'C— March  23,  8-10* 
Friday  'A— March  24,  1:30-3:30 
Saturday  'A— March  25,  8-10 
Tuesday  'C— March  28,  8-10* 

DAVID  ZINMAN  conducting 
HELENE  GRIMAUD,  piano 

ROUSE  Iscariot 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
STRAVINSKY        -Petrushka  (1947  version) 

"Petrushka,"  Stravinsky's  phantasmagoric  bal- 
let about  a  puppet  come  to  life,  anchors  this 
program,  which  also  includes  a  colorful  1989 
work  by  American  composer  Christopher  Rouse 
and  brings  the  return  of  young  French  pianist 
Helene  Grimaud  as  soloist  in  one  of  Mozart  s 
most  darkly  compelling  concertos. 

Thursday,  March  30,  at  10:30 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A— March  30,  8-10 
Friday  Evening — March  31,  8-10* 
Saturday  'B'— April  1,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 


BERLIOZ 


DUTILLEUX 


RACHMANINOFF 


Roman  Carnival 

Overture 
Symphony  No.  2, 

he  Double 
Piano  Concerto  No.  2 


French  composer  Henri  Dutilleux  began  his 
long  association  with  the  BSO  in  1 959  with 
his  symphony  "Le  Double, "  a  BSO  75th-anni- 
versary  commission.  To  close  the  program, 
Krystian  Zimerman  returns  to  continue  his 
Rachmaninoff  concerto  cycle  with  Seiji  Ozawa 
and  the  orchestra. 

Tuesday  'B'— April  4,  8-10 
SEIJI  OZAWA  conducting 

BERLIOZ  Roman  Carnival 

Overture 
DUTILLEUX  Symphony  No.  2, 

Le  Double 
BEETHOVEN  Symphony  No.  7 

The  master  French  composer  Henri  Dutilleux 
wrote  his  Symphony  No.  2,  premiered  here  in 
1 959,  as  a  BSO  7 5th- anniversary  commis- 
sion. Another  French  work  opens  this  program, 
which  concludes  with  Beethoven's  rousingly 
popular  Symphony  No.  7. 
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CLASSICAL 

AND 
N PR  NEWS 

THE  BEST  OE  BOTH  WORLDS 


Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant 

VsJUt 

Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


'GBH89.7fm 


¥)uvifleHouse       K8 


1  573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures 


t& 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234  lo  arrange  a  tour  of  Youville  House 
or  ask  for  a  free  information  package. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  .Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback.  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m..  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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Ltncommon  Experience 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Experience  ffie  (j>xfraorc//nari/ 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

PRELUDE  CONCERT  IV 

Saturday,  March  4,  at  6 
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COMMUNITY  CONCERT  IV 

Sunday,  March  5,  at  3,  at  Frank  Wiggins  Auditorium, 
Peabody  City  Hall 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 


NURTT  BAR-JOSEF,  violin 
KELLY  BARR,  violin 
XIN  DING,  violin 
TATIANA  DIMTTRIADES,  violin 


EDWARD  GAZOULEAS,  viola 
KAZUKO  MATSUSAKA,  viola 
ANDREW  PEARCE,  ceUo 
OWEN  YOUNG,  cello 


ARRIAGA 


MENDELSSOHN 


String  Quartet  No.  3  in  E-flat 

Allegro 

Pastorale.  Andantino 

Menuetto.  Allegro;  Trio.  Piu  lento 

Presto  agitato 

Ms.  BARR,  Ms.  DING,  Ms.  MATSUSAKA, 
and  Mr.  PEARCE 


Octet  in  E-flat  for  four  violins,  two  violas, 
and  two  cellos,  Opus  20 

Allegro  moderato  ma  con  fuoco 

Andante 

Scherzo:  Allegro  leggierissimo 

Presto 

Ms.  BAR-JOSEF,  Ms.  BARR,  Ms.  DING,  and 
Ms.  DIMTTRIADES;  Mr.  GAZOULEAS  and 
Ms.  MATSUSAKA;  Messrs.  PEARCE  and  YOUNG 
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Juan  Crisostomo  de  Arriaga  (1806-1826) 
String  Quartet  No.  3  in  E-flat 


The  Basque  composer  Arriaga  was  born  in  Bilbao,  Spain,  and  was  mentored  by  his 
father,  Juan  Simon  de  Arriaga.  Juan  Simon  consciously  steered  his  son's  musical 
education  to  reflect  the  independent  Basque  tradition,  which  at  that  time  was  sub- 
sumed within  other  influences,  especially  French  (the  French  had  invaded  Spain  in 
the  1790s).  The  younger  Arriaga  played  the  violin  as  a  virtuoso  from  an  early  age, 
performing  in  the  salons  and  even  cafes  of  Bilbao.  From  the  evidence  of  early  com- 
positions, Spanish  musicologists  interested  in  championing  the  cause  of  their  cul- 
tural heritage  dubbed  Arriaga  "the  Spanish  Mozart,"  and  certainly  the  evidence 
of  works  such  as  his  opera  Los  esclavosf dices,  written  in  Bilbao  when  he  was  only 
fourteen,  suggests  a  prodigious  talent.  This  talent  was  recognized,  and  in  1821 
Arriaga  set  off  for  the  Paris  Conservatory,  where  he  studied  with  Francois-Joseph 
Fetis,  who  was  very  impressed  with  what  he  thought  was  a  completely  self-taught 
and  instinctive  talent.  (Fetis  also  apparently  thought  Arriaga  two  years  younger 
than  he  actually  was.)  Arriaga  quickly  conquered  the  standard  courses  and  exami- 
nations at  the  school  and  devoted  himself  to  composition,  initially  in  imitation  of 
the  fashionable  styles  of  the  day.  Rossini  was  a  definite  influence,  as  were  the  Con- 
servatory instructors  Antonin  Reicha  and  Georges  Onslow,  both  composers  known 
for  their  string  quartets.  Because  of  his  talent  and  instinct  for  musical  fashion, 
Arriaga's  star  was  on  the  rise  in  Paris  in  the  1820s.  His  life  was  cut  short  ten  days 
before  his  twentieth  birthday. 

Arriaga's  own  trio  of  quartets — probably  written  in  1823  or  1824 — was  his  only 
set  of  works  published  in  his  lifetime.  Stylistically  they  follow  the  Italian  preference, 
with  a  strong,  even  virtuosic  first  violin  part  over  a  somewhat  simple  accompani- 
ment. When  compared  to  Arriaga's  earlier  works,  the  quartets  show  the  results  of 
Conservatory  study,  notably  in  a  greater  concern  for  counterpoint  (though  nothing 
close  to  Beethoven's  almost  contemporaneous  late  quartets,  the  pinnacle  of  the 
German  style  of  quartet  writing).  The  charm  and  certain  specifics  of  Arriaga's 
quartets  recall  Mozart's.  The  opening  Allegro  of  his  String  Quartet  No.  3,  for  exam- 
ple, begins  with  a  two-bar  unison  statement  followed  by  a  reply  in  the  first  violin,  a 
texture  similar  to  the  opening  of  Mozart's  E-flat  quartet,  K.428.  Arriaga's  approach  to 
large-scale  harmonic  motion  is  more  a  mirror  of  his  own  time,  however.  A  second- 
movement  Pastorale  has  the  lilt  of  a  languid  Landler  initially,  gives  way  to  an  intense 
episode  heavy  with  tremolos,  and  returns — a  tiny  version  of  Beethoven's  Pastoral 
Symphony  perhaps.  The  minor-key  Menuetto  refers  to  the  opening  movement 
with  its  unison  beginning;  a  major-key  Trio  of  great  charm  contrasts  strikingly  with 
the  minuet.  Arriaga's  exploration  of  far-flung  keys  is  particularly  noteworthy  in 
the  concluding  Presto  agitato. 


— Robert  Kirzinger 


Felix  Mendelssohn-Bartholdy  (1809-1847) 

Octet  in  E-flat  for  four  violins,  two  violas,  and  two  cellos,  Opus  20 

Was  there  ever  so  precocious  a  musical  composition  as  this?  Certainly  Mozart  was 
younger  when  he  started  composing,  and  Schubert  was  no  slouch  either,  but  as 
brilliantly  talented  as  they  were,  neither  of  them  had  by  his  sixteenth  year  achieved 
anything  as  fresh  and  original  as  this  Octet,  composed  in  1825.  Ludwig  Spohr  had 
written  four  estimable  and  well-known  works  for  this  ensemble,  but  they  usually 


Quartet  Competition.  Xin  Ding  has  appeared  as  soloist  and  in  chamber  music 
throughout  China,  England,  France,  and  Japan.  From  1997  until  joining  the  BSO 
she  performed  with  the  New  Hampshire  Symphony,  the  Boston  Philharmonic,  and 
other  ensembles. 

Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College  Divi- 
sion of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in 
music,  as  well  as  an  Artist  Diploma,  from  the  Indiana  University  School  of  Music, 
where  she  was  awarded  the  Performer's  Certificate  in  recognition  of  outstanding 
musical  performance.  Ms.  Dimitriades  joined  the  Boston  Symphony  at  the  start  of 
the  1987-88  season.  A  recipient  of  the  Lili  Boulanger  Memorial  Award,  she  has  also 
won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accademia  Musicale  Chigiana 
of  Siena,  Italy,  on  the  occasion  of  the  Paganini  Centenary,  and  the  Mischa  Pelz  Prize 
of  the  National  Young  Musicians  Foundation  Debut  Competition  in  Los  Angeles. 
Ms.  Dimitriades  teaches  at  the  Boston  Conservatory  of  Music.  An  active  chamber 
musician,  she  is  a  member  of  the  Boston  Artists  Ensemble,  the  Boston  Conserva- 
tory Chamber  Ensemble,  and  the  Walden  Chamber  Players.  She  was  concertmaster 
of  the  Newton  Symphony  Orchestra,  with  which  she  appeared  often  as  a  concerto 
soloist,  and  is  currently  concertmaster  of  the  New  Philharmonia  Orchestra.  She  also 
continues  to  perform  frequently  in  recital  and  chamber  music  throughout  New  Eng- 
land. Other  solo  performances  have  included  a  Carnegie  Recital  Hall  appearance 
sponsored  by  the  Associated  Music  Teachers  of  New  York,  and  an  appearance  as 
soloist  in  the  Mendelssohn  Violin  Concerto  at  the  Grand  Teton  Music  Festival. 

A  member  of  the  Boston  Symphony  Orchestra  since  the  start  of  the  1990-91  season, 
violist  Edward  Gazouleas  is  also  an  active  chamber  music  player.  He  appears  reg- 
ularly with  the  Boston  Conservatory  Chamber  Players,  the  new  music  group  Col- 
lage, and  in  solo  recitals.  A 1983  prizewinner  at  the  International  String  Quartet 
Competition  in  Evian,  France,  Mr.  Gazouleas  has  performed  with  members  of  the 
Muir,  Audubon,  and  Lydian  string  quartets.  He  was  a  member  of  the  Pittsburgh 
Symphony  and  has  held  faculty  positions  at  Temple  University,  Wellesley  College, 
and  the  Boston  Conservatory.  Mr.  Gazouleas  is  a  1984  graduate  of  the  Curtis  Insti- 
tute of  Music,  where  he  studied  with  Michael  Tree  and  Karen  Tuttle. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pitts- 
burgh Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble.  Ms.  Mat- 
susaka studied  violin  with  Josef  Gingold  at  the  Indiana  University  School  of  Music. 
A  Tanglewood  Music  Center  Fellow  in  1985,  she  holds  a  bachelor  of  music  degree 
from  Hartt  College  of  Music /University  of  Hartford,  where  she  studied  violin  with 
Charles  Treger,  and  a  master  of  music  degree  from  the  State  University  of  New 
York,  where  she  studied  viola  with  John  Graham.  Ms.  Matsusaka  has  been  soloist 
with  the  Central  Massachusetts  Symphony,  the  Newton  Symphony  Orchestra,  and 
the  Boston  Pops  Orchestra.  In  1988  she  was  awarded  a  special  jury  prize  at  the  Lionel 
Tertis  International  Viola  Competition.  A  prizewinner  in  the  Fischoff  National  Cham- 
ber Music  Competition,  she  has  also  participated  in  the  Norfolk  Music  Festival  and 
the  Yellow  Barn  Music  Festival.  Ms.  Matsusaka  is  currently  on  the  faculty  of  the 
New  England  Conservatory  of  Music. 


■ 


■•it... 


8S<WE 


ilPi^ 

TMMpr^^] 

urHfroV 

HtEP 

ana 

tt 

m2        w&tZ. 

I^M 

MfrxKra        fl 

SjM«7r1ki 

^9k5u] 

in 

B 

B 

iWnmwat 

&£h  FS 

tm     watt- 

ftfuS^Hmi 

Jpftfi 

&$w3b£ 

gyfcj          I  v*f. » 

^^lE^I^^I 

H^^^9B9 

ttiHH 

$!!£ 

Cellist  Andrew  Pearce  joined  the  Boston  Symphony  Orchestra  in  September  1996.  A 


Juan  Crisostomo  de  Arriaga  (1806-1826) 
String  Quartet  No.  3  in  E-flat 


The  Basque  composer  Arriaga  was  born  in  Bilbao,  Spain,  and  was  mentored  by  his 
father,  Juan  Simon  de  Arriaga.  Juan  Simon  consciously  steered  his  son's  musical 
education  to  reflect  the  independent  Basque  tradition,  which  at  that  time  was  sub- 
sumed within  other  influences,  especially  French  (the  French  had  invaded  Spain  in 
the  1790s).  The  younger  Arriaga  played  the  violin  as  a  virtuoso  from  an  early  age, 
performing  in  the  salons  and  even  cafes  of  Bilbao.  From  the  evidence  of  early  com- 
positions, Spanish  musicologists  interested  in  championing  the  cause  of  their  cul- 
tural heritage  dubbed  Arriaga  "the  Spanish  Mozart,"  and  certainly  the  evidence 
of  works  such  as  his  opera  Los  esclavosfelices,  written  in  Bilbao  when  he  was  only 
fourteen,  suggests  a  prodigious  talent.  This  talent  was  recognized,  and  in  1821 
Arriaga  set  off  for  the  Paris  Conservatory,  where  he  studied  with  Francois-Joseph 
Fetis,  who  was  very  impressed  with  what  he  thought  was  a  completely  self-taught 
and  instinctive  talent.  (Fetis  also  apparently  thought  Arriaga  two  years  younger 
than  he  actually  was.)  Arriaga  quickly  conquered  the  standard  courses  and  exami- 
nations at  the  school  and  devoted  himself  to  composition,  initially  in  imitation  of 
the  fashionable  styles  of  the  day.  Rossini  was  a  definite  influence,  as  were  the  Con- 
servatory instructors  Antonin  Reicha  and  Georges  Onslow,  both  composers  known 
for  their  string  quartets.  Because  of  his  talent  and  instinct  for  musical  fashion, 
Arriaga's  star  was  on  the  rise  in  Paris  in  the  1820s.  His  life  was  cut  short  ten  days 
before  his  twentieth  birthday. 

Arriaga's  own  trio  of  quartets — probably  written  in  1823  or  1824 — was  his  only 
set  of  works  published  in  his  lifetime.  Stylistically  they  follow  the  Italian  preference, 
with  a  strong,  even  virtuosic  first  violin  part  over  a  somewhat  simple  accompani- 
ment. When  compared  to  Arriaga's  earlier  works,  the  quartets  show  the  results  of 
Conservatory  study,  notably  in  a  greater  concern  for  counterpoint  (though  nothing 
close  to  Beethoven's  almost  contemporaneous  late  quartets,  the  pinnacle  of  the 
German  style  of  quartet  writing).  The  charm  and  certain  specifics  of  Arriaga's 
quartets  recall  Mozart's.  The  opening  Allegro  of  his  String  Quartet  No.  3,  for  exam- 
ple, begins  with  a  two-bar  unison  statement  followed  by  a  reply  in  the  first  violin,  a 
texture  similar  to  the  opening  of  Mozart's  E-flat  quartet,  K.428.  Arriaga's  approach  to 
large-scale  harmonic  motion  is  more  a  mirror  of  his  own  time,  however.  A  second- 
movement  Pastorale  has  the  lilt  of  a  languid  Landler  initially,  gives  way  to  an  intense 
episode  heavy  with  tremolos,  and  returns — a  tiny  version  of  Beethoven's  Pastoral 
Symphony  perhaps.  The  minor-key  Menuetto  refers  to  the  opening  movement 
with  its  unison  beginning;  a  major-key  Trio  of  great  charm  contrasts  strikingly  with 
the  minuet.  Arriaga's  exploration  of  far-flung  keys  is  particularly  noteworthy  in 
the  concluding  Presto  agitato. 


— Robert  Kirzinger 


Felix  Mendelssohn-Bartholdy  (1809-1847) 

Octet  in  E-flat  for  four  violins,  two  violas,  and  two  cellos,  Opus  20 

Was  there  ever  so  precocious  a  musical  composition  as  this?  Certainly  Mozart  was 
younger  when  he  started  composing,  and  Schubert  was  no  slouch  either,  but  as 
brilliantly  talented  as  they  were,  neither  of  them  had  by  his  sixteenth  year  achieved 
anything  as  fresh  and  original  as  this  Octet,  composed  in  1825.  Ludwig  Spohr  had 
written  four  estimable  and  well-known  works  for  this  ensemble,  but  they  usually 


treated  the  collection  of  instruments  as  two  antiphonal  string  quartets,  echoing 
and  re-echoing  to  the  point  of  stultification.  Mendelssohn  virtually  created  a  new 
medium  by  fusing  the  two  quartets  into  a  single  large  ensemble  that  combined  the 
instruments  in  every  possible  permutation,  thereby  producing  a  vibrancy  of  color 
hitherto  unknown  and  rarely  matched  since.  At  times  the  Octet  seems  about  to  turn 
into  a  small  symphony  for  string  orchestra — Mendelssohn  already  had  a  dozen 
of  these  under  his  belt,  which  explains  the  incredibly  fluent  writing  for  the  string 
ensemble — but  then  the  music  breaks  up  into  smaller  motives  treated  contrapuntally 
and  regains  the  character  of  pure  chamber  music. 

Mendelssohn  addressed  the  symphonic  quality  of  much  of,  the  score  quite  frankly 
in  his  instructions  to  performers: 
This  Octet  must  be  played  by  all  the  instruments  in  the  symphonic  orchestral 
style.  Pianos  and  fortes  must  be  strictly  observed  and  more  strongly  emphasized 
than  is  usual  with  pieces  of  this  character. 
I  suspect  that  his  remarks  allude  to  an  important  change  in  the  character  and  locale 
of  chamber  music  performances  that  was  beginning  to  take  place  at  that  time.  No 
longer  was  chamber  music  written  and  performed  solely  for  the  private  entertain- 
ment of  the  performers  or  at  best  a  small  audience  within  the  family  circle  (or  in 
royal  households,  which  were  becoming  ever  scarcer!).  Rather,  composers  like 
Beethoven  had  written  works  of  such  technical  difficulty  that  few  amateur  musicians 
could  hope  to  do  them  justice;  they  began  to  be  performed  before  an  audience,  rather 
more  in  the  environment  of  a  symphony  concert — a  public  event — than  had  previ- 
ously been  the  case.  If  the  difficulty  of  the  music,  in  part,  motivated  this  trend,  the 
change  of  venue  in  performance  in  turn  affected  later  chamber  works  by  inviting  the 
grand  gesture,  the  overtly  dramatic  quality,  and  (as  Mendelssohn  specified  in  his 
instructions)  the  playing  up  of  the  dynamics  of  a  piece  as  one  means  of  projecting 
it  to  a  larger  audience  than  might  have  been  expected  a  few  decades  earlier. 

A  "public"  gesture  opens  the  Octet:  the  first  violin  soars  above  a  curtain  of  sym- 
phonic tremolandos  and  syncopated  chords,  rather  like  the  start  of  the  Violin  Con- 
certo written  nearly  twenty  years  later.  This  violin  part  was,  no  doubt,  intended  for 
the  dedicatee,  Eduard  Rietz.  Compositions  of  youth  tend  toward  prolixity,  but  one 
of  the  marvels  of  this  piece  is  its  remarkable  cohesiveness.  In  the  first  movement, 
a  sonata  form,  the  violinist's  opening  idea  links  phrases  almost  throughout;  the 
lively  staccato  sixteenth-note  figure  arrives  soon  after,  sounding  like  a  brief  tran- 
sitional device,  but  it  recurs  frequently  and  grows  in  importance.  The  lyrical  sec- 
ondary theme  grows  naturally  out  of  a  rhythmic  motive  that  first  appeared  as  foil 
to  the  sixteenth-note  figure;  and  so  it  goes.  Mendelssohn  delights  us  constantly 
with  new  treatments  of  familiar  ideas. 

The  slow  movement,  a  far-reaching  harmonic  adventure,  begins  with  a  short 
phrase  in  the  lower  strings  in  C  minor,  answered  immediately  in  D-flat  by  the  four 
violins.  This  precipitates  an  extended  passage  around  the  home  key  with  a  chromati- 
cism that  was  advanced  for  its  time  but  never  an  end  in  itself.  The  scherzo  has  always 
been  the  most  popular  movement  of  the  Octet — to  such  an  extent  that  Mendelssohn 
later  arranged  it  for  orchestra  (with  added  wind  parts)  and  used  it  as  a  substitute 
third  movement  for  his  First  Symphony  when  he  conducted  it  in  London  in  1829, 
where  the  scherzo  was  immediately  encored.  The  headlong  rush  of  pianissimo  activ- 
ity makes  it  hard  to  concentrate  on  details,  but  we  have  the  statement  by  the  com- 
poser's sister  Fanny  that  the  movement  was  inspired  by  some  lines  from  Goethe's 
Walpurgis  Night  episode  in  Faust,  a  scene  of  transient  visions  compounded  of  clouds 
and  mist,  insubstantial  and  evanescent,  appearing  and  vanishing  in  an  instant. 
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The  finale  is  a  jovial  and  most  unacademic  fugue  formed  of  brilliant  contrapuntal 
technique  and  musical  humor.  The  light  touch  with  which  different  thematic  ideas 
are  combined  and  reworked  arouses  awe  along  with  delight,  as  even  the  heavy  tread 
of  the  fortissimo  unison  march  that  follows  the  opening  fugato  is  lightened  later  to  a 
textural  jest,  with  each  of  its  individual  repeated  notes  assigned  to  a  different  one 
of  the  four  violins.  Throughout  this  masterful  score,  the  boy  Mendelssohn  demon- 
strated his  complete  mastery  of  both  chamber  and  symphonic  writing  for  strings, 
his  familiarity  with  the  great  masters  of  the  preceding  generation,  and  his  own 
burgeoning  originality. 

— Steven  Ledbetter 

Nurit  Bar-Josef  joined  the  BSO  as  assistant  concertmaster  in  September  1998.  A 
native  of  Boston,  she  was  a  Tangle  wood  Music  Center  Fellow  in  1993  and  1994, 
serving  as  concertmaster  with  the  TMC  Orchestra  under  Seiji  Ozawa  both  sum- 
mers. She  has  also  served  as  concertmaster  with  the  Juilliard  Symphony,  the  Curtis 
Institute  Symphony  Orchestra,  the  Haddonfield  Symphony  Orchestra,  and  the 
International  Symphony  Orchestra.  Ms.  Bar-Josef  appeared  as  a  featured  soloist 
with  the  Boston  Symphony  as  winner  of  the  BSO's  Youth  Concerto  Competition  in 
1990.  She  has  also  appeared  with  the  Juilliard  Orchestra  at  Avery  Fisher  Hall,  the 
Corpus  Christi  Symphony  Orchestra;  the  International  Symphony  Orchestra,  and 
the  Wellesley  Symphony  Orchestra,  and  has  given  recitals  at  the  Tanglewood 
Music  Center,  the  Juilliard  School's  Paul  Recital  Hall,  and  the  Curtis  Institute  of 
Music.  Ms.  Bar-Josef  earned  her  bachelor's  degree  from  the  Curtis  Institute  of 
Music  in  1996,  where  she  studied  under  Aaron  Rosand,  then  went  on  to  the  Juil- 
liard School's  master's  degree  program,  where  she  studied  with  Robert  Mann. 
During  the  1997-98  season  she  was  assistant  principal  second  violin  of  the  Saint 
Louis  Symphony  Orchestra. 

A  member  of  the  Boston  Symphony  Orchestra  since  February  1996,  Kelly  Barr 
received  her  master  of  music  degree  from  the  New  England  Conservatory  of  Music 
and  her  bachelor  of  music  degree  from  the  University  of  Minnesota.  Ms.  Barr's 
teachers  included  James  Buswell,  Almita  Vamos,  Roland  Vamos,  and  Catherine 
Tait;  chamber  music  coaches  included  Louis  Krasner,  Eugene  Lehner,  Scott  Nick- 
renz,  and  Randall  Hodgkinson.  As  a  soloist,  Ms.  Barr  has  performed  with  the  Ply- 
mouth Philharmonic,  the  Depaul  Symphony  Orchestra,  and  in  a  recital  series  for 
the  Jordanian  Conservatory.  She  has  also  been  heard  at  the  Encore  Music  Festival, 
in  the  Musicorda  Summer  String  Program,  at  the  Isabella  Stewart  Gardner  Museum, 
in  the  Minneapolis  radio  series  "Live  From  Landmark,"  and  as  a  guest  artist  at 
the  Children's  Museum  in  Washington,  D.C.  As  an  orchestral  player  she  has  also 
performed  with  the  Boston  Pops  Esplanade  Orchestra,  the  St.  Louis  Symphony, 
and  the  American  Soviet  Youth  Orchestra.  Ms.  Barr  was  a  member  of  the  New  Eng- 
land Conservatory  Honors  Piano  Trio.  She  has  received  awards  from  the  Schubert 
Club  Competition,  the  Western  Illinois  University  Orchestra  Competition,  and  the 
Fox  Valley  Symphony  Orchestra  Competition. 

A  former  faculty  member  at  the  Central  Conservatory  of  Music  in  Beijing,  violinist 
Xin  Ding  joined  the  Boston  Symphony  Orchestra  in  January  1999.  In  China  she 
was  concertmaster  of  both  the  China  Youth  Symphony  Orchestra  and  the  China 
Chamber  Orchestra.  After  receiving  her  bachelor  of  arts  degree  from  the  Central 
Conservatory  of  Music  in  1995,  she  won  the  Gold  Prize  in  China's  National  String 
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Quartet  Competition.  Xin  Ding  has  appeared  as  soloist  and  in  chamber  music 
throughout  China,  England,  France,  and  Japan.  From  1997  until  joining  the  BSO 
she  performed  with  the  New  Hampshire  Symphony,  the  Boston  Philharmonic,  and 
other  ensembles. 

Born  and  raised  in  New  York,  Tatiana  Dimitriades  attended  the  Pre-College  Divi- 
sion of  the  Juilliard  School.  She  earned  her  bachelor's  and  master's  degrees  in 
music,  as  well  as  an  Artist  Diploma,  from  the  Indiana  University  School  of  Music, 
where  she  was  awarded  the  Performer's  Certificate  in  recognition  of  outstanding 
musical  performance.  Ms.  Dimitriades  joined  the  Boston  Symphony  at  the  start  of 
the  1987-88  season.  A  recipient  of  the  Lili  Boulanger  Memorial  Award,  she  has  also 
won  the  Guido  Chigi  Saracini  Prize  presented  by  the  Accademia  Musicale  Chigiana 
of  Siena,  Italy,  on  the  occasion  of  the  Paganini  Centenary,  and  the  Mischa  Pelz  Prize 
of  the  National  Young  Musicians  Foundation  Debut  Competition  in  Los  Angeles. 
Ms.  Dimitriades  teaches  at  the  Boston  Conservatory  of  Music.  An  active  chamber 
musician,  she  is  a  member  of  the  Boston  Artists  Ensemble,  the  Boston  Conserva- 
tory Chamber  Ensemble,  and  the  Walden  Chamber  Players.  She  was  concertmaster 
of  the  Newton  Symphony  Orchestra,  with  which  she  appeared  often  as  a  concerto 
soloist,  and  is  currently  concertmaster  of  the  New  Philharmonia  Orchestra.  She  also 
continues  to  perform  frequently  in  recital  and  chamber  music  throughout  New  Eng- 
land. Other  solo  performances  have  included  a  Carnegie  Recital  Hall  appearance 
sponsored  by  the  Associated  Music  Teachers  of  New  York,  and  an  appearance  as 
soloist  in  the  Mendelssohn  Violin  Concerto  at  the  Grand  Teton  Music  Festival. 

A  member  of  the  Boston  Symphony  Orchestra  since  the  start  of  the  1990-91  season, 
violist  Edward  Gazouleas  is  also  an  active  chamber  music  player.  He  appears  reg- 
ularly with  the  Boston  Conservatory  Chamber  Players,  the  new  music  group  Col- 
lage, and  in  solo  recitals.  A 1983  prizewinner  at  the  International  String  Quartet 
Competition  in  Evian,  France,  Mr.  Gazouleas  has  performed  with  members  of  the 
Muir,  Audubon,  and  Lydian  string  quartets.  He  was  a  member  of  the  Pittsburgh 
Symphony  and  has  held  faculty  positions  at  Temple  University,  Wellesley  College, 
and  the  Boston  Conservatory.  Mr.  Gazouleas  is  a  1984  graduate  of  the  Curtis  Insti- 
tute of  Music,  where  he  studied  with  Michael  Tree  and  Karen  Tuttle. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  the  Pitts- 
burgh Ballet  Theatre  Orchestra,  and  the  Pittsburgh  New  Music  Ensemble.  Ms.  Mat- 
susaka studied  violin  with  Josef  Gingold  at  the  Indiana  University  School  of  Music. 
A  Tanglewood  Music  Center  Fellow  in  1985,  she  holds  a  bachelor  of  music  degree 
from  Hartt  College  of  Music /University  of  Hartford,  where  she  studied  violin  with 
Charles  Treger,  and  a  master  of  music  degree  from  the  State  University  of  New 
York,  where  she  studied  viola  with  John  Graham.  Ms.  Matsusaka  has  been  soloist 
with  the  Central  Massachusetts  Symphony,  the  Newton  Symphony  Orchestra,  and 
the  Boston  Pops  Orchestra.  In  1988  she  was  awarded  a  special  jury  prize  at  the  Lionel 
Tertis  International  Viola  Competition.  A  prizewinner  in  the  Fischoff  National  Cham- 
ber Music  Competition,  she  has  also  participated  in  the  Norfolk  Music  Festival  and 
the  Yellow  Barn  Music  Festival.  Ms.  Matsusaka  is  currently  on  the  faculty  of  the 
New  England  Conservatory  of  Music. 
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Cellist  Andrew  Pearce  joined  the  Boston  Symphony  Orchestra  in  September  1996.  A 


mm 


native  of  Los  Angeles,  Mr.  Pearce  received  his  bachelor's  degree  in  music  at  the 
University  of  Southern  California  under  the  auspices  of  Lynn  Harrell.  While  still 
in  his  teens  he  performed  solos  with  numerous  orchestras  in  the  United  States, 
including  the  New  York  Philharmonic,  the  Los  Angeles  Philharmonic,  the  Los 
Angeles  Chamber  Orchestra,  and  the  Utah  Symphony  He  has  also  been  heard  in 
recital  throughout  the  western  United  States  and  in  Europe.  Mr.  Pearce's  awards 
include  the  Hammer-Rostropovich  Prize,  two  first  prizes  in  the  Coleman  Interna- 
tional Chamber  Auditions,  and  the  Presidential  Scholar  Medallion  presented  by 
Ronald  Reagan.  Before  joining  the  Boston  Symphony  he  worked  for  six  seasons  in 
Canada  with  the  Vancouver  Symphony  and  as  a  faculty  member  at  the  Vancouver 
Academy  of  Music,  where  he  taught  cello  and  chamber  music.  He  was  also  a 
founder-director  there  of  Una  Voce,  a  new  chamber  orchestra.  During  that  time 
his  solo  and  chamber  work  was  frequently  recorded  for  broadcast  by  CBC  Radio. 
Besides  his  work  with  the  Boston  Symphony,  Mr.  Pearce  is  a  member  of  the  Boston 
Trio  with  violinist  Lucia  Lin  and  pianist  Heng-jin  Park  Ellsworth,  with  which  he 
performs  frequently,  and  which  recently  completed  its  first  compact  disc  of  music 
by  Brahms  and  Ravel. 

Cellist  Owen  Young  joined  the  Boston  Symphony  Orchestra  during  the  BSO's  1991 
Tanglewood  season.  Mr.  Young  has  participated  in  the  Tanglewood,  Aspen,  Banff, 
Davos,  Sunflower,  St.  Barths,  and  Gateway  music  festivals.  His  many  appearances 
as  soloist  with  orchestra  have  included  the  Pittsburgh  Symphony  and  the  Boston 
Pops;  he  also  performs  chamber  music  and  recitals  frequently  both  at  home  and 
abroad.  Besides  teaching  cello  privately,  Mr.  Young  coaches  and  teaches  at  the  Boston 
Conservatory,  the  New  England  Conservatory  Extension  Division,  the  Greater 
Boston  Youth  Symphony  Orchestras,  the  Boston  University  Tanglewood  Institute, 
and  Project  Step  (String  Training  and  Education  Program  for  Students  of  Color). 
From  1991  to  1996  he  was  resident  tutor  of  music  and  director  of  concerts  in  Dun- 
ster  House  at  Harvard  University.  His  own  teachers  included  Aldo  Parisot,  Anne 
Martindale  Williams,  and  Michael  Grebanier.  A  cum  laude  graduate  of  Yale  Univer- 
sity with  bachelor's  and  master's  degrees  from  that  institution,  Mr.  Young  was  a 
Fellow  at  the  Tanglewood  Music  Center  in  1986  and  1987.  He  played  as  an  Orchestra 
Fellow  with  the  Atlanta  Symphony  in  1988  and  with  the  Boston  Symphony  Orches- 
tra during  the  1988-89  season.  He  was  a  member  of  the  Pittsburgh  Symphony  from 
1989  until  he  joined  the  Boston  Symphony  in  1991. 
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Mf/i  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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SOTHEBYS 


International  Realty 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.R  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  R  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin"1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King+ 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 

William  R.  Elfers 
Lawrence  K.  Fish 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 

Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 
Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Diane  M.  Austin,  President 

William  A.  Along,  Executive  Vice-President/ 

Administration 
Elizabeth  Eaton,  Executive  Vice-President/ 

Fundraising 
Michael  Flippin,  Resource  Judith  E.  Mosse, 

Development  Outreach 

Muriel  Lazzarini,  Tanglewood 


Harry  Methven,  Executive  Vice-President/ 

Tanglewood 
Charles  W.  Jack,  Treasurer 
Christina  M.  Bolio,  Secretary 
Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Education  and         Debra  Sulser  and  Nancy  Ferguson. 
Fundraising  Projects 


Doreen  M.  Reis,  Public  Relations 
Deanna  Schoenly,  Membership 


Elizabeth  C.  Sweitzer,  Hall  Services 


Recent  Gifts  to  the  Archives 

■MHH|    Each  year  the  BS(  >   Vrchives  gifts  a  rich  assortment  of  historical  docu- 

^^]  ments,  photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 

W    fM        ^^  ^|    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^|  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

,        ^  ^^         |    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  bv  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky. 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2.  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Tony  Beadle,  Manager,  Boston  Pops  Thomas  D.  May,  Director  of  Finance 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ 'Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 

Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  • 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  ' 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Am)  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 

Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  Symphony-Charge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  Symphony-Charge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  •  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan, 

Clerk 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison.  Stage 

Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick. 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  [Catherine  A.  Lempert.  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 


BSO 


Boston  Symphony  Chamber  Players 
Sunday,  March  12,  at  3  p.m. 
at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  con- 
clude their  three-concert  series  at  Jordan 
Hall  at  the  New  England  Conservatory  on 
Sunday,  March  12,  at  3  p.m,  with  a  program 
including  Mozart's  Flute  Quartet  in  D,  K.285, 
Janacek's  Mlddi  (Youth)  for  wind  sextet,  and 
the  reconstructed  original  chamber  version 
for  winds  and  strings  of  Brahms's  Serenade 
No.  1  in  D,  known  today  in  Brahms's  Opus 
11  orchestral  version,  his  first  published 
work  for  orchestra.  Tickets  for  both  these 
concerts  at  $28,  $21,  and  $16  are  available 
through  Symphony  Charge  at  (617)  266-1200, ' 
at  the  Symphony  Hall  box  office,  or,  on  the 
day  of  the  concert,  at  the  Jordan  Hall  box 
office. 

About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. .  .with  your  hearty  coopera- 
tion, the  work  will  last. " 

-Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 
reach, and  to  maintain  one  of  the  world's 


greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  April  17  of  works  by  six 
women  artists.  In  her  paintings,  whether 
landscapes,  garden  views,  or  arranged  still 
lifes,  Mary  Callahan  aims  to  highlight  some- 
thing of  beauty  that  might  be  overlooked  at 
a  casual  glance.  Color  is  the  primary  focus 
for  Gracia  Dayton,  whose  works  on  display 
represent  her  summer  roots  in  the  Catskill 
Mountains.  Nancy  Sargent  Howell  is  a  mem- 
ber and  past-president  of  the  New  England 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
S  role  as  a  musical  leader 
jk   and  educator  into  the 
next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 


sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
I  tions  and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 
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Watercolor  Society,  a  Copley  Artist,  and  vice- 
president  of  the  Copley  Society  of  Boston. 
Her  work  is  represented  in  the  recent  book 
"A  Traveler's  Guide  to  Painting  in  Water- 
color."  People  and  architecture  figure  promi- 
nently in  the  watercolors  of  Carolyn  D.  Latan- 
ision,  who  is  an  elected  member  of  the  Na- 
tional Watercolor  Society,  the  New  England 
Watercolor  Society,  the  Pennsylvania  Water- 
color  Society,  the  Copley  Society  of  Boston, 
and  New  York's  Catharine  Lorillard  Wolfe 
Art  Club.  The  watercolors  of  Mary  Jo  Rines 
have  been  described  as  "poetry  in  color" 
and  as  achieving  a  "reverential,  spiritual 
quality."  Yvonne  Shukovsky's  "Choir  Series" 
collages  represent  her  love  for  employing 
antique  and  discarded  hymnals  as  impor- 
tant elements  in  collages  of  mixed  media, 
photographs,  and  corrugated  cardboard. 
This  show  will  be  followed  by  an  exhibi- 
tion of  artwork  by  children  (April  18-May 
30).  If  you  are  interested  in  purchasing 
any  of  the  works  for  sale,  or  would  like  ad- 
ditional information  about  the  artists,  please 
ask  the  art  volunteer  present  during  concert 
time,  or  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

The  Walden  Chamber  Players — including 
the  BSO's  Sheila  Fiekowsky,  violin,  Kazuko 
Matsusaka,  viola,  Lawrence  Wolfe,  double 
bass,  and  clarinetist  Scott  Andrews  with 
cellist  Theresa  Borsodi,  oboist  Laura  Ahl- 
beck,  and  pianist  Jonathan  Bass — perform 
Milhaud's  Jacob's  Dreams  for  oboe,  violin, 
viola,  cello,  and  double  bass,  Bruch's  Pieces 
for  Clarinet,  Viola,  and  Piano,  and  Proko- 
fiev's Quintet  in  G  minor  for  oboe,  clarinet, 
violin,  viola,  and  double  bass  on  Sunday, 
March  12,  at  3  p.m.  at  the  James  Library 
Center  for  the  Arts  in  Norwell.  Admission 
£8  students  and  seniors).  For  more 


information  call  (508)  358-4598. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  closes  its 
1999-2000  season  with  a  program  including 
Haydn's  G  minor  string  quartet,  Opus  74, 
No.  3,  Reiter,  Mozart's  D  major  quartet,  K.575, 
King  of  Prussia,  and  Bartok's  String  Quartet 
No.  6,  to  be  performed  on  Friday,  March  17, 
at  8  p.m.  at  Trinity  Church  in  Newton  Centre 


and  on  Friday,  March  24,  at  8  p.m.  at  the 
Peabody  Essex  Museum  in  Salem.  The  per- 
formers, all  BSO  members,  are  violinists 
Nurit  Bar-Josef  and  Catherine  French,  vio- 
list  Burton  Fine,  and  Mr.  Miller.  Tickets  are 
$20  ($17  students  and  seniors).  For  more 
information  call  (617)  964-6553. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 
Hall.  "Friday  Previews"  on  selected  Friday 
afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  relevant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  week,  on  March  9,  10,  and 
14,  Northeastern  University's  Harlow  Robin- 
son discusses  Gubaidulina  and  Tchaikovsky. 
Boston  University's  John  Daverio  discusses 
music  of  Richard  Strauss  on  March  18  and 
21,  and  the  New  England  Conservatory's 
Helen  Greenwald  discusses  Rouse,  Mozart, 
and  Stravinsky  on  March  23  and  28. 

Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  a  la  carte  des- 
sert tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 
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But  notningf  comes  close. 

Mr.  &  Mrs.  Robert  Busk,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  oners  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  ofi  Route  128) 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beat  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
^Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Senison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair. 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Ining  W.  Rabb  chair. 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair. 

fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair. 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 


*  Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
^Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg 

*Edward  Gazouleas 

*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair. 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair. 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*Owen  Young 

John  F.  Cogan.  Jr..  and 

Mary  L  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Vw>lfe 

Assistant  Principal 

Maria  Mstazos  Stata  chair. 

fully  funded  in  pcrpetuit) 

Joseph  Hearne 
L'ith  Family  chair, 
fulh  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*  Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagqjf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Aridersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 
Principal 

Willona  Henderson  Sinclair 
chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Tanglewood  2000 

BSO  Announces  2000  Tanglewood  Season 

Highlights  include  centennial  tribute  to  Aaron  Copland,  Britten's  "War  Requiem" 
and  fully- staged  Tanglewood  Music  Center  production  of  Verdi's  "Falstaff"  under 
Seiji  Ozawa,  performances  by  Daniel  Barenboim  and  Van  Cliburn,  Steven  Spielberg 
"millennium  film"  scored  by  John  Williams  and  Boston  Pops  "film  night"  both  with 
video  screens,  season-ending  Beethoven  Ninth  Symphony,  and  broadcast  from  Tan- 
glewood of  Garrison  Keillor's  "A  Prairie  Home  Companion" 

The  Boston  Symphony  Orchestra's  2000  Tanglewood  season  opens  on  Friday,  July  7, 
when  Yo-Yo  Ma  joins  Seiji  Ozawa  and  the  orchestra  for  a  program  also  including  Stra- 
vinsky's Firebird  and  music  of  Aaron  Copland,  the  centennial  of  whose  birth  is  being 
celebrated  this  year,  and  who  was  a  founding  faculty  member  of  the 
Tanglewood  Music  Center.  Other  highlights  of  Mr.  Ozawa's  BSO  pro- 
grams this  summer  include  Britten's  War  Requiem 
with  soloists  Christine  Goerke,  Anthony  Dean  Grif- 
fey, and  Thomas  Quasthoff,  an  all-Tchaikovsky  con- 
cert with  Van  Cliburn  as  soloist  in  the  Piano  Concerto 
No.   1,  the  Beethoven  Violin  Concerto  with  Itzhak 
Perlman,  and  Peter  Lieberson's  BSO  commission  Red 
Van  Cliburn         Garuda  with  pianist  Peter  Serkin.   Mr.   Ozawa  will 
also  lead  this  summer's  opera,  a  fully-staged  Tanglewood  Music  Center 
production  of  Verdi's  Falstaff,  as  well  as  a  concert  performance  of  that       Roberto  Abbado 
opera's  third  act  as  part  of  this  summer's  Leonard  Bernstein  Memorial  Concert  with  the 
Tanglewood  Music  Center  Orchestra. 

In  all,  the  Boston  Symphony  Orchestra  will  give  twenty-two  concerts 
throughout  the  summer,  featuring  such  additional  solo  artists  as  pianist 
Emanuel  Ax,  violinist  Joshua  Bell,  soprano  Barbara 
Bonney,    BSO    principal    flute    Jacques    Zoon,    the 
young  French  pianist  Helene  Grimaud  in  her  Tan- 
glewood debut,  the  young  Russian  violinist  Vadim 
Repin  in  his  Tanglewood  debut,  and  pianist  Andre 
Watts.  BSO  Assistant  Conductor  Federico  Cortese 
will  lead  music  of  Verdi,  and  Brahms's  Piano  Con- 
certo No.  2  with  soloist  Nelson  Freire.  BSO  Assistant  Conductor  Ilan 
Volkov  will  lead  Brahms's  Piano  Concerto  No.  1  with  Daniel  Baren-       H&™  Grimaud 
boim,  who  will  also  perform  a  solo  recital  in  Seiji  Ozawa  Hall.  Other  guest  conductors 
include  Roberto  Abbado,  James  Conlon,  James  DePreist,  Rafael  Friihbeck  de  Burgos 
in  his  Tanglewood  debut,  Hans  Graf,  Andre  Previn,  Robert  Spano,  Jeffrey  Tate,  and 
Emmanuel  Villaume  in  his  Tanglewood  debut.  Also  making  his  conducting  debut  with 
the  orchestra  will  be  Itzhak  Perlman,  who  will  double  as  conductor  and 
soloist  in  the  Beethoven  Romances  for  violin  and  orchestra  and  then 
lead  the   BSO   in   Mozart's  Symphony   No.   29  and 
Brahms's  Symphony  No.  4. 

This  summer's  programs  in  Seiji  Ozawa  Hall  will 
also  include  recitals  by  Barbara  Bonney,  Nelson 
Freire,  violinist  Ida  Haendel,  bass-baritone  Thomas 
Quasthoff,  and  pianist  Dubravka  Tomsic;  guest  ap- 
pearances by  the  Orchestra  of  the  Age  of  Enlighten- 
Collegium  Vocale  Gent  under  its  artistic  director 
Philippe  Herreweghe;  a  jazz  evening  with  Andre  Previn;  and  chamber  Tlu)"u,s  Q^thoff 
music  performances  by  the  Boston  Symphony  Chamber  Players,  the  Juilliard  String 
Quartet,  and  violinist  Gil  Shaham  with  cellist  Jian  Wang  and  clarinetist  Paul  Meyer. 
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Andre  Watts 
the  Tanglewood 


There  will  be  Boston  Pops  concerts  under  the  direction  of  Keith  Lockhart  and  John 
Williams,  and,  as  part  of  this  year's  "Tanglewood  on  Parade,"  a  presentation  of  Steven 
Spielberg's  millennium  film  "The  Unfinished  Journey"  with  Mr.  Williams  leading  the 
BSO  in  his  score  to  that  film.  Video  screens  will  return  to  Tanglewood  for  three  BSO 
concerts  that  same  weekend,  and  there  will  be  a  live  broadcast  from 
the  Koussevitzky  Music  Shed  of  Minnesota  Public  Radio's  "Prairie 
Home  Companion"  with  host  Garrison  Keillor. 

Throughout  the  summer,  Tanglewood  will  mark  the  centennial  of 
Aaron  Copland's  birth  with  performances  of  his  music  by  the  BSO, 
the  Boston  Pops,  and  the  Boston  Symphony  Chamber  Players,  as  well 
as  performances  as  part  of  the  Friday-evening  Prelude  Concerts;  a 
comprehensive  survey  of  Copland's  chamber  music 
as  performed  by  Vocal  and  Instrumental  Fellows  of 
/lusic  Center;  and  TMC  Orchestra  performances  in- 
cluding Copland's  early  ballet  score  Grohg  under  Seiji  Ozawa  and  the 
Symphony  No.  3  under  Robert  Spano. 

The  2000  Tanglewood   season  begins  with   chamber  music   the 
weekend  of  Friday,  June  30,  and  closes  with  the  annual  Jazz  Weekend, 
Friday-Sunday,  September  1-3.  In  addition  to  the  eight  weeks  of  con- 
certs featuring  the  Boston  Symphony  Orchestra  and  an  array  of  inter-  Gil  Shaham 
nationally  acclaimed  soloists  and  visiting  ensembles  in  Seiji  Ozawa  Hall,  there  will  also 
be  the  usual  full  schedule  of  vocal  and  chamber  concerts  by  the  Fellows  of  the  Tangle- 
wood Music  Center,  performances  by  the  Tanglewood  Music  Center  Orchestra  under 
James  Conlon  and  Andre  Previn,  the  TMC's  annual  String  Quartet  Marathon,  the  annual 
Festival  of  Contemporary  Music,  Tanglewood  on  Parade,  Saturday-morning  Open  Re- 
hearsals, July  Fourth  festivities  featuring  Peter,  Paul  &  Mary,  and  the  Popular  Artists 
series.  Tickets  will  be  available  as  of  late  March  through  SymphonyCharge  at  (617) 
266-1200  and  via  the  BSO's  web  site  at  www.bso.org.  Brochures  with  complete  pro- 
gram and  ticket  information  will  be  available  in  April;  to  request  a  brochure,  you  may 
call  (617)  638-9470.  For  more  information  please  call  (617)  266-1492  or  visit  the  BSO's 
web  site  at  www.bso.org. 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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A  trust  institution  that  will  last 
for  generations. 

An  important  part  of  a 
Fiduciary  Relationship. 

Today's  bank  merger  activity  suggests  the  difficulty  of 
picking  an  institution  that  will  serve  one  or  more  gen- 
erations of  a  family.  And  yet,  you  have  every  right  to 
expect  a  long  term  commitment  from  the  institution 
you  choose  as  asset  manager,  trustee  or  executor. 

Fiduciary  is  able  to  make  this  commitment  to  you  and 
your  heirs  because  we  are  independently  owned  by 
our  directors,  officers  and  employees  and  are  dedicat- 
ed long-term  to  our  role  as  asset  manager,  trustee  and 
fiduciary.  This  ensures  a  continuity  of  service 
unmatched  by  other  institutions. 

Fiduciary  professionals  average  over  20  years  of  expe- 
rience in  the  asset  management  and  trust  business. 
Remember,  continuity,  specialized  knowledge  and  per- 
formance are  key  criteria  in  judging  and  selecting 
asset  managers  and  trustees. 

For  a  brochure  outlining  our  services  and  ideals, 
please  call  J.  Brian  Potts  at  (617)  574-3423. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  March  9,  at  8 
Friday,  March  10,  at  1:30 
Saturday,  March  11,  at  8 
Tuesday,  March  14,  at  8 

SEMYON  BYCHKOV  conducting 


GUBAIDULINA 


Offertorium,  Concerto  for  violin  and  orchestra 
(played  without  pause) 

VADIM  REPIN 


INTERMISSION 


TCHAIKOVSKY 


Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 

Adagio  —  Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 


15 


Week  19 


Me 


1HL 


^m 


.»•■■•. 


^ii'-'-fV^, 


comae  to  a  place 


ft 


oiicen  imagine  a, 

Tl  T 

yet  rairely  encountered^ 

THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  ana  alarms,  but 
by  tbe  lengthening  or  arternoon  shadows 
and  the  easy  rhythm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lush  woodland 
and  cranberry  bogs.  Cbarming  shops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        ^iveh  gatherings  at  tke 
and  the  Cape  lies        Village-on-the-Green.  And  intimate  neigbborboods 
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nation  —  your  lite  in  the  midst  or  it  all. 
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To  learn  more,  please 

II 1-888-750-3831.     The  Pinehills 
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iwer  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
'Bose  breaks  the  mold...       But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
^n't  innovate?"       through  technologies  and  products,  so  now 
-Rich  Warren.       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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Sofia  Gubaidulina 

Ojfertorium  for  violin  and  orchestra 


Sofia  Gubaidulina  was  born  in  Chistopol,  Tartar  Autono- 
mous Soviet  Republic,  on  October  24,  1 931 .  Since  1 992 
she  has  made  her  home  near  Hamburg,  Germany.  Gubai- 
dulina composed  Offertorium  in  1979  and  1980  for  the 
violinist  Gidon  Kremer.  Gennady  Rozhdestvensky  con- 
ducted the  first  performance,  with  Oleg  Kogan  as  solo- 
ist, at  the  Moscow  Conservatory  in  1 982.  Kremer  gave 
the  first  non-Russian  performance  in  Vienna,  subse- 
quently presenting  it  in  Berlin  at  the  1983  Mahler  Fes- 
tival. He  then  continued  to  perform  the  work  frequently, 
giving  the  United  States  premiere  on  January  3,  1 985, 
with  the  New  York  Philharmonic  under  the  direction  of 
Zubin  Mehta.  With  Charles  Dutoit  leading  the  Boston 
Symphony  Orchestra,  Kremer  was  also  soloist  for  the 
first  Boston  performances,  on  March  31  and  April  1,  2,  and  5,  1988,  as  part  of  the  Soviet- 
American  music  festival  "Making  Music  Together."  Kremer,  Dutoit,  and  the  BSO  also  re- 
corded the  work  at  that  time  for  Deutsche  Grammophon.  Since  then,  the  only  other  music 
of  Gubaidulina  s  to  be  played  in  BSO  concerts  was  her  Concerto  for  Viola  and  Orchestra, 
with  soloist  Yuri  Bashmet  under  Bernard  Haitinks  direction  in  April  1997,  though  her 
twelve-part  symphony  "Stimmen. . .  Verstummen"  had  a  Tanglewood  Music  Center  perform- 
ance during  the  1995  Festival  of  Contemporary  Music  at  Tanglewood,  and  a  number  of 
her  works  figured  in  the  1997  Festival  of  Contemporary  Music,  at  which  time  Gubaidu- 
lina was  a  visiting  composer/teacher  on  the  Tanglewood  Music  Center  faculty.  In  addi- 
tion to  the  solo  violin,  the  score  of  Offertorium  calls  for  two  flutes  and  piccolo,  two  oboes, 
two  clarinets  and  E-flat  clarinet,  two  bassoons,  three  horns,  three  trumpets,  three  trombones, 
tuba,  a  large  percussion  ensemble  divided  among  five  players  (timpani,  wood  blocks, 
chimes,  guiro,  bass  drum,  crotales,  three  suspended  cymbals,  triangle,  bells,  tam-tam, 
xylophone,  five  bongos,  marimba,  whip,  vibraphone,  temple  blocks,  side  drum),  two  harps, 
piano,  and  strings.  The  duration  of  the  work  is  about  thirty-six  minutes. 

I  met  Russian  composer  Sofia  Gubaidulina  for  the  first  time  in  the  summer  of  1984 
in  Moscow;  she  was  waiting  for  me  at  the  subway  stop  Preobrazhenskaya.  As  we  were 
walking  to  her  apartment,  she  told  me  how  the  subway  stop  had  been  named  after  the 
great  Preobrazhensky  Cathedral  that  stood  there  until  it  was  demolished,  like  so  many 
of  Moscow's  churches  and  cathedrals,  in  the  1950s.  In  Russian,  "preobrazhenie"  means 
"transfiguration"  or  "transformation,"  so  it  had  been  the  Cathedral  of  the  Transfigura- 
tion. Only  later,  after  I  had  listened  to  more  of  Gubaidulina's  highly  spiritual  and  mysti- 
cal music,  did  I  come  to  appreciate  fully  the  idea  of  "transformation"  in  her  creative 
life,  for  it  is  precisely  to  the  concept  of  preobrazhenie  that  the  composer  turns  time  and 
again  when  she  attempts  to  explain  her  music  and  highly  individual  compositional  style. 
In  most  of  her  works,  Gubaidulina  aspires  to  lead  her  audience  from  one  realm  to  another, 
from  reality  to  spirituality,  using  music  as  a  bridge  to  a  kind  of  trans-rational  vision  or 
experience.  Accordingly,  she  has  said  she  believes  that  the  composer's  role  in  the  mod- 
ern world  is  to  "serve,"  like  a  priest  in  a  Mass,  assisting  the  worshippers — the  audience 
— in  their  search  for  the  divine. 

Gubaidulina  lived  for  many  years  behind  the  Iron  Curtain — long  enough  to  see  it 
crumble.  What  sustained  her  was  a  steadfast  belief  in  beauty,  art,  and  faith  in  the  widest 
sense.  "I  think  a  composer's  craft  is  a  mystical  understanding,  which  comes  only  with 
maturity,"  she  told  me  that  day  nearly  fifteen  years  ago,  when  the  Soviet  Union  still 
existed  and  Russia  was  a  very  different  place.  "Modern  culture  is  spiritual  culture,  not 
just  intellectual." 
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That  such  convictions  could  be  held  by  a  composer  who  received  all  of  her  musical 
education  in  the  oppressively  anti-religious  and  anti-mystical  Soviet  Union,  and  who  was 
allowed  to  travel  to  the  West  for  the  first  time  only  after  turning  fifty,  may  seem  incredi- 
ble. But  then  Sofia  Gubaidulina,  now  regarded  as  one  of  the  most  important  composers 
of  the  second  half  of  the  twentieth  century,  is  far  from  ordinary.  Throughout  the  years  of 
Soviet  "stagnation,"  she  quietly  but  persistently  pursued  her  own  path,  resisting  both 
conformity  and  the  pressure  of  public  opinion  while  never  becoming  an  outspoken  po- 
litical dissident. 

The  "mysticism"  of  Gubaidulina's  music  is  very  distinct  from  the  variety  encountered 
in  the  works  of  Eastern  European  "mystical  minimalists"  like  Arvo  Part  and  Henryk 
Gorecki.  Whereas  they  employ  countless  repetitions  of  particular  harmonic  or  melodic 
patterns  with  slight  variations  (in  the  manner  of  Philip  Glass),  she  uses  more  complex 
and  symbolic  techniques,  such  as  the  juxtaposition — and  transformation — of  normal 
notes  with  harmonics  (as  in  Rejoice,  a  sonata  for  violin  and  cello)  or  the  visual  relation- 
ship between  bow  and  string  as  a  representation  of  the  cross  on  which  Christ  was  cru- 
cified (as  in  Offertorium). 

After  the  premature  passing  of  her  Russian  avant-garde  composer  colleagues  and 
contemporaries  Edison  Denisov  in  1996  and  Alfred  Schnittke  in  1998,  Gubaidulina, 
who  seems  to  grow  younger  with  each  passing  year,  now  remains  as  the  senior  states- 
person  of  the  once  semi-underground  world  of  Soviet  "unofficial"  music.  When  I  first 
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encountered  the  music  of  these  three  composers  in  Russia  in  the  early  1980s,  a  pleasantly 
conspiratorial  spirit  reigned  as  fans  would  huddle  in  stuffy  kitchens  over  tea  and  vodka 
to  listen  to  pirated  recordings  of  their  latest  works.  Very  rarely  performed  in  the  USSR, 
the  scores  of  these  "unofficial"  composers  did,  however,  find  their  way  abroad,  where 
the  music  gradually  won  a  small  but  devoted  following.  Cassette  recordings  of  perform- 
ances abroad  would  then  find  their  way  back  to  Russia,  where  they  would  be  eagerly 
passed  from  hand  to  hand  like  the  banned  novels  of  Solzhenitsyn  or  Pasternak. 

Gubaidulina  has  acknowledged  that  the  enforced  isolation  in  which  she  worked  for 
so  many  years  in  the  USSR  actually  had  some  beneficial  effects.  The  knowledge  that 
her  music  would  not  (at  least  in  the  foreseeable  future)  be  likely  to  reach  an  audience 
or  provide  an  income  forced  her  to  look  inward  and  adhere  to  "the  highest  principles." 
Her  art  gained  and  retained  a  certain  spiritual  purity.  She  composed  out  of  internal 
necessity,  not  because  it  would  bring  her  status,  money,  or  fame. 

In  an  1989  interview  with  the  Moscow  magazine  Ogonyok,  Gubaidulina  observed  that 
it  was  this  distant  emotional  stance,  much  more  than  any  specific  avant-garde  techniques, 
that  made  her  music — and  that  of  her  "unofficial"  colleagues — unpalatable  to  the  cul- 
tural bureaucrats.  "The  reason  that  our  music  made  them  uncomfortable  was  that  it 
represented  an  undesirable  kind  of  liberation,  of  internal  personal  freedom.  It  was  the 
position  of  inner  independence  that  was  perceived  as  offensive  and  unacceptable." 

Her  upbringing  far  away  from  the  center  of  European  Russia  had  a  significant  im- 
pact on  her  spiritual  and  artistic  development,  Gubaidulina  believes.  Born  in  1931  in 
Chistopol,  on  a  tributary  of  the  Volga,  Gubaidulina  moved  with  her  family  as  a  child  to 
Kazan,  capital  of  the  Tartar  Autonomous  Republic.  It  was  in  ancient  and  exotic  Kazan 
that  she  grew  up  and  began  to  study  music.  "I  don't  exactly  think  of  myself  as  a  Russian," 
Gubaidulina  told  me.  "My  mother  was  Russian,  but  my  father  was  a  Tartar." 

In  the  twelfth  century,  the  Tartars — also  called  the  Mongols — galloped  across  Euro- 
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pean  Russia  from  the  east.  They  occupied  the  country — periodically  raping  and  pillag- 
ing, and  collecting  burdensome  taxes — for  the  next  300  years,  isolating  the  Russians 
from  the  Renaissance.  Tartar  ferocity,  cruelty,  and  bravery  are  legendary.  Gubaidulina, 
a  lithe  and  soft-spoken  woman  whose  serene  demeanor  masks  an  iron  will,  readily  admits 
that  she  has  inherited  certain  qualities  from  these  impressive  ancestors:  "a  lack  of  re- 
straint, a  stubborness  in  dealing  with  authority,  a  nomadic  soul." 

Gubaidulina  lived  in  Kazan  until  she  was  twenty  and  studied  piano  in  the  Conserva- 
tory there.  In  1954,  a  year  after  the  death  of  Stalin,  she  went  to  Moscow  to  begin  study- 
ing composition  at  the  Moscow  Conservatory.  It  was  an  exciting  time  to  be  a  young  artist, 
as  the  country  emerged  from  more  than  twenty  years  of  oppression,  paranoia,  and  terror 
into  a  more  tolerant  and  questioning  era.  After  leaving  the  Conservatory,  Gubaidulina 
(like  Schnittke)  supported  herself  primarily  by  writing  film  scores.  In  the  USSR,  "seri- 
ous" composers  like  Prokofiev,  Shostakovich,  and  Khachaturian  had  always  written  for 
film,  an  activity  that  never  carried  the  stigma  of  cheap  commercialism  attached  to  "movie 
music"  in  the  United  States.  Gubaidulina  learned  some  very  useful  lessons  from  her 
work  for  film  about  how  to  convey  a  particular  emotional  message  with  brevity  and  limit- 
ed musical  resources.  Many  of  her  compositions — including  Offertorium — also  include 
a  strong  visual  element. 

In  her  music,  Gubaidulina  has  worked  in  a  wide  variety  of  genres,  techniques,  and 
styles,  from  tonality  to  serialism  and  electronics.  Although  she  has  never  attempted 
ballet  or  opera,  her  many  vocal  works  have  set  texts  from  highly  diverse  sources:  Rainer 
Maria  Rilke,  St.  Francis  of  Assisi,  Jan  Satunovsky,  Mikhail  Prishvin,  Marina  Tsvetayeva, 
T.S.  Eliot,  ancient  Egypt,  and  Omar  Khayyam.  Similarly,  Gubaidulina  has  avoided  iden- 
tifying herself  exclusively  with  any  one  "school."  "Every  work  needs  a  different  techi- 
cal  method,"  she  has  said.  "There  is  no  one  method." 

Among  important  influences  on  Gubaidulina  one  would  certainly  have  to  include 
Dmitri  Shostakovich  (1906-75).  His  influence  was  as  much  spiritual  as  musical,  how- 
ever, for  he  provided  an  example  of  how  an  artist  could  retain  his  integrity  and  individ- 
uality while  living  in  a  totali- 
tarian state.  During  Gubaidu- 
lina's  formative  years  in  Mos- 
cow, Shostakovich  was  writing 
some  of  his  most  private  and 
spiritually  rich  music,  in- 
cluding such  masterpieces  as 
the  late  string  quartets  and  the 
sonata  for  viola  and  piano.  In 
his  last  years,  Shostakovich 
also  wrote  numerous  works 
using  texts  with  many  layers  of 
literary,  philosophical,  and  reli- 
gious meaning,  just  as  Gubai- 
dulina has  done. 

Offertorium  was  one  of  the 
major  orchestral  works  that 
introduced  Gudaidulina  to  the 
American  audience.  It  was 
Sofia  Gubaidulina  with  Festival  Director  Reinbert  de  completed  in  1980  for  the  vio- 

Leeuw  following  a  performance  of  her  "Now  Always  linist  Gidon  Kremer  and  subse- 

Snow"for  twenty-four  voices,  reciter,  and  chamber  quently  received  numerous  per- 

orchestra  during  the  1997  Festival  of  Contemporary  formances  in  the  West,  notably 

Music  at  Tanglewood  its  American  premiere  in  1985 
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by  the  New  York  Philharmonic  under  Zubin  Mehta  with  Kremer  as  soloist,  and  its  local 
premiere  in  1988  with  Kremer  and  the  Boston  Symphony  under  Charles  Dutoit.  Gubai- 
dulina  thinks  of  Offertorium  less  as  a  violin  concerto  than  as  a  "large  symphonic  piece 
with  violin."  The  central  idea  is  the  "task  of  formation,  as  in  all  my  works."  The  focal 
point  is  the  theme  from  Bach's  Musical  Offering,  the  same  theme  that  Frederick  the 
Great  gave  to  Bach  as  a  source  for  improvisation  (see  page  25).  "Bach  used  the 
theme  polyphonically,"  Gubaidulina  explains,  "but  in  my  case  it  determines  the  form. 
We  hear  it  at  the  beginning  of  Part  I,  but  then  it  gradually  disappears,  down  to  one 
sound  by  the  end  of  Part  I.  Part  II  proceeds  without  the  theme.  Part  III  gradually  re- 
stores the  theme,  until  it  reappears  in  full — but  in  reverse  order  (crab  canon).  The 
theme  disappears  from  each  end  towards  the  center."  The  intervals  of  the  theme  pro- 
vide the  basis  of  the  melodic-harmonic  structure. 

In  Offertorium,  as  in  most  of  her  music,  Gubaidulina  is  less  interested  in  technique 
than  in  the  symbolism  of  technique — the  symbolism  of  timbre,  of  different  instruments, 
of  pitch  orientation,  even  of  the  movement  of  the  bow  across  the  string.  In  each  work, 
a  dominating  symbol  operates  as  a  kind  of  tonic  chord,  a  structural  point  of  reference. 
At  the  same  time,  Gubaidulina's  music  rarely  sounds  calculated  or  contrived,  and  can 
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be  remarkably  warm,  exalted,  and  rapturous,  as  in  the  final  section  of  Ojfertorium. 

Sacrifice  is  the  dominating  symbol  and  central  idea  of  Ojfertorium,  and  an  important 
part  of  Gubaidulina's  understanding  of  the  role  of  music.  In  Ojfertorium,  the  theme 
itself  is  given  in  sacrifice  through  its  disappearance  and  transformation.  Thus,  the  title 
has  a  double  significance,  linked  both  to  the  original  source  in  Bach  and  to  the  philo- 
sophical-liturgical sense  of  presenting  an  offering.  Here,  the  composer  serves,  too,  like 
a  priest  at  a  Mass,  providing  spiritual  nourishment  to  the  audience. 

— Harlow  Robinson 

Harlow  Robinson  is  the  author  of  biographies  of  Sergei  Prokofiev  and  Sol  Hurok,  and  editor 
and  translator  of  Selected  Letters  of  Sergei  Prokofiev  (Northeastern).  His  essays  on  Russian 
music  and  culture  have  appeared  in  the  New  York  Times,  Los  Angeles  Times,  Stagebill,  Opera 
News,  the  Christian  Science  Monitor,  and  other  publications.  He  has  lectured  for  audiences 
at  the  New  York  Philharmonic,  Lincoln  Center,  Metropolitan  Opera  Guild,  Boston  Symphony, 
Philadelphia  Orchestra,  Seattle  Opera,  and  Los  Angeles  Music  Center  Opera.  Mr.  Robinson 
is  Professor  of  Modern  Languages  and  History  at  Northeastern  University. 


More  About  "Offertorium" 

The  following  is  excerpted  from  the  program  note  by  Steven  Ledbetter  printed  in  the 
Boston  Symphony  Orchestra  program  book  at  the  time  of  the  work's  only  previous  perform- 
ances here,  with  soloist  Gidon  Kremer  and  conductor  Charles  Dutoit  in  1988. 

A  conversation  with  Sofia  Gubaidulina  moves  easily  from  technical  discussion  to  a 
more  interpretive  approach,  in  which  words  like  "spirit"  or  "mysticism"  or  "symbol- 
ism" occur  frequently.  When  it  was  pointed  out  to  her  that  Bakers  Biographical  Dic- 
tionary of  Musicians  has  described  her  as  a  leader  of  the  "extreme  avant-garde  in  the 
Soviet  Union,"  she  replied: 

From  my  point  of  view  there  really  isn't  one.  There  isn't  any  kind  of  avant-garde. 
And  it  seems  to  me  that  it  sounds  very  funny,  in  general,  that  I  lead  anything.  I 
certainly  don't  lead  anything,  and  my  music  is  absolutely  remote  from  any  wish 
to  be  modernistic,  avant-garde,  new.  These  are  all  terms  that  don't  apply  to  me  at 
all.  It  is  the  business  of  newspapers,  journals,  to  be  interested  in  news.  But  art 
should  be  interested  in  all  the  other  things. 

The  "other  things"  in  which  Gubaidulina's  art  is  interested  are  values  of  more  perma- 
nent worth:  symbolic  meaning,  and  the  expressive  qualities  of  sound,  which  strike  the 
listener  with  remarkable  immediacy,  even  when  least  traditional.  She  is  utterly  undog- 
matic  in  her  approach  to  composition,  using  whatever  may  be  of  service  to  the  given 
piece,  in  a  language  ranging  from  familiar  diatonic  scales  to  unclassifiable  sonorities 
produced  by  newly  invented  playing  styles.  All  of  these  elements  are  present  in  Ojfer- 
torium, which  is  her  most  frequently  performed  composition,  at  least  outside  the  Soviet 
Union.  The  use  of  Bach's  "royal  theme"  as  the  basis  of  the  composition  begins  the  jour- 
ney in  thrice-familiar  territory,  but  its  treatment  is  both  original  and  extraordinarily 
expressive.  Though,  in  describing  her  piece,  Gubaidulina  speaks  of  three  "movements," 
the  work  is  really  continuous,  lasting  about  thirty-five  minutes,  but  in  three  sections 
marked  largely  by  the  way  in  which  they  treat  the  "royal  theme." 

SL:  Ojfertorium  was  written  at  the  request  of  Gidon  Kremer.  What  characteris- 
tics of  his  playing  particularly  interested  you? 

SG:  I  went  to  his  concerts  especially,  noticed  his  motion,  his  specific  motion, 
entered  into  his  internal  aspect,  and  noticed  some  unique  features  which  I  de- 
cided to  use  in  the  composition,  so  that  his  features  could  be  expressed.  For 
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example,  he  has  the  very  striking  quality  of  passing  from  one  condition  to  anoth- 
er, directly  opposite:  from  profound  intensity  suddenly  to  lucidity  and  light,  for 
example.  Or  from  something  very  deeply  profound  to  patently  Mephistophelean 
playing.  And  I  tried  to  make  it  in  such  a  way  that  there  would  be  those  kinds  of 
moments  for  him  to  do  that. 

SL:  Can  you  say  something  specifi- 
cally about  the  music  of  Offertorium? 

SG:  I  took  the  theme  of  King  Fred- 
erick II,  "the  Great,"  which  he  gave  to 
Johann  Sebastian  Bach  for  improvisa- 
tion. That  is  a  well-known  historical 
fact.  And  after  that  Bach  wrote  one  of 
his  best  compositions,  the  Musical 
Offering.  [Note — The  Russian  word 
for  "offering"  is  more  usually  translat- 
ed "sacrifice  "  and  the  composer  uses 
it  in  that  sense  later  on.] 

For  this  composition  I  also  took  the 
King's  theme,  but  with  a  slightly  dif- 
ferent goal,  not  so  much  to  take  the 
theme  for  polyphonic  or  rhythmic  or 
harmonic  use,  not  in  order  to  develop 
the  theme  in  Bach's  sense,  but  on  the 
contrary,  in  order  that  the  theme 
would  offer  itself  up  as  a  sacrifice. 

This  is  not  so  that  there  would  be 
variations  of  the  theme,  and  develop- 
ment of  that  theme,   but  something 
completely  different.  The  theme  has 
a  structural  significance.  What  does  that  mean?  At  first,  the  theme  is  heard  in 
its  entirety,  but  then  it  is  shortened  from  the  end  and  from  the  beginning  by  one 
note,  and  it  becomes  shorter  and  shorter  with  each  variation,  and  finally  at  the 
climax  it  arrives  at  a  single  note. 

At  the  same  time,  in  each  variation,  the  attention  is  focused  on  the  last  inter- 
val in  each  variation.  And  thanks  to  the  accentuation  on  the  last  sounds  of  the 
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continuously  contracting  theme,  the  harmonic  system  of  each  variation  depends 
on  that  ending.  For  instance,  minor  second,  major  second,  and  then  major  thirds, 
sixths,  as  it  happens  in  this  theme.  Thus,  at  the  beginning,  fourths  are  empha- 
sized— at  the  end — then  seconds,  major  second  and  minor  second,  and  finally, 
thirds.  Thus,  the  theme  becomes  like  a  legal  code  for  the  harmonic  system  of 
these  variations — the  theme  itself  becomes  the  legislator  of  the  form. 

To  the  extent  that  the  theme  becomes  shorter  and  leads  to  one  pitch,  it  is  as  if  it  is 
offering  itself  as  sacrifice.  The  first  movement  is  dedicated  to  these  variations  of  the 
contracting  theme.  The  second  movement  doesn't  contain  this  theme  at  all,  and  the 
third  gradually  assembles  the  theme  again.  But  then  it  arrives  at  a  complete  statement 
of  the  theme  in  the  solo  violin,  but  this  is  already  not  the  theme  from  beginning  to  end, 
but  the  theme  from  end  to  beginning.  Thus  it  is  built  on  the  idea  of  conversion. 

SL:  The  very  beginning  of  Offertorium  presents  the  Bach  theme  broken  up  in 
different  instruments  the  way  Webern  does  it  with  his  Ricercare.  Was  that  a  con- 
scious homage  to  Webern? 


^m 
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SG:  Yes,  that  was  intentional.  Not  exactly  as  he  does  it,  but  in  the  style,  in  the 
instrumentation.  I  wanted  very  much  to  unite  the  two  personalities  who  have  pro- 
duced, in  the  history  of  music,  the  greatest  impression  on  me.  They  are  contrast- 
ing, but  for  me,  these  two  peaks  exist.  And  I  very  much  wanted  to  unite  these 
two  themes,  of  my  attitude  to  Bach  and  Webern. 

SL:  Has  the  music  of  Webern  and  the  Viennese  school  been  readily  available 
to  you? 

SG:  Yes,  I  have  known  the  scores  of  Webern  since  the  1950s.  Then  recordings 
performed  by  Craft,  and  just  recently  [1988]  I  received  them  performed  by  Boulez. 

The  "royal  theme"  as  presented  above  is  actually  incomplete:  the  final  note,  in  the 
version  Bach  used,  has  already  been  removed.  It  is  on  the  next-to-last  pitch  that  the 
solo  violin  enters,  echoing  the  horn,  playing  in  a  tremolo  the  last  two  notes  heard  of  the 
melody  (which  happen  to  be  F  and  E,  forming  a  semitone).  The  omission  of  the  antici- 
pated closing  note  D  from  the  outset  is  significant;  a  full  statement  would  have  brought 
the  music  to  a  stop  before  it  began.  The  lacking  D,  on  the  other  hand,  opens  a  door  to  a 
new  world.  The  soloist  seizes  it — repeating  the  E  and  F  in  a  brooding  way  before  tak- 
ing that  semitone  as  the  basis  for  an  expansive  cantilena.  And  so  it  goes. . .  By  the  end, 
when  the  theme  has  been  demolished  piece  by  piece  and  then  later  reconstructed  in 
reverse,  the  soloist  finally  achieves  a  tranquil  D — three  octaves  higher  than  the  one 
omitted  at  the  outset — sustained  in  quiet  rapture. 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique 


Pyotr  Ilyich  Tchaikovsky  was  born  in  Vatkinsk,  Vyatka 
Province,  on  May  7,  1840,  and  died  in  St.  Petersburg 
on  November  6,  1893.  He  composed  the  Sixth  Symphony 
between  February  16  and  August  31,  1893.  The  first 
performance  took  place  in  St.  Petersburg  on  October  28 
that  year,  just  a  week  before  the  composers  death.  Walter 
Damrosch  led  the  first  American  performance  of  Tchai- 
kovsky's Sixth  Symphony  at  the  Metropolitan  Opera 
House  in  New  York  on  March  16,  1894.  Emil  Paur  led 
the  first  Boston  Symphony  performances  of  the  Pathe- 
tique in  December  1894,  subsequent  BSO  performances 
being  led  by  Wilhelm  Gericke,  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard 
Burgin,  Charles  Munch,  Ferenc  Fricsay,  Robert  Shaw, 
Erich  Leinsdorf  David  Zinman,  Seiji  Ozawa  (numerous  performances  since  1970  at  home 
and  on  tour,  including  the  most  recent  subscription  series  in  October  1995),  Michael  Til- 
son  Thomas,  Christoph  Eschenbach,  Leonard  Bernstein,  Yuri  Temirkanov,  Mariss  Jansons, 
and  Mstislav  Rostropovich  (the  most  recent  Tanglewood  performance,  on  August  29,  1998). 
The  symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam- 
tam, and  strings. 

During  Tchaikovsky's  last  years,  his  reputation  grew  enormously  outside  of  Russia, 
but  he  was  left  prey  to  deepening  inner  gloom,  since  his  countrymen  rarely  recognized 
his  genius.  He  had,  moreover,  been  shattered  by  the  sudden  breaking-off  of  the  strange 
but  profoundly  moving  epistolary  relationship  that  he  had  carried  on  for  fourteen  years 
with  Nadezhda  von  Meek,  whose  financial  assistance  and  understanding  had  sustained 
him  through  difficult  times.  Though  they  never  met  face  to  face,  their  relationship  was 
one  of  the  strongest,  in  its  emotional  depth,  that  either  of  them  was  ever  to  experience; 
she,  for  unknown  reasons,  decided  to  end  the  correspondence  decisively  in  October 
1890.  Tchaikovsky  never  fully  recovered  from  the  blow.  Another  reason  for  his  depres- 
sion was  an  old  but  continuing  concern — the  constant  fear  that  his  homosexuality  might 
become  known  to  the  public  at  large  or  to  the  authorities  (which  would  lead  to  terrible 
consequences,  since  homosexuality  was  regarded  as  a  crime  that  might  involve  serious 
legal  consequences,  including  banishment  and  the  loss  of  his  civil  rights). 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  In  1892  he  began  a  sym- 
phony and  had  even  partly  orchestrated  it  when  he  decided  to  discard  it  entirely  (some 
twenty  years  ago  it  was  completed  by  a  Russian  musicologist  and  performed  as  Tchai- 
kovsky's "Seventh  Symphony";  the  composer's  self-critical  view  was  right).  But  a  trip 
to  western  Europe  in  December  brought  a  warm  reunion:  he  visited  his  old  governess, 
whom  he  had  not  seen  for  over  forty  years.  The  two  days  he  spent  with  her,  reading  over 
many  letters  from  his  mother  and  his  brothers  and  sisters,  not  to  mention  some  of  his 
earliest  musical  and  literary  work,  carried  him  off  into  a  deep  nostalgia.  As  the  compos- 
er wrote  to  his  brother  Nikolai,  "There  were  moments  when  I  returned  into  the  past  so 
vividly  that  it  became  weird,  and  at  the  same  time  sweet,  and  we  both  had  to  keep  back 
our  tears." 

The  retrospective  mood  thus  engendered  may  have  remained  even  though  he  returned 
to  Russia  at  low  ebb:  "It  seems  to  me  that  my  role  is  finished  for  good."  Yet  the  recent 
opportunity  to  recall  his  childhood,  when  combined  with  his  fundamentally  pessimistic 
outlook,  may  well  have  led  to  the  program  for  the  work  that  suggested  itself  to  him  and 
captured  his  attention  on  the  way  home.  Within  two  weeks  of  writing  the  foregoing  words, 
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Tchaikovsky  was  hard  at  work  on  what  was  to  become  his  masterpiece.  Home  again,  he 
wrote  in  mid-February  to  a  nephew  that  he  was  in  an  excellent  state  of  mind  and  hard 
at  work  on  a  new  symphony  with  a  program — "but  a  program  that  will  be  a  riddle  for 
everyone.  Let  them  try  and  solve  it."  He  left  only  hints:  "The  program  of  this  symphony 
is  completely  saturated  with  myself  and  quite  often  during  my  journey  I  cried  profuse- 
ly." The  work,  he  said,  was  going  exceedingly  well.  On  March  24  he  completed  the 
sketch  of  the  second  movement — evidently  the  last  to  be  outlined  in  detail — and  noted 
his  satisfaction  at  the  bottom  of  the  page:  "O  Lord,  I  thank  Thee!  Today,  March  24th, 
completed  preliminary  sketch  well!!!" 

The  orchestration  was  interrupted  until  July  because  he  made  a  trip  to  Cambridge  to 
receive  an  honorary  doctorate  (see  photo  on  page  29),  an  honor  that  he  shared  with 
Saint-Saens,  Boito,  Bruch,  and  Grieg  (who  was  ill  and  unable  to  be  present).  He  was 
presented  for  the  degree  with  a  citation  in  Latin  that  appropriately  singled  out  the 
" ardor  fervidus"  and  the  "languor  subtristis"  of  his  music.  When  he  returned  home  he 
found  that  the  orchestration  would  be  more  diffcult  than  he  expected:  "Twenty  years 
ago  I  used  to  go  full  speed  ahead  and  it  came  out  very  well.  Now  I  have  become  cow- 
ardly and  unsure  of  myself.  For  instance,  today  I  sat  the  whole  day  over  two  pages — 
nothing  went  as  I  wanted  it  to."  In  another  letter  he  noted,  "It  will  be. .  .no  surprise  if 
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this  symphony  is  abused  and  unappreciated — that  has  happened  before.  But  I  definite- 
ly find  it  my  very  best,  and  in  particular  the  most  sincere  of  all  my  compositions.  I  love 
it  as  I  have  never  loved  any  of  my  musical  children." 

Though  Tchaikovsky  was  eager  to  begin  an  opera  at  once,  the  Sixth  Symphony  was  to 
be  the  last  work  he  would  complete.  The  premiere  on  October  28  went  off  well  despite 
the  orchestra's  coolness  toward  the  piece,  but  the  audience  was  puzzled  by  the  whole 
— not  least  by  its  somber  ending.  Rimsky-Korsakov  confronted  Tchaikovsky  at  inter- 
mission and  asked  whether  there  was  not  a  program  to  that  expressive  music;  the  com- 
poser admitted  that  there  was,  indeed,  a  program,  but  he  refused  to  give  any  details. 
Five  days  later  Tchaikovsky  failed  to  appear  for  breakfast;  he  complained  of  indiges- 
tion during  the  night,  but  refused  to  see  a  doctor.  His  situation  worsened,  and  in  the 
evening  Modest  sent  for  medical  help  anyway.  For  several  days  Tchaikovsky  lingered 
on,  generally  in  severe  pain.  He  died  at  three  o'clock  in  the  morning  on  November  6. 

Though  it  is  generally  believed  that  Tchaikovsky's  death  was  the  result  of  cholera 
brought  on  by  his  drinking  a  glass  of  unboiled  water  during  an  epidemic,  the  extraordi- 
narily expressive  richness  of  the  Sixth  Symphony,  and  particularly  that  of  its  finale,  has 
inspired  a  great  deal  of  speculation  regarding  the  composer's  demise.  It  has  even  been 
suggested  that  Tchaikovsky  poisoned  himself  fearing  denunciation  to  the  Tsar  as  a  homo- 
sexual by  a  duke  with  whose  nephew  he  had  struck  up  a  friendship!  Other  writers  have 
asserted  that  the  music  was  composed  because  of  the  composer's  premonitions  of  im- 
pending death. 

According  to  this  story,  then,  one  of  the  participants  in  the  suicide  scheme  obtained  a 
supply  of  poison  and  delivered  it  to  Tchaikovsky,  who  consumed  it  and  then  refused  to 
see  a  doctor  until  it  was  too  late  for  help.  All  involved — including  the  doctor  who  final- 
ly treated  him  and  his  own  family — had  to  be  in  on  the  secret,  in  order  to  protect  the 
composer's  memory  and  their  own  reputations.  Unfortunately,  the  story  itself  is  almost 
totally  undocumented  except  by  a  series  of  hearsay  accounts.  But  the  Russian  musicol- 
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ogist  Alexandra  Orlova  (who  had  seen  documents  in  Russia  that  are  not  accessible  to 
Western  scholars)  convinced  the  English  Tchaikovsky  scholar  David  Brown  of  its  truth, 
with  the  result  that  this  version  appears  in  The  New  Grove  Dictionary  of  Music  and 
Musicians.  But  a  story  derived  largely  from  fourth-hand  deathbed  reports  does  not 
inspire  confidence,  especially  when  it  is  so  obviously  sensational  in  character.  The  whole 
complex  issue  was  subsequently  discussed  in  a  fascinating  article  by  Alexander  Poz- 
nansky,  "Tchaikovsky's  Suicide:  Myth  and  Reality"  {Nineteenth-Century  Music  for  Spring 
1988);  this  article  demolishes  the  Orlova  hypothesis  through  a  careful  study  of  Russian 
law,  Tchaikovsky's  psychological  condition  in  the  days  before  his  final  illness,  and 
convincing  indications  that  the  composer  had  long  since  come  to  terms  with  his  own 
nature. 

As  to  the  composer's  alleged  "premonitions  of  impending  death,"  one  finds  from  a 
perusal  of  his  letters  that,  until  the  last  few  days,  he  was  clearly  in  better  spirits  than 
he  had  enjoyed  for  years,  confident  and  looking  forward  to  future  compositions.  The 
expressive  qualities  of  the  Sixth  Symphony  follow  from  his  two  previous  symphonies, 
which  are  also  concerned  in  various  ways  with  Fate.  The  Fourth  and  Fifth  symphonies 
had  offered  two  views  of  man's  response  to  Fate — on  the  one  hand  finding  solace  in  the 
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ance. With  a  deal  like  that,  a  night  at 
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life  of  the  peasants,  on  the  other  struggling  to  conquest,  though  through  a  somewhat 
unconvincing  victory.  In  the  Sixth  Symphony,  Fate  leads  only  to  despair. 

Tchaikovsky  never  did  reveal  a  formal  program  to  the  symphony,  though  a  note  found 
among  his  papers  is  probably  an  early  draft  for  one: 

The  ultimate  essence  of  the  plan  of  the  symphony  is  LIFE.  First  part — all  impul- 
sive passion,  confidence,  thirst  for  activity.  Must  be  short.  (Finale  DEATH — result 
of  collapse.)  Second  part  love;  third  disappointments;  fourth  ends  dying  away  (also 
short). 

In  the  end,  all  of  this  (and  any  possible  elaborations  of  it)  remained  the  composer's  se- 
cret. The  title  that  it  now  bears  came  only  the  day  after  the  first  performance,  when  the 
composer,  having  rejected  "A  Program  Symphony"  (since  he  had  no  intention  of  reveal- 
ing the  program)  and  Modest's  suggestion  of  "Tragic,"  was  taken  with  his  brother's  al- 
ternative suggestion,  "Pathetic."  Modest  recalled  his  brother's  reaction:  "'Excellent, 
Modya,  bravo,  PatheticV  and  before  my  eyes  he  wrote  on  the  score  the  title  by  which 
it  has  since  been  known."  The  title  gives  a  misimpression  in  English,  where  "pathetic" 
has  become  a  debased  slang  word,  almost  totally  losing  its  original  sense  of  "passion- 
ate" or  "emotional,"  with  a  hint  of  its  original  Greek  sense  of  "suffering."  In  French  it 
still  retains  its  significance.  And  the  symphony  is,  without  a  doubt,  the  most  successful 
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When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
youTl  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401(k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 
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SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  prelude 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall            CONCERT 
Program  to  include  music  of  MENDELSSOHN 

Saturday,  March  25  PRELUDE 

Music  of  MOZART,  HAIEFF,  and  RAVEL  


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 
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CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 

TEA 

Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 

COMMUNITY 
CONCERT 

PRELUDE  CONCERTS  ($10)  BEGIN  AT 

6pm 

TEAS  ($12):  DOORS  AT  1:30PM.  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGI 

N  AT 

3pm 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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evocation  of  Tchaikovsky's  emotional  suffering,  sublimated  into  music  of  great  power. 

The  slow  introduction  begins  in  the  "wrong"  key  but  works  its  way  around  to  B  minor 
and  the  beginning  of  the  Allegro  non  troppo.  The  introduction  proves  to  foreshadow  the 
main  thematic  material,  which  is  a  variant  of  the  opening  figure  in  the  bassoon  over  the 
dark  whispering  of  the  double  basses.  The  great  climax  to  which  this  builds  is  a  splen- 
did preparation  for  one  of  Tchaikovsky's  greatest  tunes,  a  falling  and  soaring  melody 
that  is  worked  to  a  rich  climax  and  then  dies  away  with  a  lingering  afterthought  in  the 
clarinet.  An  unexpected  orchestral  crash  begins  the  tense  development  section,  which 
builds  a  wonderful  sense  of  energy  as  the  opening  thematic  material  returns  in  a  dis- 
tant key  and  only  gradually  works  round  to  the  tonic.  The  romantic  melody,  now  in  the 
tonic  B  major,  is  especially  passionate. 

The  second  movement  is  quite  simply  a  scherzo  and  Trio,  but  it  has  a  couple  of  spe- 
cial wrinkles  of  its  own.  Tchaikovsky  was  one  of  the  great  composers  of  the  orchestral 
waltz  (think  of  the  third  movement  of  the  Fifth  Symphony);  here  he  chose  to  write  a 
waltz  that  happens  to  be  in  5/4  time!  According  to  the  conservative  Viennese  critic 
Eduard  Hanslick:  "This  disagreeable  meter  upsets  both  listener  and  player."  But  the 

odd  rhythmic  twist  is  more  than  compensated  for 
by  the  extraordinary  grace  of  the  music. 

The  third  movement  is  a  brilliant  march,  begin- 
ning^with  rushing  busy  triplets  that  alternate  with 
a  crisp  march  melody  that  bursts  out  into  a  climac- 
tic full  orchestral  version,  a  momentary  triumph. 
That  triumph  comes  to  a  sudden  end  with  the  be- 
ginning of  the  final  movement,  which  bears  the 
unprecedented  marking  "Adagio  lamentoso."  The 
first  theme  is  divided  between  the  two  violin  parts 
in  such  a  way  that  neither  first  nor  second  violin 
part  alone  makes  sense,  but  when  played  together 
they  result  in  a  simple,  expressive,  descending 
melody.  (Of  course,  the  orchestra  should  be  seat- 
ed as  it  was  in  Tchaikovsky's  day  for  the  music  to 
make  its  full  effect.  With  the  first  violins  at  the 
front  of  the  stage  on  the  conductor's  left  and  the 
second  violins  at  the  front  on  his  right,  the  melody 
seems  to  leap  back  and  forth  from  one  side  of  the 
stage  to  the  other  on  every  note.)  The  second  theme, 
a  more  flowing  Andante,  builds  to  a  great  orches- 
tral climax  exceeded  only  by  the  climax  of  the 
opening  material  that  follows.  This  dies  away  and  a  single  stroke  of  the  tam-tam,  fol- 
lowed by  a  soft  and  sustained  dark  passage  for  trombones  and  tuba,  brings  in  the  "dy- 
ing fall"  of  the  ending,  the  second  theme  descending  into  the  lowest  depths  of  cellos 
and  basses. 

Ultimately,  of  course,  Tchaikovsky's  farewell  vision  is  a  somber  one,  congruent  with 
his  own  pessimistic  view  of  life.  But  it  is  worth  remembering — especially  given  all  the 
stories  that  whirl  around  the  composer — that  his  art,  and  especially  the  Pathetique 
Symphony,  was  a  means  of  self-transcendence,  a  way  of  overcoming  the  anguish  and 
torment  of  his  life.  It  has  sometimes  been  assumed  in  the  past  that  Tchaikovsky  chose 
to  revel  in  his  misery;  but  in  the  Sixth  Symphony,  at  least,  he  confronted  it,  recreated 
it  in  sound,  and  put  it  firmly  behind  him. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  jfU    Agft 
and  return  to  a  Life  Care  managed  facility  in  their  H^tt^  JBK 

hometown  area.  Life  Care  facilities  provide  subacute         ^^Htprc 
services,  rehabilitative  therapies,  Alzheimer's  care  and  V America 

long-term  health  care-all  in  a  warm,  homelike  environment.    °  A 
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Surprisingly,  given  her  increased  presence  on  the  world  stage  since  she  emerged  from  the 
Soviet  Union  in  1985,  there  are  as  yet  no  book-length  biographies  of  Sofia  Gubaidulina. 
The  New  Grove  Dictionary  of  Music  and  Musicians  contains  a  short  essay,  but  this  pre- 
dates most  of  her  important  works.  There  is  a  somewhat  more  significant  biography  in 
The  Norton/Grove  Dictionary  of  Women  Composers,  published  more  than  a  decade  after 
its  parent  reference  work,  The  New  Grove.  Nicholas  Slonimsky's  Bakers  Biographical 
Dictionary  of  Musicians  contains  a  short  bio  and  list  of  works.  A  more  up-to-date  list  of 
works,  a  short  biography,  and  a  few  essays  about  the  composer  can  be  found  at  the  web- 
site of  her  publisher,  G.  Schirmer  (http://www.schirmer.com/composers/gubaidulina_bio.html). 
Two  recordings  of  Ojfertorium  are  available:  one  by  Gidon  Kremer,  for  whom  it  was 
written  and  who  made  it  famous,  with  the  Boston  Symphony  Orchestra  led  by  Charles 
Dutoit  (Deutsche  Grammophon,  with  Gubaidulina's  Hommage  a  T.S.  Eliot),  and  another 
by  violinist  Oleh  Krysa  with  James  DePreist  conducting  the  Stockholm  Philharmonic 
(BIS,  with  the  composer's  Sonata  for  Violin  and  Cello,  Rejoice).  A  good,  bargain-priced 
introduction  to  Gubaidulina's  exotic  and  religious  sound-world  is  a  Naxos  CD  contain- 
ing her  In  Croce,  Seven  Last  Words,  and  Silenzio,  all  featuring  the  accordion-like  bayan. 
Other  important  recordings  include  two  orchestral  works,  Symphony  "Stimmen. . .  Ver- 
stummen"  and  Stufen,  with  Gennady  Rozhdestvensky  conducting  the  Royal  Stockholm 
Philharmonic  (Chandos)  and  a  disc  of  her  string  quartets  1-3  and  String  Trio  with  the 
Danish  String  Quartet  (cpo). 

— Robert  Kirzinger 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer; 
the  Pathetique  Symphony  is  treated  in  the  last  volume,  "Tchaikovsky:  The  Final  Years, 
1888-1893"  (Norton).  Brown  also  wrote  the  article  on  Tchaikovsky  for  The  New  Grove 
Dictionary  of  Music  and  Musicians.  Anthony  Holden's  Tchaikovsky  is  a  more  recent  sin- 
gle-volume biography;  this  gives  ample  space  to  the  theory,  debated  in  recent  decades 
but  now  largely  discounted,  that  Tchaikovsky  did  not  die  of  cholera  but  committed  sui- 
cide for  reasons  having  to  do  with  his  homosexuality  (Bantam  Press).  Alexander  Poz- 
nansky's  Tchaikovsky's  Last  Days:  A  Documentary  Study  takes  a  close  look  at  this  ques- 
tion (Oxford).  Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seeking  in  out- 
of-print  shops  both  for  its  text  and  for  its  wealth  of  illustrations  (Scribners).  Warrack  is 
also  the  author  of  the  short  volume  Tchaikovsky  Symphonies  &  Concertos  in  the  series  of 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rteorp 

www.fitcorn.com  X. 


:orp. 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  ■  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestvle  •  Indoor  Parking 


For  more  information,  call:  (978)  369-5155. 
100  Newtury  Court,  Concord,  MA  01  742 
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BBC  Music  Guides  (University  of  Washington  paperback).  Other  useful  books  include 
Tchaikovsky:  A  Self-Portrait  by  Alexandra  Orlova,  which  draws  upon  the  composer's  let- 
ters, diaries,  and  other  writings  (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  com- 
poser's brother  Modest  as  translated  by  Rosa  Newmarch  (Vienna  House  paperback);  and 
Piotr  Ilyich  Tchaikovsky,  Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy 
M.  Young  and  translated  by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patron 
Nadezhda  von  Meek  (Stein  and  Day).  Michael  Steinberg's  program  notes  on  Tchaikov- 
sky's Fourth,  Fifth,  and  Pathetique  symphonies  are  included  in  his  compilation  volume 
The  Symphony— A  Listeners  Guide  (Oxford  paperback).  Also  useful  are  David  Brown's 
chapter,  "Russia  before  the  Revolution,"  in  A  Guide  to  the  Symphony,  edited  by  Robert 
Layton  (Oxford  paperback)  and  Hans  Keller's  chapter  on  Tchaikovsky's  symphonies  in 
The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback).  The  Boston  Symphony 
Orchestra's  1955  recording  of  the  Pathetique  under  Pierre  Monteux  has  been  reissued 
on  compact  disc  (RCA  Victor  Gold  Seal,  two  discs,  with  Monteux's  BSO  recordings  of 
Tchaikovsky's  Fourth  and  Fifth  symphonies  from  1959  and  1958,  respectively).  A  1930 
BSO  recording  of  the  Pathetique  with  Serge  Koussevitzky  conducting  has  also  been 
reissued  ("78s,"  two  discs,  with  the  Fourth  and  Fifth  symphonies  and  Romeo  and  Juliet, 
all  recorded  between  1930  and  1944).  Other  recordings  of  the  Pathetique  include — al- 
phabetically by  conductor — Claudio  Abbado's  with  the  London  Symphony  Orchestra 
(Deutsche  Grammophon),  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra 
(Teldec),  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Mariss 
Jansons's  with  the  Oslo  Philharmonic  (Chandos),  Kurt  Masur's  with  the  Gewandhaus 
Orchestra  of  Leipzig  (Teldec),  and  Evgeny  Mravinsky's  with  the  Leningrad  Philharmonic 
(Deutsche  Grammophon). 

— Marc  Mandel 
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Semyon  Bychkov 

Since  he  left  St.  Petersburg  in  1975,  conductor  Semyon  Bychkov's 
career  has  taken  him  rapidly  from  New  York's  Mannes  College  of 
Music  to  a  stream  of  engagements  with  the  major  orchestras  of  the 
United  States,  Europe,  and  the  former  Soviet  Union.  He  is  currently 
based  in  Europe,  where  he  is  chief  conductor  of  the  WDR  Symphony 
Orchestra  Cologne  and  of  the  Semperoper  in  Dresden.  Born  in  St. 
Petersburg  in  1952,  Mr.  Bychkov  began  conducting  lessons  at  thir- 
teen at  the  Glinka  Choir  School;  within  two  years  he  had  conducted 
the  Choir  for  the  first  time.  He  entered  the  Leningrad  Conservatory 
in  1970  and,  along  with  piano  studies,  took  conducting  classes  with 
Ilya  Musin,  winning  first  prize  in  the  Rachmaninoff  Conducting  Competition  in  1973.  He 
left  the  Soviet  Union  in  1975  and  enrolled  as  a  conducting  student  at  the  Mannes  College 
of  Music,  where  for  the  next  four  years  he  conducted  the  student  orchestra.  In  1980  he 
became  chief  conductor  of  the  Grand  Rapids  Symphony  Orchestra  and  principal  guest  con- 
ductor of  the  Buffalo  Philharmonic.  In  1984  he  led  concerts  with  the  Royal  Concertgebouw 
and  with  the  New  York  Philharmonic,  as  well  as  a  fourteen-concert  tour  with  the  Bamberg 
Symphony.  In  1985  he  made  his  Berlin  Philharmonic  debut,  replacing  Riccardo  Muti  on 
two  days'  notice  to  conduct  Prokofiev's  Piano  Concerto  No.  3  and  Shostakovich's  Symphony 
No.  5.  Within  three  weeks  he  had  returned  to  conduct  the  orchestra  again.  By  the  start  of 
the  1985-86  season  he  was  appointed  music  director  of  the  Buffalo  Philharmonic;  he  was 
soon  widely  credited  with  turning  around  the  fortunes  of  that  orchestra.  Since  that  time  he 
has  conducted  most  of  the  major  orchestras  of  the  United  States  and  Europe,  as  well  as  the 
Israel  Philharmonic.  He  was  music  director  of  the  Orchestre  de  Paris  from  1989-98,  princi- 
pal guest  conductor  of  the  St.  Petersburg  Philharmonic  from  1990-94,  and  principal  guest 
conductor  of  the  Maggio  Musicale  Florence  from  1992-98.  In  recent  years  he  has  devoted 
a  large  part  of  his  activity  to  opera,  conducting  Mozart's  Lafinta  giardiniera  and  Strauss's 
Ariadne  auf  Naxos  and  Der  Rosenkavalier  at  the  Aix-en-Provence  Festival;  Don  Giovanni  at 
Chicago  Lyric  Opera;  Strauss's  Salome  at  the  Hamburg  Staatsoper  and  at  the  Chatelet  in 
Paris;  Parsifal  in  Florence  and  Paris;  and  Tosca  at  the  Hamburg  Staatsoper,  Bayerische 
Staatsoper,  and  La  Scala,  Milan.  At  the  Maggio  Musicale  his  productions  of  Janacek's  Jenu- 
fa,  Schubert's  Fierrabras,  and  Shostakovich's  Lady  Macbeth  of  Mtsensk  were  awarded  the 
prestigious  Italian  prize  "Premio  Abbiati."  In  1985  Mr.  Bychkov  signed  an  exclusive  con- 
tract with  Philips  Classics.  His  first  recording  with  that  label,  Shostakovich's  Symphony 
No.  5  with  the  Berlin  Philharmonic,  won  the  Belgian  Cecilia  Award  and  was  named  Stereo 
Review's  Record  of  the  Year.  He  has  since  recorded  more  than  twenty  CDs  with  such  or- 
chestras as  the  Berlin  Philharmonic,  London  Philharmonic,  the  Philharmonia  Orchestra, 
the  Royal  Concertgebouw,  Bayerischer  Rundfunk,  and  Orchestre  de  Paris.  His  recording 
of  Tchaikovsky's  The  Nutcracker  with  the  Berlin  Philharmonic  won  the  Grand  Prix  Lyrique 
Laser  d'Or  from  the  Academie  du  Disque;  his  recording  of  Tchaikovsky's  Eugene  Onegin 
with  the  Orchestre  de  Paris  won  the  Echo  Deutscher  Schalplattenpreis,  the  Academie  du 
Disque  Francais,  and  the  Academie  Lyrique  Bruno  Walter  Prize.  Mr.  Bychkov's  1999-2000 
season  opened  with  his  Vienna  Staatsoper  debut  leading  performances  of  Strauss's  Elektra. 
In  this,  his  first  season  at  the  Dresden  Staatsoper,  he  conducts  a  new  production  of  Lady 
Macbeth  of  Mtsensk  and  productions  of  Elektra  and  Parsifal.  A  new  production  of  Der  Rosen- 
kavalier is  planned  for  next  season.  Later  this  season  he  returns  to  Florence  for  Eugene 
Onegin  and  to  Chicago  Lyric  Opera  for  Tristan  und  Isolde.  Also  this  season  he  will  appear 
with  the  Dresden  Staatskapelle  and  tours  with  the  WDR  Cologne  to  Italy,  Russia,  France, 
Germany,  and  the  United  Kingdom.  Mr.  Bychkov's  only  previous  Boston  Symphony  appear- 
ance took  place  at  Tanglewood  in  1986;  he  makes  his  subscription  series  debut  this  week. 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Thirty  Years 


Celebrating 


Wine,  Food 


&  the  Arts 


ROBERT      MONDAVI 

A     FAMUY     OF     WINES 


"MUSIC  IIS 


JUL  SAID 
TO  BE  THE 
SPEECH 

OIF  ANGELS' 

-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  He; 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-371 7 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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Vadim  Repin 

Making  his  Boston  Symphony  Orchestra  debut  in  these  concerts, 
the  twenty-eight-year-old  violinist  Vadim  Repin  has  been  acclaimed 
as  one  of  the  most  exciting  young  violinists  to  emerge  from  Russia. 
His  international  career  began  when  he  was  seventeen,  when  he 
won  the  Queen  Elisabeth  Violin  Competition  in  Brussels.  Born  in 
Siberia,  where  he  studied  with  Professor  Zakhar  Bron,  Mr.  Repin 
first  performed  with  an  orchestra  at  seven  and  at  eleven  won  first 
prize  in  the  Wieniawski  International  Competition  in  Poland.  He 
has  since  appeared  with  some  of  the  world's  most  prestigious  or- 
chestras, including  the  Chicago  Symphony,  Cleveland  Orchestra, 
Los  Angeles  Philharmonic,  the  MET  Orchestra,  the  Orchestre  de  Paris,  the  Royal  Concert- 
gebouw,  and  the  Royal  Philharmonic,  gaining  favor  with  many  of  the  world's  leading  con- 
ductors. Besides  appearing  as  a  concerto  soloist,  Mr.  Repin  is  also  an  avid  recitalist  and 
chamber  musician.  He  is  regarded  as  a  powerful  interpreter  of  Shostakovich's  Violin  Con- 
certo No.  1  and  in  chamber  music  has  formed  long-standing  partnerships  with  such  cele- 
brated performers  as  Boris  Berezovsky  and  Alexander  Melnikov.  A  strong  advocate  of  new 
music,  he  was  acclaimed  for  his  recent  performance  of  John  Adams's  Violin  Concerto  with 
the  Chicago  Symphony  under  the  composer's  direction.  This  season  he  will  repeat  that 
work  in  San  Francisco,  again  with  Adams  conducting.  Also  this  season  in  North  America 
he  appears  with  the  Saint  Louis  Symphony  under  Hans  Vonk  at  Carnegie  Hall,  the  National 
Symphony  conducted  by  Takeo  Kanayama,  the  Philadelphia  Orchestra  under  Yuri  Termir- 
kanov,  the  Minnesota  Orchestra  under  Paavo  Berglund,  and  the  Montreal  Symphony  under 
Hans  Vonk.  Other  season  highlights  include  the  Tchaikovsky  concerto  with  Termirkanov 
and  the  St.  Petersburg  Philharmonic  and  a  European  tour  with  violist  Yuri  Bashmet  and  the 
Camerata  Academica  playing  Mozart.  Last  summer  Mr.  Repin  performed  at  some  of  the  most 
prestigious  festivals  in  this  country,  including  the  Hollywood  Bowl,  Mostly  Mozart,  and  Ra- 
vinia.  He  collaborated  with  cellist  Demitri  Yablonsky,  pianist  Boris  Berezovsky,  and  the 
Moscow  Radio  Symphony  in  a  series  of  nine  orchestral,  chamber,  and  recital  performances 
throughout  Japan.  In  Europe  he  appeared  at  the  Verbier  Festival  in  Switzerland  and  at  Por- 
tugal's Festival  de  Povra  de  Varzim.  His  1998-99  season  included  concerts  with  the  Los 
Angeles  Philharmonic  under  Zubin  Mehta,  the  Rotterdam  Philharmonic  under  Sir  Charles 
Mackerras,  and  the  Halle  Orchestra  under  Kent  Nagano,  as  well  as  a  tour  of  the  United 
States  with  Riccardo  Chailly  and  the  Royal  Concertgebouw  Orchestra.  Mr.  Repin  is  an  ex- 
clusive Erato  recording  artist  with  an  award-winning  discography  including  Prokofiev's 
Violin  Sonatas  1  and  2  with  Boris  Berezovsky;  the  Tchaikovsky  and  Sibelius  concertos  with 
Emmanuel  Krivine  and  the  London  Symphony  Orchestra,  Mozart's  Violin  Concertos  2,  3, 
and  5  with  the  Vienna  Chamber  Orchestra,  and  Shostakovich's  Concerto  No.  1  and  Proko- 
fiev's Concerto  No.  2  with  Kent  Nagano  and  the  Halle  Orchestra.  His  album  "Tutta  Bravura" 
includes  short  works  by  Paganini,  Sarasate,  Wieniawski,  and  Tchaikovsky,  among  others. 
In  August  Erato  released  "Vadim  Repin  au  Louvre,"  recorded  live  during  the  concert  series 
"Vadim  Repin  and  Friends";  this  features  Debussy's  Violin  Sonata,  Schubert's  Grand  Duo 
in  A,  and  a  collaboration  with  gypsy  violin  master  Roby  Lakatos  in  an  arrangement  of  Dini- 
cu's  Hora  di  Mars.  Mr.  Repin's  latest  recording,  released  this  past  October,  includes  Lalo's 
Symphonic  espagnole,  Ravel's  Tzigane,  and  Chausson's  Poeme.  Also  in  October  he  received 
the  German  "Echo  Klassik  Award  1999"  naming  him  Instrumentalist  of  the  Year.  Previously 
he  had  received  two  Diapason  d'Or  awards,  two  Choc  du  Monde  de  la  Musique  awards,  and 
a  Telerama^^ prize.  Mr.  Repin  performs  on  the  1708  Stradivarius  "Ruby,"  loaned  by  kind 
permission  of  the  Stradivarius  Society  of  Chicago. 
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BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  February  9, 2000. 


Endowment 
and  Capital 


$10,000,000  and  above 

Mr.  and  Mrs.  Julian  Cohen 

Mr.  and  Mrs.  Ray  Stata 

$2,500,000  to  $4,999,999 

Germeshausen  Foundation 

$1,000,000  to  $2,499,999 

Anonymous  (4) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (4) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 

♦Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg1 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

John  Hitchcock* 


$100,000  to  $249,999 


Anonymous  (2) 
Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony 

Association  of  Volunteers 

*  Includes  a  deferred  gift 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R  Weiner 
Estate  of  G.  Crandon  Woolley 


Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Dr.  and  Mrs.  Arthur  R. 
Kravitz 

Estate  of  Franklin  J.  Marryott 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R. 
Miller 

Megan  and  Robert  O'Block 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 


Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 

Carole  and  Edward  I. 
Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 

Mr.  and  Mrs.  William  R. 

Elfers 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 
Culture  Society 

Mr.  and  Mrs.  James  G. 
Garivaltis* 

Estate  of  Rosamond  Gifford 

Continued  on  page  48 
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$100,000  to  $249,999 


Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Dr.  and  Mrs.  George 
Hatsopoulos 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 


$50,000  to  $99,999 


Anonymous  (5) 
Mr.  and  Mrs.  Craig  Burr 
Don  and  Donna  Comstock 
Mr.  Johns  H.  Congdon 
Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de 

Braganca 
Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 

Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Mr.  Sanford  H.  Fisher 
Nancy  Fitzpatrick  and 
Lincoln  Russell 

*  Includes  a  deferred  gift 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 
Montrone 

Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Gloria  Moody  Press 

Mr.  and  Mrs.  Millard  Pryor 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr. 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Elizabeth  B.  Hough 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 
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Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

The  Starr  Foundation 

Mr.  William  P.  Stewart 

Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  and  Mrs.  John  L. 

Thorndike 

Leo  Wasserman  Foundation 
Muriel  and  David  Pokross, 
Trustees 
Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  ofLeona  Levine 


$50,000  to  $99,999 


June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 

Love  joy,  Jr. 
Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul* 

*  Includes  a  deferred  gift 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 

O'Connell 

Estate  of  Florence  M.  Reid 

Mrs.  George  R  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 
Sherbrooke 

Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 

James  V.  Taylor  and 
Caroline  Smedvig 

Edwin  S.  Webster  Foundation 

Mr.  and  Mrs.  Robert  C. 
Winters 

The  Cornelius  and  Muriel 
Wood  Charitable  Fund 

Estate  of  Dixie  Ward  Wonders 

Mr.  and  Mrs.  Richard  F. 
Young 


CLASSICAL 

AND 
N PR  NEWS 

THF  BEST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHX)fm 


"Lala  Rokh  is  the 

ultimate  expression  of 

our  family's  passion 

for  Persian  cuisine 

and  the  arts" 

— Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables!' 

—  Gourmet  Magazine 


"Best Persian  restaurant" 

—  Best  of  Boston,  Boston 


97  Ml  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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Boston 

Symphony 

Annual 

Fund 


THE 
HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1 999. 


ENCORE,  $25,000  and  above 


Anonymous  ( 1 ) 
Boston  Foundation 
Combined  Jewish 
Philanthropies  Donor 
Advised  Fund  Program 


Fidelity  Charitable  Gift  Fund 
Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 
Mitchell  Goldman 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


PATRONS,  $10,000  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  Burton  A.  Cleaves 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amory 


Mr.  and  Mrs.  Alan  J.  Dworsky 
Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olnev  S.  Morrill 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 


Wanda  Reindorf 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorotiiy  Weber 


Mrs.  Wells  Morss 
Mr.  Norio  Ohga 
Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poorvu 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thome 
Henry  and  Joan  T  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T 

Zervas 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwiescr 
Mr.  and  Mrs.  Harold  Caro 
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Mr.  and  Mrs.  Marshall  N. 

Anne  Lovett  and  Stephen 

Peter  and  Suzanne  Read 

Carter 

Woodsum 

Mr.  and  Mrs.  Richard  Rhoads 

Mr.  and  Mrs.  Eugene  H. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dean  Henry  Rosovsky 

Clapp  II 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Francis  P. 

Mr.  John  F.  Cogan,  Jr.  and 

JoAnn  McGrath 

Sears,  Jr. 

Ms.  Mary  L.  Cornille 

Dr.  Martin  C.  Mihm,  Jr. 

Mr.  and  Mrs.  Thomas  G. 

Mr.  and  Mrs.  Albert  M. 

Mr.  and  Mrs.  John  D. 

Sternberg 

Creighton,  Jr. 

Montgomery 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Bigelow 

Mr.  and  Mrs.  William  B. 

Mrs.  Sidney  Stoneman 

Crocker,  Jr. 

Moses,  Jr. 

Mrs.  Nathan  B.  Talbot 

Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  Peter  M.  Nicholas 

Mr.  and  Mrs.  William  O.  Taylor 

Ray  L.  Ewbank 

Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  William  F. 

Mr.  and  Mrs.  Dean  W.  Freed 

Mrs.  Thorn  Pendleton 

Thompson 

Janet  and  Clifton  Gustafson 

May  and  Daniel  Pierce 

Mr.  Stephen  Tilton 

The  Hagan  Family  Fund 

Rev.  and  Mrs.  Hollis 

Mr.  and  Mrs.  Stephen  G. 

Mr.  and  Mrs.  UlfB.  Heide 

Plimpton,  Jr. 

Traynor 

Mr.  and  Mrs.  Robert  P. 

Henderson 

FELLOWS,  $2,50010  $4,999 

Anonvmous  (9) 

Nina  L.  and  Eugene  B. 

Gitta  and  Saul  Kurlat 

Mr.  and  Mrs.  William  F. 

Doggett 

Mr.  and  Mrs.  Roger  Landay 

Achtmeyer 

Mr.  and  Mrs.  Robert  W.  Doran 

Mr.  and  Mrs.  Louis  E.  Lataif 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Goetz  P.  Eaton 

Mr.  and  Mrs.  David  S.  Lee 

Mrs.  Weston  W.  Adams 

Mr.  and  Mrs/Ed  Eskandarian 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Lawrence  K.  Fish 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  William  F. 

Niki  and  Alan  Friedberg 

Shari  Loessberg  and 

Allen,  Jr. 

Mr.  John  Gamble 

Christopher  Smart 

Joel  and  Lisa  Schmid  Alvord 

Dr.  and  Mrs.  Arthur  Gelb 

Mr.  Graham  Atwell  Long 

Mrs.  Neil  R.  Ayer 

Mr.  and  Mrs.  Charles  K. 

Dr.  and  Mrs.  Frederick 

Mr.  and  Mrs.  H.  Whitney 

Gifford 

Lovejoy,  Jr. 

Bailey 

Dr.  and  Mrs.  Clifford  D.  Gluck 

Mr.  and  Mrs.  John  A. 

Mr.  Stephen  Y.  Barrow 

Thelma  and  Ray  Goldberg 

MacLeod  II 

Molly  and  John  Beard 

Mrs.  Joan  P.  Goldhammer- 

Mrs.  William  D.  Manice 

Barbara  and  Gary  Bowen 

O'Neil 

Mr.  and  Mrs.  J.  Kent  McHose 

Ms.  Jan  Brett  and 

Mr.  Martin  Gottlieb 

Jeffrey  and  Molly  Millman 

Mr.  Joseph  Hearne 

Mr.  and  Mrs.  John  L. 

The  Morse  Foundation 

Mrs.  Alexander  H.  Bright 

Grandin,  Jr. 

Mr.  Raymond  F.  Murphy,  Jr. 

Gertrude  S.  Brown 

Margaret  L.  Hargrove 

Dr.  and  Mrs.  Gordon  S.  Myers 

Samuel  B.  and  Deborah  D. 

Daphne  and  George 

Anne  J.  Neilson 

Bruskin 

Hatsopoulos 

Mr.  and  Mrs.  Rodger  P. 

Dr.  and  Mrs.  John  F.  Burke 

Mr.  and  Mrs.  Harry  R.  Hauser 

Nordblom 

Dr.  and  Mrs.  Edmund  B. 

Mr.  Albert  A.  Holman  III 

Kathleen  and  Richard  Norman 

Cabot 

Mr.  and  Mrs.  Charles  Hood 

Mr.  Richard  P.  Nyquist 

Diane  and  Art  Capstaff 

Ms.  Emily  C.  Hood 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Arthur  Carr 

Mrs.  Louise  P.  Hook 

Mrs.  Stephen  Davies  Paine 

Mr.  Charles  Christenson 

Mr.  and  Mrs.  William  White 

Mr.  Andrew  Parlin 

Mrs.  Florence  C.  Chesterton- 

Howells 

Mr.  Daniel  A.  Phillips  and  Rev. 

Norris 

Mrs.  Charles  A.  Hubbard  II 

Diana  W.  Phillips 

Barbara  and  James  Cleary 

Mrs.  Joanie  V  Ingraham 

Mrs.  Daphne  Brooks  Prout 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Charles 

Mr.  and  Mrs.  Richard  Prouty 

Dr.  and  Mrs.  Lawrence  H. 

Jackson,  Jr. 

Mr.  and  Mrs.  Robert  E.  Remis 

Cohn 

Mr.  and  Mrs.  Bela  T.  Kalman 

Susan  and  David  Robinson 

Mr.  and  Mrs.  Marvin  A.  Collier 

Martin  and  Wendy  Kaplan 

Elaine  and  Jerome  Rosenfeld 

Mr.  and  Mrs.  Woolsey  S. 

Rita  J.  and  Stanley  H.  Kaplan 

David  A.  Roth,  M.D. 

Conover 

Family  Foundation 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  John  L.  Cooper 

Susan  B.  Kaplan  and  Mr.  Ami 

Mr.  and  Mrs.  Lewis  Rubin 

Ms.  Mildred  Craft 

A.  Trauber 

Carol  and  Edward  I.  Rudman 

Joan  P.  and  Ronald  C.  Curhan 

Nancy  Kaplan  Belsky  and  Dr. 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Eric  Cutler 

Mark  R.  Belsky 

Linda  Sanger,  Ph.D. 

Tamara  P.  and  Charles  H. 

Bill  and  Mimi  Karlyn 

Mrs.  George  Lee  Sargent 

Davis  II 

Mr.  and  Mrs.  Robert  D.  King 

Carol  Scheifele- Holmes  and 

Mr.  and  Mrs.  Jose  Diniz  de 

Mr.  Mason  J.  O.  Klinck,  Sr. 

Ben  Holmes 

Souza 

Mr.  and  Mrs.  Harvey  Chet 

David  and  Marie  Louise 

Mrs.  F.  Stanton  Deland,  Jr. 

Krentzman 

Scudder 

Dr.  and  Mrs.  Charles  C. 

Mr.  and  Mrs.  John  M. 

Mr.  and  Mrs.  Roger  T.  Servison 

Dickenson  III 

Kucharski 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


\JJCu, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

3HAZELDEN 

800-257-7800 

tvii'ir.hazelden  .org 


ft 


> 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

k^Ann  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET"  BOSTON  •  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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Mr.  and  Mrs.  Frederick  J.  Stare 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Had  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  B arietta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Marvann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian    " 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


Dr.'  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kan  tor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  TV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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mark    obristofil   interior  design, inc 


Ph  978.664.8354     fx  978.664.3721 
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inquired  creations  of  chef  yeaiuvi 

mspireac                                                                    800  Boylston  Street, 
after  the  show.  61/. *JO.±*  « ,  ^^ 

Prudential  Tower,  Boston. 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  R  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T  Watts 
Mr.  and  Mrs.  John  W  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 


Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Grew 

Fund,  Inc. 
Horizon  Foundation 
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and  people  arrived  m  Massachusetts. 


tElje  pjgnbt}am  Muztiit 


THEATRE  DISTRICT  LANDMARK 

X    I  j/xl  M    1  1  k)   I?  Ill  JLJ&  I     JAV/JLili     A  JLJ  1  • 

.  Boston,.  MA-Originally  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas-- 
cades  opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

I\Wa  beautindfy  restored  \vVndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Wyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports. 
voiee  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  com  eniences  that  you  ex|  >eot 
to  find  at  Wvndham  I  lotels  &  Resorts. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  s  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HBUTAGE  HOTEL~ 

The  Right  Way.  The  Wyndham  Way. 
wwwwyndham.com 

For  reservations  at  any  of  our 

wyndham  Grand  Heritage  Hotels,  call 

\oiir  travel  planner  or  800WYNDH  AM. 


275  Tremont  Street  Boston.  MA  02116  617-126-1400 


Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 
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creative  contemporary  jewelers 


wiuw.goldsmith53.com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 
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WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
Bank  Boston 
Bank  Boston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen-Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Martina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 

Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Airs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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BSO 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 

IB     a     S    T    D 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  tele\ised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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V    A    T    I    O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


— 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S   T   0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Monti-one 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paid  LaCamera 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Bell  Atlantic 
Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozcl 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


$25,000  to  $49,999  (cont.) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


$1.5,000  to  $24,999 


American  Stock  Exchange 

Choate,  Hall  &  Stewart 

KPMG  LLP 

Sal  Sodano 

Samuel  B.  Bruskin 

Donald  B.  Holmes 

Arthur  Andersen  LLP 

Peter  M.  Palladino 

Loomis-Sayles  &  Company, 

George  E.  Massaro 

Connell  Limited  Partnership 

L.P. 

A.T.  Kearney,  Inc. 

William  F.  Connell 

Mark  W.  Holland 

Arthur  Bert 

CSC 

LPL  Financial  Services 

Bartley  Machine 

Nancy  McCarthy 

Todd  A.  Robinson 

Manufacturing  Co. 

Dav  El/Fifth  Avenue 

Lucent  Technologies,  Inc. 

Richard  Bartley 

Limousine 

Eldred  F.  Newland,  Jr. 

Bingham  Dana  LLP 

Scott  Solombrino 

Manulife  Financial 

Jay  S.  Zimmerman,  Esq. 

The  DeWolfe  Companies 

John  D.  DesPrez  III 

Biogen,  Inc. 

Richard  B.  DeWolfe 

The  Martignetti  Company, 

James  L.  Vincent 

Ernst  &  Young  LLP 

Inc. 

Boston  Capital  Corporation 

James  S.  DiStasio 

Carl  J.  Martignetti 

Christopher  W.  Collins 

Harcourt  General  Charitable 

Massachusetts  Mutual  Life 

Herbert  Collins 

Foundation 

Insurance  Co. 

Richard  J.  DeAgazio 

Richard  A.  Smith 

Thomas  B.  Wheeler 

John  P.  Manning 

Hewitt  Associates 

McKinsey  &  Company,  Inc. 

Boston  Herald 

Susan  B.  Thomson 

David  G.  Fubini 

Patrick  J.  Purcell 

IBM  Corporation 

Raytheon  Company 

Boston  Ventures 

Sean  C.  Rush 

Daniel  P.  Burnham 

Management,  Inc. 

Martha  H.  W.  Crowninshield 
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ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/7 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Nothing  Ordinary  Here. 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)     ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  o)  Conference  Center- 


Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
StTvmtf  The  Financial  Dislncl  Since  1933 
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CONCERTMASTER 


$15,000  to  $24,999  (cont.) 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Eg  an 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place. 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$10,000  to  $14,999 


lohn  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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PRINCIPAL  PLAYER 

$10,000  to  $14,999  (cont.) 

TA  Associates  Realty 

Ty-Wood/Century 

Winston  Flowers 

Michael  A.  Ruane 

Manufacturing  Co.,  Inc. 

David  Winston 

Taco,  Inc. 

Joseph  W.  Tiberio 

John  Hazen  White,  Sr. 

PATRON 

$5,000  to  $9,999 

Anonymous  (1) 

Heritage  Group  LLC 

NORESCO 

The  Aaron  Foundation 

Hines 

NORTEL  NETWORKS 

Advanstar,  Inc. 

Houghton  Mifflin  Company 

Orsatti  &  Partners 

Allen  &  Gerritsen  Inc. 

Hurley  Wire  and  Cable 

OSRAM  SYLVANIA 

American  Tower  Corporation 

INSO  Corporation 

Perry  Capital 

Atlantic  Data  Services,  Inc. 

International  Data  Group 

Philip  Morris  Management 

Beacon  Capital  Partners 

Ionics,  Incorporated 

Corp. 

Beggs  &  Cobb  Corporation 

J.A.  Webster,  Inc. 

Prime  Communications,  Inc. 

Bell  Atlantic  Directory  Group 

Jofran,  Inc. 

R&D  Electrical  Company, 

Boston  Acoustics,  Inc. 

John  M.  Corcoran  &  Co. 

Inc. 

Boston  Marriott  Copley  Place 

Jordan's  Furniture  Company 

Safety  Insurance  Company 

Boston  Red  Sox/ 

Joseph  Pellegrino  Family 

Sappi  Fine  Paper  North 

Yawkey  Foundation  II 

Foundation  Inc. 

America 

The  Bostonian  Group 

Kaufman  &  Company 

Seaport  Hotel  &  World  Trade 

Bottomline  Technologies,  Inc. 

Kellogg  &  George,  P.C. 

Center 

Bowne 

Kruger  Paper 

SG  Cowen  Securities 

Brahman  Capital  Corp. 

The  Lehigh  Press,  Inc. 

Corporation 

Bull  HN  Information  Systems 

Lexington  Insurance 

SLI,  Inc. 

Cabot  Corporation 

Company 

Smith  &  Nephew,  Inc. 

Cahners  Business  Information 

Libert)'  Financial  Companies, 

Southworth-Milton,  Inc. 

Charles  River  Laboratories, 

Inc. 

State  Street  Development 

Inc. 

Longwood  Partners 

Management  Corp. 

Clair  Motors 

Maxwell  Shoe  Company 

The  Stop  &  Shop 

Coca-Cola  Bottling  Company 

Medical  Information 

Supermarket  Company 

of  New  England 

Technology,  Inc. 

The  Stride  Rite  Corporation 

CORJEN  Construction 

Millipore  Corporation 

Towers  Perrin 

Don  Law  Company 

Mintz,  Levin,  Cohen,  Ferris, 

Turner  Construction 

Eastern  Bank 

Glovsky  and  Popeo,  P.C./ 

Company 

EKCO  Group,  Inc. 

ML  Strategies,  LLC 

UNICCO  Service  Company 

The  Flatley  Company 

MR  Property  Management 

USTrust 

Gadsby  &  Hannah  LLP 

Natural  Microsystems 

Watson  Wyatt  Worldwide 

Goldman  Industrial  Group, 

Corporation 

The  Westin  Hotel,  Copley 

Inc. 

Neiman  Marcus 

Place 

Goldstein  &  Manello,  P.C. 

New  England  Business 

WHDH-TY  Channel  7 

Gordon  Brothers 

Service,  Inc. 

William  Gallagher  Associates 

Goulston  &  Storrs 

New  England  Development 

William  M.  Mercer,  Inc. 

Graphics  Marketing  Services 

New  England  Patriots 

Wbburn  Foreign  Motors 

Hale  and  Dorr  LLP 

Nextera  Enterprises,  Inc. 
66 

W.P.  Stewart  &:  Co.,  Ltd. 

|jF,j3 

The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
DesignWise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
FitzTnn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 

$2,000  to  $2,999 

Adams,  Harkness  &  Hill,  Inc. 

Document  Management 

Saunders  Hotel  Group 

Alkermes,  Inc. 

Services 

Shawmut  Design  & 

Alles  Corporation 

Fiduciary  Trust  Company 

Construction 

American  Science  & 

Foodmaster  Supermarkets, 

Signal  Technology 

Engineering 

Inc. 

Corporation 

Anchor  Capital  Advisors,  Inc. 

General  Dynamics 

Slade  Gorton  &  Co.  Inc. 

The  Biltrite  Corporation 

Global  Petroleum 

Smith  Barney 

Bronnercom 

Corporation 

Standard  Tube  Sales  Corp. 

Brush  Fibers,  Inc. 

Harvey  Industries,  Inc. 

Sun  Life  Assurance  Company 

Cambridge  Technology 

Jack  Madden  Ford 

of  Canada 

Partners 

Jason  M.  Cortell  & 

Talbots 

Cambridge  Trust  Company 

Associates,  Inc. 

Tiffany  &  Co. 

Carson  Limited  Partnership 

The  MacDowell  Company 

United  Gulf  Management, 

Comverse  Network  Systems 

Macy's  East 

Inc. 

Copernicus:  The  Marketing 

MASSmedia,  Inc. 

Wainwright  Bank  &  Trust 

Investment  Strategy 

Putnam  Investments 

Company 

Group,  Inc. 

The  Rockport  Company,  Inc. 

Watermill  Ventures 

D.K.  Webster  Family 

Rodman  Ford,  Lincoln 

Weingarten,  Schurgin, 

Foundation 

Mercury 

Gagnebin  &  Hayes  LLP 

Dionne  &  Gass 

Russell  Reynolds  Associates, 

Wire  Belt  Company  of 

< 

Inc. 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  March  16,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 
Thursday,  March  16,  at  8 
Friday,  March  17,  at  1:30 
Saturday,  March  18,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  March  21,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ANDRE  PREVIN  conducting 


ALL-STRAUSS  PROGRAM 

Sextet  for  Strings,  Moonlight  Music,  and 
Closing  scene  from  the  opera  Capriccio. 
Opus  85 

JANICE  WATSON,  soprano 


INTERMISSION 


Symphonia  domestica,  Opus  53 


Frequent  guest  conductor  Andre  Previn's  first  week  of  subscription  concerts  this 
season  offers  music  of  Richard  Strauss,  with  soprano  Janice  Watson  returning  to 
Symphony  Hall  for  the  touching  final  scene  from  Strauss's  last  opera,  Capriccio, 
Strauss's  one-act  "conversation  piece  for  music"  written  in  1942.  That  segment 
will  be  preceded  by  the  opera's  opening  Sextet  for  Strings  and  the  luminous 
"Moonlight  Music"  that  prepares  the  final  scene.  Strauss  achieved  his  initial 
meteoric  success  with  such  youthful  early  tone  poems  as  Don  Juan  and  Death 
and  Transfiguration.  His  later  Symphonia  domestica  (1902-03)  retreats  from  these 
epic-like  subjects  to  depict  a  normal  day  in  his  own  household,  including  themes 
for  husband  (Strauss  himself),  wife,  and  child,  as  well  as  sections  representing  a 
noisy  family  argument  and  an  ardent  love  scene.  In  characterizing  these  domestic 
episodes,  Strauss  nevertheless  employs  his  unflagging  invention  in  the  service  of 
purely  musical  drama. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday,  March  16,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'D'— March  16,  8-9:55 
Friday  'B'— March  17,  1:30-3:25 
Saturday  'B'— March  18,  8-9:55* 
Tuesday  'B'— March  21,  8-9:55* 

ANDRE  PREVIN  conducting 
JANICE  WATSON,  soprano 

ALL-STRAUSS        Sextet,  Moonlight  Music, 
PROGRAM  and  Closing  scene  from 

Capriccio 
Symphonia  domestica 

English  soprano  Janice  Watson  returns  to  Sym- 
phony Hall  as  soloist  in  the  touching  final 
scene  from  Strauss  s  last  opera,  "Capriccio," 
in  a  program  also  featuring  his  "Sinfonia 
domestica,"  a  musical  evocation  for  large 
orchestra  of  a  typical  day  in  the  composer's 
own  household. 

Thursday  'C— March  23,  8-10* 
Friday  'A'— March  24,  1:30-3:30 
Saturday  'A'— March  25,  8-10 
Tuesday  'C— March  28,  8-10* 

DAVID  ZINMAN  conducting 
HELENE  GRIMAUD,  piano 


ROUSE 
MOZART 

STRAVINSKY 


Iscariot 

Piano  Concerto  No.  20 

in  D  minor,  K.466 
Petrushka  (1947  version) 

"Petrushka,"  Stravinsky's  phantasmagoric  bal- 
let about  a  puppet  come  to  life,  anchors  this 
program,  which  also  includes  a  colorful  1989 
work  by  American  composer  Christopher  Rouse 
and  brings  the  return  of  young  French  pianist 
Helene  Grimaud  as  soloist  in  one  of  Mozart's 
most  darkly  compelling  concertos. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


FUNOING  PROVIDED  IN  PART  BY 
IIP 


Massachusetts  Cultural  Council 


Thursday,  March  30,  at  10:30 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A— March  30,  8-10 
Friday  Evening — March  31,  8-10* 
Saturday  'B'— April  1,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

BERLIOZ  Roman  Carnival 

Overture 
DUTILLEUX  -  Symphony  No.  2, 

Le  Double 
RACHMANINOFF  Piano  Concerto  No.  2 

French  composer  Henri  Dutilleux  began  his 
long  association  with  the  BSO  in  1959  with 
his  symphony  "Le  Double, "  a  BSO  75th-anni- 
versary  commission.  To  close  the  program, 
Krystian  Zimerman  returns  to  continue  his 
Rachmaninoff  concerto  cycle  with  Seiji  Ozawa 
and  the  orchestra. 

Tuesday  'B'— April  4,  8-10 
SEIJI  OZAWA  conducting 

BERLIOZ  Roman  Carnival 

Overture 
DUTILLEUX  Symphony  No.  2, 

Le  Double 
BEETHOVEN  Symphony  No.  7 

The  master  French  composer  Henri  Dutilleux 
wrote  his  Symphony  No.  2,  premiered  here  in 
1959,  as  a  BSO  7 5th-anniversary  commis- 
sion. Another  French  work  opens  this  program, 
which  concludes  with  Beethoven's  rousingly 
popular  Symphony  No.  7. 

Thursday  'A'— April  20,  8-9:45 
Friday  'B'— April  21,  1:30-3:15° 
Saturday  'A— April  22,  8-9:45* 

ANDRE  PREVIN  conducting 
PAMELA  FRANK,  violin 

PREVIN  Diversions  for  orchestra 

(1999) 
BARBER  Violin  Concerto 

MOZART  Symphony  No.  39 

The  first  of  his  last  three  symphonies,  Mozart's 
Symphony  No.  39  is  a  towering  achievement 
not  just  of  his  own,  but  of  the  entire  Classical 
era.  Also  on  this  program,  two  works  by  Ameri- 
can composers:  Andre  Previa  s  owa  receat  "Di- 
versions, "  written  for  the  Vienna  Philharmonic, 
and  Samuel  Barber's  lyrical  Violin  Concerto. 
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Symphony  Cafe 


p 


I 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:30-7:3opm  prior  to  all  BSO  evening  concerts. 


l 


i  rrt  i 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 


off .  .  ♦ 
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DAY,  BERRY  &  HOWARD  llp 

Counsellors  At  haw 
Boston      Hartford      Stamford 


www.  dbh.com 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  S3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  sen  ice.  For  fur- 
ther information,  please  call  Madelyne  Cuddeback,  Director  of  Corporate  Programs,  at  (617) 
638-9254. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars. 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphom  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 


ACORN 


DECK  HOUSE 

Ltncommon  Cjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Cjxper/ence  t/ie  Cjxfraorc//nary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  "Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 

at  \Jrisner  Jfill 

BROOKLINE 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Peter  A.  Brooke,  Chairman  Dr.  Nicholas  T.  Zervas,  President 


Julian  Cohen,  Vice- Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,-  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr.  > 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin+ 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-ojficio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


William  F.  Connell, 
Charles  K.  Gifford, 

Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Chairman 
President 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  CTBlock 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer.  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
^F    <M         Bp  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  ^  ing  dis- 
^^       j^F  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

/        .-  r-saT""     I    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 
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Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 

Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  * 

Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 

Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Assistant  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Assistant  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Executive  Assistant  to  the  Director  of  Development  •  Elizabeth  Parsons, 
Campaign  Events  Manager  *  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  • 
Gerrit  Petersen,  Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative 
Assistant,  Corporate  Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Relations  Assistant  •  Dean  A. 
Schwartz,  Planned  Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe 
Slanetz,  Assistant  Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  * 
Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood 
Development  and  Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 
Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  *  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  *  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  *  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson. 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  *  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office  Russell  M.  Hodsdon,  Manager  of  Box  Office  •  Mary  J.  Broussard,  Clerk  •  Cary  Eyges, 
Clerk  *  Lawrence  Fraher,  Clerk  •  Kathleen  Kennedy,  Assistant  Manager  of  Box  Office  •  Arthur  Ryan. 
Clerk 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  *  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn. 
Supervisor  of  Building  Maintenance  *  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison,  Stage 
Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina.  Coordinator  •  {Catherine  A.  Lempert.  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 


Hall.  "Friday  Previews"  on  selected  Friday 
afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  relevant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  week,  on  March  18  and  21, 
Boston  University's  John  Daverio  discusses 
music  of  Richard  Strauss.  The  New  England 
Conservatory's  Helen  Greenwald  discusses 
Rouse,  Mozart,  and  Stravinsky  on  March  23 
and  28,  and  Brandeis  University's  Jessie  Ann 
Owens  discusses  Berlioz  and  Dutilleux  on 
March  31  and  April  1. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  April  17  of  works  by  six 
women  artists.  In  her  paintings,  whether 
landscapes,  garden  views,  or  arranged  still 
lifes,  Mary  Callahan  aims  to  highlight  some- 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 

I  role  as  a  musical  leader 
and  educator  into  the 

I  next  century. 


■■>. 
BSO  2000  offers  special 

opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop-    t 
ment  Carey  Bloomfield  at 
(617)  638-9250. 


thing  of  beauty  that  might  be  overlooked  at 
a  casual  glance.  Color  is  the  primary  focus 
for  Gracia  Dayton,  whose  works  on  display 
represent  her  summer  roots  in  the  Catskill 
Mountains.  Nancy  Sargent  Howell  is  a  mem- 
ber and  past-president  of  the  New  England 
Watercolor  Society,  a  Copley  Artist,  and  vice- 
president  of  the  Copley  Society  of  Boston. 
Her  work  is  represented  in  the  recent  book 
"A  Traveler's  Guide  to  Painting  in  Water- 
color."  People  and  architecture  figure  promi- 
nently in  the  watercolors  of  Carolyn  D.  Latan- 
ision,  who  is  an  elected  member  of  the  Na- 
tional Watercolor  Society,  the  New  England 
Watercolor  Society,  the  Pennsylvania  Water- 
color  Society,  the  Copley  Society  of  Boston, 
and  New  York's  Catharine  Lorillard  Wolfe 
Art  Club.  The  watercolors  of  Mary  Jo  Rines 
have  been  described  as  "poetry  in  color" 
and  as  achieving  a  "reverential,  spiritual 
quality."  Yvonne  Shukovsky's  "Choir  Series" 
collages  represent  her  love  for  employing 
antique  and  discarded  hymnals  as  impor- 
tant elements  in  collages  of  mixed  media, 
photographs,  and  corrugated  cardboard. 
This  show  will  be  followed  by  an  exhibi- 
tion of  artwork  by  children  whose  teachers 
are  members  of  the  Massachusetts  Art  Edu- 
cators Association  (April  18-May  30).  If  you 
are  interested  in  purchasing  any  of  the  works 
for  sale,  or  would  like  additional  informa- 
tion about  the  artists,  please  ask  the  art  vol- 
unteer present  during  concert  time,  or  call 
Coreen  Wilson  in  the  Volunteer  Office  at 
(617)  638-9391. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  closes  its  1999- 
2000  season  with  a  program  including 
Haydn's  G  minor  string  quartet,  Opus  74, 
No.  3,  Reiter,  Mozart's  D  major  quartet, 
K.575,  King  of  Prussia,  and  Bartok's  String 
Quartet  No.  6,  to  be  performed  on  Friday, 
March  17,  at  8  p.m.  at  Trinity  Church  in 
Newton  Centre  and  on  Friday,  March  24,  at 
8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem.  The  performers,  all  BSO  members, 
are  violinists  Nurit  Bar-Josef  and  Catherine 
French,  violist  Burton  Fine,  and  Mr.  Miller. 
Tickets  are  $20  ($17  students  and  seniors); 


for  more  information  call  (617)  964-6553. 

BSO  principal  flute  Jacques  Zoon  is  solo- 
ist in  Khachaturian's  Flute  Concerto  with 
Music  Director  Ronald  Knudsen  leading  the 
New  Philharmonia  Orchestra  on  Saturday, 
March  18,  at  8  p.m.  and  Sunday,  March  19, 
at  3  p.m.  at  the  Sorenson  Center  for  the  Arts, 
Babson  College  in  Wellesley.  Also  on  the 
program  is  Schumann's  Symphony  No.  3, 
Rhenish.  Single  tickets  are  $25  and  $20 
($22  and  $18  for  seniors,  $15  and  $12  for 
students).  For  more  information  call  (617) 
527-9717. 

The  Walden  Chamber  Players — includ- 
ing the  BSO's  Tatiana  Dimitriades,  violin, 
Lawrence  Wolfe,  double  bass,  Thomas  Mar- 
tin, clarinet,  Richard  Ranti,  bassoon,  and 
Richard  Sebring,  horn,  with  violinist  Jenni- 
fer Elowitch,  violist  Christof  Huebner,  cellist 
Theresa  Borsodi,  flutist  Marianne  Gedigian, 
and  pianist  Jonathan  Bass — perform  Schul- 
hoffs  Concertino  for  Flute,  Viola,  and  Double 
Bass,  Weber's  Quintet  for  Clarinet  and  String 
Quartet,  Opus  34,  Frangaix's  Divertissement 
for  Bassoon  and  String  Quartet,  and  Doh- 
nanyi's  Sextet  in  C  for  piano,  violin,  viola, 
cello,  clarinet,  and  horn  on  Sunday,  March 
26,  at  4  p.m.  in  a  benefit  concert  in  the  An- 
drew Wolff  Series  at  the  All  Newton  Music 
School.  For  more  information  call  (508) 
358-4598. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 


Investment  officers  with  focused 
experience  and  specialized 
knowledge. 

An  important  part  of  a 
Fiduciary  Relationship. 


Daniel  A.  Phillips 
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Grenville  Anderson 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 

Coneertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Coneertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Coneertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Coneertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyl 

Muriel  C.  Kasdon  and  Marjorie  C. 

Foley  chair 
*Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair. 

fully  funded  in  perpetuity 
^Valeria  Vilker  Kuchment 

David  and  In  grid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenh of  Fa m  il)  cha ir. 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  ./.  Richard  Eennell  chair, 
fully  funded  in  perpetuit\ 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie  chair. 
Jally  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*Victor  Romanul 
Bessie  Poppas  chair 
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*Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg 

*  Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chai 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Xathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  \oung 

John  F.  Cogan.  Jr..  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

\ssistant  Principal 

Maria  Mstazos  Stata  chair. 

full \  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair. 

fulh  funded  in  perpetuity 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Mrra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyi 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 

Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

-Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 

Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Tanglewood  2000 


BSO  Announces  2000  Tanglewood  Season 

Highlights  include  centennial  tribute  to  Aaron  Copland,  Britten's  "War  Requiem" 
and  fully- staged  Tanglewood  Music  Center  production  of  Verdi's  "Falstaff'  under 
Seiji  Ozawa,  performances  by  Daniel  Barenboim  and  Van  Cliburn,  Steven  Spielberg 
"millennium  film"  scored  by  John  Williams  and  Boston  Pops  "film  night"  both  with 
video  screens,  season-ending  Beethoven  Ninth  Symphony,  and  broadcast  from  Tan- 
glewood of  Garrison  Keillor's  "A  Prairie  Home  Companion" 

The  Boston  Symphony  Orchestra's  2000  Tanglewood  season  opens  on  Friday,  July  7, 
when  Yo-Yo  Ma  joins  Seiji  Ozawa  and  the  orchestra  for  a  program  also  including  Stra- 
vinsky's Firebird  and  music  of  Aaron  Copland,  the  centennial  of  whose  birth  is  being 
celebrated  this  year,  and  who  was  a  founding  faculty  member  of  the 
Tanglewood  Music  Center.  Other  highlights  of  Mr.  Ozawa's  BSO  pro- 
grams this  summer  include  Britten's  War  Requiem 
with  soloists  Christine  Goerke,  Anthony  Dean  Grif- 
fey, and  Thomas  Quasthoff,  an  all-Tchaikovsky  con- 
cert with  Van  Cliburn  as  soloist  in  the  Piano  Concerto 
No.   1,  the  Beethoven  Violin  Concerto  with  Itzhak 
Perlman,  and  Peter  Lieberson's  BSO  commission  Red 
Van  Cliburn  Garuda  with  pianist  Peter  Serkin.  Mr.  Ozawa  will 

also  lead  this  summer's  opera,  a  fully-staged  Tanglewood  Music  Center 
production  of  Verdi's  Falstaff,  as  well  as  a  concert  performance  of  that      Roberto  Abbado 
opera's  third  act  as  part  of  this  summer's  Leonard  Bernstein  Memorial  Concert  with  the 
Tanglewood  Music  Center  Orchestra. 

In  all,  the  Boston  Symphony  Orchestra  will  give  twenty-two  concerts 
throughout  the  summer,  featuring  such  additional  solo  artists  as  pianist 
Emanuel  Ax,  violinist  Joshua  Bell,  soprano  Barbara 
Bonney,    BSO    principal    flute    Jacques    Zoon,    the 
young  French  pianist  Helene  Grimaud  in  her  Tan- 
glewood debut,  the  young  Russian  violinist  Vadim 
Repin  in  his  Tanglewood  debut,  and  pianist  Andre 
Watts.  BSO  Assistant  Conductor  Federico  Cortese 
will  lead  music  of  Verdi,  and  Brahms's  Piano  Con- 
certo No.  2  with  soloist  Nelson  Freire.  BSO  Assistant  Conductor  Ilan 
Volkov  will  lead  Brahms's  Piano  Concerto  No.  1  with  Daniel  Baren-       m*ne  G"™™d 
boim,  who  will  also  perform  a  solo  recital  in  Seiji  Ozawa  Hall.  Other  guest  conductors 
include  Roberto  Abbado,  James  Conlon,  James  DePreist,  Rafael  Friihbeck  de  Burgos 
in  his  Tanglewood  debut,  Hans  Graf,  Andre  Previn,  Robert  Spano,  Jeffrey  Tate,  and 
Emmanuel  Villaume  in  his  Tanglewood  debut.  Also  making  his  conducting  debut  with 
the  orchestra  will  be  Itzhak  Perlman.  who  will  double  as  conductor  and 
soloist  in  the  Beethoven  Romances  for  violin  and  orchestra  and  then 
lead  the   BSO   in   Mozart's  Symphony  No.   29  and 
Brahms's  Symphony  No.  4. 

This  summer's  programs  in  Seiji  Ozawa  Hall  will 
also  include  recitals  by  Barbara  Bonney,  Nelson 
Freire,  violinist  Ida  Haendel.  bass-baritone  Thomas 
Quasthoff,  and  pianist  Dubravka  Tomsic:  guest  ap- 
pearances by  the  Orchestra  of  the  Age  of  Enlighten- 
Collegium  Vocale  Gent  under  its  artistic  director 
Philippe  Herreweghe;  a  jazz  evening  with  Andre  Previn;  and  chamber  Thomas  Quasthoff 
music  performances  by  the  Boston  Symphony  Chamber  Players,  the  Juilliard  String 
Quartet,  and  violinist  Gil  Shaham  with  cellist  Jian  Wang  and  clarinetist  Paul  Meyer. 


mmmmam 

Ida  Haendel 


Barbara  Bonney 

ment    and    the 
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There  will  be  Boston  Pops  concerts  under  the  direction  of  Keith  Lockhart  and  John 
Williams,  and,  as  part  of  this  year's  "Tanglewood  on  Parade,"  a  presentation  of  Steven 
Spielberg's  millennium  film  "The  Unfinished  Journey"  with  Mr.  Williams  leading  the 
BSO  in  his  score  to  that  film.  Video  screens  will  return  to  Tanglewood  for  three  BSO 
concerts  that  same  weekend,  and  there  will  be  a  live  broadcast  from 
the  Koussevitzky  Music  Shed  of  Minnesota  Public  Radio's  "Prairie 
Home  Companion"  with  host  Garrison  Keillor. 

Throughout  the  summer,  Tanglewood  will  mark  the  centennial  of 
Aaron  Copland's  birth  with  performances  of  his  music  by  the  BSO, 
the  Boston  Pops,  and  the  Boston  Symphony.  Chamber  Players,  as  well 
as  performances  as  part  of  the  Friday-evening  Prelude  Concerts;  a 
comprehensive  survey  of  Copland's  chamber  music 
Andre  Watts         as  performed  by  Vocal  and  Instrumental  Fellows  of 
the  Tanglewood  Music  Center;  and  TMC  Orchestra  performances  in- 
cluding Copland's  early  ballet  score  Grohg  under  Seiji  Ozawa  and  the 
Symphony  No.  3  under  Robert  Spano. 

The  2000  Tanglewood   season   begins  with  chamber  music   the 
weekend  of  Friday,  June  30,  and  closes  with  the  annual  Jazz  Weekend, 
Friday-Sunday,  September  1-3.  In  addition  to  the  eight  weeks  of  con- 
certs featuring  the  Boston  Symphony  Orchestra  and  an  array  of  inter-  Gil  Shaham 
nationally  acclaimed  soloists  and  visiting  ensembles  in  Seiji  Ozawa  Hall,  there  will  also 
be  the  usual  full  schedule  of  vocal  and  chamber  concerts  by  the  Fellows  of  the  Tangle- 
wood Music  Center,  performances  by  the  Tanglewood  Music  Center  Orchestra  under 
James  Conlon  and  Andre  Previn,  the  TMC's  annual  String  Quartet  Marathon,  the  annual 
Festival  of  Contemporary  Music,  Tanglewood  on  Parade,  Saturday-morning  Open  Re- 
hearsals, July  Fourth  festivities  featuring  Peter,  Paul  &  Mary,  and  the  Popular  Artists 
series.  Tickets  will  be  available  as  of  late  March  through  SymphonyCharge  at  (617) 
266-1200  and  via  the  BSO's  web  site  at  www.bso.org.  Brochures  with  complete  pro- 
gram and  ticket  information  will  be  available  in  April;  to  request  a  brochure,  you  may 
call  (617)  638-9470.  For  more  information  please  call  (617)  266-1492  or  visit  the  BSO's 
web  site  at  www.bso.org. 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


13 


BOSTON  SYMPHONY  ORCHESTRA 
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Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  i  :fa    =^dft 
and  return  to  a  Life  Care  managed  facility  in  their  C^fp"  ^  ■*■ - 

hometown  area.  Life  Care  facilities  provide  subacute  fH=^Yt^nJT 

services,  rehabilitative  therapies,  Alzheimer's  care  and  *J™ 

long-term  health  care-all  in  a  warm,  homelike  environment. 


of  America 


Life  Care  Center 
of  Attleboro 
Atlleboro.  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401) 231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978)486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth,  MA 
(508) 747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508)821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate.  MA 

(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham.  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford,  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bridgewater 
W,  Bridgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston,  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham.  MA 
(413) 596-3111 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 


Thursday,  March  16,  at  8 
Friday,  March  17,  at  1:30 
Saturday,  March  18,  at  8 
Tuesday,  March  21,  at  8 

ANDRE  PREVIN  conducting 


$**cs? 


Please  note  that  the  players  in  this  week's  performances  of 
the  Sextet  for  Strings  from  Capriccio  are 

MALCOLM  LOWE,  violin 

MARYLOU  SPEAKER  CHURCHILL,  violin 

STEVEN  ANSELL,  viola 

RONALD  WILKISON,  viola 

MARTHA  BABCOCK,  cello 

SATO  KNUDSEN,  cello 


Week  20 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  March  16,  at  8 
Friday,  March  17,  at  1:30 
Saturday,  March  18,  at  8 
Tuesday,  March  21,  at  8 

ANDRE  PREVIN  conducting 


ALL-STRAUSS  PROGRAM 

Sextet  for  Strings,  Moonlight  Music,  and 
Closing  scene  from  the  opera  Capriccio, 
Opus  85 

JANICE  WATSON,  soprano 

Text  and  translation  began  on  page  24. 


INTERMISSION 


Symphonia  domestica,  Opus  53 
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The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  20 
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Discover 

the  richness  of 

Quebec's  musical  life 

with  renowned 

orchestras 

and  ensembles 


Exclusive  packages         * 

for  music  lovers!  ^Ik 

J 

2  NIGHTS  -  3  DAYS 

Including : 

one  first-class  concert  ticket, 

two  nights  hotel  accommodations, 

two  breakfasts,  one  dinner  and  more 


I 

♦  Musical  Escapades  in  Montreal 

or  Quebec  City 

(until  June  15) 


♦  Symphony  of  the  Millennium 

(June  2  to  4) 

♦  Quebec's  Summer  Musical  Tour 

(June  23  to  August  26) 

Rates  per  person,  double  occupancy, 

subject  to  availability. 

Service  fees  and  taxes  included. 


Information  /  Reservations 
1-888-892-7466 
www.musiquebec.com 
tourisme@cqm.qc.ca 
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elcouae  to  a  place 
ottei  imagined, 
yet  FaFely  encoiinferech 

THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengtbening  or  arternoon  sbadows 
and  tne  easy  rbytbm  or  tbe  seasons...  it's 
called  Tne  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  snops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        liveV  gatherings  at  tne 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinenills,        or  rinely  crarted  bomes  will  nestle  among  billtops, 

a  ofUUU acre        commanding  breatbtaking  rorest  and  rairway  views. 

domain  lined  witn  r\(  ,  1  •     .  •       1    r,   .      ,1 

J  <Ji  course,  one  thing  remains  iert  to  the  lmagi- 

natural  splendor  .  1-f     •        1  1  f  11 

nation  —  your  lite  in  the  midst  ot  it  all. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


IHl     Created  witn  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose!  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research^ 
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Richard  Strauss 

Sextet  for  Strings,  Moonlight  Music,  and  Closing  scene  from  the 

opera  Capriccio,  Opus  85 
Symphonia  domestica,  Opus  53 

Richard  Georg  Strauss  was  born  in  Munich,  Bavaria, 
on  June  11,  1864  and  died  in  Garmisch,  Germany,  on 
September  8,  1 949.  He  completed  Capriccio,  the  last  of 
his  fifteen  operas,  on  August  8,  1941.  The  first  perform- 
ance was  given  in  Munich  on'  October  28,  1 942:  the 
conductor  was  Clemens  Krauss,  who  had  also  written 
the  libretto,  and  the  role  of  the  Countess  Madeleine  was 
taken  by  Viorica  Ursuleac,  Krauss  s  wife.  The  first  Ameri- 
can performance  was  given  at  the  Juilliard  School  in 
1954  under  the  direction  of  Frederick  Waldman  and 
with  Gloria  Davy  as  the  Countess.  The  only  previous 
Boston  Symphony  performance  of  any  music  from  Ca- 
priccio— the  Moonlight  Music  and  Closing  scene,  with 
Seiji  Ozawa  conducting  and  Jessye  Norman  as  soloist 
— took  place  at  Tanglewood  on  July  3,  1997.  The  orchestra  in  the  final  scene  consists  of 
two  flutes,  two  oboes  and  English  horn,  two  clarinets,  basset  horn,  and  bass  clarinet,  three 
bassoons,  four  horns,  two  trumpets,  bass  trombone,  timpani,  two  harps,  and  strings. 

Think  Strauss  and  think  loud.  Think  exuberant  extroversion,  think  unsurpassed  or- 
chestral virtuosity,  even  think  bombast  on  occasion,  think  the  swagger  of  Don  Juan,  the 
jokes  of  Till  Eulenspiegel,  the  fierce  mortal  struggle  of  Death  and  Transfiguration  (whose 
accurate  portrayal  Strauss  himself  admired  as  he  lay  dying  sixty  years  later)  as  well  as 
the  technicolor  exaltation  of  its  closing  pages,  think  Heldenleben  with  its  untroubled 
narcissism  and  brilliant  portraiture,  think  of  Dr.  and  Mrs.  Strauss  in  bed  in  the  Sympho- 
nia domestica,  think  of  the  thundersheets  and  the  wind  machine  in  the  Alpine  Symphony. 
But  this  evening  is  one  that  begins  with  a  very  different  Richard  Strauss,  an  artist  capa- 
ble of  exquisite  delicacy  and  touching  intimacy.  Not  that  those  qualities  are  absent  from 
the  masterpieces  I  have  mentioned — Heldenleben  is  especially  rich  in  such  moments — 
but  there  they  are  oases  in  the  framework  of  a  grand,  public  style,  while  Capriccio,  the 
last  of  Strauss's  fifteen  operas  (sixteen  if  you  count  the  two  versions  of  Ariadne  auf 
Naxos  separately),  is  a  work  so  private  that  one  marvels  that  it  dares  to  be  an  opera  at 
all.  It  is  the  supreme  achievement  of  the  Strauss  who  was  a  master  of  piano  and  pianis- 
simo, of  transparency,  and  one  who  could  be  wonderfully  eloquent  in  understatement. 

There  is  a  sad  film  clip  of  Strauss  conducting  a  rehearsal  in  Munich  of  the  end  of 
Act  II  of  Der  Rosencavalier.  *  It  comes  from  the  last  year  of  the  composer's  long  life, 
1949.  The  orchestra  greets  him  with  an  emotional  ovation,  which  is  moving  to  see  and 
hear,  but,  even  though  the  young  Georg  Solti  leads  him  by  the  arm  into  the  pit  and  onto 
the  podium,  he  stumbles.  His  voice  is  vigorous  and  his  appearance  handsome,  but  he 
conducts  Baron  Ochs's  enchantingly  sleazy  waltz  without  a  trace  of  energy  or  spirit. 

He  had  stumbled  in  his  public  life  too.  The  most  recent  biographies  give  bewilder- 
ingly  contradictory  accounts  of  the  last  two  decades  of  Strauss's  life.  He  was  not  a  Nazi, 
but  he  was  not  an  outspoken  opponent  either  and  despised  the  Nazis  no  more  than  any 
other  political  party.  He  tried,  even  in  the  climate  of  the  early  Hitler  years,  to  continue 
his  collaboration  with  Stefan  Zweig,  the  Jewish  author  who  had  written  the  libretto  for 
Die  schweigsame  Frau  (The  Silent  Wife),  and  he  had  a  Jewish  daughter-in-law  to  pro- 


*In  the  published  score,  Rosenkavalier  is  spelled  thus,  with  a  "k";  Strauss  himself,  however,  pre- 
ferred and  always  used  a  "c"  because  it  looked  more  eighteenth-century  that  way,  and  I  follow 
him  both  in  taste  and  practice. 
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Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 
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tect.  At  the  same  time,  he  watched  with  equanimity  as  Jewish  colleagues  were  driven 
from  the  country  and,  always  convincing  himself  that  he  was  serving  the  cause  of  music 
by  his  actions  or  that  if  he  did  not  take  on  certain  jobs  someone  worse  would,  he  replaced 
Toscanini  at  Bayreuth  when  the  Italian  conductor  withdrew  in  protest  against  Hitler's 
anti-Semitic  policies,  he  took  over  Bruno  Walter's  concerts  at  the  Berlin  Philharmonic, 
and  he  allowed  Goebbels  to  name  him  President  of  the  Reichsmusikkammer,  the  offi- 
cial government  music  bureau.  He  didn't  let  his  feelings  show,  but  it  is  hard  to  escape 
the  idea  that  the  composer  of  Till  Eulenspiegel,  Don  Quixote,  Ein  Heldenleben,  and 
Elektra  must  have  felt  incredibly  compromised. 

Nor  was  he  happy  about  his  musical  life.  He  seemed  to  be  more  a  historical  figure 
than  a  living  composer.  He  was  still  writing — he  had  never  stopped — but  his  fame  rest- 
ed on  music  dating  from  before  World  War  I:  nothing  since  Der  Rosencavalier,  first  pro- 
duced in  1911,  had  really  caught  on.  It  was  a  truism  that  Richard  Strauss  was  washed 
up  and  had  been  for  decades,  that  he  had  outlived  himself.  In  the  years  since  his  death, 
that  judgment  has  been  revised,  indeed  entirely  overturned,  much  as  comparable  ver- 
dicts on  late  Puccini,  Debussy,  Rachmaninoff,  and  Stravinsky  have  been  reconsidered. 
True,  none  of  Strauss's  later  operas  is  a  box  office  magnet  comparable  to  Rosencavalier, 
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but  no  one  now  avers  that  Ariadne  aufNaxos,  Die  Frau  ohne  Schatten,  Arabella,  and 
Capriccio  are  feeble  efforts  by  a  composer  in  decline:  they  all  have  a  large  public  that 
loves  them. 

The  year  1941  found  Strauss  and  his  wife  in  poor  health,  depressed  by  the  war,  wor- 
ried about  prospects  for  their  daughter-in-law  and  their  half- Jewish  grandson,  dismayed 
by  the  ever  more  chilly  treatment  the 
composer  was  getting  at  the  hands  of  the 
German  government,  and  unhappy  about 
his  failure  to  make  headway  with  a  tone 
poem  Die  Donau  (The  Danube)  he  had 
hoped  to  give  the  Vienna  Philharmonic 
as  a  hundredth-birthday  present.  Work 
on  Capriccio  cheered  Strauss  up  some- 
what, not  least  because  after  unhappy 
experiences  with  Joseph  Gregor,  the 
clumsy  librettist  of  Friedenstag,  Daphne, 
and  Die  Liebe  der  Danae,  he  had  found  a 
congenial  and  stimulating  literary  partner 
in  the  conductor  Clemens  Krauss.  The 
premiere  of  Capriccio  in  October  1942 
went  well,  too,  and  he  was  especially 
delighted  by  the  contributions  of  his 
librettist-conductor  as  well  as  those  of 
Viorica  Ursuleac  and  the  young  Hans 
Hotter.* 

Strauss    was    twenty-eight    when    he 
wrote  his  first  opera,  Guntram,  and  sev- 
enty-seven when  he  completed  Capriccio, 
his  last.  But  his  father  was  solo  horn  at 
the  Court  Opera  in  Munich  (more  of  him 
later),    and    so    Richard    had    grown    up 
around  opera  from  the  beginning.  It  is  fit-      Viorica  Ursuleac,  who  originated  the  role,  as 
ting  that  his  last  theater  piece  should  be       Countess  Madeleine  in  "Capriccio" 
an  opera  about  opera  (and  the  last  time  Strauss  raised  a  baton,  after  sixty-five  years  of 
conducting,  it  was  to  lead  the  Intermezzo  from  Capriccio). 

Capriccio  has  a  complicated  history,  which  from  first  thought  to  first  performance 
spanned  ten  years.  While  Clemens  Krauss  signed  as  librettist,  Stefan  Zweig,  Joseph 
Gregor,  and  Rudolf  Hartmann  had  all  been  involved  en  route,  as  was  Strauss  himself, 
and  the  references  in  the  play  encompass  various  historical  characters  from  eighteenth- 
century  Paris,  the  sixteenth-century  poet  Pierre  Ronsard,  Carlo  Goldoni,  the  rivalry  of 
Gluck  and  Piccinni,  Strauss  himself,  and,  centrally,  Antonio  Salieri's  Prima  la  musica 
e  poi  le  parole,  which  had  its  premiere  in  1786  as  half  of  a  double  bill  of  operas  about 
opera,  its  partner  being  Mozart's  The  Impresario. 

Strauss  himself  thought  of  this  "conversation  piece,"  as  the  title  page  has  it,  as 
"caviar  to  the  general."  It  is  witty,  intelligent  conversation  subtly  set,  laced  with  sharp 


*Ursuleac  is  a  puzzle.  Strauss,  who  had  married  a  good  soprano  and  who,  in  his  long  life,  had 
heard  his  music  sung  by  some  of  the  greatest  of  them — Hempel,  Jeritza,  Kurz,  Lehmann,  Rethberg, 
Schumann,  Siems,  to  name  just  a  few — admired  her  enormously.  She  was  his  choice  for  the  pre- 
mieres of  Arabella,  Friedenstag,  Capriccio,  and  Die  Liebe  der  Danae,  and  he  was  by  no  means  her 
only  admirer.  Yet  I  cannot  think  of  another  soprano  of  comparable  reputation  who  sounds  so  con- 
sistently dreadful — squally,  wobbly,  harsh,  out  of  tune,  out  of  control — on  every  recording  she  left. 
She  must  have  had  an  extraordinary  stage  presence  to  deafen  her  admirers  to  her  vocal  defects. 
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Mr.  &  Mrs.  Robert  Busk,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  otters  stylish 
suburban  living  just  minutes  away  from  Boston.  In  tact,  when  we 
asked  now  Fox  Hill  Village  compared  to  other  communities,  they 
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observation  of  human  behavior,  only  occasionally  expanding  into  that  mmm-yes-stroke- 
me-some-more  lyricism  at  which  Strauss  was  so  good.  The  issue  is,  which  is  more  im- 
portant in  opera,  the  words  or  the  music?  The  occasion  for  the  discussion  is  the  prepa- 
ration of  a  new  opera  which  is  in  fact  Capriccio,  though  this  is  disguised  by  virtue  of 
the  fact  that  the  action  is  set  in  Paris  in  the  spring  of  1777.  Much  ink  has  been  lavished 

on  this  question  since  the 
beginning  of  opera  nearly 
400  years  ago.  Most  of  the 
argument  has  been  dry,  hu- 
morless, angry.  In  Capric- 
cio it  takes  on  charm  be- 
cause it  is  presented  as 
human  drama.  Flamand, 
a  composer,  and  Olivier,  a 
poet,  are  both  in  love  with 
the  beautiful  young  and 
widowed  Countess  Made- 
leine. Which  will  she 
choose?  Strauss  empha- 
sized to  his  librettist  that 
he  must  not  supply  a  happy 
ending;  rather,  that  the  cur- 
tain should  fall  on  a  ques- 
tion mark.  But  in  opera, 
music  has,  so  to  speak,  the 
Richard  Strauss  with  conductor  Clemens  Krauss,  who  wrote       jag^  worcJ   literallv  as  well 
the  libretto  for  "Capriccio"  as  figurat'ively.  Krauss  and 

Strauss,  word-loving,  word-beholden,  word-skilled  though  they  both  were,  were  them- 
selves musicians.  Capriccio  does  end  on  a  question  mark,  but  quietly  the  orchestra 
suggests  that  if  there  were  an  answer. . . . 

It  is  the  Countess's  birthday,  and  her  two  admirers  have  written  presents.  Olivier's  is 
a  sonnet  (actually  one  of  Ronsard's)  and  Flamand's  is  a  string  sextet,  and  when  the  cur- 
tain rises  we  see  the  Countess,  eyes  closed,  listening  to  Flamand's  offering.  This  Sextet 
is  the  first  music  we  hear  in  Capriccio.  It  is  the  Overture  and  it  is  also  our  transport  to 
the  pre-Revolutionary  Paris  of  Strauss's  fantasy.  In  the  turns  of  its  lovely  texture  it  sug- 
gests a  smiling,  subtly  erotic  sketch  for  the  tragic  Metamorphosen  to  be  written  four 
years  later.  It  is  a  declaration  of  love,  Flamand's  to  Madeleine,  Strauss's  to  music. 

Countess  Madeleine  is  lovely  to  the  eye,  beguiling  to  men,  not  inexperienced,  ironic, 
narcissistic,  not  deeply  certain  of  who  she  is  and  what  she  wants  and  needs.  As  the 
opera  begins  to  draw  to  its  close,  it  is  evening,  the  witty,  profound,  and  impassioned 
arguments  about  opera  have  subsided,  and  everyone  has  left.  The  elegant  salon  is 
flooded  in  moonlight,  moonlight  as  only  Strauss  knew  how  to  paint  it  for  us.  Madeleine 
learns  from  her  major-domo  that  Olivier,  the  poet,  has  left  word  that  he  will  call  on  her 
in  the  morning  and  will  plan  to  be  in  the  library  at  eleven.  She  hears  this  news  not  with- 
out chagrin  and  amusement  because  Flamand,  the  composer,  has  already  announced  his 
intention  of  meeting  her  in  the  library  at  eleven.  Since  Olivier  wrote  a  sonnet  in  her 
praise  and  Flamand  set  it  to  music,  the  two  rivals  have  become  inseparable,  Madeleine 
observes.  Accompanying  herself  on  the  harp,  she  sings  through  the  sonnet.  Words  and 
musical  tones,  she  remarks,  melt  into  one  and  become  something  new.  But  how  to 
choose?  Her  image  in  the  mirror  gives  her  no  answer  but  responds  only  with  a  search- 
ing look.  Indeed,  can  there  even  be  a  conclusion  that  is  not  trivial?  The  last  words  are 
the  major-domo's:  "Madame  Countess,  supper  is  served."  Madeleine  leaves  the  room, 
smiling,  humming  Flamand's  melody  for  Olivier's  sonnet  as  she  goes,  and  Strauss,  all 
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his  long  life  a  supreme  master  of  final  cadences,  here  gives  us  what  is  perhaps  his  most 
beautiful  one — music's  loveliest  question  mark. 

STRAUSS  Final  scene  from  "Capriccio,"  Opus  85 


Morgen  mittag  um  elf! 
Es  est  ein  Verhangnis.  Seit  dem  Sonett 
sind  sie  unzertrennlich.  Flamand  wird 
ein  wenig  enttauscht  sein,  statt  meiner 
Herrn  Olivier  in  der  Bibliothek  zu 
finden.  Und  ich?  Den  Schluss  der 
Oper  soil  ich  bestimmen,  soil  wahlen — 
entscheiden?  Sind  es  die  Worte,  die 
mein  Herz  bewegen,  oder  sind  es  die 


Tomorrow  morning  at  eleven! 
It  is  disaster.  Since  that  sonnet,  they 
have  become  inseparable.  Flamand 
will  be  a  little  disappointed  to  find 
M.  Olivier,  instead  of  me,  in  the 
library.  And  I?  Must  I  determine  the 
end  of  the  opera,  must  I  choose — 
decide?  Is  it  the  words  that  move  my 
heart,  or  is  it  the  music  that  speaks 
more  strongly? 


Tone,  die  starker  sprechen — 

[Accompanying  herself  at  the  keyboard  in  Flamands 
musical  setting  of  Olivier  s  Sonnet] 


Kein  Andres,  das  mir  so  im  Herzen 

loht, 
nein,  Schbne,  nichts  auf  dieser 

ganzen  Erde, 
kein  Andres,  das  ich  so  wie  dich 

begehrte, 
und  ka'rn  vor  Venus  mir  ein  Angebot. 

Dein  Auge  beut  mir  himmlisch-susse 

Not, 
und  wenn  ein  Aufschlag  alle  Qual 

vermehrte, 
ein  andrer  Wonne  mir  und  Lust 

gewahrte — 
zwei  Schldge  sind  dann  Leben  oder 

Tod. 

Vergebliches  Muh'n,  die  beiden  zu 
trennen.  In  eins  verschmolzen  sind 
Worte  und  Tone — zu  einem  Neuen 
verbunden.  Geheimnis  der  Stunde — 
eine  Kunst  durch  die  andere  erlost! 

Und  triig  ichsfunfmalhunderttausend 

Jahre, 
erhielte  ausser  dir,  du  Wunderbare, 

kein  andres  Wesen  iiber  mich  Gewalt. 

Durch  neue  Adern  miisst'  mein  Blut 

ich  giessen, 
in  meinen,  voll  von  dir  zum  Uber- 

fliessen, 
fund  neue  Liebe  weder  Raum  noch 

Halt. 

Ihre  Liebe  schlagt  mir  entgegen, 
zart  gewoben  aus  Versen  und  Klangen. 
Soil  ich  dieses  Gewebe  zerreissen? 
Bin  ich  nicht  selbst  in  ihm  schon 

verschlungen? 
Entscheiden  fiir  einen? 


"Naught  else  that  burns  within  my 

heart, 
no,  fair  one,  nothing  in  the  whole 

earth, 
naught  else  that  I  long  for  so  much 

as  you, 
even  if  Venus  came  to  offer  herself. 

Your  eye  promises  a  heavenly  sweet 

torment, 
And  if  another  glance  should  yet 

increase  that  agony, 
it  would  vouchsafe  me  yet  another 

rapture  and  joy. 
Two  glances,  then,  mean  life  or 

death." 

Vain  effort  to  separate  the  two. 
Fused  into  one  are  words  and 
music — bound  in  a  new  unity. 
Secret  of  the  hour — one  art 
redeemed  by  the  other! 

"And  though  I  bear  it  five  hundred 

thousand  years, 
none  other  than  you,  miraculous 

creature, 
should  exercise  dominion  over  me. 

Through  new  veins  would  my  blood 
have  to  flow. 

in  my  own,  filled  with  you  to  over- 
flowing. 

a  new  love  could  find  neither  space 
nor  resting  place." 

Their  love  surrounds  me. 

tenderlv  woven  of  verses  and  tones. 

Shall  I  (ear  apart  this  fabric? 

Am  not  1  myself  entwined  within  it? 

Decide  for  one? 
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Fur  Flamand,  die  grosse  Seele  mit 

den  schonen  Augen — 
Fur  Olivier,  den  starken  Geist,  den 

leidenschaftlichen  Mann? — 

[Looking  into  a 

Nun,  liebe  Madeleine,  was  sagt  dein 

Herz? 
Du  wirst  geliebt  und  kannst  dich 

nicht  schenken. 
Du  fandest  es  suss,  schwach  zu  sein, — 
Du  wolltest  mit  der  Liebe  paktieren, 
nun  stehst  du  selbst  in  Flammen  und 

kannst  dich  nicht  retten! 
Wahlst  du  den  einen — verlierst  du 

den  andern! 
Verliert  man  nicht  immer,  wenn  man 

gewinnt? 
Ein  wenig  ironisch  blickst  du  zuriick? 
Ich  will  eine  Antwort  und  nicht 

deinen  priifenden  Blick! 
Du  Schweigst? — 
O,  Madeleine,  Madeleine! 
Willst  du  zwischen  zwei  Feuern 

verbrennen? 
Du  Spiegelbild  der  verliebten 

Madeleine, 
kannst  du  mir  raten,  kannst  du  mir 

helfen 
den  Schluss  zu  finden,  den  Schluss 

fur  ihre  Oper? 
Gibt  es  einen,  der  nicht  trivial  ist? — 


For  Flamand,  the  great  spirit  with  the 

beautiful  eyes — 
For  Olivier,  the  powerful  mind, 

the  passionate  man? — 
mirror] 

Now,  dear  Madeleine,  what  does  your 

heart  say? 
You  are  loved,  yet  cannot  now 

bestow  yourself. 
You  found  it  sweet  to  be  weak — 
You  wanted  to  make  a  pact  with  Love — 
and  now  you  yourself  stand  in  flames 

and  cannot  save  yourself! 
If  you  choose  one,  you  lose  the  other! 

Does  not  one  always  lose  when  one 

wins? 
You  look  back  at  me  ironically? 
I  want  an  answer — not  your  testing 

glance! 
You  are  silent? 
O,  Madeleine,  Madeleine! 
Do  you  wish  to  burn  up  between  two 

fires? 
Thou,  mirror  image  of  dear  Madeleine, 

can  you  help  me  guess,  can  you  help 

me 
find  the  ending. .  .the  ending  for  their 

opera? 
Is  there  one  that  is  not  trivial? — 


[The  Major-Domo  announces  supper.  The  Countess,  looking  smilingly  in  the  mirror, 
waves  coquettishly  with  her  fan  at  her  reflection,  which  she  gracefully  bids  farewell  with 
a  deep  curtsy.  Then,  in  the  highest  spirits,  and  humming  the  melody  of  the  Sonnet,  she 
walks  slowly  past  the  Major-Domo  to  the  dining  room.  The  Major-Domo,  amazed  at  her 
behavior,  watches  her  with  a  look  of  astonishment. .  .then  looks  back  into  the  mirror.] 

Curtain. 

Strauss  composed  the  Symphonia  domestica  in  1903,  completing  it  on  New  Years  Eve. 
He  himself  conducted  the  premiere  on  March  21,  1904,  at  the  last  of  four  concerts  of  his 
own  music  in  Carnegie  Hall,  New  York.  He  also  led  the  European  premiere,  at  the  Fes- 
tival of  the  General  German  Musical  Association  in  Frankfurt  on  June  1,  1904.  Karl 
Muck  led  the  first  Boston  Symphony  performances  in  February  1907,  subsequent  ones 
being  given  (though  never  at  Tanglewood)  by  Max  Fiedler,  Pierre  Monteux,  Serge  Kous- 
sevitzky,  Dimitri  Mitropoulos,  Richard  Burgin,  Fritz  Reiner,  Charles  Munch  (including 
performances  in  the  composers  memory  in  October  1949),  and  Seiji  Ozawa  (first  in  March 
1977,  in  Boston,  Carnegie  Hall,  Washington,  D.C.,  and  Providence;  and  then  in  Febru- 
ary 1984,  the  most  recent  subscription  performances,  followed  by  performances  in  Car- 
negie Hall,  Toronto,  and  Montreal  that  March).  The  score  calls  for  three  flutes  and  pic- 
colo, two  oboes  with  oboe  d'amore  and  English  horn,  one  clarinet  in  D,  one  in  A,  and 
two  in  B-flat,  plus  bass  clarinet;  four  bassoons  and  contrabassoon,  optional  soprano, 
alto,  baritone,  and  bass  saxophones,  eight  horns,  four  trumpets,  three  trombones,  bass 


25 


Week  20 


MFM 

am 


HI! 

Set 

nouB 


■ 


■ 


He 


26 


tuba,  timpani,  bass  drum,  glockenspiel,  triangle,  cymbals  (clash  and  suspended),  tam- 
bourine, two  harps,  and  strings. 

To  go  back  to  1903,  the  year  of  the  Symphonia  domestica,  is  to  go  back  to  a  world  in 
which  no  one  could  imagine  the  devastation  of  two  world  wars,  the  horrors  of  the  Nazi 
death  camps  and  the  gulags,  and  all  the  rest  of  what  Richard  Strauss  would  live  to  see. 
For  that  matter,  no  one  could  then  foresee  the  musical  shocks  that  lay  ahead  in  the  im- 
mediate future,  Schoenberg's  Five  Pieces  for  Orchestra,  Erwartung,  and  Pierrot  lunaire, 
for  example,  and  that  ever-verdant  poster-child  of  twentieth-century  modernism,  Stra- 
vinsky's Rite  of  Spring.  Here,  at 
any  rate,  is  the  exuberant  thirty- 
nine-year-old  Strauss,  giving  a 
progress  report  on  the  American 
tour  during  which  he  and  his  wife, 
the  soprano  Pauline  de  Ahna, 
gave  a  staggering  sequence  of 
orchestral  concerts  and  Lieder 
recitals.  The  language  is  definite- 
ly the  verbal  counterpart  of  Ein 
Heldenleben  rather  than  Capriccio. 

Providence,  Rhode  Island, 

22  March  1904 
Dearest  Papa  and  Mama, 
Just  arrived  in  this  one-horse 
town  where,  after  a  few  days 
rest,  Pauline  has  another  song 
recital  to  do,  and  I'm  using  a 
free  hour  before  the  concert  to 
report  that  the  Domestica  had 
a  colossal,  enthusiastic  suc- 
cess in  New  York  yesterday. 
After  a  lot  of  annoyance  with 
the  gang  of  anarchists  that 
those  New  York  fiddlers  and 
pipers  are,  I  managed,  with 
the  help  of  fifteen  rehearsals, 
a  great  expenditure  of  energy, 
and  plenty  of  rough  language, 
Wedding  photo  of  Pauline  de  Ahna  and  Richard  t0  brjng  a  superb  performance 

Strauss,  September  1894  t0  pags  Don  Juan  and  Zara_ 

thustra  went  almost  perfectly  too.  Domestica  came  out  well,  sounds  magnificent, 
but  is  very  hard  (especially  for  the  horns,  who  squeezed  out  their  high  A  just 
splendidly),  particularly  because  of  all  the  detail,  which  has  to  be  played  with 
enormous  finesse  and  accuracy,  something  those  miserable  hacks  aren't  used  to. 
But  it  went,  and  the  reception  was  huge,  maybe  eight  bows,  two  laurel  wreaths, 
and  even  the  critics,  who  had  in  part  been  quite  hostile  in  New  York,  swung  into 
line  and  shut  their  collective  trap.  Domestica  is  very  fine,  brilliant  too,  does  take 
forty-one  minutes,  but  even  so  holds  the  audience  in  breathless  suspense.  The 
double  fugue  works  out  gloriously,  the  virtuosic  coda  with  colossal  climaxes  is 
very  gratifying,  the  Adagio  sounds  wonderful — in  short,  I'm  pleased. 

Papa,  then  eighty-two,  was  Franz  Strauss,  the  retired  solo  horn  of  the  Bavarian  Court 
Opera  in  Munich,  a  great  artist  (Hans  von  Billow  called  him  the  Joachim  of  the  horn), 
a  scratchy  man,  and  in  his  musical  tastes  a  conservative  who  really  disapproved  of 
everything  after  Beethoven,  though  he  was  prepared  to  make  some  allowances  for  Schu- 
bert's songs  and  certain  works  of  Mendelssohn.  He  loathed  Wagner  above  all  (and  his 
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beautiful  playing  of  the  solos  in  Tristan  and  Meistersinger  was  a  legend  in  Munich  for 
decades),  he  had  brought  his  son  up  to  be  as  firmly  oriented  to  the  classics  as  himself, 
and  he  was  distressed  by  the  apostasy  that  led  Richard  in  his  twenties  to  align  himself 
with  the  New  German  School  and  begin  to  write  neo-Lisztian  tone  poems.  To  placate 
the  old  gentleman,  a  requirement  from  which  there  was  no  letup  until  Franz  Strauss's 
death  in  1905,  Richard  slightly  exaggerated  the  Domestical  success  with  critics  and 
public;  his  own  evaluation,  on  the  other  hand,  is  to  be  taken  at  face  value,  and  it  makes 


sense. 


Strauss's  tone  poems  come  in  two  closely  spaced  groups  followed  by  two  postscripts. 
The  first  group,  composed  between  1886  and  1889,  consists  of  Macbeth,  Don  Juan, 
and  Death  and  Transfiguration;  the  second,  from  1895-98,  comprises  Till  Eulenspiegel, 
Thus  Spake  Zarathustra,  Don  Quixote,  and  Ein  Heldenleben.  The  two  postscripts  are 
the  Symphonia  domestica  and  An  Alpine  Symphony,  the  latter  written  in  1915.  In  1903, 
along  with  the  Domestica,  Strauss  was  already  at  work  on  Salome,  and  by  the  premiere 
of  the  Alpine  Symphony,  his  second  chief  career,  actually  the  one  Strauss  always  thought 
of  as  his  real  destiny  and  metier,  that  of  opera  composer,  was  well  under  way,  Elektra 
having  followed  Salome  in  1909,  Der  Rosencavalier  in  1911,  and  the  first  version  of 
Ariadne  auf  Naxos  in  1912. 

When  I  was  first  writing  about  the  tone  poems  in  the  1970s,  received  opinion — even 
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then  very  assailable  indeed — held  that  Strauss  hit  his  stride  with  Don  Juan,  that  Ein 
Heldenleben  already  shows  a  slight  decline  from  Don  Quixote,  that  the  Domestica  is 
a  further  and  considerable  drop,  and  that  An  Alpine  Symphony  is  ludicrous.  (Norman 
Del  Mar's  otherwise  in  many  respects  very  useful  three-volume  study  of  Strauss's  music 
helped  affirm  this  judgment.)  This  schema  has  come  in  for  some  healthy  revisionist 
criticism  in  the  last  twenty  years.  At  the  beginning  of  the  1980s  I  had  only  once  heard 
the  Domestica  in  concert,  since  no  conductor  after  Dimitri  Mitropoulos,  who  died  in 
1960,  championed  it  consistently.  At  the  same  time,  I  had  never  heard  An  Alpine  Sym- 
phony in  concert,  nor  did  I  expect  to.  Today  both  works  are,  as  they  should  be,  common 
currency  on  the  concert  scene.* 

Writing  in  The  Nation  thirty-six  years  ago  about  critical  responses  to  Britten's  War 
Requiem  and  Bernstein's  Kaddish  Symphony,  Benjamin  Boretz  remarked  that  in  both 
works  the  text  had  blocked  or  confused  perception  of  musical  values,  leading  to  a  gen- 


*I  think  the  revolution  may  have  begun  at  the  San  Francisco  Symphony,  where  I  was  Artistic 
Adviser  and  involved  in  program  planning.  Wolfgang  Sawallisch  suggested  bringing  the  Domestica 
in  the  1981-82  season,  and  encouraged  by  that  as  well  as  egged  on  by  several  of  the  brass  play- 
ers, I  asked  Neeme  Jarvi  to  conduct  An  Alpine  Symphony  the  following  year,  which  he  did  with 
immense  success. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 
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Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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eral  overrating  of  Britten's  work  and  to  an  underrating  of  Bernstein's.  (I  myself,  making 
my  debut  as  the  Globes  music  critic,  was  guilty  of  the  latter  misjudgment.)  The  Sym- 
phonia  domestica  is  another  example  of  a  work  that  has  from  the  beginning  elicited  con- 
fused and  confusing  responses,  not  to  the  musical  achievement  it  represents,  but  to  the 
extra-musical  ideas  behind  that  achievement.  "I  don't  see  why  I  shouldn't  make  a  sym- 
phony about  myself,"  wrote  Strauss  to  Romain  Rolland.  "I  find  myself  just  as  interest- 
ing as  Napoleon  or  Alexander."  And  indeed,  the  hero  whose  life  is  celebrated  in  Ein 
Heldenleben  is  Strauss,  the  principal  character  in  his  1901  opera  Feuersnot  (Fire-Famine) 
is  Strauss,  the  domesticity  of  the  Symphonia  domestica  is  that  of  the  Strauss  family,  and 
in  1927  the  opera  Intermezzo  (another  work  whose  merits  were  discovered  very  late)  would 
again  expose  home  life  chez  Strauss,  rough  edges  and  all,  to  public  scrutiny.* 

But  all  this  offended,  and  curiously,  the  cozy  genre  pictures  of  the  Domestica — baby 
Franz  in  the  bathtub,  Mama  and  Papa  making  love,  the  alarm  clock  at  seven,  a  rather 
disputatious  breakfast,  and  the  rest  of  it — offended  more  than  all  the  composer-as-hero 
derring-do  of  Ein  Heldenleben.  Strauss  himself,  as  always  when  the  question  came  up, 
muddied  the  issue  by  contradictory  statements,  sometimes  admitting  that  he  had  writ- 
ten program  music — "imaginary  gardens  with  real  toads  in  them,"  in  Marianne  Moore's 
phrase — but  sometimes  presenting  the  work  as  pure  symphony,  telling  Richard  Aldrich 
of  the  New  York  Times  that  "he  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as 
the  elaboration  of  the  specific  details  of  a  scheme  of  things.  The  symphony.  ..is  suffi- 
ciently explained  by  its  title,  and  is  to  be  listened  to  as  the  symphonic  development  of 
its  themes." 


*Ferruccio  Busoni,  who  took  the  score  of  the  Domestica  along  to  read  on  an  ocean  crossing  in 
March  1904,  wrote  to  his  wife  that  "like  a  family  picture,  it  is  very  joyless,  irritable,  excited, 
restless.  The  score  looks  like  the  streets  of  New  York." 


Strauss  with  his  wife  Pauline  and  son  Franz 
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But  Strauss  could  also  express  himself  with  a  certain  scorn  for  those  who  hailed  the 
Domestica  as  symphony  rather  than  as  tone-painting:  "When  it  occurs  to  you  to  conceal 
the  poetic  idea  or  merely  to  hint  at  it,  isn't  it  wonderful  to  be  celebrated  as  the  penitent 
Prodigal  Son  returning  to  the  bosom  of  uniquely  beatific,  soul-saving  absolute  music," 
he  wrote  to  the  art  historian  and  music  critic  Oscar  Bie.  "By  the  way,  do  you  happen  to 
know  what  absolute  music  is?  I  don't.  The  notion  that  you  can  be  one  man  today  and 
another  tomorrow,  that  you  have  to  stay  just  the  way  you  were  created  by  the  good  Lord, 
that's  evidently  too  deep  for  the  brain  of  an  aesthetician." 

Strauss  still  seems  engaged  in  the  battles  of  his  young  years.  In  1885,  a  new  friend, 
Alexander  Ritter,  composer,  writer,  and  concertmaster  of  the  Meiningen  Orchestra 
where  the  twenty-one-year-old  Strauss  was  absolving  a  kind  of  apprenticeship  in  con- 
ducting under  Hans  von  Billow's  guidance,  persuaded  him  that  the  true  line  of  succes- 
sion led  from  Beethoven  to  Liszt  and  Wagner,  that  Brahms  and  Bruckner  were  epigones 
in  whose  hands  the  sonata  tradition  was  an  empty  shell.  And  it  was  of  course  Ritter 
who  set  Strauss  to  writing  tone  poems.  But  the  voice  of  old  Franz  Strauss  would  not  be 
stilled — never,  not  even  when  the  young  composer  had  become  middle-aged,  then  old, 
and  had  traveled  the  whole  route  from  radical  to  reactionary — and  the  score  of  the  Sym- 
phonia  domestica,  in  which  the  beginnings  of  Scherzo,  Adagio,  and  Finale  are  explicit- 
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SYMPHONY     HALL 

Tuesday  evening,  April  ip,  at  8 

The 

Boston  Symphony  Orchestra 


AND 


Dr.  Richard  Strauss 

By  special  arrangement   of  the 
Pension  Fund  Committee 


Beethoven 


PROGRAMME 

.     Symphony  No.  8,  in  F  major,  Op.  93 


I.  Allegro  vivace  e  con  brio. 

II.  Allegretto  scherzando. 

IH.  Tempo  di  mermetto. 

IV.  Allegro  vivace. 


Wagner 


.    Prelude  to  "  Tristan  and  Isolde  " 


Richard  Strauss 


Tone  Poem,  "  Don  Juan  " 

"  Don  Quixote  " 

Love  Scene  from  "  Feuersnot " 


There  will  be  an  intermission  often  minutes  after  the  Wagner  selection 
The  Mason  &  Hamlin  Liszt  Organ  used. 

Program  of  a  BSO  Pension  Fund  concert  under  Strauss's  direction  in  1904 
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ly  marked,  but  which  lacks  almost  all  verbal  certification  of  "the  poetic  content,"  shows 
how  real  was  Strauss's  concern  with  writing  music  "to  be  taken  as  music."  One  passage 
is  marked  "Wiegenlied"  ("Cradle  Song"),  and  earlier,  the  aunts  admiring  the  new  baby 
say  "Ganz  der  Papa!''''  and  "Ganz  die  Mama!'"  ("Just  like. . .").  Those  words  are  actual- 
ly written  into  the  trumpet  and  trombone  parts.  Were  there  once  more  such  indications? 
Did  he  simply  forget  to  erase  these? 

Strauss  dedicated  the  score  to  its  other  dramatis  personae — "to  my  dear  wife  and  our 
boy."  Frau  Doktor  Strauss,  as  I  mentioned  earlier,  was  Pauline  de  Ahna,  a  soprano  two 
years  older  than  himself,  the  first  Hansel  in  Humperdinck's  Hansel  und  Gretel,  and  a 
tough,  devoted,  and  difficult  wife.  During  a  rehearsal  of  Strauss's  opera  Guntram  in  the 
spring  of  1894  she  threw  the  score  at  the  head  of  the  young  composer-conductor,  and 
from  a  colloquy  in  her  dressing-room  that  lasted  so  long  as  to  cause  alarm  in  the  the- 
ater they  emerged  as  fiances.  It  was  the  first  of  many  storms,  and  Strauss  never  hesitated 
about  including  thefrictional  surfaces  Pauline  presented  in  his  portraits  of  her.  At  the 
same  time,  all  the  lovely  and  loving  soprano  lines  he  wrote  are  one  unending  love  song 
to  Pauline,  and  Im  Abendrot  ("In  Sunset  Glow"),  one  of  the  Four  Last  Songs  of  1948,  is 
an  infinitely  moving  memorial  to  their  marriage.  (The  final  scene  of  Capriccio  is  another 
of  Strauss's  glorious  soprano  moments.) 

Their  son,  named  Franz  for  his  grandfather  and  Alexander  for  Ritter,  who  had  died 
just  a  year  before,  was  born  on  April  12,  1897.  "Terrific,"  reported  the  new  Papa,  "over 
eight  pounds,  a  gigantic  skull  fifteen  inches  wide,  my  big  grey  eyes,  lots  of  brown  hair, 
chest  width  of  fourteen-and-a-half  inches,  nose  part  Pschorr  and  part  de  Ahna,  Pauline's 
pretty,  curved  mouth,  gigantic  paws,  and  he  sleeps  so  peacefully  and  healthily."*  Dr. 


*Strauss's  mother  was  an  heiress  of  the  Pschorr  brewery  fortune  in  Munich. 
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EXCELLAIT 
SURTOUT 


POUR  LES  FANFARES!" 


Although  it  is  difficult  to  trace  the  origin  of  the  French  horn,  it  is  generally  accepted 
that  it  was  developed  in  France  during  the  17th  century  •  An  outgrowth  of  the  early 
primitive  and  later  sophisticated  hunting  horn,  its  value  in  the  use  of  Fanfares  was 
acclaimed  during  the  reign  of  Louis  XIII  •  It  was  also  discovered  that  strange  and 
wonderful  musical  effects  could  be  had  bv  inserting  the  hand  in  the  bell  •  One  of  the 
first  orchestral  uses  came  in  1717  when  Handel  included  the  French  horn  in  his  score  of 
the  "Water  Music"  •  The  modern  instrument  embodies  a  main  tube  measuring 
approximately  7  feet  4  inches  in  length,  coiled  in  circles  and  finallv  expanding  into  a 
widely  flared  bell  •  As  the  French  horn  lends  its  importance  to  the  value  of  the  modern 
symphony  orchestra,  so  too  does  the  trained  and  reliable  insurance  office  develop  a 
modern  and  sensible  insurance  program  for  business  and  personal  accounts  •  We  would 
welcome  an  opportunity  to  analyze  your  need  for  complete  protection. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

€;hUIcII    Myers 

SUITE  11  00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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Franz  Strauss,  long  known  as  "Bubi"  in  the  family,  became  a  lawyer  whose  principal 
concern  was  looking  after  his  father's  copyrights  and  other  interests. 

The  most  detailed  scenario  for  the  Symphonia  domestica  that  Strauss  permitted  to  be 
published  at  any  of  the  performances  conducted  by  himself  was  the  one  in  the  program 
book  of  the  Berlin  premiere  on  December  12,  1904.  It  reads  as  follows: 

This  work,  written  in  one  movement,  is  articulated  in  four  divisions  correspond- 
ing generally  to  the  old  form  of  the  sonata: 

I.  Introduction  and  development  of  the  three  chief  groups  of  themes. 
The  husband's  themes:  easy-going,  b)  dreamy,  c)  fiery 
The  wife's  themes:  lively  and  gay,  b)  grazioso 
The  child's  theme:  tranquil 
II.  Scherzo. 

The  parents'  happiness.  Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.  Love  scene.  Dreams  and  cares  (the  clock  strikes 
seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue).  Joyous  conclusion. 

Old  Franz  Strauss  had  been  concerned  about  the  progress  reports  his  son  had  been 


BUYING  PAINTINGS  AND 
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please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  (lata  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Bramtree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol  \ 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COnCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  PRELUDE 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Pea  body  City  Hall            CONCERT 
Program  to  include  music  of  MENDELSSOHN 

Saturday,  March  25  prelude 

Music  of  MOZART,  HAIEFF,  and  RAVEL  


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMU  N  ITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 

TEA 

Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 

COMMUNITY 
CONCERT 

PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM.  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT 

3pm 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
\p  q\  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

J  A  Otv-L  V  J-LyC5  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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sending  on  the  Domestica.  "Is  it  so  long  that  you  need  200  pages  of  score  paper?  Are 
you  scoring  it  as  heavily  as  Taillefer  [a  large  ballad  for  solos,  chorus,  and  orchestra, 
written  to  celebrate  Strauss's  honorary  doctorate  from  Heidelberg]?  You  know,  you  really 
shouldn't  make  that  much  noise  in  your  own  home!"  No  question,  the  scoring  is  lavish. 
No  question  either,  the  sound  is  fantastic,  not  only  when  it  is  loud  at  the  double  climax 
of  the  rapturous  love  scene  and  at  the  height  of  the  breakfast  fugue,  but  also  in  quiet 
moments  of  wonderful  coloristic  subtlety. 

It  is  for  the  child's  theme  that  Strauss  revives  the  oboe  d'amore,  a  soft-toned  instru- 
ment that  came  into  use  about  1720  and  appears  often  in  Bach's  Passions  and  cantatas, 
and  it  is  an  inspired  choice.*  Just  after  the  child's  first  utterance,  Mama  (in  the  voice 
of  the  flute)  speaks  to  him  tenderly  and  is  accompanied  by  the  loveliest  hushed  chords 
of  muted  solo  string  and  muted  horns  with  bassoons.  But  the  most  remarkable  of  all  the 
Domestica  sounds  is  that  of  the  cradle  song.  Young  Franz  has  had  his  bath,  with  much 
splashing  and  trilling,  and  a  touching  warmth  and  quiet  settle  over  the  house.  Both 
parents  (as  clarinets)  sing  one  of  Mendelssohn's  Venetian  gondola  songs  to  him,  muted 
violas  with  bassoon  and  oboe  d'amore  add  a  dreamy  counterpoint,  and  bass  clarinet 
and  a  few  other  instruments  sketch  an  accompaniment,  until  Bubi's  last  contented  sigh. 
His  parents'  smiles  as  they  tiptoe  from  the  room  (Mama  in  the  solo  violin,  Papa  in  solo 
cello,  bassoon,  and  horn)  melt  into  the  soft  chime  of  seven  o'clock. 

And  indeed  the  Symphonia  domestica  can  well  afford  scrutiny  as  invention  and  sym- 
phonic development.  In  1885,  newly  arrived  at  Meiningen,  Strauss  met  the  fifty-two- 
year-old  Brahms,  who  listened  to  the  young  man's  Symphony  in  F  minor.  "Quite  nice," 
he  said,  adding:  "Young  man,  take  a  good  look  at  Schubert's  dances  and  try  your  hand 
at  simple  eight-measure  melodies."  Telling  the  story  many  decades  later,  Strauss  wrote: 
"I  have  chiefly  Johannes  Brahms  to  thank  for  the  fact  that  afterwards  I  never  disdained 
to  include  a  melody  in  popular  style  in  one  of  my  works  (however  little  such  melodies 
are  regarded  by  today's  critics  with  their  school-room  wisdom).  They  come  to  one  but 
rarely  and  only  at  fortunate  moments."  The  Domestica  is  rich  in  beautifully  achieved 
inspirations.  Brahms  also  gave  Strauss  some  good  tips  on  what  makes  striking  and  ef- 
fective counterpoint,  and  in  that  realm,  too,  the  Domestica  is  the  most  brilliantly  accom- 
plished of  Strauss's  works  before  the  wondrous  Metamorphosen  of  1945 — most  spectac- 
ularly, but  not  only,  in  the  breakfast  scene. 

Probably  nothing  can  be  done  about  the  listener  who  is  offended  on  principle  by  the 
translation  into  an  enormous  and  expensive  symphonic  edifice  of  the  details  of  a  day  in 
a  villa  in  the  Berlin  suburb  of  Charlottenburg,  or  by  the  assumption  that  Dr.  Richard 
Strauss,  paterfamilias  with  consort  and  issue,  is  quite  as  interesting  as  Napoleon,  Alex- 
ander, Don  Juan,  Macbeth,  Till  Eulenspiegel,  and  Nietzsche's  Zarathustra.  (Today  there 
are  probably  far  fewer  people  likely  to  be  thus  offended  than  there  were  even  twenty 
years  ago.)  Nonetheless,  Strauss's  assumption  that  such  a  thing  could  and  should  be 
done  led  him  to  a  joyous  explosion  of  compositional  and  orchestral  virtuosity,  observa- 
tion, humor,  tenderness,  and  high  spirits — something  to  bring  the  house  down. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Currently 
he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press  has 
published  two  compilations  of  his  program  notes  (The  Symphony— A  Listeners  Guide  and  The 
Concerto— A  Listeners  Guide),  including  many  written  originally  for  the  BSO.  Parts  of  this  note 
have  appeared  previously  in  different  form  in  the  program  books  of  the  Boston  Symphony  (1977), 
the  San  Francisco  Symphony  (1982),  and  the  New  York  Philharmonic  (1999). 
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*Orchestration  books  always  cite  the  Domestica  for  post-Baroque  use  of  the  oboe  d'amore,  but  actu- 
ally the  most  famous  and  familiar  modern  piece  in  which  it  has  a  solo  is  Ravel's  Bolero. 
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BROOKLINE  $1,385,000 

This  magnificent  1890  brick  townhouse,  beautifully  renovated 
and  maintained,  is  ideally  located  on  the  Brookline-  Boston 
border.  The  13-room  property  has  lovely  architectural  detail. 
The  property  also  offers  a  garden  level  apartment  with  a 
separate  entrance. 
Contact  Susan  Mover,  Brookline  Office  (617)  731-2447 
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NEWTON  $2,350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913 
"Freeland  Stanley  House"  is  an  exceptionally  handsome  and 
historically  significant  Colonial  Revival  style  residence.  Period 
architectural  details  and  hand-crafted  ornamentation  appear 
throughout  its  6.403  sq.ft. 
Contact  Ilene  Solomon,  Newton  Office  (617)  969-2447 


GLOUCESTER  $330,000 

Spectacular  oceanfront  estate  sited  high  on  a  cliff  with  panoramic 
views.  The  12  room  estate  is  complete  with  gracious  formal  rooms, 
including  a  two-story  great  room,  6  bedrooms,  and  gourmet 
kitchen.  Lovely  gardens  and  terraces.  Numerous  outbuildings. 
Contact  Mimi  Pruett  and  Charlotte  Wilson, 
Manchester  Office  (978)  526-7572 
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WESTON,  MA  $1,595,000 

Elegantly  designed  custom  built  stone  front  contemporary  in 
superb  location.  Ten  rooms,  five  bedrooms,  3.5  baths.  Wall  of 
glass  and  quality  recent  renovations  with  amenities  galore. 
A  tranquil  hillside  retreat  yet  an  easy  southside  commute. 
Contact  Betsy  Kaden,  Weston  Office  (781)  894-5555 
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BOSTON  $3,495,0 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room. 
4  bedrooms,  large  family  room,  separate  au-pair  apartment, 
garage  parking. 
Contact  Jay  Plasteras  or  Tracev  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING,  MA  $6,500,000 

"The  Ramparts"  is  a  handsome  1880's  Queen  Anne/Shingle 
Style  mansion  that  was  completely  restored  and  expanded  in 
the  I990's.  This  spectacular  oceanfront  estate  is  sited  amidst 
3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pnictt.  Manchester  Office  (978)  526-7572 
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An  important  recent  addition  to  the  Strauss  bibliography  is  Richard  Strauss:  Man,  Musi- 
cian, Enigma  (Cambridge  University  Press);  this  is  a  new  biography  by  Michael  Kenne- 
dy, who  previously  authored  an  impressive  volume  on  the  composer's  life  and  works  for 
the  Master  Musicians  series  (Schirmer),  and  whose  Strauss  article  in  The  New  Grove 
Dictionary  of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Turn  of  the 
Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton  paperback).  Another  note- 
worthy recent  addition  to  the  Strauss  literature  is  Richard  Strauss  by  Tim  Ashley,  in 
the  important  and  well-illustrated  series  "20th-century  Composers"  (Phaidon  paper- 
back). The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume 
work,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University  paper- 
back); Capriccio  is  given  detailed  consideration  in  Volume  III  and  the  Symphonia  domes- 
tica  in  Volume  I.  Though  hard  to  find  in  the  United  States,  Charles  Osborne's  The  Com- 
plete Operas  of  Strauss:  A  Critical  Guide  is  a  very  useful  compact  volume  on  all  of  Strauss  s 
operas,  including  background  information,  detailed  plot  summaries,  and  musical  exam- 
ples (Grange  paperback).  Also  of  interest,  though  long  out  of  print,  is  William  Mann's 
Richard  Strauss:  A  Critical  Study  of  his  Operas,  published  in  1964  (Cassell). 

Andre  Previn  has  recorded  the  String  Sextet  (i.e.,  the  opera's  prelude)  and  Moonlight 
Music  from  Capriccio  with  the  Vienna  Philharmonic  (Deutsche  Grammophon,  with  the 
Suite  from  Der  Rosenkavalier  and  orchestral  excerpts  from  Salome  and  Intermezzo).  The 
Moonlight  Music  and  closing  scene  of  Capriccio  are  beautifully  rendered  on  soprano 
Renee  Fleming's  recent  "Strauss  Heroines"  disc  with  Christoph  Eschenbach  conducting 
the  Vienna  Philharmonic  (London,  also  including  a  duet  from  Arabella  with  Fleming 
and  soprano  Barbara  Bonney,  and  excerpts  from  Der  Rosenkavalier  with  Fleming  as  the 
Marschallin,  Bonney  as  Sophie,  and  mezzo-soprano  Susan  Graham  as  Octavian).  The 
Moonlight  Music  and  closing  scene  from  Capriccio  have  also  been  recorded  by  Neeme 
Jarvi  and  the  Royal  Scottish  National  Orchestra  with  soprano  Felicity  Lott  (Chandos, 
with  the  Rosenkavalier  Suite  and  "Dance  of  the  Seven  Veils"  from  Salome).  The  most 
famous  complete  recording  of  Capriccio,  made  in  1957-58,  features  Elisabeth  Schwarz- 
kopf as  the  Countess  Madeleine  with  Wolfgang  Sawallisch  conducting  the  Philharmonia 
Orchestra  and  a  cast  also  including  mezzo-soprano  Christa  Ludwig  as  the  actress  Clairon, 
tenor  Nicolai  Gedda  as  Flamand,  baritone  Dietrich  Fischer-Dieskau  as  Olivier,  and 
baritone  Eberhard  Wachter  as  the  Count  (EMI,  monaural).  Also  highly  regarded  is  a 
1971  stereo  account  with  Gundula  Janowitz  as  the  Countess  and  Karl  Bohm  leading  the 
Bavarian  Radio  Orchestra  with  Tatiana  Troyanos  as  Clairon,  Peter  Schreier  as  Flamand, 
Hermann  Prey  as  Olivier,  and  Dietrich  Fischer-Dieskau  this  time  as  the  Count  (Deutsche 
Grammophon,  currently  unlisted).  A  more  recent  complete  recording,  from  1993,  fea- 
tures Kiri  Te  Kanawa  as  the  Countess  with  the  Vienna  Philharmonic  under  the  direction 
of  Ulf  Schirmer,  Brigitte  Fassbaender  as  Clairon,  Uwe  Heilmann  as  Flamand,  Olaf  Bar 
as  Olivier,  and  Hakan  Hagegard  as  the  Count  (London).  A  video  of  Capriccio  in  a  1993 
San  Francisco  Opera  production  featuring  Kiri  Te  Kanawa  comes  highly  recommended 
but  seems  to  be  unavailable  at  this  time.  Conducted  by  Donald  Runnicles,  the  cast  also 
includes  Tatiana  Troyanos  as  Clairon  (in  her  very  last  appearance  on  stage),  David 
Kuebler  as  Flamand,  Simon  Keenlyside  as  Olivier,  and  Hakan  Hagegard  as  the  Count 
(London/Polygram) . 

Andre  Previn  has  recorded  the  Symphonia  domestica  with  the  Vienna  Philharmonic 
(Deutsche  Grammophon).  Other  recordings  of  interest  include  Neeme  Jarvi's  with  the 
Royal  Scottish  National  Orchestra  (Chandos),  George  Szell's  with  the  Cleveland  Orches- 
tra (budget-priced  on  Sony  "Essential  Classics"),  and  Rudolf  Kempe's  with  the  Dresden 
Staatskapelle  (EMI,  currently  unlisted).  Wilhelm  Furtwangler's  1944  Berlin  Philharmonic 
concert  performance  honoring  Strauss's  eightieth  birthday  will  be  of  interest  to  collectors 
(Arabesque). 
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Now  Available! 


Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessy e 

Norman,  Itzhak  Perlman,  Harry  Ellis 

Dickson,  and  more! 


Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 
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$29-95' 


Name 


Address 


City  State  Zip 

□  Enclosed  is  my  check,  made  payable  to  Boston  Symphony  Orchestra. 

□  Please  charge  to: 

□  American  Express    G  Diners  Club    □  Discover   □  MasterCard     □  VISA 

Card  No.  Exp.  Date 


Signature 


Name  (as  it  appears  on  card) 


Telephone  (day) 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 


(eve) 


copies  X     $2Q.QS 


*  $1.25  per  copy  MA  Sales  tax   = 
(MA  residents  only) 

•$3.95  S&H  = 

*$2.oo  S&H  ea.  additional  book  = 
GRAND  TOTAL     $ 


A  project  of  the  Boston  Symphony  Association  of  Volunteers 
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Andre  Previa 

The  conductor-composer-pianist  Andre  Previn  is  one  of  America's 
best-known  musicians.  In  1998-99  his  first  opera,  A  Streetcar  Named 
Desire,  written  on  commission  from  the  San  Francisco  Opera  and 
based  on  the  Tennessee  Williams  play,  had  its  premiere  with  that 
company  under  the  composer's  baton,  with  Renee  Fleming  as  Blanche 
Dubois.  The  opera  was  subsequently  telecast  on  the  PBS  series 
"Great  Performances"  and  released  on  compact  disc  by  Deutsche 
Grammophon.  Last  season  Mr.  Previn  was  honored  with  Germany's 
Commander's  Cross  of  the  Order  of  Merit,  a  Kennedy  Center  Life- 
time Achievement  Award,  and,  for  his  recording  of  Streetcar,  the 
Grand  Prix  du  Disque.  He  was  also  named  "Musician  of  the  Year"  by  Musical  America.  Over 
the  past  twenty-five  years  Mr.  Previn  has  held  chief  artistic  posts  with  such  esteemed  or- 
chestras as  the  Los  Angeles  Philharmonic,  the  Pittsburgh  Symphony,  the  Royal  Philharmonic, 
the  London  Symphony  Orchestra  (of  which  he  was  named  conductor  laureate  in  1993),  and 
the  Houston  Symphony,  also  touring  with  them  worldwide.  In  1999-2000,  Mr.  Previn  con- 
ducts subscription  concerts  with  the  Boston  Symphony,  New  York  Philharmonic,  Pittsburgh 
Symphony,  Vienna  Philharmonic,  and  London  Symphony,  as  well  as  concerts  in  Cologne 
and  Tokyo.  Mr.  Previn  also  tours  with  Anne-Sophie  Mutter  and  the  Curtis  Institute  Orches- 
tra on  a  seventeen-concert  European  tour,  and  conducts  the  Curtis  Institute's  75th-anniver- 
sary  concert  at  Carnegie  Hall.  In  January  2000  Mr.  Previn  was  honored  by  the  Mozarteum 
in  Salzburg  with  a  Previn  Festival  including  a  recital  with  soprano  Barbara  Bonney,  cham- 
ber music  with  members  of  the  Vienna  Philharmonic,  and  a  Vienna  Philharmonic  concert 
including  the  world  premiere  of  his  latest  orchestral  work,  Diversions,  commissioned  by  the 
Mozarteum  for  that  occasion  (and  to  be  played  by  the  Boston  Symphony  under  the  compos- 
er's direction  next  month).  In  May  2000  he  appears  in  recital  with  Renee  Fleming  at  Lin- 
coln Center  and  will  conduct  the  Vienna  Philharmonic  on  tour  in  Europe.  As  a  composer, 
Mr.  Previn  is  published  exclusively  by  G.  Schirmer,  Inc.  He  has  recently  been  commis- 
sioned by  Carnegie  Hall  to  write  a  work  for  the  Emerson  String  Quartet  and  Barbara  Bon- 
ney. Currently  at  work  on  his  second  opera  (based  on  the  Alessandro  Baricco  novel  Silk), 
he  has  recently  written  two  new  song  cycles  for  Renee  Fleming,  a  violin  work  for  Anne- 
Sophie  Mutter,  and  a  bassoon  sonata.  Earlier  compositions  include  a  piano  sonata  for  Vlad- 
imir Ashkenazy,  a  violin  sonata  for  Young-Uck  Kim,  a  cello  sonata  for  Yo-Yo  Ma,  songs  for 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

Lsfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  02111"  617-338-3000 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71  -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OlOO-BSO-5734 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentan 

transportation  to  the  Symphony. 

All  for  only  $39.* 

Docs  mil  iiu'ludr  taxes,  jjnuuilirv  01  iK'wrujjrs 

MERIDIEN 

BOS    I    o    \ 

WHERE  THE  WORLD 

COMES  TOGETHER 

250  Eranklin  Street.  Boston.  Massachusetts 

617.451.1900.  ext.  7120 

w>v>v.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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Janet  Baker,  Barbara  Bonney,  and  Sylvia  McNair,  and,  in  collaboration  with  Tom  Stoppard, 
a  music  drama  for  the  London  Symphony,  Every  Good  Boy  Deserves  Favour.  Mr.  Previn's 
discography  encompasses  more  than  forty  years  of  recordings  for  all  the  major  labels.  As 
a  pianist  he  enjoys  performing  and  recording  song  recitals,  chamber  music,  and  jazz.  His 
1998-99  season  included  appearances  with  Dame  Kiri  Te  Kanawa,  the  Emerson  String 
Quartet,  and  the  Boston  Symphony  Chamber  Players.  Mr.  Previn  also  performs  and  teaches 
annually  at  the  Curtis  Institute  of  Music  and  at  the  Tanglewood  Music  Center,  where  he 
works  with  the  student  orchestras,  conductors,  and  composers,  and  enjoys  coaching  cham- 
ber music.  In  1991  Doubleday  released  Mr.  Previn's  memoir,  No  Minor  Chords— My  Early 
Days  in  Hollywood,  chronicling  his  years  as  composer,  arranger,  and  orchestrator  at  the 
MGM  Studios.  In  1996  he  was  awarded  a  knighthood  (KBE)  by  Her  Majesty  Queen  Eliza- 
beth II.  Mr.  Previn  has  appeared  regularly  with  the  Boston  Symphony  Orchestra  in  Symphony 
Hall  and  at  Tanglewood  since  his  Tanglewood  debut  in  1977  and  returns  to  the  BSO  podium 
next  month  for  a  program  of  Mozart,  Barber,  and  his  own  new  Diversions. 

Janice  Watson 

British  soprano  Janice  Watson  studied  at  the  Guildhall  School  of 
Music  and  Drama.  She  first  came  to  prominence  as  winner  of  the 
Kathleen  Ferrier  Memorial  Award  and  has  since  sung  with  the  lead- 
ing orchestras  and  opera  companies  throughout  Great  Britain.  Her 
many  roles  with  Welsh  National  Opera  have  included  Fiordiligi, 
Pamina,  Tatyana,  Adele  in  Le  Comte  Ory,  Marguerite  in  Faust,  and 
Ellen  Orford  in  Peter  Grimes.  She  has  sung  Musetta  at  the  Royal 
Opera  House,  Covent  Garden;  Pamina  at  the  Opera-Bastille,  Coun- 
tess Almaviva  in  Lyon,  Vitellia  for  Flanders  Opera,  Elettra  in  Mozart's 
Idomeneo  and  Strauss's  Daphne  and  Arabella  at  the  Santa  Fe  Festi- 
val, Daphne  and  Arabella  with  San  Francisco  Opera,  Pamina  at  Munich's  Bavarian  State 
Opera,  and  Ellen  Orford  in  her  debut  at  the  Vienna  State  Opera.  Her  roles  at  English  Na- 
tional Opera  have  included  Liu,  Micaela,  Countess  Almaviva,  Gilda,  and  Pamina.  Ms.  Wat- 
son's recital  work  has  included  appearances  in  the  Wigmore  Hall,  at  the  Edinburgh  and 
Wexford  festivals,  and  in  Paris.  Her  many  recordings  include  Orff's  Carmina  Bur  ana  for 
Virgin  Classics,  Poulenc's  Gloria  for  Chandos,  and  Howell's  Missa  Sabrinensis  under  Rozh- 
destvensky.  She  has  also  recorded  Ellen  Orford  in  the  Grammy-winning  Peter  Grimes  under 
Richard  Hickox  for  Chandos  and  Helena  in  A  Midsummer  Nights  Dream  under  Sir  Colin 
Davis  for  Philips  Classics.  In  concert  she  has  sung  with  the  Scottish  Chamber,  Halle,  Bourne- 
mouth Symphony,  BBC  Philharmonic,  BBC  Symphony,  and  London  Philharmonic  orchestras. 
Ms.  Watson  is  a  regular  soloist  at  the  BBC  Promenade  concerts  and  the  Edinburgh  Festival 
and  has  sung  at  the  Concertgebouw  in  Amsterdam,  the  Gulbenkian  Foundation  in  Lisbon, 
the  Tonhalle  in  Zurich,  and  the  Musikverein  in  Vienna.  Recent  concert  appearances  have 
included  the  San  Francisco  Symphony  with  Michael  Tilson  Thomas,  the  London  Symphony 
Orchestra  with  Colin  Davis  and  Riccardo  Chailly,  the  Orchestre  de  Paris  with  Frans  Briig- 
gen,  the  Academy  of  St.  Martin  in  the  Fields  with  Neville  Marriner,  the  London  Philharmonic 
with  Bernard  Haitink,  the  Chicago  Symphony  with  Riccardo  Chailly,  and  the  BBC  Symphony 
with  Andrew  Davis.  Future  opera  engagements  include  her  debuts  with  the  Lyric  Opera  of 
Chicago  (as  Micaela),  Netherlands  Opera  (as  Ellen  Orford),  the  Monnaie  in  Brussels  (Coun- 
tess Almaviva),  and  the  Metropolitan  Opera  (as  Micaela).  She  will  also  return  to  English 
National  Opera  for  the  Countess  and  to  San  Francisco  Opera  for  both  the  title  role  of  Jenufa 
and  Eva  in  Die  Meistersinger  von  Nurnberg.  Ms.  Watson  has  appeared  twice  previously  with 
the  Boston  Symphony  Orchestra,  in  Vaughan  Williams's  A  Sea  Symphony  under  Roger  Nor- 
rington's  direction  in  March  1994,  and  at  Tanglewood  in  August  1999  in  Britten's  Spring 
Symphony  with  Andre  Previn  conducting. 
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BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130 -million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  February  9, 2000. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (4) 

Mr.  and  Mrs.  Harlan  E.  Aiderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.* 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  Ray  Stata 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Estate  of  Harold  G.  Colt 
Connell  Limited  Partnership 
Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 
Susan  Morse  Hilles 
John  Hitchcock* 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 

Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony 

Association  of  Volunteers 

*  Includes  a  deferred  gift 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R 

Kravitz 

Estate  of  Franklin  J.  Marryott 
Mrs.  August  R  Meyer 
Mr.  and  Mrs.  Nathan  R. 
Miller 

Megan  and  Robert  O'Block 

Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 

Phyllis  and  Lee  Coffey  Fund 

Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 


Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 

Rosenfeld 
Carole  and  Edward  I. 

Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 

Mr.  and  Mrs.  William  R. 
Elfers 

Miss  Anna  E.  Finnerty 

Estate  of  Erna  V  Fisher 

Miss  Elaine  Foster 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 
Culture  Society 

Mr.  and  Mrs.  James  G. 
Garivaltis* 

Estate  of  Rosamond  Gifford 

Continued  on  page  51 
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Appointments 


Hours 


Exclusive  provider  ofMRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)623-0600 

10  Garfield  Avenue,  Somerville,  MA  02 

www.AcmePiano.com 
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$  1 00,000  to  $249,999                                                                                                        cont. 

Gordon  Fund 

Don  Law  Companies 

Dr.  Raymond  and  Hannah  H. 

Mr.  and  Mrs.  Clark  H. 

Ms.  Barbara  Lee 

Schneider* 

Gowen 

Thomas  H.  Lee  and 

Dorothy  Shimler 

The  Grainger  Foundation 

Ann  Tenenbaum 

Estate  of  Sylvia  Spiller 

Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  John  A. 

The  Starr  Foundation 

Mr.  and  Mrs.  Daniel  S. 

MacLeod  II 

Mr.  William  P.  Stewart 

Gregory 

Estate  of  Clara  J.  Marum 

Mr.  and  Mrs.  William  F. 

Mr.  and  Mrs.  Francis  W. 

Joseph  C.  and  Beth  McNay 

Thompson 

Hatch 

Mr.  and  Mrs.  Paul  M. 

Mr.  and  Mrs.  John  L. 

Dr.  and  Mrs.  George 

Montrone 

Thorndike 

Hatsopoulos 

Annette  and  Vincent  O'Reilly 

Leo  Wasserman  Foundation 

William  Randolph  Hearst 

Mr.  and  Mrs.  Daniel  Pierce 

Muriel  and  David  Pokross, 

Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W  Rabb 
Mr.  and  Mrs.  Peter  Read 

Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 
Estate  of  Wilhelmina  C. 

Trustees 

Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 

Sandwen 

Estate  of  Jerome  R.  Zipkin 

$50,000  to  $99,999 

Anonymous  (5) 

Mr.  and  Mrs.  Eugene  M. 

Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  and  Mrs.  Craig  Burr 

Freedman 

Mr.  William  M.  Joel 

Don  and  Donna  Comstock 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  Johns  H.  Congdon 

Mr.  and  Mrs.  George  P. 

Mr.  and  Mrs.  William  M. 

Bob  and  Lynn  Daly 
Mr.  and  Mrs.  Miguel  de 

Gardner,  Jr. 
Estate  of  Grace  Cornell  Graff 

Karlyn 
Estate  of  Mary  Jane  Kelley 

Braganca 

Mr.  John  L.  Grandin,  Jr. 

Estate  of  Louise  Shonk  Kelly 

Mrs.  Otto  Eckstein 

The  William  and  Mary  Greve 

in  Memory  of 

Mr.  William  P.  Egan 

Foundation,  Inc. 

Mary  Brooks 

Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 
Foundation 

Mrs.  Henry  H.  Halvorson 
Mrs.  Robert  G.  Hargrove 
Carol  and  Robert  Henderson 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Lawrence  K. 

Hewlett  Packard  Company 

Mr.  and  Mrs.  Robert  A. 

Fish 

Estate  of  Elizabeth  B.  Hough 

Lawrence 

Mr.  Sanford  H.  Fisher 

Estate  of  Grace  B.  Jackson 

Alexander  M.  Levine 

Nancy  Fitzpatrick  and 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Estate  of  Leona  Levine 

Lincoln  Russell 

Mr.  and  Mrs.  Robert  Jaffe 

*  Includes  a  deferred  gift 

Continued  on  page  53 
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SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


JOIN    THE    HIGGINSON    SOCIETY 

Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  sympho^^ 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bs0.org. 
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$50,000  to  $99,999 


June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 

Anne  Lovett  and  Stephen 
Woodsum 

Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

Mr.  Richard  Menaul* 

*  Includes  a  deferred  gift 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Estate  of  Florence  M.  Reid 

Mrs.  George  R  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 
Sherbrooke 

Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 
Spark 

Stone  Charitable  Foundation 
James  V.  Taylor  and 
Caroline  Smedvig 
Edwin  S.  Webster  Foundation 

Mr.  and  Mrs.  Robert  C. 

Winters 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 

Estate  of  Dixie  Ward  Wonders 

Mr.  and  Mrs.  Richard  F. 
Young 


Much  cheaper 
than  liposuction 


mm         ■    4 

*  *  *  i 

THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

2 1 7  West  Central  St. 
508-655-0288 
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Boston 

Symphony 

Annual 

Fund 


THE 
HlGGINSON 

Society 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,'  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1999. 


ENCORE,  $25,000  and  above 


Anonymous  (1) 
Boston  Foundation 
Combined  Jewish 
Philanthropies  Donor 
Advised  Fund  Program 


Fidelity  Charitable  Gift  Fund 
Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 
Mitchell  Goldman 


Wanda  Reindorf 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R. 

Weiner 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorothy  Weber 


PATRONS,  $10,000  to  $14,999 


Anonymous  (1) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barger 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  Burton  A.  Cleaves 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 


Mr.  and  Mrs.  Alan  J.  Dworsky 
Deborah  and  William  R.  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olnev  S.  Morrill 


Mrs.  Wells  Morss 

Mr.  Norio  Ohga 

Mr.  Ravmond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poorvu 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amorv 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 
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Mr.  and  Mrs.  Marshall  N. 

Carter 
Mr.  and  Mrs.  Eugene  H. 

Clapp  II 
Mr.  lohn  F.  Cogan,  Jr.  and 

Ms.  Mary  L.  Cornille 
Mr.  and  Mrs.  Albert  M. 

Creighton,  Jr. 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Mrs.  Stanton  W.  Davis 
Ray  L.  Ewbank 
Mr.  and  Mrs.  Dean  W.  Freed 
Janet  and  Clifton  Gustafson 
The  Hagan  Family  Fund 
Mr.  and  Mrs.  Ulf  B.  Heide 
Mr.  and  Mrs.  Robert  P. 

Henderson 


Anne  Lovett  and  Stephen 

Woodsum 
Mr.  and  Mrs.  Charles  R  Lyman 
Mr.  and  Mrs.  John  F.  Magee 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D. 

Montgomery 
Mr.  and  Mrs.  William  B. 

Moses,  Jr. 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Annette  and  Vincent  O'Reilly 
Mrs.  Thorn  Pendleton 
May  and  Daniel  Pierce 
Rev.  and  Mrs.  Hollis 

Plimpton,  Jr. 


Peter  and  Suzanne  Read 
Mr.  and  Mrs.  Richard  Rhoads 
Dean  Henry  Rosovsky 
Mr.  and  Mrs.  Francis  P. 

Sears,  Jr. 
Mr.  and  Mrs.  Thomas  G. 

Sternberg 
Mr.  and  Mrs.  Ira  Stepanian 
Mrs.  Sidney  Stoneman 
Mrs.  Nathan  B.  Talbot 
Mr.  and  Mrs.  William  O.  Taylor 
Mr.  and  Mrs.  William  F. 

-Thompson 
Mr.  Stephen  Tilton 
Mr.  and  Mrs.  Stephen  G. 

Traynor 


FELLOWS,  $2,500  to  $4,999 


Anonymous  (9) 

Mr.  and  Mrs.  William  F. 

Achtmeyer 
Miss  Barbara  Adams 
Mrs.  Weston  W  Adams 
Mr.  and  Mrs.  Vernon  R.  Alden 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Joel  and  Lisa  Schmid  Alvord 
Mrs.  Neil  R.  Ayer 
Mr.  and  Mrs.  H.  Whitney 
,  Bailey 

Mr.  Stephen  Y.  Barrow 
Molly  and  John  Beard 
Barbara  and  Gary  Bowen 
Ms.  Jan  Brett  and 

Mr.  Joseph  Hearne 
Mrs.  Alexander  H.  Bright 
Gertrude  S.  Brown 
Samuel  B.  and  Deborah  D. 

Bruskin 
Dr.  and  Mrs.  John  F.  Burke 
Dr.  and  Mrs.  Edmund  B. 

Cabot 
Diane  and  Art  Capstaff 
Mr.  and  Mrs.  Arthur  Carr 
Mr.  Charles  Christenson 
Mrs.  Florence  C.  Chesterton - 

Norris 
Barbara  and  James  Cleary 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  and  Mrs.  Marvin  A.  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Mr.  and  Mrs.  John  L.  Cooper 
Ms.  Mildred  Craft 
Joan  P.  and  Ronald  C.  Curhan 
Mr.  and  Mrs.  Eric  Cutler 
Tamara  P.  and  Charles  H. 

Davis  II 
Mr.  and  Mrs.  Jose  Diniz  de 

Souza 
Mrs.  F.  Stanton  Deland,  Jr. 
Dr.  and  Mrs.  Charles  C. 

Dickenson  III 


Nina  L.  and  Eugene  B. 

Doggett 
Mr.  and  Mrs.  Robert  W.  Doran 
Mr.  and  Mrs.  Goetz  P.  Eaton 
Mr.  and  Mrs":  Ed  Eskandarian 
Mr.  and  Mrs.  Lawrence  K.  Fish 
Niki  and  Alan  Friedberg 
Mr.  John  Gamble 
Dr.  and  Mrs.  Arthur  Gelb 
Mr.  and  Mrs.  Charles  K. 

Gifford 
Dr.  and  Mrs.  Clifford  D.  Gluck 
Thelma  and  Ray  Goldberg 
Mrs.  Joan  P.  Goldhammer- 

O'Neil 
Mr.  Martin  Gottlieb 
Mr.  and  Mrs.  John  L. 

Grandin,  Jr. 
Margaret  L.  Hargrove 
Daphne  and  George 

Hatsopoulos 
Mr.  and  Mrs.  Harry  R.  Hauser 
Mr.  Albert  A.  Holman  III 
Mr.  and  Mrs.  Charles  Hood 
Ms.  Emily  C.  Hood 
Mrs.  Louise  P.  Hook 
Mr.  and  Mrs.  William  White 

Howells 
Mrs.  Charles  A.  Hubbard  II 
Mrs.  Joanie  V  Ingraham 
Mr.  and  Mrs.  Charles 

Jackson,  Jr. 
Mr.  and  Mrs.  Bela  T.  Kalman 
Martin  and  Wendy  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan 

Family  Foundation 

Susan  B.  Kaplan  and  Mr.  Ami 

A.  Trauber 

Nancy  Kaplan  Belsky  and  Dr. 

Mark  R.  Belsky 
Bill  and  Mimi  Karlyn 
Mr.  and  Mrs.  Robert  D.  King 
Mr.  Mason  J.  O.  Klinck,  Sr. 
Mr.  and  Mrs.  Harvey  Chet 

Krentzman 
Mr.  and  Mrs.  John  M. 

Kucharski 


Gitta  and  Saul  Kurlat 

Mr.  and  Mrs.  Roger  Landay 

Mr.  and  Mrs.  Louis  E.  Lataif 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  Stephen  R.  Levy 

Shari  Loessberg  and 

Christopher  Smart 
Mr.  Graham  Atwell  Long 
Dr.  and  Mrs.  Frederick 

Love  joy,  Jr. 
Mr.  and  Mrs.  John  A. 

MacLeod  II 
Mrs.  William  D.  Manice 
Mr.  and  Mrs.  J.  Kent  McHose 
Jeffrey  and  Molly  Millman 
The  Morse  Foundation 
Mr.  Raymond  F.  Murphy,  Jr. 
Dr.  and  Mrs.  Gordon  S.  Myers 
Anne  J.  Neilson 
Mr.  and  Mrs.  Rodger  P. 

Nordblom 
Kathleen  and  Richard  Norman 
Mr.  Richard  P.  Nyquist 
Mrs.  Milton  S.  Page 
Mrs.  Stephen  Davies  Paine 
Mr.  Andrew  Parlin 
Mr.  Daniel  A.  Phillips  and  Rev. 

Diana  W.  Phillips 
Mrs.  Daphne  Brooks  Prout 
Mr.  and  Mrs.  Richard  Prouty 
Mr.  and  Mrs.  Robert  E.  Remis 
Susan  and  David  Robinson 
Elaine  and  Jerome  Rosenfeld 
David  A.  Roth,  M.D. 
Mrs.  Benjamin  Rowland 
Mr.  and  Mrs.  Lewis  Rubin 
Carol  and  Edward  I.  Rudman 
Mr.  and  Mrs.  Robert  Saltonstall 
Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes  and 

Ben  Holmes 
David  and  Marie  Louise 

Scudder 
Mr.  and  Mrs.  Roger  T.  Servison 
Mr.  and  Mrs.  Charles  N.  Shane 


55 


Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites.  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
J^L    Late  Night  Dining 


at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

blj.  425. 3240 

*  until  midnight  Sundays 


^fouvilleHouse       tB 


1573  Cambridge  Street 

Cambridge,  MA  02138 

617-491-1234 

Not  just  a  beautiful 

place  to  live... 

but  a  whole  new 

approach  to 
assisted  living. 

Youville  is  a  Catholic,  not  for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures 


£> 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234  10  arrange  a  tour  of  Youville   House 
or  ask  for  a  free  information  package. 
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Mr.  and  Mrs.  Frederick  J.  Stare 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 


Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 


Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 
Amy  and  David  Abrams 
Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Had  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T. 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  Barletta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W.  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R. 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W.  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Miguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R. 

Glauber 
Carol  R.  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R.  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T. 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kantor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  IV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 

MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 
"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 
like  a  close  personal  friend." 
Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


or 


K^rea/uM^ia  studd-,  sAo^fh^A&fo,  and 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  R  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


ilCFO 

lISTRATECtES 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
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SUSAN  C.  HAMMOND 

781.837.1999 
cfostrat@tiac.net 


So  I  uti  o 
for    Business 
Growth 


creative  contemporary  jewelers 


wvjw.goldsmiths3.com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 
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B    S    O    2 


Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSOJs  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachussetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 

Trust 
Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Don- 
Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 
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Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Greve 

Fund,  Inc. 
Horizon  Foundation 


Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland- America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Ji 


WHEN 
DO  I  CLAP? 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable  Trust 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,  CT  06820 

Toll  Free  Phone:  1  I  888-588-7171 


THAI 


25lfl  Annual 


BESTOF     BESTOF 
BOSTON      BOSTON 

1998  1999 


-orded  by  Boston  Magazine 


Jiouse  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 
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More  music  to  your  ears. 

LlStCTl  to  this.  With  a  Boston  Symphony  Orchestra 
Charitable  Gift  Annuity,  a  gift  of  cash  or  securities  provides: 

«P  Fixed,  tax-favored  annual  income  for  life 

J>  Tax  deduction  at  time  of  gift 

J*  Favorable  capital  gains  treatment 

,P  Estate  tax  relief 

J'  Membership  in  the  BSO's  Walter  Piston  Society. 

Benefits  include  special  pre-concert  events,  closed  rehearsals, 

and  timely  seminars  on  personal  financial  planning. 

1  lUS,  you  will  play  a  meaningful,  vital  role  in  helping  to  carry  the  BSO's  legacy 
as  a  musical  leader  and  educator  into  the  twenty-first  century  and  beyond. 

And  you  thought  only  music  sounds  good 

at  Symphony  Hall. 


2  O  O  O 


B    S    O 

AJ1  gifts  help  complete  BSO  2000,  the  Symphony's  $130-million  campaign. 
For  more  detail  about  a  Charitable  Gift  Annuity  with  the  BSO,  or  to  receive  the  BSO's  informative 

A  Guide  to  Gift  Planning,  please  contact: 

Dean  A.  Schwartz,  Planned  Giving  Officer,  Boston  Symphony  Orchestra,  Symphony  Hall 

Boston,  Massachusetts  021 15-4511    •   (617)638-9381    •  dschwartz@bso.org 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen- Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 

Continuued  on  page  65 
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■— ^^STrent  up  here,  flying  high  over  Boston^ 
With^e  iaJi  seven  nights  a  week,  accompanied  by  the 
t^TJeJLs  of  ehef  Dean  Moore.  It's  the  perfect  encore, 
inspire  ^    800  Boylston  Street, 

after  the  show.  61/-"°-±z« v^     v- 
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and  people  arrived  in  Massaehusetfc 
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THEATRE  DISTRICT  LANDMARK 

Jl  I  j/tlI  &  1 1  l^  fllMlliL^l   JlVv^JLjJlj  x  JEi  1  • 

Boston,  MA-Origmally  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  die  stage  lor 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  ^yndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  ol  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Reports. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  *s  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL" 

The  Right  Way.  The  Wyndham  Way 
www.wyndham.com 

For  reservations  at  any  of  our 

Wvndluim  Grand  Heritage  Hotels,  rail 
\oiir  travel  planner  or  800WYNDHAM. 


Is 

I 


275  Tremont  Street  Boston. 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F.  and  Elizabeth  Y  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondehs  Foundation,  Inc. 
Dr.  and  Mrs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Mr.  and  Mrs.  Howard  Kaufman 
Miriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Mr.  and  Mrs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Mr.  and  Mrs.  Samuel  Miller 

Millipore  Corporation 

Mr.  and  Mrs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Mrs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Martina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Mr.  John  Reidy 
Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Miriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Mrs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


WrcgrtTftft 


Esther  Silver-Parker 

President 

AT&T  Foundation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  die  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|b   □    s  t  a 


Now  in  our  24th  year  of  partnership  with  die  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  tor- 
ward  to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


M 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 
CEO 

Charles  River  Broadcasting 


CLASSICAL 


102.5  WCRB 


0    S    T    0    N 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montr  one 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohjja 


WCRB  102.5  FM 
William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


$25,000  to  $49,999 


Bell  Atlantic 
Wayne  Budd 


Citicorp  Diner's  Club 
Steven  Pozel 
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CONDUCTOR'S  CIRCLE 


$25,000  to  $49,999  {cont.} 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 
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CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartiey  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 

James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 

James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 
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$15,000  to  $24,999 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 
Inc. 

Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 


Continued  on  page  71 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


\JJLi4, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


CLASSICAL 

AND 
N PR  NEWS 

THE  BEST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


'GBHN    -fm 


zM   David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745      Facsimile:  617-494-1511 
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CONCERTMASTER 


$15,000  to  $24,999  (confc} 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Watts  Industries,  Inc. 
Timothy  P.  Home 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Egan 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 
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$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 

Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


Continued  on  page  73 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


,:■: 


Rtcorp 

www.fitcorp.com  JL 


:orp. 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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"It's  Worth 
tke  Wait!" 


Planning  the  perrect  retirement  in 
Concord  is  easier  than  ever  when 
you  sign  up  ior  Newhury  Courts 
Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now... you 
can  reserve  the  suite  oi  your  choice 

with  a  small  rerundahle  deposit. 

Mrs.  Edith  Burger 

A  distinctive  Retirement  Community 
in  historic  Concord. 

(978)369-5155 

Equal  Opportunity  Housing' 
100  Newbury  Court,  Concord,  MA  01742  •  Sponsored  and  Managed  Ly:  New  England  Deaconess  Association 


Newbury  Court 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J.A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  ^Company 
Kellogg  &  George,  P.C. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
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$10,000  to  $14,999  (cont) 


Winston  Flowers 
David  Winston 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth- Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
WP.  Stewart  &  Co.,  Ltd. 

Continued  on  page  75 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)  542-6913 
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FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
RL.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  March  23,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

Friday,  March  24,  at  1:30 
Saturday,  March  25,  at  8 
Tuesday,  March  28,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

DAVID  ZINMAN  conducting 


ROUSE 
MOZART 


Iscariot 

Piano  Concerto  No.  20  in  D  minor,  K.466 
Allegro 
Romanza 
Rondo:  Allegro  assai 

HELENE  GRIMAUD,  piano 


INTERMISSION 


STRAVINSKY 


Petrushka,  Burlesque  in  four  scenes 
(revised  version  of  1947) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (towards  evening) 

RANDALL  HODGKINSON,  piano 


The  BSO  has  performed  several  works  of  the  important  American  composer  Chris- 
topher Rouse  since  featuring  The  Infernal  Machine  at  Tanglewood  in  1983.  Rouse's 
passionate,  dolorous  Iscariot  was  written  in  1989.  Guest  conductor  David  Zinman 
had  a  particularly  close  working  relationship  with  the  composer  when  Rouse  was 
composer-in-residence  at  the  Baltimore  Symphony,  where  Mr.  Zinman  was  music 
director  from  1985-1999. 

Completed  in  1785,  Mozart's  dark-hued  Piano  Concerto  No.  20,  one  of  only  two 
Mozart  piano  concertos  in  a  minor  key,  was  one  of  the  many  concertos  he  wrote 
for  himself  to  perform  in  Vienna  while  at  the  height  of  his  popularity  as  both  com- 
poser and  pianist.  The  soloist  is  the  young  French  pianist  Helene  Grimaud,  re- 
turning here  for  the  first  time  since  her  BSO  debut  in  March  1997. 

Stravinsky's  ballet  Petrushka  was  first  performed  in  1911;  in  1947  he  produced 
a  somewhat  streamlined  version  of  this  popular  score  while  still  retaining  the  ori- 
ginal's characteristically  brilliant  sound.  The  ballet  depicts  the  hapless  puppet 
Petrushka,  his  infatuation  with  a  beautiful  ballerina,  and  his  demise  at  the  hands 
of  a  vicious  Moor  during  a  Shrovetide  fair  in  Russia. 
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COMING  CONCERTS  .  .  . 

Thursday  'C'— March  23,  8-10* 
Friday  'A'— March  24,  1:30-3:30 
Saturday  'A'— March  25,  8-10 
Tuesday  'C— March  28,  8-10* 

DAVID  ZINMAN  conducting 
HELENE  GRIMAUD,  piano 

ROUSE  Iscariot 

MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
STRAVINSKY         Petrushka  (1947  version) 

"Petrushka,"  Stravinsky's  phantasmagoric  bal- 
let about  a  puppet  come  to  life,  anchors  this 
program,  which  also  includes  a  colorful  1989 
work  by  American  composer  Christopher  Rouse 
and  brings  the  return  of  young  French  pianist 
Helene  Grimaud  as  soloist  in  one  of  Mozart's 
most  darkly  compelling  concertos. 

Thursday,  March  30,  at  10:30 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A'— March  30,  8-10 
Friday  Evening — March  31,  8-10* 
Saturday  'B'— April  1,  8-10* 

SEIJI  OZAWA  conducting 
KRYSTIAN  ZIMERMAN,  piano 

BERLIOZ 


DUTILLEUX 


RACHMANINOFF 


Roman  Carnival 

Overture 
Symphony  No.  2, 

he  Double 
Piano  Concerto  No.  2 


French  composer  Henri  Dutilleux  began  his 
long  association  with  the  BSO  in  1959  with 
his  symphony  "Le  Double, "  a  BSO  75th- 
anniversary  commission.  To  close  the  program, 
Krystian  Zimerman  returns  to  continue  his 
Rachmaninoff  concerto  cycle  with  Seiji  Ozawa 
and  the  orchestra. 


Tuesday  'B'— April  4,  8-10 
SEIJI  OZAWA  conducting 

BERLIOZ  Roman  Carnival 

Overture 
DUTILLEUX  Symphony  No.  2, 

Le  Double 
BEETHOVEN  Symphony  No.  7 

The  master  French  composer  Henri  Dutilleux 
wrote  his  Symphony  No.  2,  premiered  here  in 
1959,  as  a  BSO  7 5th- anniversary  commis- 
sion. Another  French  work  opens  this  program, 
which  concludes  with  Beethoven's  rousingly 
popular  Symphony  No.  7. 

Thursday  'A— April  20,  8-9:45 
Friday  'B'— April  21,  1:30-3:15° 
Saturday  'A— April  22,  8-9:45* 

ANDRE  PREVIN  conducting 
PAMELA  FRANK,  violin 

PREVIN  Diversions  for  orchestra 

(1999) 
BARBER  Violin  Concerto 

MOZART  Symphony  No.  39 

The  first  of  his  last  three  symphonies,  Mozart's 
Symphony  No.  39  is  a  towering  achievement 
not  just  of  his  own,  but  of  the  entire  Classical 
era.  Also  on  this  program,  two  works  by 
American  composers:  Andre  Previn's  own 
recent  "Diversions,"  written  for  the  Vienna 
Philharmonic,  and  Samuel  Barbers  lyrical 
Violin  Concerto. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
° Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 


IXC     •  I  'r 

—H  I  HI  xk  v  . 


Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bav  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


WEILL  SAID 
TO  IE 

SPEECH 
OFANC"" 


-  Thomas  Carlyle 


When  words  fail,  music  is 

to  communicate  understanding 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

X^lley  Healthcare  "inspirational" 

and  given  "...  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


;  used 

ending,     .^ 

id  ln\/p 


y 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
'evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 
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ACORN 


DECK  HOUSE 


yJ.ncommon  Kjxper/ence 
For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Cjxper/ence  tne  Q>xtraorc//nary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 


HI 


■ 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Bring  your  Steinway: 


Wft/i  /7(w  p/tfHS  /row 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  11  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 


LONGYEAR 

a/  Lr/sner  Jiill 
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SOTHEBY'S 

International  Ream 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Robert  P.  O'Block, 

ex-ojficio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Daniel  P.  Breen,  Clerk 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harrv  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Marti gnetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 

William  R.  Elfers 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 

Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 

^r     <H         Kp  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^^       ^F  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

!i        .>■  r-r=a"'      |    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated    by   former   BSO 

cellist  Robert  Ripley;  and  a  Whitestone  photo  of 

pianist   Van   Cliburn  and   then   music   director 

Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 

of  a  large  collection  donated  to  the  Archives  in 

1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  *  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 

Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 

Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 

Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 

Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  *  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Elizabeth  Parsons,  Campaign  Events 
Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen, 
Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate 
Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Planned 
Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant 
Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  •  Mary  E.  Thom- 
son, Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood  Development  and 
Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Can*,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  *  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  *  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  *  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Bepresentatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick. 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 
Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Coreen  Wilson,  Project  Coordinator 
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Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  a  la  carte  des- 
sert tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the 'history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 


included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 
Hall.  "Friday  Previews"  on  selected  Friday 
afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  relevant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  week,  on  March  23  and  28, 
the  New  England  Conservatory's  Helen 
Greenwald  discusses  music  of  Rouse,  Mozart, 
and  Stravinsky.  Brandeis  University's  Jessie 
Ann  Owens  discusses  Berlioz,  Dutilleux,  and 
Rachmaninoff  on  March  31  and  April  1. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 


Programs  copyright  ©2000  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston/Cover  photography  by  Constantine  Manos 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 

raised  to  date  -  will  carry 

• 

the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 
next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop-    r 
ment  Carey  Bloomfield  at 
(617)  638-9250. 


orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

BSO  assistant  concertmaster  Nurit  Bar- 
Josef  is  soloist  with  Max  Hobart  and  the 
Wellesley  Symphony  Orchestra  in  Saint- 
Saens'  Violin  Concerto  No.  3  on  Sunday, 
March  26,  at  3  p.m.  in  the  John  F.  McKenzie 
Auditorium  at  Massachusetts  Bay  Commun- 
ity College  on  Oakland  Street,  near  the 
junction  of  Rtes.  9  and  16,  in  Wellesley  Hills. 
Also  on  the  program  are  an  orchestral  ar- 
rangement of  the  fugue  from  Bach's  C  major 
sonata  for  solo  violin  and  Dvorak's  Symphony 
No.  6.  Tickets  are  $12  ($10  students  and 
seniors).  For  more  information  call  (781) 
235-3584. 

The  Walden  Chamber  Players — includ- 
ing the  BSO's  Tatiana  Dimitriades,  violin, 
Lawrence  Wolfe,  double  bass,  Thomas  Mar- 
tin, clarinet,  Richard  Ranti,  bassoon,  and 
Richard  Sebring,  horn,  with  violinist  Jenni- 
fer Elowitch,  violist  Christof  Huebner,  cellist 
Theresa  Borsodi,  flutist  Marianne  Gedigian, 
and  pianist  Jonathan  Bass — perform  Schul- 
hoffs  Concertino  for  Flute,  Viola,  and  Double 
Bass,  Weber's  Quintet  for  Clarinet  and  String 
Quartet,  Opus  34,  Frangaix's  Divertissement 
for  Bassoon  and  String  Quartet,  and  Doh- 
nanyi's  Sextet  in  C  for  piano,  violin,  viola, 
cello,  clarinet,  and  horn  on  Sunday,  March 
26,  at  4  p.m.  in  a  benefit  concert  in  the  An- 
drew Wolff  Series  at  the  All  Newton  Music 
School.  For  more  information  call  (508) 
358-4598. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  April  17  of  works  by  six 
women  artists.  In  her  paintings,  whether 
landscapes,  garden  views,  or  arranged  still 


lifes,  Mary  Callahan  aims  to  highlight  some- 
thing of  beauty  that  might  be  overlooked  at 
a  casual  glance.  Color  is  the  primary  focus 
for  Gracia  Dayton,  whose  works  on  display 
represent  her  summer  roots  in  the  Catskill 
Mountains.  Nancy  Sargent  Howell  is  a  mem- 
ber and  past-president  of  the  New  England 
Watercolor  Society,  a  Copley  Artist,  and  vice- 
president  of  the  Copley  Society  of  Boston. 
Her  work  is  represented  in  the  recent  book 
"A  Traveler's  Guide  to  Painting  in  Water- 
color."  People  and  architecture  figure  promi- 
nently in  the  watercolors  of  Carolyn  D.  Latan- 
ision,  who  is  an  elected  member  of  the  Na- 
tional Watercolor  Society,  the  New  England 
Watercolor  Society,  the  Pennsylvania  Water- 
color  Society,  the  Copley  Society  of  Boston, 
and  New  York's  Catharine  Lorillard  Wolfe 
Art  Club.  The  watercolors  of  Mary  Jo  Rines 
have  been  described  as  "poetry  in  color" 
and  as  achieving  a  "reverential,  spiritual 
quality."  Yvonne  Shukovsky's  "Choir  Series" 
collages  represent  her  love  for  employing 
antique  and  discarded  hymnals  as  impor- 
tant elements  in  collages  of  mixed  media, 
photographs,  and  corrugated  cardboard. 
This  show  will  be  followed  by  an  exhibi- 
tion of  artwork  by  children  whose  teachers 
are  members  of  the  Massachusetts  Art  Edu- 
cators Association  (April  18-May  30).  If  you 
are  interested  in  purchasing  any  of  the  works 
for  sale,  or  would  like  additional  informa- 
tion about  the  artists,  please  ask  the  art  vol- 
unteer present  during  concert  time,  or  call 
Coreen  Wilson  in  the  Volunteer  Office  at 
(617)  638-9391. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 
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What  is  a 
Private  Bank? 


A  private  bank  goes  well  beyond  the  ordinary.  Of 
course  it  provides  checking  and  savings  accounts, 
residential  mortgages,  and  business  loans.  But  a 
private  bank  also  offers  the  comprehensive 
personal  service  and  broad  menu  of  banking  and 
investment  products  that  successful  people,  their 
families  and  their  businesses  need.  A  private 
bank  is  a  bank  you  grow  into  —  as  your 
resources  and  requirements  grow.  Whether  you're 
starting  a  family  or  a  new  company,  planning  for 
business  expansion  or  retirement,  please  consider 
Boston  Private  Bank. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 

Boston  Private  Bank 
Trust  Company 


336  Washington  Street 
Wellesley,  MA  02481 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besancon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair. 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Iri'ing  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair, 

fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair. 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 


*Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 
*Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*Rachel  Fagerburg 

*Edward  Gazouleas 

*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 
*Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan.  Jr..  and 

Mary  L.  Cornille  chair. 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nislazos  Stata  chair. 

fully  funded  in  perpetuity 
Joseph  Hearne 

Ix'ilh  Family  chair. 

fully  funded  in  perpctuih 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  SagoJf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§  Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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Simplex. 


Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  S3  jllTlplGX 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


FIRE    •    SECURITY   •   COMMUNICATIONS   •   WORKFORCE   SOLUTIONS 


12 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  March  23,  at  8 
Friday,  March  24,  at  1:30 
Saturday,  March  25,  at  8 
Tuesday,  March  28,  at  8 

DAVID  ZINMAN  conducting 


ROUSE  Iscariot 

MOZART  Piano  Concerto  No.  20  in  D  minor,  K.466 

Allegro 

Romanza 

Rondo:  Allegro  assai 

HELENE  GRIMAUD 

Helene  Grimaud's  appearances  this  week  are  made  possible  in  part 
by  the  Roberta  M.  Strang  Memorial  Fund. 


INTERMISSION 


STRAVINSKY 


Petrushka,  Burlesque  in  four  scenes 
(revised  version  of  1947) 

The  Shrove-Tide  Fair 

Petrushka's  Room 

The  Moor's  Room 

The  Shrove-Tide  Fair  (towards  evening) 

RANDALL  HODGKINSON,  piano 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Helene  Grimaud  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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"It  s  near  eveiythiiigf. 
But  notningf  comes  close/ 

Mr.  &Mrs.  Robert  Bush,  Fox  HiU  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  orrers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Christopher  Rouse 

Iscariot 


Christopher  Rouse  was  born  on  February  15,  1949,  in 
Baltimore,  Maryland,  and  lives  near  Rochester,  New 
York.  He  is  on  the  faculties  of  both  the  Eastman  School 
in  Rochester  and  the  Juilliard  School  in  New  York  City. 
Rouse  wrote  Iscariot  in  1989  on  commission  from  a 
consortium  of  the  Saint  Paul  Chamber  Orchestra,  the 
Los  Angeles  Chamber  Orchestra,  and  the  New  Jersey 
Symphony  with  funds  from  Meet  the  Composer.  John 
Adams  conducted  the  Saint  Paul  Chamber  Orchestra  in 
the  works  premiere  on  October  27,  1989,  at  the  Ordway 
Music  Theatre  in  St.  Paul.  Rouse  dedicated  the  score 
to  Adams  "in friendship  and  admiration."  These  are 
the  first  performances  of  Iscariot  by  the  Boston  Sym- 
phony Orchestra,  though  Fellows  of  the  Tanglewood 
Music  Center  performed  the  work  under  John  Harbisons  direction  during  Tanglewoods 
Festival  of  Contemporary  Music  in  August  1992.  The  score  of  Iscariot  calls  for  flute 
(doubling  piccolo),  oboe,  English  horn,  clarinet,  two  bassoons,  one  trumpet,  three  horns, 
two  percussionists  (player  I:  four  tom-toms,  field  drum,  bongo,  bass  drum;  player  II: 
Chinese  cymbal,  tam-tam,  slapstick,  snare  drum,  two  timbales,  tenor  drum,  and  hammer 
"like  that  called  for  in  Mahler  s  Sixth  Symphony";  the  two  players  share  a  suspended 
cymbal),  celesta,  and  strings.  The  duration  of  the  piece  is  about  thirteen  minutes. 

The  title  is  of  course  derived  from  the  name  of  Judas  Iscariot,  the  famous  betrayer  of 
Jesus  in  the  New  Testament,  although  beyond  this  there  is  no  biblical  program  to  the 
work.  Iscariot  is  both  my  most  autobiographical  score  to  date  as  well  as  my  most  ritual- 
istic. Though  the  music  is  continuous,  the  piece  is  nonetheless  highly  sectionalized  into 
a  pattern  of  alternating  strophes  and  antistrophes  in  the  ancient  Greek  dramatic  tradi- 
tion, the  five  strophes  featuring  the  strings  while  the  four  antistrophes  utilize  the  celesta 
in  combination  with  various  wind  or  (in  the  final  antistrophe)  percussion  instruments. 
In  essence  there  is  a  series  of  related  but  dissimilar  commentaries  derived  from  numer- 
ological  symbols,  though  in  no  sense  does  this  work  employ  the  twelve-tone  system  or 
any  other  technique  reminiscent  of  it.  Somewhat  hidden  in  the  antistrophes  are  refer- 
ences to  the  chorale  "Es  ist  genug" — used  so  powerfully  by  Bach  in  his  cantata  0  Ewig- 
keit,  du  Donnerwort — but  the  famous  opening  chords  of  the  chorale  emerge  clearly  at 
the  conclusion  of  the  fifth  strophe.  The  tempo  of  Iscariot  is  slow  but  dolorous — the  head- 
ing "con  passione"  at  the  beginning  of  the  score  might  well  be  a  watchword  for  the  piece 
as  a  whole. 

— Christopher  Rouse 


Boston  Symphony  audiences  are  already  familiar  with  a  range  of  pieces  by  Christopher 
Rouse,  including  his  Symphony  No.  1,  performed  here  in  1989.  The  BSO  has  also  per- 
formed three  of  his  works  at  Tanglewood — The  Infernal  Machine  in  1983  and  1997, 
Phaethon  in  1995,  and  the  Violoncello  Concerto,  with  Yo-Yo  Ma  as  soloist,  in  1997. 
He  was  a  composer-in-residence  at  Tanglewood  in  1997.  In  addition,  many  of  his  pieces 
have  been  performed  in  Tanglewood's  Festival  of  Contemporary  Music. 

Many,  though  certainly  not  all,  of  Christopher  Rouse's  expressive  concerns  are  touched 
on  in  his  short  program  note  to  Iscariot — the  references  to  history  including  the  Bible 
and  Greek  theater,  music  history  in  the  Bach  reference,  numerology  (something  also 
important  to  Bach),  ritual  and  autobiography,  and  technique.  There  is  also  an  unspo- 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $.'W.:;: 

*t)i>r.s  nol  intitule  luxes,  jn utilities.  01  In'vvrajjrs. 

MERIDIEN 

Bos    I    t)  X 

WHERE  THE  WORLD 

COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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jlconne  to  a  place 
©ifen  imagined? 
yet  rarely  encounterecL 


THERE   IS  A  WORLD  where  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  arternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nichlaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        lively  gatherings  at  tbe 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehi/ls,        or  finely  crarted  bomes  will  nestle  among  hilltops, 

a  o,UU(Jacre        commanding  breathtaking  rarest  and  rairway  views. 

domain  filled  with  r\C  il  •, .  •       1    (,   ■      A       •_     .- 

J  <Ji  course,  one  thing  remains  lert  to  the  rniagi- 

natural splendor  .  1-f     •       1  -1         f  •       11 

nation  —  your  iite  in  the  midst  or  it  ail. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


L=J     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Also  available  in  the  home  version. 
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(he  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose,  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research 


ken  connection  to  Berg's  Violin  Concerto,  which  incorporates  Bach's  "Es  ist  genug" 
chorale.  It's  telling  that  Rouse  chooses  specifically  to  disavow  the  modern  twelve-tone 
bugaboo,  and  more  telling  still  is  his  use  of  the  "con  passione"  phrase.  Passion,  rather 
than  dry  technique,  is  certainly  one  of  the  things  Rouse's  work  is  about,  and  this  is 
clearest  in  the  group  of  orchestral  scores,  including  Iscariot,  that  dominated  his  activity 
during  the  1980s.  Gorgon  and  The  Infernal  Machine  and  Phaethon  represent  one  aspect 
of  that  activity,  a  fast,  frenetic  aspect,  while  the  other  extreme  includes  the  dolorous, 
searing  Iscariot  and  the  large,  single-movement  Symphony  No.  1.  From  either  pole  one 
can  trace  part  of  Rouse's  musical  lineage.  The  faster  music  follows  in  a  line  of  danses 
macabre  from  Berlioz  to  Liszt  to  Prokofiev,  perhaps  even  to  Xenakis.  Rouse  touches  on 
the  ancestry  of  his  dark,  slow  works  in  a  comment  about  Symphony  No.  1,  in  which  he 
"attempted  to  pay  homage  to  many  of  those  I  especially  admire  as  composers  of  Adagios 
— Shostakovich,  Sibelius,  [Karl  Amadeus]  Hartmann,  [Allan]  Pettersson,  and  Schuman, 
for  example." 

With  differences  of  detail  and  degree,  those  two  great  traditions  probably  figure  as 
influences  in  the  work  of  most  composers  of  this  century,  influences  that  shouldn't  be 
downplayed.  Another  strong  musical  current  has  informed  Christopher  Rouse's  work, 
too,  an  influence  nearly  unique  to  composers  of  Rouse's  generation  and  after,  especial- 


Rl  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


366  Washington  Street 
Telephone  (781)  239-0033 


•  Route  16  •  Wellesley  Hills,  MA  02481 

•  (800)  875-9742  •  www.wsimaging.com 
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NEWTON  $2,350,000 

Located  in  a  highly  desirable  area  of  Newton,  the  1913 
"Freeland  Stanley  House"  is  an  exceptionally  handsome  and 
historically  significant  Colonial  Revival  style  residence.  Period 
architectural  details  and  hand-crafted  ornamentation  appear 
throughout  its  6,403  sq.ft. 
Contact  Ilene  Solomon,  Newton  Office  (617)  969-2447 


WESTON,  MA  $1,595,000 

Elegantly  designed  custom  built  stone  front  contemporary  in 
superb  location.  Ten  rooms,  five  bedrooms.  3.5  baths.  Wall  of 
glass  and  quality  recent  renovations  with  amenities  galore. 
A  tranquil  hillside  retreat  yet  an  easy  southside  commute. 
Contact  Betsy  Kaden,  Weston  Office  (781)  894-5555 


"     '-■•"-■■ 


BOSTON  $3,495,000 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room, 
4  bedrooms,  large  family  room,  separate  au-pair  apartment, 
garage  parking. 
Contact  Jay  Plasteras  or  Tracey  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING,  MA  $6,500,0 

"The  Ramparts"  is  a  handsome  1880's  Queen  Anne/Shingle 
Style  mansion  that  was  completely  restored  and  expanded  in 
the  1990's.  This  spectacular  oceanfront  estate  is  sited  amidst 
3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pruell.  Manchester  Office  (978)  526-7572 


coLouieu. 
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ly  Americans.  Just  as  Copland  and  Thomson  found,  or  were  found  by,  popular  jazz  in 
the  1910s  and  '20s,  musicians  like  Rouse  who  grew  up  in  the  1950s  and  1960s  (John 
Coolidge  Adams,  Stephen  Mackey,  Meredith  Monk  among  them)  couldn't  help  but  be 
affected  by  rock-n-roll.  Rouse,  who  started  writing  music  as  early  as  age  seven,  took  up 
guitar  and  drums  while  in  school,  and  went  on  to  take  a  relatively  straightforward  course 
of  musical  study:  composition  at  Oberlin  Conservatory  in  Ohio,  private  lessons  with 
George  Crumb  in  Philadelphia,  and  study  with  Karel  Husa  at  Cornell,  where  he  earned 
his  master's  and  doctoral  degrees.  From  1978-81  he  taught  at  the  University  of  Michi- 
gan, and  from  1981  he  has  been  a  faculty  member  at  the  Eastman  School  of  Music  at 
the  University  of  Rochester.  Since  1997  he  has  also  taught  at  Juilliard.  He  has  received 
National  Endowment  for  the  Arts  and  Guggenheim  fellowships,  numerous  grants,  and 
commissions  from  Boston  Musica  Viva,  the  percussionist  Evelyn  Glennie,  Meet  the 
Composer,  and  many  others.  His  music  has  been  performed  by  all  the  major  orchestras 
of  the  United  States  and  many  European  orchestras,  among  them  the  London  Symphony 
Orchestra,  the  Royal  Concertgebouw  of  Amsterdam,  and  the  Berlin  Philharmonic.  He 
won  the  Pulitzer  Prize  for  his  Trombone  Concerto  (a  New  York  Philharmonic  commis- 
sion) in  1993  and  has  written  works  for  such  soloists  as  Dawn  Upshaw,  Emanuel  Ax, 
Cho-Liang  Lin,  Yo-Yo  Ma,  and  Carol  Wincenc.  His  Concert  de  Gaudi  for  guitar  and  or- 
chestra received  its  premiere  this  past  January;  guitarist  Sharon  Isbin  was  soloist  with 
the  NDR  Orchestra  conducted  by  Christoph  Eschenbach. 

Throughout  this  ostensibly  "classical"  career,  Rouse's  interest  in  rock  music  has 
continued.  He  is  a  rock  music  historian  and  has  taught  university  level  courses  on  the 
subject.  Even  so,  Rouse's  music  rarely  alludes  specifically  to  the  materials  of  rock-n- 
roll — electric  guitars  or  rock's  distinct  chord  and  rhythmic  progressions,  for  example, 
which  one  might  find  in  the  work  of  other  composers  of  Rouse's  generation.*  The  feel- 
ing, though,  of  rock  music — a  certain  energy  and  power,  sometimes  bordering  on  a  lack 
of  restraint — this  may  be  the  form  rock's  legacy  takes  in  Rouse's  music.  This  idea  is 
especially  tenable  in  light  of  Rouse's  very  dramatic  use  of  percussion,  which  is  rather 
original  in  classical  concert  musict  but  which  shares  a  sense  of  the  unequivocal  ges- 
tures of  rock  drumming. 

Iscariot  begins  with  such  a  gesture,  a  loud  stroke  in  hammer  and  bass  drum  coloring 
the  F  minor  chord  in  strings  that  follows.  As  Rouse  indicates  in  his  note,  Iscariot  un- 
folds in  nine  sections,  alternating  formal-sounding  music  dominated  by  the  strings  (the 
"strophe"  sections)  with  the  more  unraveled  antistrophes,  largely  for  winds  and  celesta. 
The  percussionists  are  not  alone  in  presenting  strikingly  effective  gestures,  as  the  open- 
ing string  melody  illustrates.  The  contrast  of  the  universal  versus  the  personal,  recall- 
ing Rouse's  phrase  about  ritual  and  autobiography,  is  reflected  in  the  contrast  between 
the  string  music  and  the  delicate,  almost  conversational  music  for  winds. 

— Robert  Kirzinger 
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*A  notable  exception  is  Bonham  for  eight  percussionists,  an  homage  to  the  rock  group  Led  Zep- 
pelin's late  drummer,  John  "Bonzo"  Bonham,  which  uses  drum  patterns  reminiscent  of  several 
Zeppelin  songs. 

'I  hear  precedents  in  Prokofiev's  Scythian  Suite,  Varese's  Deserts,  and  even,  perhaps,  Copland's 
Fanfare  for  the  Common  Man. 
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VA  heroic  pianist ... 

In  the  tradition  of  great  Beethoven  players, 

one  is  reminded  of  the  late  Rudolf  Serkin  ... 

Grimaud  loses  herself  in  the  style, 

every  note  a  matter  of  life  or  death/7 

LOS  ANGELES  TIMES 
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Beethoven: 
Piano  Concerto 
No.  4, 

Piano  Sonatas 
Opp.  109,  110 

Teldec  26869 


"One  of  the  year's  best." 
USA  TODAY 

Featuring  Kurt  Masur 

and  the  New  York  Philharmonic 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  20  in  D  minor,  K.466 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  D  minor  piano 
concerto  on  February  10,  1 785,  and  was  soloist  in  the 
first  performance  the  very  next  day.  Carl  Bergmann 
led  the  first  Americna  performance  on  March  16,  1861, 
with  the  New  York  Philharmonic  Society  and  soloist 
Richard  Hoffman.  The  Boston  Symphony  Orchestra 
first  performed  this  concerto,  in  February  1886  with 
Mrs.  H.H.A.  Beach  as  soloist  and  Wilhelm  Gericke  con- 
ducting. Subsequent  Boston  Symphony  performances 
have  featured  Vladimir  de  Pachmann  (with  Arthur 
Nikisch),  Ossip  Gabrilowitsch  (Karl  Muck  and  Ernst  Schmidt);  Myra  Hess  and  Alfredo 
Casella  (both  with  Pierre  Monteux);  Renee  Longy  Miquelle,  Hortense  Monath,  and  Mar- 
tha Baird  (all  with  Serge  Koussevitzky);  Clara  Haskil,  Monique  Haas,  and  Seymour 
Lipkin  (Charles  Munch);  Rudolf  Serkin  (Erich  Leinsdorf);  Claude  Frank  (Jorge  Mester); 
Lili  Kraus,  Murray  Perahia,  Cecile  Licad,  Andrds  Schiff,  and  Maria  Joao  Pires  (all  with 
Seiji  Ozawa);  Veronica  Jochum  (Eugen  Jochum),  Alfred  Brendel  (Otmar  Suitner),  Eman- 
uel Ax  (Roger  Norrington),  Ivan  Moravec  (Mariss  Jansons),  Alicia  de  Larrocha  (Charles 
Dutoit),  Mitsuko  Uchida  (the  most  recent  Tanglewood  performance,  with  Seiji  Ozawa  on 
July  9,  1995),  LeifOve  Andsnes  (the  most  recent  subscription  performances,  with  Hans 
Graf  in  March  1997),  and  Jonathan  Gilad  (with  Seiji  Ozawa  at  the  New  Jersey  Perform- 
ing Arts  Center  and  at  the  Kennedy  Center  in  November  1998).  The  orchestra  consists  of 
flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

On  February  14,  1785,  Leopold  Mozart  sent  his  daughter  Marianne,  called  Nannerl 
by  the  family,  news  of  her  famous  younger  brother  in  Vienna:  "[I  heard]  a  new  and  ex- 
cellent piano  concerto  by  Wolfgang,  where  the  copyist  was  still  at  work  when  we  arrived, 
and  your  brother  didn't  even  have  time  to  play  through  the  rondo  because  he  had  to 
supervise  the  copying  operation."  It  was  not  a  unique  experience  for  Mozart:  in  April 
of  the  previous  year,  for  example,  he  had  given,  to  tumultuous  applause,  the  premiere  of 
his  exceedingly  difficult  violin  sonata  in  B-flat,  K.454,  with  a  violinist  whom  he  had  not 
met  for  a  rehearsal,  who  had  barely  received  her  part  in  time  for  the  concert,  and  with 
himself  playing  from  sheets  that  were  blank  except  for  a  few  stenographic  reminders. 

Testimony,  all  that,  not  just  of  Mozart's  facility  and  confidence  but  as  well  to  his  pop- 
ularity in  the  years  just  after  his  move  from  Salzburg  to  Vienna  in  1781.  That  popularity 
reached  its  crest  in  1784-85.  On  March  3,  1784,  he  wrote  to  his  father  that  he  had  had 
twenty-two  concerts  in  thirty-eight  days,  adding,  "I  don't  think  that  in  this  way  I  can 
possibly  get  out  of  practice."  From  this  popularity  grows  the  astonishing  run  of  piano 
concertos  that  Mozart  wrote  in  those  years:  eleven  of  them  between  February  1784  (K.449 
in  E-flat)  and  March  1786  (K.488  in  A  and  K.491  in  C  minor).  What  happened  later 
tells  an  equally  vivid  story  of  the  dip  in  Mozart's  fortunes.  In  the  remaining  not  quite 
six  years  of  his  life  he  wrote  just  three  more  piano  concertos,  the  second  of  them  for  a 
journey  to  Frankfurt,  the  last  for  an  appearance  as  supporting  artist  in  a  Vienna  concert 
by  someone  else. 

K.466  is  one  of  only  two  Mozart  concertos  in  a  minor  key,  and  of  the  two  it  is  the 
stormier.  It  does  not  surprise  that  the  young  Beethoven  made  a  powerful  impression  as 
an  interpreter  of  this  piece  when  he  moved  to  Vienna  soon  after  Mozart's  death,  and  he 
wrote  for  it  a  pair  of  superbly  intelligent  and  powerfully  expressive  cadenzas  that  are 
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Plans  and  strategies  that  focus 
on  retirement  prosperity. 

An  important  part  of  a 
Fiduciary  Relationship. 

For  many  successful  people,  assets  accumulating  in  retirement 
plans  represent  a  major  part  of  their  net  worth.  These  plans 
may  include  pension,  profit-sharing  and  401  (k)  plans,  IRAs  and, 
frequently,  nonqualified  deferred  compensation  arrangements. 
Increasingly,  individuals  themselves  are  responsible  for  the 
investment,  overall  management  and  distribution  of  these 
retirement  assets. 

With  over  $8  billion  of  assets  entrusted  to  our  care,  Fiduciary 
has  under  one  roof  all  the  investment,  tax  and  estate-planning 
expertise  necessary  to  assist  you  in  developing  a  comprehensive 
retirement  plan.  In  addition  to  providing  competitive  investment 
performance,  we  can  help  you  structure  retirement  distributions 
to  achieve  your  financial  goals  and  minimize  income  and  estate 
taxes.  We  also  can  help  you  coordinate  beneficiary  designations 
for  your  retirement  assets  with  your  overall  estate  plan. 

Since  we  are  owned  by  our  directors  and  employees,  you  can 
expect  a  continuity  of  service  from  our  seasoned  professionals 
that  is  difficult  to  find  at  other  institutions.  If  you  have  $1  million 
or  more  in  retirement  assets  requiring  investment  management, 
please  write  or  call  Robert  G.  Holdway  at  (617)  574-3408  for  a 
copy  of  our  brochure  which  outlines  our  philosophy, 
commitment  and  ideals. 


FIDUCIARY 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 

175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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still  heard  more  often  than  any  others  (Helene  Grimaud  plays  them  in  these  concerts). 
And  during  the  nineteenth  century,  at  a  time  when  Mozart  was  widely  perceived  as  a 
gifted  forerunner  of  Beethoven,  the  D  minor  concerto  was  the  only  one  of  his  piano  con- 
certos to  hold  its  place  in  the  repertoire. 

It  shows  its  temper  instantly  in  an  opening  that  is  without  theme,  all  atmosphere  and 
gesture:  violins  and  violas  throb  in  agitated  syncopations,  most  of  their  energy  concen- 
trated on  the  rhythm,  while  the  pitches  at  first  change  little,  and  low  strings  anticipate 
the  beats  with  upward  scurries  of  quick  notes.  A  general  crescendo  of  activity — the 
bass  notes  occur  twice  in  each  measure  rather  than  just  once,  the  violin  melody  becomes 
more  active  (that  is,  more  like  a  melody),  all  the  lines  push  toward  higher  registers — 
and  the  full  orchestra  enters  with  flashes  of  lightning  to  illumine  the  scene.  Most  of 
what  follows  in  the  next  few  minutes  is  informed  more  by  pathos  than  by  rage,  the  most 
affecting  moment  of  all  being  reserved  for  the  first  entrance — with  an  almost  new  mel- 
ody over  an  already  familiar  accompaniment — of  the  solo  piano.  And  now  the  witty  and 
serious  play  of  conversation,  of  exchange  of  materials  can  begin,  and  the  opportunity 
for  the  pianist  to  ravish  with  the  plangency  of  simulated  song  or  to  dazzle  with  mettle- 
some traversal  of  brilliant  passages. 

All  these  storms  eventually  recede  in  a  pianissimo  fascinatingly  seasoned  with  the 
distant  thud  of  drums  and  the  low  tones,  so  curiously  hollow,  of  trumpets.  The  second 
movement,  after  this,  is  by  intention  mild.  Mozart  gives  no  tempo  indication;  neither 
does  his  designation  "Romance"  denote  specific  form  as  much  as  suggest  a  certain  at- 
mosphere of  gently  serene  songfulness.  An  interlude  brings  back  the  minor  mode  of  the 
first  movement  and  something  of  its  storms,  but  this  music  is  far  more  regular  and  to 
that  degree  less  agitating.  And  in  all  its  formality,  Mozart's  slow  application  of  brakes 
as  he  approaches  the  return  of  his  Romance  melody  is  one  of  his  most  masterful  strokes 
of  rhythmic  invention.  The  piano  launches  the  finale,  a  feast  of  irregularities,  ambigui- 
ties, surprises,  and  subtle  allusions  to  the  first  movement.  Its  most  enchanting  feature 
is  perhaps  the  woodwind  tune  that  is  first  heard  harmonically  a  bit  off-center  in  F  major; 
then  in  a  delicious  variant  whose  attempt  to  be  serious  about  being  in  D  minor  is  sub- 
verted by  the  coquettish  intrusion  of  F-sharps  and  B-naturals  from  the  world  of  D  major; 
and  again  after  the  cadenza,  now  firmly  in  major  and  on  the  home  keynote  of  D,  deter- 
mined to  lead  the  ebullient  rush  to  the  final  double  bar. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Currently 
he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press  has 
published  two  compilations  of  his  program  notes  (The  Symphony— A  Listener's  Guide  and  The 
Concerto— A  Listeners  Guide),  including  many  written  originally  for  the  BSO. 
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xceptional  orchestra** 
need  exceptional  diipport 


.$.*} 


Friends  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 
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Igor  Stravinsky 

Petrushka,  Burlesque  in  four  scenes  (1947  version) 


Igor  Fedorovich  Stravinsky  was  born  at  Oranienbaum, 
Russia,  on  June  1 7,  1882,  and  died  in  New  York  on 
April  6,  1971.  He  composed  Petrushka  at  Lausanne 
and  Clarens,  Switzerland,  at  Beaulieu,  in  the  south  of 
France,  and  in  Rome,  between  August  1910  and  May 
26,  1911.  The  first  performance  was  given  by  Diaghi- 
levs  Russian  Ballet  at  the  Theatre  du  Chdtelet,  Paris, 
on  June  13,  1911.  Scenario,  scenery,  and  costumes  were 
by  Alexandre  Benois,  whose  name  appears  on  the  title 
page  as  co-author  of  these  "scenes  burlesques"  and  to 
whom  the  music  is  dedicated.  The  choreography  was 
by  Michel  Fokine.  Pierre  Monteux  conducted,  the  prin- 
cipal roles  being  taken  by  Vaslav  Nijinsky  as  Petrushka, 
Tamara  Karsavina  as  the  Ballerina,  Alexander  Orlov  as 
the  Moor,  and  Enrico  Cecchetti  as  the  Magician.  It  was  also  Monteux  who  conducted  the 
first  concert  performance,  on  March  1,  1914,  at  the  Casino  di  Paris,  with  Alfredo  Casella 
playing  the  piano  solo.  Petrushka  came  to  the  United  States  with  the  Russian  Ballet  and 
was  danced  here  for  the  first  time  at  the  Century  Theatre,  New  York,  on  January  24,  1916, 
Ernest  Ansermet  conducting,  with  Leonide  Miassine  (later  Massine),  Lydia  Lopokova,  and 
Adolf  Bolm.  The  same  cast  gave  the  work  at  the  Boston  Opera  House  on  February  4,  1916. 
In  1946  Stravinsky  reorchestrated  Petrushka,  the  new  edition  being  generally  identified 
by  the  date  of  its  publication  as  "the  1947  version." 

The  first  hearing  of  any  music  from  Petrushka  at  a  Boston  Symphony  concert  was  on 
November  26,  1920,  when  Pierre  Monteux  conducted  a  suite  consisting  of  the  Russian 
Dance  from  the  first  scene  and  the  whole  of  the  second  and  fourth  scenes.  Later,  Serge 
Koussevitzky,  Richard  Bur  gin,  Stravinsky  himself,  Ernest  Ansermet,  Leopold  Stokowski, 
and  Erich  Leinsdorf  all  conducted  suites  put  together  in  various  ways  from  the  full  score. 
Leonard  Bernstein  was  the  first  conductor  to  give  the  complete  1911  score  with  the  Boston 
Symphony,  in  January  1948.  Pierre  Monteux,  Erich  Leinsdorf,  Sarah  Caldwell,  Charles 
Dutoit,  Bernard  Haitink,  and  Dennis  Russell  Davies  have  also  led  BSO  performances  of 
the  1911  version,  the  most  recent  subscription  performances  being  Haitink  s  in  March 
1990  and  the  most  recent  Tanglewood  performance  Dutoit  s  on  August  21,  1998.  In  Feb- 
ruary 1946  the  composer  conducted  a  hybrid  suite  in  a  pair  of  Boston  Symphony  con- 
certs, playing  the  first  tableau  in  the  revised  version,  just  finished,  and  the  fourth  tableau 
in  the  1911  version.  Since  then,  Eleazar  de  Carvalho,  Jorge  Mester,  Seiji  Ozawa,  Alain 
Lombard,  Michael  Tilson  Thomas,  Sergiu  Comissiona,  Klaus  Tennstedt,  Simon  Rattle, 
and  Kent  Nagano  have  led  the  BSO  in  the  revised  version,  the  most  recent  subscription 
performances  of  this  being  Rattles  in  March  1987  and  the  most  recent  Tanglewood  per- 
formance Nagano  s  on  August  15,  1997. 

The  score  of  the  1947  version  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes 
and  English  horn,  three  clarinets  (third  doubling  bass  clarinet),  two  bassoons  and  con- 
trabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  triangle,  cymbal, 
bass  drum,  tambourine,  side  drum,  tam-tam,  xylophone,  celesta,  harp,  piano,  and  strings. 

In  1910  Stravinsky  became  the  darling  of  Paris  with  a  brilliant  ballet,  The  Firebird, 
produced  by  Diaghilev's  Russian  Ballet.  The  impresario  had  risked  failure  with  a  young 
and  relatively  unknown  composer  (Stravinsky  turned  twenty-eight  a  week  before  the 
premiere),  and  he  had  enjoyed  a  resounding  triumph.  Naturally  he  wanted  a  new  Stra- 
vinsky ballet  for  the  following  season,  and  he  was  overjoyed  with  the  proposed  scenario: 
an  exotic  picture  of  life  in  prehistoric  Russia  featuring  the  sacrifice  of  a  maiden,  who  is 
chosen  for  the  honor  of  dancing  herself  to  death  for  the  fertility  of  the  earth.  The  work 
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promised  wonderful  richness  of  orchestral  color  and  rhythmic  energy,  two  features  that 
Stravinsky  had  already  demonstrated  in  abundance. 

After  the  Paris  season  ended,  the  young  composer  went  off  with  his  family  for  a 
vacation  in  Switzerland,  first  to  Vevey,  then  to  Lausanne,  with  every  intention  of  com- 
posing his  planned  ballet.  But  his  musical  fantasy  took  him  in  an  utterly  unexpected 
direction.  Before  starting  the  ballet  (which  he  eventually  did  finish  as  Le  Sacre  du  prin- 
temps),  he  wanted  to  compose  something  quite  different  by  way,  almost,  of  recreation. 
He  had  in  mind  a  little  concerto-like  piece  for  piano  and  orchestra;  his  first  image  was 
of  a  romantic  poet  rolling  two  objects  over  the  black  and  white  keys,  respectively,  of 
the  piano  (this  image  was  to  give  rise  to  the  complex  bichord  consisting  of  C  major  and 
F-sharp  major  simultaneously  arpeggiated).  Later  his  image  became  more  detailed,  with 
the  piano  representing  a  puppet  suddenly  come  to  life  and  cavorting  up  and  down  the 
keyboard,  metaphorically  thumbing  his  nose  at  the  orchestra,  which  would  finally  ex- 
plode in  exasperation  with  overwhelming  trumpet  blasts.  "The  outcome,"  Stravinsky 
wrote,  "is  a  terrific  noise  which  reaches  its  climax  and  ends  in  the  sorrowful  and  queru- 
lous collapse  of  the  poor  puppet." 

Having  finished  this  little  piece,  Stravinsky  hunted  for  a  suitable  title  and  was  de- 
lighted when  it  occurred  to  him  to  call  it  Petrushka,  after  a  puppet  character  (roughly 
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the  Russian  equivalent  of  Punch)  popular  in  Russian  fairs.  Soon  after,  Diaghilev  came 
to  visit,  expecting  to  hear  some  of  the  new  ballet. 

He  was  much  astonished  when,  instead  of  sketches  of  the  Sacre,  I  played  him  the 
piece  which  I  had  just  composed  and  which  later  became  the  second  scene  of 
Petrushka.  He  was  so  much  pleased  with  it  that  he  would  not  leave  it  alone  and 
began  persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and  make 
it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we  worked  out  together 
the  general  lines  of  the  subject  and  plot  in  accordance  with  ideas  which  I  suggest- 
ed...I  began  at  once  to  compose  the  first  scene  of  the  ballet. 

The  work  was  put  on  the  stage  with  the  collaboration  of  designer  Alexandre  Benois, 
who  entered  enthusiastically  into  Stravinsky's  vision,  eager  as  he  was  to  "immortalize" 
Petrushka,  "my  friend  since  my  earliest  childhood."  The  choreography  was  created  by 
Michel  Fokine,  who  described  the  rehearsals,  on  the  stage  of  the  Paris  Opera,  as  often 
degenerating  to  lessons  in  mathematics,  since  the  dancers  had  so  much  difficulty  with 
Stravinsky's  irregular  fast  rhythms.  Once  orchestral  rehearsals  started  with  Pierre  Mon- 
teux,  some  of  the  players  were  offended  at  the  curious  sounds  they  were  asked  to  make 

with  their  instruments.  The  scene  changes 
were  hampered  by  the  fact  that  they  had  to 
be  made  in  total  darkness,  and  it  was  a 
noisy  darkness,  since  Stravinsky  had  placed 
four  drums  in  the  prompt  corner  to  play  a 
continuous  racket  of  sixteenth-notes  to  link 
scenes.  Yet  all  the  problems  vanished  in  that 
most  magical  of  balms,  a  successful  opening 
night.  One  critic  hailed  the  work  as  "a  mas- 
terpiece, one  of  the  most  unexpected,  most 
impulsive,  most  buoyant  and  lively  that  I 
know."  Though  the  success  was  credited  to 
the  effectiveness  of  all  the  elements — not 
least  Nijinsky's  brilliant  performance  as  the 
mechanical  puppet  with  searing  emotions — 
the  music  came  in  for  lavish  praise. 

Petrushka  became  a  banner  work  for  the 
Russian  Ballet,  enjoying  enormous  success 
all  over  Europe  and  even  in  America,  where 
in  most  cities  it  was  the  first  work  of  Stra- 
vinsky's to  be  performed.  Of  course  no  one 
at  the  time  could  predict  that  Stravinsky 
would  go  on  very  soon  to  an  even  more  as- 
tonishing and  seminal  work,  Le  Sacre  du 
A  drawing  by  Alexander  Benois  of  printemps,  one  that  proved  disconcerting, 

Stravinsky  at  work  on  "Petrushka, "  even  to  many  of  Stravinsky's  warmest  ad- 

April  1911  mirers.  Still,  even  though  Le  Sacre  is  univer- 

sally regarded  as  the  more  important  work,  Petrushka  remains  as  fascinating  and  delight- 
ful as  these  early  appreciative  critics  found  it.  From  the  opening  measure  it  positively 
dazzles  the  listener  with  its  color  and  energy,  and  it  moves  with  easy  assurance  between 
the  "public"  world  of  the  fairground  and  the  "private"  world  of  Petrushka  and  his  fellow 
puppets.  The  music  is  often  so  gestural  that  even  in  a  concert  performance,  the  images 
of  the  dancers  are  likely  to  perform  in  the  listener's  mind's  eye. 

The  scenario  is  divided  into  four  scenes,  of  which  the  first  and  last  take  place  on  the 
Admiralty  Square  in  St.  Petersburg  during  the  1830s  during  the  Shrove-Tide  fair  (just 
before  the  beginning  of  Lent).  These  scenes  are  filled  with  incident  and  with  elaborate 
overlays  of  musical  figures  representing  the  surge  of  characters  coming  and  going  at 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 

xi'North  Hill 

C.re.iter   Boston's   Premier  Retirement   Community 
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the  fair.  The  second  and  third  scenes  of  the  ballet  are  interiors,  devoted  to  the  private 
emotional  life  of  the  puppet  Petrushka,  who  is  in  love  with  the  ballerina,  while  she  in 
turn  is  enchanted  by  the  Moor.  Only  at  the  very  end  of  the  work  do  the  "public"  and 
"private"  worlds — or  should  one  say  "reality"  and  "fantasy"? — become  entangled  with 
one  another. 

The  "plot"  as  such  can  be  briefly  told:  the  crowds  at  the  fair  are  drawn  to  a  small 
theater,  where  a  showman  opens  the  curtains  to  reveal  three  lifeless  puppets,  Petrush- 
ka (a  sad  clown),  the  pretty  but  vacuous  ballerina,  and  the  exotic  but  dangerous  Moor. 
He  charms  them  into  life  with  his  flute  and  they  execute  a  dance,  first  jiggling  on  their 
hooks  on  the  stage,  then — to  the  astonishment  of  the  spectators — coming  down  from 
the  theater  and  dancing  among  the  crowd. 

The  second  scene  begins  as  Petrushka  is  kicked  or  thrown  into  his  little  cell.  He  picks 
himself  up  and  dances  sadly,  conscious  of  his  grotesque  appearance.  He  wants  to  win 
over  the  ballerina,  but  when  she  enters,  his  ecstatic  dance  of  joy  is  so  uncouth  that  she 
flees.  The  third  scene  takes  place  in  the  Moor's  cell.  The  ballerina  captivates  him,  but 
their  tryst  is  interrupted  by  the  entrance  of  the  jealous  Petrushka.  They  quarrel,  and  the 
powerful  Moor  throws  him  out. 

The  final  scene  reverts 
to  the  main  square,  where 
the  revelry  has  reached  a 
new  height.  Crowds  surge 
forward  as  all  seek  to  cele- 
brate the  final  evening  be- 
fore the  start  of  Lent.  Sud- 
denly a  commotion  is  heard 
in  the  little  theater;  Petrush- 
ka races  out,  closely  pursued 
by  the  Moor,  who  strikes 
him  down  with  a  scimitar. 
The  crowd  is  stunned  by 
this  apparent  murder,  and 
the  showman  is  summoned. 
He,  the  supreme  rationalist, 
demonstrates  that  the  "body" 
is  nothing  more  than  a  wood- 
en puppet  stuffed  with  saw- 
Sketches  of  Nijinsky  as  Petrushka  in  the  second  tableau  ^ugt  -j^g  crowcj  diSDerses 

As  the  showman  starts  to  drag  the  puppet  offstage,  he  is  startled  to  see  Petrushka's 
ghost  on  the  roof  of  the  little  theater,  thumbing  his  nose  at  the  showman  and  at  all  who 
have  been  taken  in  by  his  tricks. 

The  first  and  last  tableaux,  which  take  place  in  the  "real"  world  of  the  fair,  have  lit- 
tle in  the  way  of  storytelling;  instead  they  rely  on  multiplicity  of  incident  to  suggest  the 
throngs  and  the  surge  of  life.  The  orchestra  is  full  and  busy,  enlivened  by  various  lay- 
ers of  frenzied  activity.  The  central  tableaux  differ  strikingly  in  musical  character.  The 
orchestra  often  plays  in  smaller  units,  the  music  is  more  disjunct,  and  there  is  a  marked 
avoidance  of  the  folk  material  that  fills  the  "public"  sections  of  the  score.  Even  the  scale 
on  which  Stravinsky  builds  his  melodies  and  harmonies  is  different.  Here  he  exploits 
what  theorists  call  the  "octatonic"  scale,  a  pattern  especially  favored  by  Stravinsky;  it 
is  a  series  of  eight  pitches  alternating  half-steps  and  whole-steps  within  the  octave.  Even 
without  the  visual  element,  the  shape  and  character  of  the  story  are  projected  in  Stra- 
vinsky's score. 

We  know  that  Petrushka  was  first  conceived  as  a  Konzertstuck  for  piano  and  orches- 
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tra,  and  the  music  that  Stravinsky  wrote  first  corresponds  to  the  Russian  Dance  at  the 
end  of  the  first  tableau  and  the  bulk  of  the  second  tableau,  in  which  the  piano  plays  a 
central  role.  But  once  he  had  embarked  on  the  full-scale  ballet,  Stravinsky  rather  sur- 
prisingly forgot  his  musical  protagonist,  and  the  piano  scarcely  appears  again,  even  when 
Petrushka  is  supposed  to  be  onstage.  When  he  rescored  the  work  in  1946-47,  Stravin- 
sky corrected  this  oversight  to  some  extent  and  gave  the  piano  considerably  more  to 
play.  It  is  usually  claimed  that  Stravinsky's  sole  motivation  for  the  revised  orchestration 
was  to  enable  him  to  copyright  the  work  again,  so  that  he  could  collect  performance 
royalties.  While  the  financial  consideration  certainly  played  a  role  in  Stravinsky's  think- 
ing, Robert  Craft  notes,  in  an  appendix  to  the  first  volume  of  Stravinsky  correspondence 
that  he  edited,  that  many  of  the  changes  had  been  marked  by  Stravinsky  years  earlier 
as  improvements  that  he  desired  after  the  experience  of  hearing  Petrushka  frequently 
in  performance.  In  addition  to  increasing  the  piano  part,  the  revision  was  also  designed 
to  correct  many  mistakes  that  had  not  been  caught  in  the  original  edition  and  incorpo- 
rate second  thoughts  to  improve  the  projection  of  musical  lines.  Generating  income  from 
performance  fees  was  a  happy  by-product. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Short  biographies  on  Christopher  Rouse  can  be  found  at  websites  maintained  by  his 
publishers,  Helicon  (http://eamdc.com/09.html)  and  Boosey  &  Hawkes  (http://ny.boosey. 
com/composerpages/rouse.html),  and  at  the  websites  of  the  Juilliard  School  and  the 
Eastman  School  of  Music.  Helicon's  site  also  provides  a  partial  works-list.  Rouse's  brief 
1980  monograph  on  the  American  composer  William  Schuman,  William  Schuman  Docu- 
mentary: Biographical  Essay,  Catalogue  of  Works,  Discography,  and  Bibliography,  is 
still  available  from  the  music  publisher  Theodore  Presser. 

Rouse's  music  is  well  represented  on  CD,  especially  his  orchestral  works.  Iscariot  was 
recorded  by  the  Colorado  Symphony  conducted  by  Marin  Alsop,  along  with  Rouse's  fre- 
netic orchestral  piece  Gorgon  and  the  Pulitzer  Prize-winning  Trombone  Concerto  (1991), 
the  latter  with  New  York  Philharmonic  principal  trombone  Joseph  Alessi  as  soloist  (RCA- 
Victor  Red  Seal).  Other  highly  recommendable  discs  include  a  Christoph  Eschenbach/ 
Houston  Symphony  Orchestra  release  of  the  Symphony  No.  2,  the  Flute  Concerto,  and 
Phaethon  (Telarc);  Yo-Yo  Ma's  performance  of  Rouse's  Violoncello  Concerto  with  David 


EnjoyThe 

SymphonyAnd 

You'll  Get  A 

ParkuigTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self -parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

^RESTMJRANT&BAR 
In  The  Back  Bay  Hilton  (617)  BOODLES 


creative  contemporary  jewelers 


vjwvj.goldsmiths3.com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 

Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 

OWBV7-, 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128.  Exit  19B.  go  11/2  miles,  bear  right 
at  service  center.  1/2  mile  on  nght. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalmgs.com  •  INFO:  800-409-RUGS 


32 


Zinman  and  the  Philadelphia  Orchestra  (on  Ma's  Grammy-winning  "Premieres"  CD,  with 
works  by  Danielpour  and  Kirchner,  on  Sony  Classical),  and  Rouse's  Symphony  No.  1 
and  Phantasmata  with  Zinman  and  the  Baltimore  Symphony  Orchestra  (Nonesuch).  It's 
also  well  worth  it  to  hear  Rouse's  Bonham  for  eight  percussionists,  a  tribute  to  Led 
Zeppelin's  late  drummer  John  Bonham,  which  has  been  recorded  by  Zinman  and  the 
Baltimore  Symphony  but  which  may  have  dropped  out  of  print  (it  was  once  available 
on  an  Argo  CD  called  "Dance  Mix"). 

— Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Stanley  Sadie's  Mozart  article  from  The  New  Grove  Dictionary 
has  been  published  separately  as  The  New  Grove  Mozart  (Norton  paperback).  Alfred 
Einstein's  classic  Mozart:  The  Man,  the  Music  remains  important  (Oxford  paperback). 
Robert  Gutman's  Mozart:  A  Cultural  Biography  is  an  important  recent  addition  to  the 
Mozart  bibliography  (Harcourt  Brace  Jovanovich).  A  recent  series  of  readable,  compact 
composer  biographies — "Musical  lives,"  from  Cambridge  University  Press — includes 
John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback;  Berlioz,  Beethoven,  Debussy, 
and  Mahler  are  among  the  other  composers  included  in  this  series).  There  is  a  volume 


The  major  cause  of 
wardrobe  alterations 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


. 
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"Lala  Rokh  is  the 

ultimate  expression  of 

our  family  s  passion 

for  Persian  cuisine 

and  the  arts," 

-Azita  Bina-Seibel  and  Bahak  Bina 

"Recognized  as  one  of 
Americas  top  tables!9 

—  Gourmet  Magazine 

"Best  Persian  restaurant" 

—  Best  of  Boston,  Boston 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 


CLASSICAL 

AND 
N  PR  NEWS 

THF  BFST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


GBHS   -fm 
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by  Philip  Radcliffe  on  Mozart  Piano  Concertos  in  the  series  of  BBC  Music  Guides  (Uni- 
versity of  Washington  paperback).  Despite  its  decorative  language  typical  of  a  much 
earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano  Concertos  remains  useful  and 
evocative  (Dover  paperback).  Another  useful  older  book  is  Arthur  Hutchings's  A  Com- 
panion to  Mozart  s  Piano  Concertos  (Oxford  paperback).  Michael  Steinberg's  note  on  the 
D  minor  piano  concerto,  K.466,  is  in  his  compilation  volume  The  Concerto— A  Listeners 
Guide  (Oxford).  Among  other  books  on  the  composer,  The  Mozart  Compendium:  A  Guide 
to  Mozart  s  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  a  particularly  useful  re- 
source; this  includes  two  chapters  on  the  piano  concertos,  one  by  Friedrich  Blume,  the 
other  by  Robbins  Landon  (Schirmer).  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781- 
1 791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback). 
Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work 
with  entries  about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 
Recordings  worth  investigating  of  the  D  minor  concerto,  K.466,  include  Alfred  Brendel's 
with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips),  Murray 
Perahia's  as  both  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony), 
and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips). 
Noteworthy  among  historic  issues  are  Clara  Haskil's  with  Igor  Markevitch  conducting 
the  Lamoureux  Orchestra  (Philips)  and  Yvonne  Lefebure's  in  a  1954  concert  perform- 
ance with  Wilhelm  Furtwangler  and  the  Berlin  Philharmonic  (currently  unlisted  but 
available  on  and  off  on  various  European  labels). 

Probably  the  most  accessible  introduction  to  Stravinsky's  life  and  music  is  Eric  Walter 
White's  article  in  The  New  Grove  Dictionary  of  Music;  this  has  been  reprinted  in  The 
New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Other 
useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback)  and 
Francis  Routh's  Stravinsky  in  the  Master  Musicians  series  (Littlefield  paperback).  Walsh's 
Stravinsky:  A  Creative  Spring,  the  first  of  a  projected  two- volume  biography,  covers  Stra- 
vinsky's life  through  1934  (Norton).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures 
and  Documents  by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the 
composer's  life  (Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many 
years,  has  also  written  and  compiled  numerous  other  books  on  the  composer.  Eric  Walter 
White's  Stravinsky:  The  Composer  and  his  Works  is  a  crucial  reference  (University  of 
California).  There  is  material  on  Petrushka  in  Stravinsky  in  the  Theatre  edited  by  Minna 
Ledermann  (DaCapo  paperback),  Richard  Buckle's  Nijinsky  (Simon  &  Schuster),  and 
Prince  Peter  Lieven's  The  Birth  of  the  Ballets- Russes  (Dover  paperback).  Useful  spe- 
cialist publications  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited  by 
Jann  Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor 
Stravinsky  (Yale,  including  two  chapters  on  Petrushka),  and  Richard  Taruskin's  two- 
volume,  1700-page  Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works 
through  "Mavra,"  which  treats  Stravinsky's  career  through  the  early  1920s  (University 
of  California).  Stravinsky's  own  recording  of  Petrushka  with  the  Columbia  Symphony  is 
of  the  1947  version  (CBS).  Pierre  Monteux  recorded  Petrushka  famously  with  the  Boston 
Symphony  Orchestra  in  1959  (RCA  Gold  Seal).  Seiji  Ozawa  recorded  the  1947  version 
with  the  BSO  more  recently  in  1969,  with  Michael  Tilson  Thomas  as  the  pianist  (RCA 
Red  Seal  "High  Performance").  Noteworthy  recordings  of  the  original  1911  version  in- 
clude Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche  Grammophon) 
and  Pierre  Boulez's  with  the  Cleveland  Orchestra  (also  Deutsche  Grammophon). 

— Marc  Mandel 
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Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfus 


THE  BOSTON  COMI\\N> 


www.mellon.com 

■c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  and  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex.  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  macevanl@aol 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrtS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  prelude 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall            CONCERT 
Program  to  include  music  of  MENDELSSOHN 


Saturday,  March  25 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMUNITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 

TEA 

Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 

COMMUNITY 
CONCERT 

PRELUDE  CONCERTS  ($10) 

BEGIN  AT  6 

PM 

TEAS  ($12):  DOORS  AT  1:30PM. 

CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (F 

ree)  BEGIN 

AT 

3pm 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


fL  -_-^  m  .  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

JlC  -T  111  (3  xA_L  \p  /->(  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

OJ-    Oty-L  VXlvtv  You  have  a  craving  for  a  cheeseburqer 


Lf»  q\  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

w  J_  Oty-L  VXivtv  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 
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HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


» 


_>i^- 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


David  Zinman 

American  conductor  David  Zinman  is  in  his  fifth  season  as  music 
director  of  the  Tonhalle  Orchestra  in  Zurich,  having  taken  up  that 
post  in  1995  after  many  years  as  a  regular  guest  conductor  there. 
In  1998  he  completed  a  highly  successful  twelve-year  tenure  as 
music  director  of  the  Baltimore  Symphony  Orchestra,  where  he  is 
now  Conductor  Emeritus.  Also  in  1998  he  became  music  director 
of  the  Aspen  Music  Festival  and  School.  Mr.  Zinman's  tenures,  first 
in  Baltimore  and  now  in  Zurich,  have  been  distinguished  by  his  ex- 
traordinarily broad  repertoire,  his  strong  commitment  to  performance 
of  contemporary  music,  and  his  introduction  of  historically  informed 
performance  practice.  He  has  toured  widely  with  both  orchestras  in  Europe,  North  America, 
and  the  Far  East.  Among  his  recent  tours  have  been  those  with  the  Tonhalle  Orchestra  to 
Japan  in  June  1999  and  to  the  United  States  in  January  1998.  Mr.  Zinman  and  the  Tonhalle 
Orchestra  have  also  performed  in  cities  throughout  Europe,  including  Berlin,  Vienna,  Frank- 
furt, London,  Munich,  and  Paris.  In  the  recording  studio,  they  record  two  discs  a  year  un- 
der a  new  contract  with  London/Decca.  This  series  was  launched  with  albums  of  Honegger 
and  Mozart.  They  have  also  recorded  an  acclaimed  cycle  of  the  complete  Beethoven  sym- 
phonies for  Arte  Nova.  Mr.  Zinman  made  his  American  conducting  debut  with  the  Phila- 
delphia Orchestra  in  1967  and  has  since  led  many  of  the  world's  major  orchestras.  Apart 
from  these  performances  with  the  BSO,  his  schedule  as  a  guest  conductor  in  1999-2000 
includes  returns  to  the  Chicago  Symphony,  the  Cleveland  Orchestra,  the  Los  Angeles  Phil- 
harmonic, the  Philadelphia  Orchestra,  and  the  Baltimore  Symphony.  Abroad  he  appears 
with  the  Orchestre  de  Paris,  the  Phiharmonia  of  London,  and  the  Israel  Philharmonic  Or- 
chestra. Mr.  Zinman  served  as  music  director  of  the  Rochester  Philharmonic  (1974-85), 
the  Rotterdam  Philharmonic  (1979-82),  and  the  Netherlands  Chamber  Orchestra  (1964- 
77).  As  guest  conductor  he  has  led  the  Boston  Symphony,  the  Chicago  Symphony,  the  New 
York  Philharmonic,  and  the  Saint  Louis  Symphony.  He  has  made  regular  guest  appearances 
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-  Thomas  Carlyle 


e  A 1  z  h  e  i  m  e  r  C  e  n  t  e  r 


When  words  fail,  music  is  used 

to  communicate  understanding, 

Joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  learn  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Healthcare 


where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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Because  most  of  our  New  England  facilities  are  within  an  hour 


from  Boston's  major  medical  centers,  our  residents  can                   ^  Tk 
receive  the  medical  care  they  need  from  regional  hospitals  i  :fe    *m£m 
and  return  to  a  Life  Care  managed  facility  m  their              rare  -™" 
hometown  area.  Life  Care  facilities  provide  subacute             fY^htPrS 
services,  rehabilitative  therapies,  Alzheimer's  care  and           V America 
long-term  health  care-all  in  a  warm,  homelike  environment.      ** 


Life  Care  Center 
of  Attleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
Johnston,  Rl 
(401)  231-3102 

Evergreen  House 
Health  Center 
E.  Providence,  Rl 
(401)  438-3250 


Littleton  House 
Nursing  Home 
Littleton,  MA 
(978) 486-3512 

Life  Care  Center 
of  Merrimack  Valley 
N.  Billenca,  MA 
(978)  667-2166 

Life  Care  Center 
of  the  North  Shore 
Lynn,  MA 
(781)592-9667 


Life  Care  Center 
of  Plymouth 
Plymouth.  MA 
(508)  747-9800 

Life  Care  Center 
of  Raynham 
Raynham,  MA 
(508) 821-5700 

Life  Care  Center 
of  the  South  Shore 
Scituate,  MA 
(781)545-1370 


Life  Care  Center 
of  Stoneham 
Stoneham.  MA 
(781)662-2545 

Suburban  Manor 
Rehabilitation 
Nursing  Center 
Acton,  MA 
(978)263-9101 

The  Oaks 
Nursing  Center 
New  Bedford.  MA 
(508)  998-7807 


Life  Care  Center 
of  West  Bndgewater 
W.  Bndgewater,  MA 
(508)  580-4400 

Whytebrook  Terrace 
Assisted  Living 
Johnston.  Rl 
(401)233-2880 

Life  Care  Center 
of  Wilbraham 
Wilbraham,  MA 
(413)596-3111 
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at  the  Aspen,  Blossom,  Hollywood  Bowl,  Mostly  Mozart,  Ravinia,  Saratoga,  and  Tanglewood 
music  festivals,  and  he  was  artistic  director  of  the  Minnesota  Orchestra's  Viennese  Sommer- 
fest  from  1994  to  1996.  He  conducts  and  records  frequently  with  major  European  orches- 
tras, including  the  Berlin  Philharmonic,  the  Deutsches  Symphonie-Orchester  Berlin,  the  Or- 
chestre  de  Paris,  the  Concertgebouw  Orchestra,  the  London  Symphony,  the  Royal  Philhar- 
monic, and  the  Israel  Philharmonic.  Mr.  Zinman's  extensive  discography  of  more  than  fifty 
recordings  has  earned  numerous  international  honors,  including  five  Grammy  awards,  two 
Grand  Prix  du  Disque,  two  Edison  Prizes,  the  Deutsche  Schallplattenpreis,  and  a  Gramo- 
phone Award.  Mr.  Zinman  is  also  the  1997  recipient  of  the  prestigious  Ditson  Award  from 
Columbia  University,  given  in  recognition  of  his  commitment  to  the  performance  of  works 
by  American  composers,  many  of  which  he  has  recorded  in  a  series  for  Decca's  Argo  label. 
Born  in  1936,  David  Zinman  graduated  from  Oberlin  Conservatory  and  pursued  advanced 
work  in  composition  at  the  University  of  Minnesota.  Conducting  studies  at  the  Boston  Sym- 
phony Orchestra's  Tanglewood  Music  Center  brought  him  to  the  attention  of  Pierre  Mon- 
teux,  who  guided  his  musical  development  and  gave  him  his  first  important  conducting  op- 
portunities with  the  London  Symphony  Orchestra  and  at  the  1963  Holland  Festival,  where 
he  won  critical  acclaim.  Mr.  Zinman's  first  appearances  with  the  Boston  Symphony  took 
place  at  Tanglewood  in  1968  and  1969.  He  made  his  subscription  series  debut  in  January 
1980  and  led  the  orchestra  most  recently  in  1993  at  Tanglewood,  returning  there  in  1994 
for  a  guest  appearance  with  the  Minnesota  Orchestra. 

Helene  Grimaud 

The  French  pianist  Helene  Grimaud  is  a  regular  visitor  to  the  con- 
cert stages  of  Europe,  North  America,  and  the  Far  East.  Since  her 
1988  debut  with  the  Orchestre  de  Paris  at  the  invitation  of  Daniel 
Barenboim,  she  has  appeared  with  the  Berlin  Philharmonic,  the 
Boston  Symphony  Orchestra,  the  Chamber  Orchestra  of  Europe,  the 
Cleveland  Orchestra,  the  Deutsches  Sinfonie-Orchester  Berlin,  the 
Gewandhaus  Orchestra  of  Leipzig,  the  Israel  Philharmonic,  the  Lon- 
don Symphony,  the  Los  Angeles  Philharmonic,  the  Montreal  Sym- 
phony, the  Mostly  Mozart  Festival  Orchestra,  the  St.  Petersburg  Phil- 
harmonic, the  San  Francisco  Symphony,  Tokyo's  NHK  Symphony, 
and  Zurich's  Tonhalle  Orchestra.  Additional  American  engagements  have  included  the 
orchestras  of  Atlanta,  Baltimore,  Buffalo,  Detroit,  Minnesota,  St.  Paul,  and  Seattle,  and 
Miami's  New  World  Symphony.  Conductors  with  whom  she  has  worked  include  Claudio 
Abbado,  Herbert  Blomstedt,  Semyon  Bychkov,  Myung-Whun  Chung,  James  Conlon,  Andrew 
Davis,  Charles  Dutoit,  Lawrence  Foster,  Christopher  Hogwood,  Eliahu  Inbal,  Neeme  Jarvi, 


V 


rzP 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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Marketing  Fine  Homes,  Land  And  Estates 


Stowe,  Vermont 
ELIZAS  HOUSE 

In  a  tranquil  end-of-the-road  Stowe  setting  with 
mountain  views  and  a  wonderful  swimming 
pond,  is  a  meticulously  restored  early  19th  cen- 
tury Cape.  Framed  by  mature  maples  and  pines, 
the  3  bedroom  home  features  wide  pine  floors, 
2  fireplaces  and  elegant  details.  $495,000 

Call  Grant  A.  McLean  802-660-2900 


Beverly  Cove 
OCEANVDEW  CONTEMPORARY 
ON  THE  LODGE  ESTATE 

Set  upon  a  dramatic  secluded  hillside,  this 
spacious  4-bedroom  home  overlooks  open 
marsh  land  to  the  private  deeded  sandy 
beach  beyond.  Features  an  open  floor  plan 
and  ocean  views  from  most  rooms.  $875,000 
Call  Lanse  Robb  617-357-8996 


Wings  Point,  Charlotte,  Vermont 
LAKE  CHAMPLAIN  ESTATE 

The  5,500  sq.ft.  Federal-style  home  features  600' 
of  frontage  on  Lake  Champlain,  views  of  the 
Adirondack  Mountains,  magnificent  gardens,  an 
antique  barn,  wonderful  kitchen,  butternut 
wood  library,  high  ceilings  and  a  lovely  master 
suite.  Privacy  plus  amenities  including  tennis 
courts,  boat  docks  and  more.  $1,500,000 

Call  Wade  Weathers  802-651-5392 


Moultonborough,  NH 
190  ACRE  SQUAM  LAKE  ESTATE 

Rare  opportunity  to  own  one  of  the  last  large 
acreage  estates  on  N.H.'s  most  beautiful  lake. 
Features  1,291' of  lake  frontage,  a  200-year-old 
Colonial  with  sweeping  water  views  plus  vista 
building  sites  on  Pine  Hill  and  along  the  lake- 
front  with  complete  privacy.  Ideal  family  com- 
pound/limited development.  $6,250,000 
Call  Robert  E.  Gregg,  Jr.  603-228-2020 

® 


LandVest 

THE  NEXT  LEVEL  OF  SERVICE 

Ten  Post  Office  Square     Boston,  MA  02109     617-723-1800 
www.landvest.com  The  Exclusive  Affiliate  of     nm  CHRISTIE'S 


GREAT  ESTATES 
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Marek  Janowski,  Jesus  Lopez-Cobos,  Kurt  Sanderling,  Wolfgang  Sawallisch,  Jukka-Pekka 
Saraste,  Gerard  Schwarz,  Yuri  Temirkanov,  and  David  Zinman.  Ms.  Grimaud's  schedule  for 
1998-99  included  her  debut  with  the  New  York  Philharmonic  under  Kurt  Masur  as  well  as 
appearances  with  the  Orchestre  de  Paris,  the  Montreal  Symphony,  the  Seattle  Symphony, 
and  the  Toronto  Symphony.  Her  1999  summer  season  included  appearances  at  Aspen,  Cara- 
moor,  the  Hollywood  Bowl  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic,  the 
Minnesota  Orchestra's  Sommerfest,  and  the  Cincinnati  Symphony's  Riverbend  Festival,  as 
well  as  concerts  with  the  San  Francisco  Symphony.  In  addition  to  her  Symphony  Hall  ap- 
pearances, highlights  of  her  1999-2000  calendar  in  North  America  include  engagements 
with  the  Philadelphia  Orchestra  and  the  Atlanta  Symphony,  and  recitals  in  San  Francisco, 
Santa  Fe,  and  Vancouver.  International  engagements  include  a  tour  of  Germany  and  Austria 
with  Neeme  Jarvi  and  the  Goteborg  Symphony,  and  concerts  with  the  City  of  Birmingham 
Symphony,  Rome's  Santa  Cecilia  Orchestra,  the  Israel  Philharmonic,  and,  with  conductor 
Kurt  Sanderling,  both  the  Bamberg  Symphony  and  the  Royal  Danish  Orchestra.  Ms.  Gri- 
maud  records  for  the  Erato  and  Teldec  labels.  Her  releases  on  Erato  include  the  Schumann 
Piano  Concerto  and  Richard  Strauss's  Burleske  for  piano  and  orchestra  with  the  Deutsches 
Sinfonie-Orchester  Berlin  led  by  David  Zinman,  a  highly  acclaimed  disc  featuring  late  piano 
works  of  Brahms,  the  Gershwin  and  Ravel  piano  concertos  with  Mr.  Zinman  and  the  Balti- 
more Symphony,  and,  most  recently,  the  Brahms  Piano  Concerto  No.  1  with  Kurt  Sander- 
ling and  the  Staatskapelle  Berlin.  Her  recently  released  first  Teldec  disc  is  a  live  recording 
of  the  Beethoven  Piano  Concerto  No.  4  from  her  debut  appearances  with  the  New  York 
Philharmonic  under  Kurt  Masur,  plus  two  Beethoven  sonatas.  Ms.  Grimaud's  discography 
also  includes  several  award-winning  releases  on  Denon,  featuring  works  of  Rachmaninoff, 
Chopin,  Liszt,  Schumann,  Ravel,  and  Brahms.  Born  in  Aix-en-Provence,  Helene  Grimaud 
began  music  studies  at  the  Conservatoire  there  and  studied  later  in  Marseilles  with  Pierre 
Barbizet.  At  thirteen  she  was  accepted  into  the  Conservatoire  National  Superieur  de  Musique 
in  Paris.  In  1985  she  was  awarded  first  prize  in  Jacques  Rouvier's  class  and  was  invited  to 
participate  in  master  classes  by  Gyorgy  Sandor,  Leon  Fleisher,  and  Jorge  Bolet.  Ms.  Gri- 
maud's only  previous  Boston  Symphony  appearance  was  in  March  1997  at  Symphony  Hall. 
She  will  make  her  Tanglewood  debut  this  July  performing  Schumann's  Piano  Concerto  with 
the  orchestra  under  Jeffrey  Tate's  direction. 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


CFO 

STRATEGIES 


SUSAN  C.  HAMMOND 

781.837.1999 
cfostrat@tiac.net 


Solutions 

for   Business 

Growth 


# 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


41 


ISrafi 


MB 


mm 


IB 


WK^BWhI  .  I  :  Hi I " 
IS 


■ 


Wi 


B    S    O    2 


BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  February  9, 2000. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (4) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 

*Includes  a  deferred  gift 
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Mr.  and  Mrs.  Ray  Stata 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Helene  Cahners- Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 


mi 


$500,000  to  $999,999 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


$250,000  to  $499,999 


Anonymous  (3) 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Estate  of  Virginia 
Wellington  Cabot 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

John  Hitchcock* 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 
Lynda  Schubert  Bodman 
Boston  Symphony 

Association  of  Volunteers 

*  Includes  a  deferred  gift 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 
Kingsley 

Dr.  and  Mrs".  Arthur  R. 
Kravitz 

Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 
Miller 

Megan  and  Robert  O'Block 

Estate  of  Bartol  Brinkler 

Estate  of  Ruth  Seamon  Brush 

Ms.  Renee  Burrows 

Cabot  Family  Charitable 
Trust 

Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 
Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 
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Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Carole  and  Edward  I. 
Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 

Mr.  and  Mrs.  William  R 
Elfers 

Miss  Anna  E.  Finnerty 

Estate  of  Erna  V  Fisher 

Miss  Elaine  Foster 

Mr.  and  Mrs.  Daniel  Freed 

Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Continued  on  next  page 
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$100,000  to  $249,999 


Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 
Gowen 

The  Grainger  Foundation 

Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  and  Mrs.  Francis  W. 

Hatch 

Dr.  and  Mrs.  George 
Hatsopoulos 

William  Randolph  Hearst 
Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 


$50,000  to  $99,999 


Anonymous  (5) 

Mr.  and  Mrs.  Craig  Burr 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de 
Braganca 

Mrs.  Otto  Eckstein 
Mr.  William  P.  Egan 
Estate  of  Frances  Fahnestock 
Elizabeth  Taylor  Fessenden 
Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Mr.  Sanford  H.  Fisher 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

*  Includes  a  deferred  gift 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 
Montrone 

Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Gloria  Moody  Press 

Mr.  and  Mrs.  Millard  Pryor 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr. 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Elizabeth  B.  Hough 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 


Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

The  Starr  Foundation 

Mr.  William  P.  Stewart 

Mr.  and  Mrs.  William  F. 
Thompson 

Mr.  and  Mrs.  John  L. 
Thorndike 

Leo  Wasserman  Foundation 
Muriel  and  David  Pokross, 
Trustees 
Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 
Zervas 

Estate  of  Jerome  R.  Zipkin 


Mr.  Charles  H.  Jenkins,  Sr. 
Mr.  William  M.  Joel 
Mr.  and  Mrs.  Bela  T.  Kalman 
Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 

Estate  of  Louise  Shonk  Kelly 
in  Memory  of 
Mary  Brooks 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 
Estate  of  Leona  Levine 
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$50,000  to  $99,999 


June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Love  joy,  Jr. 

Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul* 

*  Includes  a  deferred  gift 


The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 
Sherbrooke 

Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 
Spark 

Stone  Charitable  Foundation 

James  V.  Taylor  and 
Caroline  Smedvig 

Edwin  S.  Webster  Foundation 

Mr.  and  Mrs.  Robert  C. 
Winters 

The  Cornelius  and  Muriel 
Wood  Charitable  Fund 

Estate  of  Dixie  Ward  Wonders 

Mr.  and  Mrs.  Richard  F. 
Young 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

SHAZELDEN' 

800-257-7800 
iviviv.  hazelden .  org 


DOREVE  NlCHOLAEFF 

ARCHITECT   INC. 

812  Main  St.  •  P.O.  Box  1034 

Osterville,  MA  02655 

Tel.  508-420-5298 

Fax  508-420-2240 
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The 

HlGGINSON 

Society 


b  s  o  2 


The  Higginson  Society  embodies  the  tradition  of  musical 
excellence  established  in  1881  by  the  Boston  Symphony 
Orchestra's  founder  and  sustainer,  Henry  Lee  Higginson, 
that  continues  today  in  its  members'  commitment  to  the 
future  of  music.  In  1999,  Higginson  Society  members  provid- 
ed more  than  $1.7  million  to  the  Annual  Fund,  the  largest 
single  source  of  annual  gift  income  from  individuals.  This 
plays  a  vital  role  in  the  BSO  2000  Campaign.  The  Boston 
Symphony  Orchestra  gratefully  acknowledges  their  support. 

Unrestricted  annual  contributions  during  the  fiscal  year 
ending  August  31,  1999. 


ENCORE,  $25,000  and  above 


Anonymous  (1) 
Boston  Foundation 
Combined  Jewish 
Philanthropies  Donor 
Advised  Fund  Program 


Fidelity  Charitable  Gift  Fund 
Dr.  and  Mrs.  James  J.  Olsen 
A.  Neil  and  Jane  Pappalardo 
Lisa  Reindorf  and 
Mitchell  Goldman 


Wanda  Reindorf 

Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Stephen  R 

Weiner 


MAESTRO,  $15,000  to  $24,999 


Mr.  and  Mrs.  Julian  Cohen 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 


Megan  and  Robert  O'Block 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  August  R.  Meyer 


Dr.  and  Mrs.  Oglesby  Paul 
Mrs.  George  R.  Rowland 
Stephen  and  Dorothy  Weber 


PATRONS,  $10,000  to  $14,999 


Anonymous  ( 1 ) 

Mr.  and  Mrs.  Harlan  E. 

Anderson 
Mr.  and  Mrs.  David  B. 

Arnold,  Jr. 
Mr.  and  Mrs.  J.  P.  Barge r 
Gabriella  and  Leo  Beranek 
Ms.  Linda  Cabot  Black 
Mr.  and  Mrs.  John  M.  Bradley 
Lorraine  and  Alan  Bressler 
Mr.  and  Mrs.  Peter  A.  Brooke 
Mr.  and  Mrs.  Irving  S. 

Brudnick 
Mr.  Burton  A.  Cleaves 
Mr.  and  Mrs.  Abram  T.  Collier 
Mr.  and  Mrs.  William  H. 

Congleton 
Mr.  and  Mrs.  William  M. 

Crozier,  Jr. 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  B.  Davis 


Mr.  and  Mrs.  Alan  J.  Dworsky 
Deborah  and  William  R  Elfers 
Nancy  J.  Fitzpatrick  and 

Lincoln  Russell 
Mrs.  B.  Fletcher- Koch 
Mr.  and  Mrs.  Richard  M.  Fraser 
Mrs.  Kenneth  J.  Germeshausen 
Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Francis  W.  Hatch 
Bayard  and  Julie  Henry 
Ms.  Susan  Morse  Hilles 
Mr.  and  Mrs.  George  H. 

Kidder 
Gordon  and  Mary  Ford 

Kingsley 
Kathleen  Lee 
Mr.  Thomas  H.  Lee 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Nathan  R.  Miller 
Mrs.  Olnev  S.  Morrill 


Mrs.  Wells  Morss 
Mr.  Norio  Ohga 
Mr.  Raymond  E.  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
Mr.  and  Mrs.  William  J.  Poor\ai 
Charlotte  and  Irving  W.  Rabb 
Mrs.  Karl  Riemer 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mr.  and  Mrs.  Robert  C. 

Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith 

Wurtman 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 


SPONSORS,  $5,000  to  $9,999 


Anonymous  (5) 

Mr.  and  Mrs.  Alvin  B.  Allen 

Mr.  and  Mrs.  Walter  Amory 


Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  and  Mrs.  John  Barnard,  Jr. 
The  Behrakis  Foundation 


Mr.  Tim  Brown 
Catherine  and  Paul 

Buttenwieser 
Mr.  and  Mrs.  Harold  Caro 


46 


Mr.  and  Mrs.  Marshall  N. 

Anne  Lovett  and  Stephen 

Peter  and  Suzanne  Read 

Carter 

Woodsum 

Mr.  and  Mrs.  Richard  Rhoads 

Mr.  and  Mrs.  Eugene  H. 

Mr.  and  Mrs.  Charles  P.  Lyman 

Dean  Henry  Rosovsky 

Clapp  II 

Mr.  and  Mrs.  John  F.  Magee 

Mr.  and  Mrs.  Francis  P.                          j 

Mr.  John  F.  Cogan,  Jr.  and 

JoAnn  McGrath 

Sears,  Jr. 

Ms.  Mary  L.  Cornille 

Dr.  Martin  C.  Mihm,  Jr. 

Mr.  and  Mrs.  Thomas  G. 

Mr.  and  Mrs.  Albert  M. 

Mr.  and  Mrs.  John  D. 

Sternberg 

Creighton,  Jr. 

Montgomery 

Mr.  and  Mrs.  Ira  Stepanian 

Mr.  and  Mrs.  Bigelow 

Mr.  and  Mrs.  William  B. 

Mrs.  Sidney  Stoneman 

Crocker,  Jr. 

Moses,  Jr. 

Mrs.  Nathan  B.  Talbot 

Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  Peter  M.  Nicholas 

Mr.  and  Mrs.  William  O.  Taylor 

Ray  L.  Ewbank 

Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  William  F. 

Mr.  and  Mrs.  Dean  W.  Freed 

Mrs.  Thorn  Pendleton 

Thompson 

Janet  and  Clifton  Gustafson 

May  and  Daniel  Pierce 

Mr.  Stephen  Tilton 

The  Hagan  Family  Fund 

Rev.  and  Mrs.  Hollis 

Mr.  and  Mrs.  Stephen  G. 

Mr.  and  Mrs.  UlfB.  Heide 

Plimpton,  Jr. 

Traynor 

Mr.  and  Mrs.  Robert  P. 

Henderson 

- 

FELLOWS,  $2,500  to  $4,999 

Anonymous  (9) 

Nina  L.  and  Eugene  B. 

Gitta  and  Saul  Kurlat 

Mr.  and  Mrs.  William  F. 

Doggett 

Mr.  and  Mrs.  Roger  Landay 

Achtmeyer 

Mr.  and  Mrs.  Robert  W.  Doran 

Mr.  and  Mrs.  Louis  E.  Lataif 

Miss  Barbara  Adams 

Mr.  and  Mrs.  Goetz  P.  Eaton 

Mr.  and  Mrs.  David  S.  Lee 

Mrs.  Weston  W  Adams 

Mr.  and  Mrs.  Ed  Eskandarian 

Ms.  Barbara  Lee 

Mr.  and  Mrs.  Vernon  R.  Alden 

Mr.  and  Mrs.  Lawrence  K.  Fish 

Mr.  and  Mrs.  Stephen  R.  Levy 

Mr.  and  Mrs.  William  F. 

Niki  and  Alan  Friedberg 

Shari  Loessberg  and 

Allen,  Jr. 

Mr.  John  Gamble 

Christopher  Smart 

Joel  and  Lisa  Schmid  Alvord 

Dr.  and  Mrs.  Arthur  Gelb 

Mr.  Graham  Atwell  Long 

Mrs.  Neil  R.  Ayer 

Mr.  and  Mrs.  Charles  K. 

Dr.  and  Mrs.  Frederick 

Mr.  and  Mrs.  H.  Whitney 

Gifford 

Love  joy,  Jr. 

Bailey 

Dr.  and  Mrs.  Clifford  D.  Gluck 

Mr.  and  Mrs.  John  A. 

Mr.  Stephen  Y.  Barrow 

Thelma  and  Ray  Goldberg 

MacLeod  II 

Molly  and  John  Beard 

Mrs.  Joan  P.  Goldhammer- 

Mrs.  William  D.  Manice 

Barbara  and  Gary  Bowen 

O'Neil 

Mr.  and  Mrs.  J.  Kent  McHose 

Ms.  Jan  Brett  and 

Mr.  Martin  Gottlieb 

Jeffrey  and  Molly  Millman 

Mr.  Joseph  Hearne 

Mr.  and  Mrs.  John  L. 

The  Morse  Foundation 

Mrs.  Alexander  H.  Bright 

Grandin,  Jr. 

Mr.  Raymond  F.  Murphy,  Jr. 

Gertrude  S.  Brown 

Margaret  L.  Hargrove 

Dr.  and  Mrs.  Gordon  S.  Myers 

Samuel  B.  and  Deborah  D. 

Daphne  and  George 

Anne  J.  Neilson 

Bruskin 

Hatsopoulos 

Mr.  and  Mrs.  Rodger  P. 

Dr.  and  Mrs.  John  F.  Burke 

Mr.  and  Mrs.  Harry  R.  Hauser 

Nordblom 

Dr.  and  Mrs.  Edmund  B. 

Mr.  Albert  A.  Holman  III 

Kathleen  and  Richard  Norman 

Cabot 

Mr.  and  Mrs.  Charles  Hood 

Mr.  Richard  P.  Nyquist 

Diane  and  Art  Capstaff 

Ms.  Emily  C.  Hood 

Mrs.  Milton  S.  Page 

Mr.  and  Mrs.  Arthur  Carr 

Mrs.  Louise  P.  Hook 

Mrs.  Stephen  Davies  Paine 

Mr.  Charles  Christenson 

Mr.  and  Mrs.  William  White 

Mr.  Andrew  Parlin 

Mrs.  Florence  C.  Chesterton- 

Howells 

Mr.  Daniel  A.  Phillips  and  Rev. 

Norris 

Mrs.  Charles  A.  Hubbard  II 

Diana  W.  Phillips 

Barbara  and  James  Cleary 

Mrs.  Joanie  V  Ingraham 

Mrs.  Daphne  Brooks  Prout 

Ms.  Mary  Hart  Cogan 

Mr.  and  Mrs.  Charles 

Mr.  and  Mrs.  Richard  Prouty 

Dr.  and  Mrs.  Lawrence  H. 

Jackson,  Jr. 

Mr.  and  Mrs.  Robert  E.  Re  mis 

Cohn 

Mr.  and  Mrs.  Bela  T.  Kalman 

Susan  and  David  Robinson 

Mr.  and  Mrs.  Marvin  A.  Collier 

Martin  and  Wendy  Kaplan 

Elaine  and  Jerome  Rosenfeld 

Mr.  and  Mrs.  Woolsey  S. 

Rita  J.  and  Stanley  H.  Kaplan 

David  A.  Roth,  M.D. 

Conover 

Family  Foundation 

Mrs.  Benjamin  Rowland 

Mr.  and  Mrs.  John  L.  Cooper 

Susan  B.  Kaplan  and  Mr.  Ami 

Mr.  and  Mrs.  Lewis  Rubin 

Ms.  Mildred  Craft 

A.  Trauber 

Carol  and  Edward  I.  Rudman 

Joan  P.  and  Ronald  C.  Curhan 

Nancy  Kaplan  Belsky  and  Dr. 

Mr.  and  Mrs.  Robert  Saltonstall 

Mr.  and  Mrs.  Eric  Cuder 

Mark  R.  Belsky 

Linda  Sanger,  Ph.D. 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes  and 

Tamara  P.  and  Charles  H. 

Bill  and  Mimi  Karlyn 

Davis  II 

Mr.  and  Mrs.  Robert  D.  King 

Mr.  and  Mrs.  Jose  Diniz  de 

Mr.  Mason  J.  O.  Klinck,  Sr. 

Ben  Holmes 

Souza 

Mr.  and  Mrs.  Harvey  Chet 

David  and  Marie  Louise 

Mrs.  F.  Stanton  Deland,  Jr. 

Krentzman 

Scudder 

Dr.  and  Mrs.  Charles  C. 

Mr.  and  Mrs.  John  M. 

Mr.  and  Mrs.  Roger  T.  Servison 

- 

Dickenson  III 

Kucharski 
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Mr.  and  Mrs.  Charles  N.  Shane 
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Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites.  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^fi    Late  Night  Dining 


dt  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617-425. 3240 

*  until  midnight  Sundays 


Tanglew«)d 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orches- 
tra's official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to- 
the-minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy 
tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices. 
the  web  site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of 
BSO  musicians  and  guest  artists,  current  press  releases,  historical  facts  and  figures, 
helpful  telephone  numbers,  and  information  on  auditions  and  job  openings.  A  highlight  of 
the  site  is  a  virtual-reality  tour  of  the  orchestra's  home,  Symphony  Hall.  Since  the  BSO 
web  site  is  updated  on  a  regular  basis,  we  invite  you  to  check  in  frequently 


48 


Mr.  and  Mrs.  Frederick  J.  Stare 
Mrs.  Irma  Mann  Stearns  and 

Dr.  Norman  Stearns 
Mrs.  Thornton  Stearns 
Mrs.  Anson  P.  Stokes 
Mr.  and  Mrs.  Henry  S.  Stone 
Miss  Elizabeth  B.  Storer 
Jeane  and  John  Talbourdet 
Ms.  Patricia  L.  Tambone 


Mrs.  Charles  H.  Taylor 
Mrs.  David  D.  Terwilliger 
Mabel  and  John  Tillinghast 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  William  C.  Van 

Faasen 
Mr.  Robert  A.  Vogt 


Mr.  and  Mrs.  Charles  H. 

Watts  II 
Mr.  Stetson  Whitcher 
Mr.  and  Mrs.  Thomas  H.  P. 

Whitney 
Mrs.  Ralph  B.  Williams 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Ms.  Kathryn  A.  Wong 


MEMBERS  $1,800  to  $2,499 


Anonymous  (14) 

Amy  and  David  Abrams 

Hon.  and  Mrs.  Herbert 

Abrams 
Bob  and  Pam  Adams 
Mr.  and  Mrs.  Harl  P. 

Aldrich,  Jr. 
David  and  Sharman  Altshuler 
Mr.  and  Mrs.  Kenneth  A. 

Anderson 
Mr.  and  Mrs.  Stephen  H. 

Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Mr.  and  Mrs.  Lawrence 

Asquith 
Mr.  and  Mrs.  Hamilton  T 

Bailey 
Sandy  and  David  Bakalar 
Mrs.  Vicki  M.  B arietta 
Kate  and  Martin  Begien 
Mrs.  Richard  E.  Bennink 
Leonard  and  Jane  Bernstein 
George  and  Roberta  Berry 
Mr.  and  Mrs.  Philip  W.  Bianchi 
Dr.  and  Mrs.  Benjamin  E. 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mr.  Peter  M.  Black 
Ms.  Mary  M.  Blair 
Mr.  and  Mrs.  Arthur 

Blasberg,  Jr. 
Mr.  and  Mrs.  John  C.  Bloom 
Carey  and  Richard  Bloomfield 
Mark  G.  and  Linda  Borden 
Mr.  and  Mrs.  William  L.  Boyan 
Mrs.  James  W  Bradley 
Ms.  Ellen  Signaigo  Brockman 
Mrs.  Keith  Brodkin 
Mr.  and  Mrs.  Michael  R 

Brown 
Mr.  Robin  A.  Brown 
Mr.  and  Mrs.  William  L.  Brown 
Mrs.  Karl  Burack 
Jeanne  Fiol  Burlingame  and 

Gene  Burlingame 
Ms.  Mary  Carroll 
Richard  L.  and  Helen  M. 

Cartwright 
Mrs.  Truman  S.  Casner 
Sharon  and  Richard  Clarke 
Kenneth  W.  Cohen  and 

Maryann  Leonard 
Mrs.  I.  W  Colburn 
Mrs.  Aaron  H.  Cole 


Mr.  and  Mrs.  Loring  W. 

Coleman 
Abigail  S.  Congdon  and  Joseph 

F.  Azrack 
Mr.  Johns  H.  Congdon 
Oliver  and  Cynthia  Curme 
Mr.  and  Mrs.  John  J.  Cullinane 
Robert  and  Sara  Danziger 
Mr.  and  Mrs.  Mguel  De 

Braganca 
Dr.  and  Mrs.  Francis  de 

Marneffe 
Mr.  and  Mrs.  Stephen 

Demirjian 
Phyllis  Dohanian 
Mitchell  Dong  and  Robin 

LaFoley  Dong 
Richard  W.  Dwight 
Mrs.  Peter  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Ann  and  William  Elfers 
Dr.  and  Mrs.  Herbert  S.  Elins 
Mr.  and  Mrs.  Richard  S. 

Emmet 
Mrs.  Priscilla  Endicott 
Pamela  D.  Everhart 
Mr.  and  Mrs.  Shaoul  Ezekiel 
Mrs.  Katherine  Fanning  and 

Mr.  Amos  C.  Mathews 
Mrs.  Howard  L.  Fales 
Hortense  F.  Feldblum 
Norma  Fine 

Professor  Donald  Fleming 
Lois  and  Hank  Foster 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  R 

Glauber 
Carol  R  and  Avram  J. 

Goldberg 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Mark  Goldweitz 
Mrs.  Haskell  R  Gordon 
Mr.  and  Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  E.  Brainard 

Graves 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
David  and  Harriet  Griesinger 
Mrs.  Harold  K.  Gross 


Dr.  and  Mrs.  Jerome  H. 

Grossman 
Mrs.  Bernice  B.  Godine 
Mr.  and  Mrs.  Henry  R. 

Guild,  Jr. 
Mr.  and  Mrs.  Graham  Gund 
Mrs.  Henry  M.  Halvorson 
Ellen  and  John  Harris 
Mr.  and  Mrs.  Noah  T. 

Herndon 
Mr.  and  Mrs.  Denny  F.  High 
Mr.  and  Mrs.  Richard  D.  Hill 
John  Hitchcock 
Mrs.  Harrison  D.  Horblit 
The  Housen  Foundation 
Mr.  and  Mrs.  Joseph  Hyman 
Mr.  and  Mrs.  Jonathan  Isaacs 
Dr.  and  Mrs.  James  H.  Jackson 
Mr.  and  Mrs.  Robert  Jaffe 
Mr.  and  Mrs.  Michael  Joyce 
Ms.  Sarah  Kantor 
Mr.  and  Mrs.  George  I.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Joan  Bennett  Kennedy 
Ms.  Anne  F.  Kilguss 
Mr.  Paul  L.  King 
Mr.  and  Mrs.  Douglas  A. 

Kingsley 
Glenn  A.  Knickrehm 
Vaia  and  Arthur  Koumantzelis 
Dr.  and  Mrs.  Arthur  Kravitz 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mr.  and  Mrs.  David  L.  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  Maurice  Lazarus 
Mr.  John  A.  Lechner  TV 
Mrs.  Edmund  F.  Leland  III 
Mr.  Alexander  M.  Levine 
Barbara  and  Irving  Levy 
Mr.  and  Mrs.  George  Lewis 
Mr.  and  Mrs.  Christopher  J. 

Lindop 
Keith  Lockhart  and  Lucia  Lin 
Mr.  and  Mrs.  John  M.  Loder 
Mrs.  Augustus  P.  Loring 
Diane  H.  Lupean 
Mr.  and  Mrs.  Satoru 

Masamune 
Dr.  and  Mrs.  John  D. 

Matthews 
Dr.  and  Mrs.  Jeremiah  P. 

McDonald 
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Bonnie  and  Michael  Melody 
Mr.  and  Mrs.  Robert  G.  Millar 
Zareen  Taj  Mirza 
Mr.  and  Mrs.  Elliott  I.  Mishara 
Dale  S.  and  Robert  Mnookin 
Mr.  and  Mrs.  John  J. 

Morgan,  Jr. 
Mr.  and  Mrs.  George  Mosse 
Mr.  and  Mrs.  Francis  S. 

Moulton 
Martha  S.  Mugar 
Mr.  and  Mrs.  Andrew  L. 

Nichols 
Mrs.  Elizabeth  P.  Nickerson 
Mr.  Carl  H.  Novotny 
Mr.  and  Mrs.  Paul  C.  O'Brien 
Mr.  and  Mrs.  Robert  T. 

O'Connell 
Mrs.  Andrew  Oliver 
Mr.  David  Oswald 
Mr.  and  Mrs.  Robert  L.  Palmer 
Joseph  and  Susan  Paresky 
Miss  Harriet  F.  Parker 
Mr.  and  Mrs.  John  A.  Perkins 
Mr.  J.  H.  Daingerfield  Perry 
Mr.  and  Mrs.  David  R.  Pokross 
Dr.  and  Mrs.  John  T.  Potts 
Dr.  Tina  Young  Poussaint 
Mr.  and  Mrs.  Millard  H. 

Pryor,  Jr. 
Ms.  Sally  Quinn 
Frank  Rand 

Mr.  and  Mrs.  Howard  Rich 
Ms.  Tracy  L.  Robinson 
Mr.  Daniel  E.  Rothenberg 
Dr.  Jordan  S.  Ruboy 
Roger  and  Norma  Saunders 
Mr.  and  Mrs.  John  V.  C.  Saylor 


Ms.  Sarah  J.  Schiermeyer 

Mr.  and  Mrs.  Marvin  G.  Schorr 

Mr.  and  Mrs.  Arthur  R. 

Schwartz 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Maurice  Segall 
Dr.  Jerome  H.  and  Mrs. 

Meredith  P.  Shapiro 
Mr.  and  Mrs.  Robert  Shenton 
Mr.  and  Mrs.  Malcom  L. 

Sherman 
Dr.  and  Mrs.  William  Shucart 
Mr.  and  Mrs.  Norman 

Silverman 
Mrs.  Jeanette  S.  Simon 
Mrs.  Donald  B.  Sinclair 
Mr.  Marshall  H.  Sirvetz 
David  B.  and  Barbara  W.  Slater 
Ms.  Gilda  Slifka 
Richard  and  Susan  Smith 

Family  Foundation 
Mr.  Stanley  W.  Snider 
Micho  and  William  Spring 
David  and  Patricia  Squire 
Maximilian  and  Nancy 

Steinmann 
Ms.  Diane  Stevens 
Mr.  and  Mrs.  Howard  H. 

Stevenson 
Mr.  and  Mrs..  Galen  L.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  and  Mrs.  Richard  D.  Stone 
Mrs.  Patricia  Hansen  Strang 
Mr.  and  Mrs.  Robert  E. 

Sullivan 
Joseph  and  Elizabeth  Taft 
Mr.  and  Mrs.  John  F.  Taplin 


Mr.  and  Mrs.  James  C.  Taylor 
Mr.  and  Mrs.  Theodore  H. 

Teplow 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  W  Nicholas 

Thorndike 
Mr.  and  Mrs.  Richard  D. 

Thornton 
Mr.  and  Mrs.  Thomas  J. 

Tierney 
Drs.  Eugene  J.  and  Hilde  H. 

Tillman 
Mr.  and  Mrs.  Carlos  H.  Tosi 
Mr.  and  Mrs.  Charles  W. 

Trippe,  Jr. 
Marc  Ullman 
The  Irving  and  Edyth  S.  Usen 

Family  Charitable  Foundation 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  Howland  S. 

Warren 
Mr.  and  Mrs.  Frank  S. 

Waterman  III 
Miss  Nancy  T.  Watts 
Mr.  and  Mrs.  John  W  White 
Mrs.  Shepard  F.  Williams 
Mrs.  John  J.  Wilson 
Ms.  Robin  Wilson 
Kathryn  and  Robert  G. 

Windsor 
Marshall  and  Katie  Wolf 
Miss  Elizabeth  Woolley 
Mr.  and  Mrs.  Arnold  M.  Zack 
Mrs.  Clotilde  Zannetos 
Ms.  Elizabeth  Zimmermann 
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BEST  OF     BESTOF 
BOSTON      BOSTON 

1998    1999 


Awarded  by  Boston  Magazine 


i-ded  by  Boston  Mogazne 


House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= aha 

BROOKILWEN 

AT  LEXINGTON 


Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


EQUAL  HOUtKG 
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Foundation 
Grantors 


Foundation  grants  help  make  possible  a  variety  ofBSO 
activities.  In  particular,  foundation  support  is  vital  in  sus- 
taining the  BSO's  education  mission,  from  youth  education 
and  community  outreach  efforts  to  professional  training  for 
promising  young  musicians  at  the  Tanglewood  Music  Center. 
Gifts  from  foundations  nationwide  help  fund  special  projects, 
concert  programs,  new  music  for  the  Boston  Pops,  the  BSO 
archives,  and  help  bridge  the  gap  between  ticket  revenue 
and  the  cost  of  a  full  BSO  season.  Endowment  and  capital 
gifts  from  foundations  help  ensure  the  future  of  all  these 
activities  as  well  as  the  orchestra's  concert  facilities.  The 
Boston  Symphony  Orchestra  gratefully  acknowledges  those 
foundations  that  have  helped  make  it  a  dynamic  institution. 

The  following  foundations  have  made  grants  to  the  BSO 
during  the  fiscal  year  ended  August  31,  1999: 


The  Aaron  Foundation 
Lassor  &  Fanny  Agoos 

Charity  Fund 
American  Friends  of  the  Israel 

Philharmonic  Orchestra, 

Inc. 
The  Anthony  Advocate 

Foundation 
The  ASCAP  Foundation 
Associated  Grantmakers  of 

Massachusetts 
AT&T  Foundation 
The  Susan  A.  &  Donald  P. 

Babson  Foundation 
BankBoston 
Frank  M.  Barnard 

Foundation,  Inc. 
The  Barrington  Foundation, 

Inc. 
The  Theodore  H.  Barth 

Foundation 
Theodore  and  Evelyn 

Berenson  Charitable 

Foundation 
Adelaide  Breed  Bayrd 

Foundation 
The  Boston  Globe 

Foundation 
Boston  Red  Sox/Yawkey 

Foundation  II 
The  Britten-Pears  Foundation 
Brookline  Youth  Concerts 

Fund 


Burgess  Family  Foundation 
Cabot  Family  Charitable 
Trust 

Cambridge  Community 

Foundation 
Chiles  Foundation 
Clark  Charitable  Trust 
Clipper  Ship  Foundation 
Jessie  B.  Cox  Charitable 

Trust 
Creighton  Family  Foundation 
Charles  A.  Dana  Foundation, 

Inc. 
Irene  E.  and  George  A.  Davis 

Foundation 
Marion  L.  Decrow  Memorial 

Foundation 
Demoulas  Foundation 
Alice  Willard  Dorr 

Foundation 
The  Eastman  Charitable 

Foundation 
Eaton  Foundation 
English  Speaking  Union 
Elizabeth  Taylor  Fessenden 

Foundation 
Fidelity7  Foundation 
Fleet  Bank 
The  Geraldine  C.  Ford  and 

Emory  M.  Ford  Foundation 
Forest  Foundation 


Orville  W.  Forte  Charitable 

Foundation 
The  Frelinghuysen 

Foundation 
Friends  of  Armenian  Culture 

Society7 
The  Frist  Foundation 
Fromm  Music  Foundation 
FSJ  Foundation,  Inc. 
Germeshausen  Charitable 

Term  Trust 
Germeshausen  Foundation 
Gerondelis  Foundation,  Inc. 
Ann  and  Gordon  Getty 

Foundation 
Ellen  A.  Gilman  Trust 
The  Joseph  Gluck 

Foundation 
Carol  R.  and  Avram  J. 

Goldberg  Family 

Foundation 
Jackson  and  Irene  Golden 

1989  Charitable  Trust 
The  Gordon  Fund 
Elizabeth  Grant  Trust 
Elizabeth  Grant  Fund 
Greater  Worcester 

Community  Foundation 
The  William  and  Mary  Grove 

Fund,  Inc. 
Horizon  Foundation 
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Henry  Hornblower  Fund, 

Inc. 
The  Hoche-Scofield 

Foundation 
The  Roy  A.  Hunt 

Foundation 
June  Rockwell  Levy 

Foundation,  Inc. 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
The  Lowell  Institute 
The  Edward  MacCrone 

Charitable  Trust 
James  A.  Macdonald 

Foundation 
The  Sogg  Foundation 
Sarah  G.  McCarthy  Memorial 

Foundation 
William  Inglis  Morse  Trust 
Max  and  Sophie  Mydans 

Foundation 
The  Netherland-America 

Foundation 
The  New  England 

Foundation 
Jean  Nichols  Charitable  Trust 
Deborah  M.  Noonan 

Memorial  Fund 
Old  Colony  Charitable 

Foundation 
Olivetti  Foundation,  Inc. 
Overly  Foundation 


Charlotte  Palmer  Phillips 

Foundation 
The  Palriwala  Foundation  of 

America 
Thomas  A.  Pappas  Charitable 

Foundation 
The  Bessie  Pappas  Charitable 

Foundation  Inc. 
Joseph  Pellegrino  Family 

Foundation 
Abraham  Perlman 

Foundation 
Frank  Reed  &  Margaret  Jane 

Peters  Memorial  Fund 
Charlotte  Palmer  Phillips 

Foundation 
The  Mattina  R.  Proctor 

Foundation 
Charles  G.  Pringle 

Foundation 
Olive  Higgins  Prouty 

Foundation 
The  Puopolo  Family 

Charitable.  Trust 
Esther  V.  and  Sidney  R.  Rabb 

Foundations 
The  Charles  L.  Read 

Foundation 
The  Rhode  Island 

Foundation 
Frederick  W.  Richmond 

Foundation 


Billy  Rose  Foundation  Inc. 
Saquish  Foundation 
Schoenhof  Family 

Foundation 
The  William  E.  and  Bertha  E. 

Schrafft  Charitable  Trust 
The  Miriam  Shaw  Fund 
Shell  Oil  Company 

Foundation 
Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Starr  Foundation 
State  Street  Foundation 
The  Stearns  Charitable  Trust 
Janet  Upjohn  Stearns 

Charitable  Trust 
Abbot  &  Dorothy  H.  Stevens 

Foundation 
Stone  Charitable  Foundation 
The  Charles  Irwin  Travelli 

Fund 
Trust  for  Mutual 

Understanding 
Leo  Wasserman  Foundation 
Edwin  S.  Webster  Foundation 
Helen  F.  Whitaker  Fund 
The  Ronald  A.  Wilford 

Foundation 
The  Cornelius  and  Muriel 

Wood  Charitable  Fund 


Life  is  short.  Play 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 
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OVER    FORTY    YEARS 


Jewelry  designs 
in  gold  and  platinum 


® 


JEWELERS 


BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  78l.237.273O 


DAY,  BERRY  &  HOWARD  llp 

Counsellor*  At  Law 
Boston      Hartford      Stamford 

www,  dbh.com  JF' 
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BSO  Youth  Education  and  Outreach  Programs 

The  Boston  Symphony  Orchestra  has  developed  a  broad  spectrum  of  highly  regarded 
youth  education  programs  which  provide  meaningful  learning  in  music  and  the  arts  to 
children  in  the  public  schools  of  Metropolitan  Boston  and  beyond.  Education  is 
integral  to  the  BSO's  mission,  and  BSO  education  programs  currently  serve  over 
60,000  students  statewide  in  grades  three  through  twelve.  These  programs  include 
sixteen  Youth  Concerts  each  year  by  the  full  BSO  under  the  baton  of  Keith  Lockhart. 
Free  admission  is  offered  to  disadvantaged  students  in  the  Boston  Public  Schools.  In  addi- 
tion, the  BSO  offers  the  Potpourri  series  of  concerts  and  rehearsals  for  serious 
high-school  musicians;  the  Godparent  program,  which  brings  BSO  players  as  teaching 
artists  into  eleven  Boston  schools  on  a  regular  basis;  Days  in  the  Arts  (DARTS),  a 
summer  arts  immersion  camp  at  Tanglewood  for  students  in  grades  five  through  seven 
that  utilizes  the  rich  cultural  resources  of  the  Berkshires;  and  state-certified  professional 
development  workshops  for  teachers  through  the  BSO's  Education  Resource  Center, 
located  in  the  Boston  Arts  Academy  and  serving  teachers  statewide. 

Education  reform  legislation  at  the  state  and  federal  levels  has  created  a  role  for  arts  insti- 
tutions in  strengthening  public  education,  and  has  increased  the  demand  for  outside  ser- 
vices as  school  systems  begin  to  rebuild  their  arts  education  programs.  The  BSO 
recognizes  its  responsibility  and  accepts  this  challenge  to  serve  as  a  partner  in  shaping  the 
lives  of  our  young  people.  In  the  communities  of  Cambridge,  Chelsea,  Lawrence,  Lynn, 
Peabody,  Roxbury,  and  Worcester,  the  BSO  has  forged  partnerships  with  school  officials 
and  community  organizations  to  assist  schools  in  these  communities  in  implementing 
education  reform  in  the  arts.  The  BSO's  commitment  to  education  reform  was  under- 
scored last  year  by  a  significant  grant  from  the  U.S.  Department  of  Education  to  expand 
professional  development  programs  for  teachers. 

Included  in  the  goals  for  the  BSO  2000  campaign  is  $8  million  in  endowment  to  sup- 
port the  BSO's  youth  education  programs.  For  more  information  on  how  you  can  help  fur- 
ther the  BSO's  educational  mission,  please  contact  Director  of  Development  Carey 
Bloomfield  at  (617)  638-9250. 

The  BSO  gratefully  acknowledges  the  following  donors  for  gifts  of  $2,500  or  more  to 
BSO  Youth  Education  programs  in  the  1998-99  fiscal  year. 


Arthur  Andersen  LLP 

Mr.  and  Mrs.  David  P.  Arnold,  Jr. 

Arthur  D.  Little,  Inc. 

Associated  Grantmakers  of  Massachusetts 

Susan  A.  &  Donald  P.  Babson 

Charitable  Fund 
BankBoston 
BankBoston  Worcester 
Mrs.  Howard  M.  Booth 
Boston  Foundation 
The  Boston  Globe  Foundation 


Bronnercom 

Brookline  Youth  Concerts  Fund 

Cambridge  Community  Foundation 

Chubb  Group  of  Insurance  Companies 

Clipper  Ship  Foundation,  Inc. 

Ms.  Barbara  Cohen- Hobbs  and 

Mrs.  Ruth  B.  Cohen 
Jessie  B.  Cox  Charitable  Trust 
Irene  E.  and  George  A.  Davis  Foundation 
Marion  L.  Decrow  Memorial  Foundation 

Contlnuued  on  page  57 
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COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m..  Sunday  Noon  -  6p.m. 


Age-Weighted 
Plans 


Pioneer  Can  Help  Small  Business  Owners 
Find  The  Right  Route. 


We  make  it  easy:  a  full  menu  of  plans;  low-cost,  full-service  administration; 
dedicated  retirement  specialists;  and  customized  proposals. 

800-622-0176 

Ask  for  your 
free  Pocket 
Guide  to 
Retirement 
plans 


091198-BSO-5645-1 


Investing  for  Value  Since  1928 

Pioneer  Funds  Distributor,  Inc..  60  State  St..  Boston.  MA  02109 
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.Boston,  M Aboriginally  known  as 
the  Elks  Hotel,  this  landmark*  founded 
by  the  Boston  Elks  Club  in  1926,  was 
nothing  short  oi  a  palaee.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  ol  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary  big  band 
musicians  and  top  vaudeville  acts 
Hocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  root 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
dew  ntown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


Originally  built  in  1926,  Tremom  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston  "s  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  TVemont  Boston,  like  all  wyndham 
Grand  Heritage  Hotels,  offers  luxurious 
lit!  le  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  data  ports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


TheTremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL* 

The  Right  Way.  The  Wyndham  Way. 
www.wyndliam.com 

For  reservations  at  am  ol  our 

Wvndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800.-WYNDHAM. 


275  Iremont  Street  Boston.  MA  02116  617-126-1400 
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BSO  Youth  Education  and  Outreach  Programs  Donors  (cont.) 


Harry  Ellis  Dickson  Fund  for 

Youth  Concerts 
Alice  Willard  Dorr  Foundation 
Eastern  Enterprises/Boston  Gas  Company 
Charles  F  and  Elizabeth  Y  Eaton  Fund 
Fidelity  Foundation 
Erna  V.  Fisher  Trust  Fund 
Fleet  Bank 
Forest  Foundation 
Gadsby  &  Hannah  LLP 
General  Dynamics 
Gerondelis  Foundation,  Inc. 
Dr.  and  Airs.  Kenneth  J.  Germeshausen 

Youth  Concerts  Fund 
Germeshausen  Family  Youth  Concerts 

Conductors  Chair  Fund 
Germeshausen  Foundation 
Ellen  Abbot  Gilman  Trust 
Gordon  Fund 

Greater  Worcester  Community  Foundation 
Mr.  and  Mrs.  Daniel  S.  Gregory 
Mr.  Harold  Grinspoon  and 

Ms.  Diane  Troderman 
The  Hoche-Scofield  Foundation 
Horizon  Foundation 
Mr.  Charles  H.  Jenkins,  Jr. 
John  Hancock  Mutual  Life 

Insurance  Company 
Air.  and  Airs.  Howard  Kaufman 
Aliriam  Kenly  Youth  Fund 
Allen  Z.  and  Elizabeth  Kluchman 

Youth  Activities  &  Outreach  Fund 
KPMG  LLP 

Air.  and  Airs.  Melvin  D.  Kraft 
Liberty  Mutual  Insurance  Group 
The  Joe  &  Emily  Lowe  Foundation 
The  Lowell  Institute 
LPL  Financial  Services 
John  A.  and  Sarah  C.  C.  MacLeod 

Youth  Programs  Fund 


Samuel  Mayes  Memorial  Fund 

Catherine  McCarthy  Memorial  Trust  Fund 

Sarah  G.  McCarthy  Memorial  Foundation 

Air.  and  Airs.  Samuel  Aliller 

Alillipore  Corporation 

Air.  and  Airs.  Paul  M.  Montrone 

The  Morse  Foundation 

New  Balance  Athletic  Shoe,  Inc. 

Deborah  M.  Noonan  Memorial  Fund 

Old  Colony  Charitable  Foundation 

Dr.  and  Airs.  James  H.  Olsen 

The  Hamilton  Osgood  Fund  for 

Youth  Concerts 
Joseph  Pellegrino  Family  Foundation,  Inc. 
Abraham  Perlman  Foundation 
Prime  Communications,  Inc. 
Pringle  Charitable  Foundation 
The  Martina  R.  Proctor  Foundation 
Olive  Higgins  Prouty  Foundation 
Charlotte  and  Irving  Rabb  Fund 
Frank  Reed  and  Margaret  Jane  Peters 

Memorial  Fund 
Air.  John  Reidy 
Rodman  Ford,  Lincoln  Mercury 
John  R.  and  Mary  L.  Roy 
Carole  and  Edward  I.  Rudman 
Angelica  L.  Russell  Youth  Concert  Fund 
Salomon  Smith  Barney 
The  Schrafft  Charitable  Trust 
Richard  and  Susan  Smith  Family 

Foundation 
Aliriam  H.  and  Sidney  Stoneman  Fund  for 

Youth  Activities 
Sidney  Stoneman  Youth  Fund 
Unites  States  Department 

of  Education 
Dr.  and  Airs.  Albert  Wermuth,  Jr. 
Cornelius  A.  and  Muriel  P.  Wood  Fund 
Maurice  and  Kate  Zigmond  Fund 
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The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 

IB     o     S    T    D 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


B     S     O 


V    A    T    I    O    N    S 


William  W.  Campbell 
CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 

Leadership 

Association 


T&£  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts-in-kind. 

Cumulative  contributions  of '$2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Bondreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 
William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 

Inc. 
Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Bell  Atlantic 
Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 

Steven  Pozcl 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/,  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 

LLP 
Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 

James  L.  Vincent 

Boston  Capital  Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  R  Manning 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  EI.  W.  Crowninshield 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

NSTAR 

Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 

Foundation 
Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 
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$25,000  to  $49,999  (conh) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 
Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 


Continued  on  page  63 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


w 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Fine  imported 
Italian  linens 
at  fabulous  prices 


.<-■  i 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
1 2  TO  5  SUNDAY 


Preserving  a  masterpiece: 

Planning  for  Symphony  Halls 

next  millennium. 

i^yfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET"  BOSTON  •  MASSACHUSETTS  021 1 1  ■  617-338-3000 


62 


CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O^Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 

William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 
Christopher  Egan 


Tucker  Anthony,  Inc. 
John  H  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
/.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W  Everets,  Jr. 
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$15,000  to  $24,999  (cont.) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cqgan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


Continued  on  page  65 
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mark    christofil   interior  design, ino 


Ph  978.604.8354     fx  978.664.3721 


V 


The  residents  of  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They  re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  tne  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

For  more  information,  call:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 
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Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Flatley  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  P.C. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Mintz,  Levin,  Cohen,  Ferris, 
Glovsky  and  Popeo,  PC./ 
ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 
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Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P  Stewart  &  Co.,  Ltd. 


Continued  on  page  67 


PRINCIPAL  PLAYER 

$10,000  to  $14,999  (cont.) 

TA  Associates  Realty 

Ty- Wood/Century 

Winston  Flowers 

Michael  A.  Ruane 

Manufacturing  Co.,  Inc. 

David  Winston 

Taco,  Inc. 

Joseph  W  Tiberio 

John  Hazen  White,  Sr. 

PATRON 

$5,000  to  $9,999 

Anonymous  (1) 

Heritage  Group  LLC 

NORESCO 

The  Aaron  Foundation 

Hines 

NORTEL  NETWORKS 

Advanstar,  Inc. 

Houghton  Mifflin  Company 

Orsatti  &  Partners 

Allen  &  Gerritsen  Inc. 

Hurley  Wire  and  Cable 

OSRAM  SYLVANIA 

American  Tower  Corporation 

INSO  Corporation 

Perry  Capital 

Atlantic  Data  Services,  Inc. 

International  Data  Group 

Philip  Morris  Management 

Beacon  Capital  Partners 

Ionics,  Incorporated 

Corp. 

Beggs  &  Cobb  Corporation 

J.A.  Webster,  Inc. 

Prime  Communications,  Inc. 

Bell  Adantic  Directory  Group 

Jofran,  Inc. 

R&D  Electrical  Company, 

Boston  Acoustics,  Inc. 

John  M.  Corcoran  &  Co. 

Inc. 

Boston  Marriott  Copley  Place 

Jordan's  Furniture  Company 

Safety  Insurance  Company 

Boston  Red  Sox/ 

Joseph  Pellegrino  Family 

Sappi  Fine  Paper  North 

Yawkey  Foundation  II 

Foundation  Inc. 

America 

The  Bostonian  Group 

Kaufman  &  Company 

Seaport  Hotel  &  World  Trade 

Bottomline  Technologies,  Inc. 

Kellogg  &  George,  P.C. 

Center 

Bowne 

Kruger  Paper 

SG  Cowen  Securities 

Brahman  Capital  Corp. 

The  Lehigh  Press,  Inc. 

Corporation 

Bull  HN  Information  Systems 

Lexington  Insurance 

SLI,  Inc. 

Cabot  Corporation 

Company 

Smith  &  Nephew,  Inc. 

Cahners  Business  Information 

Liberty  Financial  Companies, 

South  worth-Milton,  Inc. 

Charles  River  Laboratories, 

Inc. 

State  Street  Development 

Inc. 

Longwood  Partners 

Management  Corp. 

Clair  Motors 

Maxwell  Shoe  Company 

The  Stop  &  Shop 

Coca-Cola  Bottling  Company 

Medical  Information 

Supermarket  Company 

of  New  England 

Technology,  Inc. 

The  Stride  Rite  Corporation 

CORJEN  Construction 

Millipore  Corporation 

Towers  Perrin 
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With  live  ioS  seven  nights  a  week,  accompanied  by  the 

^     d    -Sns  of  chef  Dean  Moore.  It's  the  perfect  encore, 

inspire                                      X17  4?<£  177$    800  Boylston  Street, 
after  the  show.  61/. ^O.i//  
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Davie&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  2000) 

davidco@tiac.net 

781-235-4044    •    1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
DesignWise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


mam 

WSkM 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 
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NEXT  PROGRAM.  .  . 

Thursday,  March  30,  at  10:30  a.m.  (OPEN  REHEARSAL; 

PRE-REHEARSAL  TALK  IN  SYMPHONY  HALL) 
Thursday,  March  30,  at  8 
Friday,  March  31,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Saturday,  April  1,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 
Tuesday,  April  4,  at  8 

SEIJI  OZAWA  conducting 


BERLIOZ 


Roman  Carnival  Overture 


DUTILLEUX 


Symphony  No.  2,  Le  Double  (1959),  for 
large  orchestra  and  chamber  orchestra 

Animato,  ma  misterioso 
Andantino  sostenuto 
Allegro  fuocoso — Calmato 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

NELSON  FREIRE 


Brazilian  pianist  Nelson  Freire,  who  made  his  acclaimed  BSO  debut  at  Tanglewood 
last  summer,  rejoins  the  orchestra  for  his  subscription  series  debut  as  soloist  in 
Rachmaninoff's  Piano  Concerto  No.  2,  one  of  the  twentieth  century's  best-loved 
concertos.  Please  note  that  Nelson  Freire  replaces  Krystian  Zimerman,  who  has 
had  to  cancel  his  appearances  here  because  of  illness,  and  that  Mr.  Freire  will 
also  be  featured  in  the  Tuesday,  April  4,  concert.  The  program  opens  with  Hector 
Berlioz's  lively,  colorful  Roman  Carnival  Overture,  based  on  music  from  his  opera 
Benvenuto  Cellini.  Between  these  two  works,  Seiji  Ozawa  leads  French  composer 
Henri  Dutilleux's  Symphony  No.  2,  Le  Double,  for  large  orchestra  and  chamber 
orchestra,  which  was  commissioned  for  the  BSO's  seventy-fifth  anniversary  and 
was  premiered  by  the  orchestra  in  1959  under  Charles  Munch.  More  recently 
Dutilleux  has  again  become  a  familiar  name  to  BSO  audiences:  his  BSO  commis- 
sion The  shadows  of  time  was  introduced  by  Seiji  Ozawa  and  the  orchestra  in 
October  1997. 
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COMING  CONCERTS  .  .  . 

Thursday,  March  30,  at  10:30 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'A'— March  30,  8-10 
Friday  Evening — March  31,  8-10* 
Saturday  'B'— April  1,  8-10* 
Tuesday  'B'— April  4,  8-10 

SEIJI  OZAWA  conducting 
NELSON  FREIRE,  piano 

BERLIOZ  Roman  Carnival 

Overture 
DUTILLEUX  Symphony  No.  2, 

Le  Double 
RACHMANINOFF    Piano  Concerto  No.  2 

The  master  French  composer  Henri  Dutilleux 
wrote  his  Symphony  No.  2,  "Le  Double, "  pre- 
miered here  in  1959,  as  a  BSO  75th-anniver- 
sary  commission.  Another  French  work,  one  of 
Hector  Berlioz's  most  popular  overtures,  opens 
this  program,  which  also  features  Brazilian 
pianist  Nelson  Freire  in  his  first  Symphony 
Hall  performances  with  the  BSO. 

Thursday  'A'— April  20,  8-9:45 
Friday  'B'— April  21,  1:30-3:15° 
Saturday  'A— April  22,  8-9:45* 

ANDRE  PREVIN  conducting 
PAMELA  FRANK,  violin 

PREVIN  Diversions  for  orchestra 

(1999) 
BARBER  Violin  Concerto 

MOZART  Symphony  No.  39 

The  first  of  his  last  three  symphonies,  Mozart  s 
Symphony  No.  39  is  a  towering  achievement 
not  just  of  his  own,  but  of  the  entire  Classical 
era.  Also  on  this  program,  two  works  by 
American  composers:  Andre  Previns  own 
recent  "Diversions,"  written  for  the  Vienna 
Philharmonic,  and  Samuel  Barbers  lyrical 
Violin  Concerto. 


Thursday,  April  27,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— April  27,  8-9:45 

SEIJI  OZAWA  conducting 
PAULA  DELLIGATTI,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


MAHLER 


Symphony  No.  2, 
Resurrection 


With  its  moving  choral  finale,  Mahler's 
"Resurrection"  Symphony  offers  one  of  the 
most  emotionally  charged  experiences  avail- 
able to  concert  audiences.  Seiji  Ozawa  and 
the  BSO  have  performed  this  work  on  numer- 
ous occasions  since  1975,  in  Boston,  at  Tangle- 
wood,  and  across  the  United  States,  as  well 
as  in  Europe  and  Japan. 

Friday  'A— April  28,  1:30-3:10 

SEIJI  OZAWA  conducting 
PIERRE-LAURENT  AIMARD,  piano 
TAKASHI  HARADA,  ondes  Martenot 

MESSIAEN  Turangalila-symphonie 

The  great  French  composer  Olivier  Messiaens 
"Turangalila-symphonie"  was  commissioned 
by  Koussevitzky  and  given  its  world  premiere 
by  the  BSO  under  Leonard  Bernstein  in 
December  1949.  Seiji  Ozawa  became  a  noted 
exponent  of  this  score,  recording  it  with  the 
Toronto  Symphony  and  leading  acclaimed 
BSO  performances  in  1975.  He  returns  to  it 
now  for  the  first  time  since  then. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 


\\WA 
Massachusetts  Cultural  Council 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/7 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


Nothing  Ordinary  Here. 


«MH»i 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  ot  Conference  Center* 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


^>22^^^0*^Q3^^ 


BOSTON  SYMPHONY  ORCHESTRA 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  Fdes. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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ACORN 


DECK  HOUSE 

Uncommon  Cjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world's  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(experience  t/ie  (jxfraorc//nart/ 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 


w    w    w 


mam 

H33n2#5it$ 


— wmxmsm 


^>V    J 


iflPtsi 

■  ■ .  i 

Si 


H 

Mi 


,  ■•  w.« '  I 

nKni 

4H 


■ 


\y\ 


HIM 


flKV^e^K&P        Krai  Bb 


f*> 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

PRELUDE  CONCERT  V 

Saturday,  March  25,  at  6 

COMMUNITY  CONCERT  V 

Sunday,  March  26,  at  3,  at  Twelfth  Baptist  Church,  Roxbury 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

CHAMBER  MUSIC  TEA  V 

Friday,  March  31,  at  2:30 


ELIZABETH  OSTLING,  flute 
ANN  HOBSON  PILOT,  harp 
WENDY  PUTNAM,  violin 
YU  YUAN,  violin 


ROBERT  BARNES,  viola 
CAROL  PROCTER,  ceUo 
JAMES  ORLEANS,  double  bass 


MOZART 


HAIEFF 


RAVEL 


Quartet  in  D  for  flute,  violin,  viola, 
and  cello,  K.285 

Allegro 
Adagio 
Rondeau:  Allegretto 

Ms.  OSTLING,  Ms.  YUAN,  Mr.  BARNES, 
and  Ms.  PROCTER 

Eclogue,  La  Nouvelle  Heloise,  for  harp 
and  strings 

Ms.  HOBSON  PILOT,  Ms.  PUTNAM,  Ms.  YUAN, 
Mr.  BARNES,  Ms.  PROCTER,  and  Mr.  ORLEANS 

String  Quartet  in  F 

Allegro  moderato.  Tres  doux 
Assez  vif .  Tres  rythme 
Tres  lent 
Vif  et  agite 

Ms.  PUTNAM,  Ms.  YUAN,  Mr.  BARNES, 
and  Ms.  PROCTER 


Weeks  21/22 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285 


When  Mozart  was  in  Mannheim  in  the  winter  of  1777-78,  he  met  a  wealthy 
Dutchman  whom  he  identifies  in  his  letters  as  "Dejean";  this  was  Ferdinand 
Dejean  (1731-97),  a  surgeon  of  the  Dutch  East  India  Company  who  was  an 
amateur  flutist.  He  commissioned  from  Mozart  a  set  of  six  quartets  for  flute 
and  strings,  as  well  as  three  flute  concertos.  Mozart  needed  the  money  that  the 
commission  would  bring  in,  but  his  attention  was  distracted  at  that  time  by  a  pas- 
sionate attachment  to  a  brilliant  young  singer,  Aloysia  Weber.  In  fact  the  young 
man  wrote  to  his  father  suggesting  that  he  might  marry  Aloysia,  then  go  off  to 
Italy  with  her  and  spend  the  rest  of  his  life  managing  her  career.  Who  can  be  sur- 
prised that  Papa  Leopold  would  have  none  of  that!  He  ordered  Wolfgang  to  fin- 
ish the  commissioned  works  and  get  on  to  Paris,  where  he  stood  some  chance  of 
making  his  fortune.  But  still  Mozart  dallied.  His  excuse  to  his  father  was  that  he 
really  couldn't  compose  music  easily  for  an  instrument  he  disliked,  but  this  was 
patently  a  way  of  avoiding  the  confession  that  he  was  in  fact  spending  all  his  time 
with  Aloysia  Weber.  In  the  end  he  completed  only  three  of  them,  and  even  these 
works  involved  the  ruse  of  adapting  some  of  their  material  from  other  composi- 
tions. Mozart  had  to  accept  a  reduced  payment  for  the  material  he  provided,  and 
the  pieces  in  question  have  suffered  from  something  of  a  bad  press  ever  since.  Yet 
they  are  works  of  considerable  charm,  gracefully  written  for  the  featured  instru- 
ment. The  D  major  quartet,  first  to  be  composed,  gave  Mozart  the  least  trouble. 
He  completed  it  on  Christmas  day  in  1777.  The  highlight  of  the  quartet  is  its  slow 
movement  in  B  minor,  an  expressive  elegy  that  remains  one  of  the  great  moments 
in  the  literature  for  the  flute.  The  finale  is  a  delicious  dancing  rondo. 

— Steven  Ledbetter 


Alexei  Haieff  (1914-1994) 

Eclogue,  La  Nouvelle  Heloise  for  harp  and  strings 


Alexei  Haieff  was  born  in  Siberia,  spent  part  of  his  youth  in  Manchuria,  and  in 
1932  moved  to  the  United  States,  where  he  studied  at  Juilliard  with  Frederick 
Jacobi  and  Rubin  Goldmark.  He  studied  piano  with  Rachmaninoff's  cousin,  the 
virtuoso  Alexander  Siloti,  and  composition  with  Nadia  Boulanger  in  Cambridge, 
Massachusetts,  and  in  Paris.  In  addition  to  having  been  a  Fellow  of  the  American 
Academy  in  Rome,  he  was  composer-in-residence  at  the  Academy  in  1952-53  and 
1958-59.  In  1962-63  he  was  a  visiting  professor  at  Carnegie  Institute  of  Technol- 
ogy; he  also  taught  at  the  University  of  Buffalo  from  1962  to  1964  and  at  the  Uni- 
versity of  Utah  from  1967  to  1970.  He  settled  in  Rome  after  many  years  dividing 
his  time  between  Europe  and  the  United  States.  Haieff 's  music  is  in  the  vein  of 
Stravinsky's  neoclassicism  (as  one  often  expects  from  students  of  Boulanger).  He 
wrote  three  symphonies,  two  ballet  scores  (his  1946  Zondida  and  her  Entourage 
was  choreographed  by  Merce  Cunningham),  and  many  chamber  and  other 
works,  including  a  set  of  Slavonic  liturgical  songs  for  unaccompanied  choir. 

La  Nouvelle  Heloise  for  harp  and  strings  takes  its  name  from  an  epistolary  novel 
by  Jean-Jacques  Rousseau,  Julie,  ou  la  nouvelle  Heloise,  published  in  1761.  The  novel 
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is  an  exchange  of  "letters  of  two  lovers,  inhabitants  of  a  small  town  at  the  foot  of 
the  Alps/'  Rousseau's  title  alludes  to  the  famous  letter-exchanging  Heloise  and 
Abelard,  a  pair  of  doomed  lovers  in  the  twelfth  century.  (Peter  Abelard  was  a 
composer  as  well  as  scholar  who,  after  his  disastrous  love  affair,  became  a  monk. 
Heloise,  his  pupil  as  well  as  his  lover,  later  became  a  nun.)  An  eclogue  is  a  pas- 
toral poem,  often  in  the  form  of  an  exchange  between  two  people.  La  Nouvelle 
Heloise  is  a  pastoral  dialogue  between  harp  and  strings,  with  rhapsodic  changes 
in  tempo  and  cadenza-like  passages  for  the  harp  set  into  sprightly,  often  dance- 
like rhythms,  like  a  depiction  of  the  changing  moments  and  cares  of  Rousseau's 
heroine. 

— Robert  Kirzinger 


Maurice  Ravel  (1875-1937) 
String  Quartet  in  F 


The  string  quartets  of  Claude  Debussy  (1862-1918)  and  Maurice  Ravel  represent 
the  first  real  extensions  of  that  genre's  possibilities  since  the  late  quartets  of 
Beethoven,  the  quartets  of  Haydn,  Mozart,  and  Beethoven  having  exemplified 
an  era  of  consolidation.  Those  of  Debussy  and  Ravel,  standing  as  they  do  near 
the  beginning  of  the  twentieth  century,  stem  from  a  period  of  experimentation  as 
regards  both  their  place  within  each  composer's  oeuvre  and  compositional 
trends  in  general.  Like  Franck  (1822-1890)  and  Faure  (1845-1924)  before  them, 
Debussy  and  Ravel  each  wrote  only  one  quartet,  and  each  did  so  at  the  earliest 
stage  of  his  career. 

Thirteen  years  younger  than  Debussy,  Ravel  composed  his  quartet  in  1902-03. 
His  first  large  work,  it  received  its  premiere  to  considerable  enthusiasm  at  the 
Societe  Nationale  on  March  5, 1904,  two  days  before  the  composer's  twenty-ninth 
birthday.  It  was  not  published,  however,  until  1910,  and  in  a  revised  version;  the 
extent  of  the  revisions  is  not  known.  Ravel  dedicated  the  published  score  to  his 
"cher  Maitre  Gabriel  Faure."  Like  Debussy,  Ravel  was  not  much  drawn  to  chamber 
music  throughout  his  career;  the  Piano  Trio,  his  only  other  important  piece  for 
small  instrumental  ensemble,  dates  from  1914.  Ravel  himself  observed  that  in 
writing  his  quartet,  he  had  responded  to  "a  desire  for  musical  structure,"  suggest- 
ing that,  as  seems  to  have  been  the  case  with  Debussy,  he  had  approached  the 
genre  less  out  of  general  inclination  than  for  a  specific  reason. 

The  successful  premiere  of  the  quartet  was  an  important  event  for  Ravel, 
who  had  failed  to  win  first  prize  in  the  Conservatoire's  Prix  de  Rome  competition 
three  years  running,  in  1901, 1902,  and  1903.  (In  fact,  a  public  uproar  resulted 
when  in  May  1905,  having  reached  the  age  limit  of  thirty,  he  competed  for  the 
last  time  and  was  not  even  admitted  to  the  finals.)  Though  composer  Gabriel 
Faure,  the  quartet's  dedicatee,  had  some  reservations,  Debussy's  reaction  was 
altogether  favorable:  he  advised  Ravel,  "in  the  name  of  the  gods  of  music,  and  in 
mine,"  not  to  change  a  single  note.  Ironically,  the  success  of  the  quartet,  even  as 
it  confirmed  awareness  of  Ravel's  status  as  the  French  composer  equal  in  rank  to 
Debussy,  was  used  by  the  younger  composer's  partisans  to  herald  their  favorite 
at  Debussy's  expense,  leading  to  a  cooling  of  the  friendship  that  had  previously 
existed  between  the  two. 

If  Debussy's  quartet  is  primarily  concerned  with  color,  mood,  and  atmosphere, 
Ravel's  opening  Allegro  evidences  an  immediate  concern  with  clearly  harmonized 
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melody.  With  regard  to  thematic  treatment  and  proportions,  this  movement 
behaves  pretty  much  as  a  sonata-form  movement  "should,"  though  the  second 
theme  explores  third-related  keys  rather  than  being  centered  around  the  domi- 
nant. At  the  same  time,  the  second  theme  is  as  sweetly  melodic  as  the  first,  and 
made  even  more  so  by  its  doubling  two  octaves  apart  in  first  violin  and  viola. 

Ravel's  scherzo  juxtaposes  and  interweaves  a  vigorous  6/8  pizzicato  out- 
burst and  a  singing  melodic  idea  in  3/4;  the  Trio,  marked  Lent;  develops  from 
an  atmospheric  transformation  of  the  scherzo's  melodic  component.  The  slow 
third  movement  is  noteworthy  for  its  free-flowing  expansiveness,  even  as  it 
retains  a  clear  relationship  to  the  rest  of  the  quartet  through  the  recurrence  of  a 
melodic  phrase  clearly  derived  from  the  opening  movement's  first  theme.  In  the 
finale,  Ravel  reinterprets  the  thematic  material  of  his  opening  movement,  subordi- 
nating his  earlier  concerns  with  melody  and  clarity  of  form — to  which  he  has 
already  exhibited  a  conscious  alternative  in  the  rhapsodic  slow  movement — in 
favor  of  an  all-out  play  of  atmosphere,  reaffirming  that  the  concern  with  color 
and  atmosphere,  so  central  to  Debussy's  quartet  from  the  start,  here  takes  its  place 
in  Ravel's  work  as  just  one  element  of  the  larger,  multi-faceted  whole. 

— Marc  Mandel 
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Elizabeth  Ostling  joined  the  Boston  Symphony  Orchestra  as  assistant  principal 
flute  in  September  1994.  After  serving  as  acting  principal  from  March  1995,  she 
became  the  BSO's  associate  principal  flute  as  of  the  1997-98  season.  She  is  also 
principal  flute  of  the  Boston  Pops  Orchestra.  Ms.  Ostling  grew  up  in  Ridgewood, 
New  Jersey,  and  graduated  in  May  1994  from  the  Curtis  Institute  of  Music  in 
Philadelphia,  where  she  was  a  student  of  Julius  Baker  and  Jeffrey  Khaner.  Other 
teachers  included  Mary  Ann  Archer,  Karen  Klein,  and  Bonnie  Lichter.  During 
her  freshman  year  at  Curtis  she  won  first  prize  in  the  quadrennial  Koussevitzky 
Competition  for  Woodwinds  in  New  York  City.  As  a  Fellow  at  the  Tanglewood 
Music  Center  she  was  the  featured  soloist  during  Tanglewood's  annual  Festival  of 
Contemporary  Music  in  Michael  Gandolfi's  chamber  concerto,  Caution  to  the  Wind. 
More  recently  she  commissioned  and  in  May  1998  premiered  Mr.  Gandolfi's  Gep- 
petto's  Workshop  for  flute  and  piano.  Ms.  Ostling's  appearances  as  soloist  with 
orchestra  have  included  engagements  with  the  Boston  Pops,  the  New  Jersey  Sym- 
phony Orchestra,  and  the  Ridgewood  Symphony  Orchestra  in  her  home  town. 
She  spent  a  summer  season  as  rotating  principal  with  the  National  Repertory 
Orchestra  of  Colorado  and  was  a  featured  soloist  on  the  "Young  Artists  Showcase" 
over  WQXR  in  New  York  and  on  numerous  nationally  syndicated  radio  broad- 
casts from  Curtis.  A  frequent  performer  in  solo  and  chamber  recitals,  she  has 
appeared  locally  with  the  Boston  Symphony  Chamber  Players  and  the  Boston 
Artists  Ensemble. 

A  graduate  of  the  Cleveland  Institute  of  Music,  Ann  Hobson  Pilot  became  princi- 
pal harp  of  the  Boston  Symphony  Orchestra  in  1980,  having  joined  the  orchestra  in 
1969  as  assistant  principal  harp  of  the  BSO  and  principal  harp  of  the  Boston  Pops. 
Previously  she  had  been  substitute  second  harp  with  the  Pittsburgh  Symphony 
and  principal  harp  of  the  National  Symphony  in  Washington,  D.C.  Ms.  Hobson 
Pilot  has  had  an  extensive  solo  career  and  has  performed  as  soloist  with  many 
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American  orchestras,  including  both  the  Boston  Symphony  and  Boston  Pops 
Orchestra,  as  well  as  with  orchestras  in  Europe,  Haiti,  New  Zealand,  and  South 
Africa.  Active  in  chamber  music,  she  has  appeared  at  some  of  this  country's  most 
prominent  festivals,  including  Marlboro  and  the  Newport  Music  Festival.  She  has 
several  compact  discs  available,  on  Boston  Records  and  on  Koch  International. 
The  recipient  of  a  Doctor  of  Fine  Arts  degree  from  Bridgewater  State  College,  she 
is  a  faculty  member  at  the  New  England  Conservatory  of  Music  and  the  Tangle- 
wood  Music  Center.  Ms.  Hobson  Pilot  was  recently  featured  in  a  video  documen- 
tary about  her  own  personal  musical  journey  and  her  journey  to  Africa  to  discover 
the  roots  of  the  harp;  sponsored  by  the  Museum  of  Afro  American  History  and 
WGBH,  the  documentary  was  televised  nationwide  on  PBS.  In  September  1999  she 
recorded  the  young  American  composer  Kevin  Kaska's  Harp  Concerto  with  the 
London  Symphony  Orchestra.  Ann  Hobson  Pilot  began  studying  the  piano  at  six 
with  her  mother,  a  former  concert  pianist  and  teacher  in  the  Philadelphia  Public 
Schools,  and  switched  to  harp  while  she  was  in  high  school.  She  continued  her 
training  at  the  Philadelphia  Musical  Academy  with  Marilyn  Costello,  and  with 
Alice  Chalifoux  at  the  Cleveland  Institute  of  Music. 
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Violinist  Wendy  Putnam  joined  the  Boston  Symphony  Orchestra  in  December 
1996.  A  Fellow  at  the  Tanglewood  Music  Center  in  1990  and  1991,  she  has  been 
concertmaster  of  the  New  World  Symphony  and  the  Louisiana  Philharmonic 
Orchestra.  A  native  of  Wisconsin,  Ms.  Putnam  holds  a  bachelor's  degree  in  vio- 
lin performance  from  Louisiana  State  University.  After  further  study  at  Indiana 
State  University,  she  received  her  master's  degree  in  violin  performance  from 
Louisiana  State  University  in  1993.  She  also  studied  during  the  summer  at  the 
Meadowmount  and  Encore  festivals,  and  at  the  Music  Academy  of  the  West. 
Ms.  Putnam's  teachers  included  Fredell  Lack,  Sally  O'Reilly,  Josef  Gingold, 
and  former  BSO  concertmaster  Joseph  Silverstein. 


A  native  of  China,  violinist  Yu  Yuan  joined  the  Boston  Symphony  Orchestra  at 
the  start  of  the  1999-2000  season.  Ms.  Yuan  received  a  bachelor's  degree  in  music 
in  1990  from  the  University  of  the  Arts  in  Philadelphia,  where  she  studied  with 
William  DePasquale,  and  her  Artist  Diploma  in  1993  from  the  Peabody  Conser- 
vatory in  Baltimore,  where  she  studied  with  Berl  Senofsky.  She  also  studied  at 
the  Music  Academy  of  the  West  in  Santa  Barbara,  California,  with  Zvi  Zeitlin;  at 
the  University  of  Houston  with  Fredell  Lack,  and  at  the  Central  Conservatory  of 
China  in  Beijing  with  Li  Han  and  Zhen-shan  Wang.  She  spent  the  summers  of 
1990  and  1991  as  a  Fellow  at  the  Tanglewood  Music  Center  and  was  concertmas- 
ter of  the  TMC  Orchestra  during  her  second  year  there.  In  1998  and  1999  she  was 
a  participant  at  the  Grand  Teton  Music  Festival.  Prior  to  her  Boston  Symphony 
appointment  she  performed  as  a  substitute  player  with  the  Chicago  Symphony, 
Baltimore  Symphony,  and  Philadelphia  Orchestra. 

Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  when  he  was  five  and  gained  extensive 
chamber  music  experience  from  his  earliest  years,  both  with  his  musician-par- 
ents and  as  a  student  of  Michael  Bistritzky.  As  a  young  man  he  attended  the 
summer  program  at  Interlochen  and  the  Congress  of  Strings  in  Puerto  Rico.  In 
1961,  while  a  freshman  at  Wayne  State  University,  Mr.  Barnes  joined  the  Detroit 
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Symphony  Orchestra  as  a  violinist.  In  1966,  after  performing  chamber  music  as  a 
violist,  he  decided  to  take  up  the  viola  permanently;  he  played  his  last  year  in  the 
Detroit  Symphony  as  a  member  of  the  viola  section.  Mr.  Barnes  joined  the  Boston 
Symphony  Orchestra  in  1967.  He  has  continued  to  be  active  in  chamber  music  in 
various  ensembles,  including  the  Cambridge  and  Francesco  string  quartets  and 
the  contemporary  music  group  Collage,  and  he  has  performed  numerous  times 
on  WGBH  radio.  In  1984  he  joined  with  BSO  colleagues  Sheila  Fiekowsky,  violin, 
and  Ronald  Feldman,  cello,  to  form  the  Copley  String  Trio.  Mr.  Barnes  has  also 
taught  extensively  throughout  his  career.  Besides  maintaining  a  class  of  private 
students,  he  has  coached  viola  students  and  chamber  groups  at  the  Tanglewood 
Music  Center,  Brown  University,  Wellesley  College,  and  the  Boston  University 
Tanglewood  Institute. 

Cellist  Carol  Procter  joined  the  BSO  in  1965,  turning  down  a  Fulbright  Scholarship 
in  order  to  do  so.  Before  joining  the  Boston  Symphony  she  was  a  member  of  the 
Springfield  Symphony  Orchestra  and  Cambridge  Festival  Orchestra,  and  principal 
cellist  of  the  New  England  Conservatory  Symphony  and  Chamber  Orchestras. 
Born  in  Oklahoma  City  and  raised  in  Dedham,  Massachusetts,  Ms.  Procter  studied 
at  the  Eastman  School  of  Music  and  at  the  New  England  Conservatory  of  Music, 
where  she  received  her  bachelor's  and  master's  degrees.  She  received  a  Fromm 
Fellowship  to  study  at  the  Tanglewood  Music  Center  and  was  a  participant  during 
the  1969-70  season  in  the  Boston  Symphony  Orchestra's  cultural  exchange  pro- 
gram with  the  Japan  Philharmonic.  Ms.  Procter  was  a  member  of  the  New  Eng- 
land Harp  Trio  from  1971  to  1987  and  played  viola  da  gamba  with  the  Curtisville 
Consortium  from  1972  to  1981.  She  performs  chamber  music  frequently  and  has 
been  soloist  with  the  Boston  Pops  Orchestra  on  several  occasions. 

Born  in  Newark,  bass  player  James  Orleans  began  his  musical  studies  with  the 
trumpet,  which  he  played  for  nine  years.  His  growing  interest  in  jazz  precipi- 
tated a  move  to  the  double  bass  when  he  was  twenty.  Mr.  Orleans  majored  in 
composition,  with  a  concentration  in  double  bass,  at  Indiana  University  and 
graduated  magna  cum  laude  from  the  Boston  Conservatory  of  Music  in  1981.  He 
was  awarded  fellowships  to  the  Tanglewood  Music  Center  in  1981  and  1982. 
Mr.  Orleans'  bass  teachers  included  Robert  Olson,  William  Rhein,  and  Edwin 
Barker.  He  joined  the  Milwaukee  Symphony  Orchestra  under  Lukas  Foss  in  1982 
and  became  a  member  of  the  Boston  Symphony  Orchestra  in  1983.  Mr.  Orleans 
maintains  an  active  interest  in  contemporary  music  and  has  performed  with  Col- 
lage, Dinosaur  Annex,  the  Brandeis  Contemporary  Chamber  Players,  and  Boston 
Musica  Viva.  He  has  recorded  with  these  ensembles  for  CRI  and  Northeastern 
records.  Mr.  Orleans  has  written  influential  articles  on  the  programming  of 
twentieth-century  orchestral  music  and  has  served  on  advisory  panels  of  such 
organizations  as  the  American  Composers  Orchestra,  the  American  Symphony 
Orchestra  League,  and  the  National  Endowment  for  the  Arts. 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 
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International  Realty 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr.  c 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.R  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
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Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
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Ed  Linde 
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Mrs.  Robert  B. 
Newman 
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Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Daniel  P.  Breen,  Clerk 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
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William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Bragan£a 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

I    Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 

^r    «         ^^  ^    tra's  history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
^(  play  cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 

I        ,  ,-^"       !    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky. 
donated    by   former   BSO 

cellist  Robert  Ripley;  and  a  Whitestone  photo  of 

pianist   Van   Cliburn   and   then   music   director 

Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms  s  Piano  Concerto  No.  2,  part 

of  a  large  collection  donated  to  the  Archives  in 

1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  *  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Operations 
Coordinator/Assistant  to  the  Conductor,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  • 
Amy  Sistek,  Assistant  Operations  Manager  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  * 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  *  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Daniel  P.  Breen,  Senior  Development  Officer 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  *  Suzanne  Page,  Manager  of  Board  Administration  •  Elizabeth  Parsons,  Campaign  Events 
Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen, 
Associate  Director,  Foundation  and  Government  Support  *  Cary  Rosko,  Administrative  Assistant,  Corporate 
Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Planned 
Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant 
Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  •  Mary  E.  Thom- 
son, Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood  Development  and 
Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 
Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Y2K  Project  Coordinator 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant  /Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  *  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  • 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  *  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office    Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn. 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison. 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew   Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert.  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSD  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 
Coreen  Wilson,  Project  Coordinator 


BSO 


New  BSO  Youth  Concerts 
Endowment 


A  gift  from  the  Erna  V.  Fisher  Trust  will 
endow  for  a  period  of  ten  years  one  BSO 
Youth  Concert  each  year.  The  Youth  Concert 
on  Wednesday,  April  12,  2000,  at  10  a.m. 
will  be  the  first  of  these,  and  the  BSO  is  very 
grateful  for  this  generous  bequest. 

Erna  Vogl  Fisher  was  born  in  1898;  her 
formative  years  were  spent  in  Prague,  Czech- 
oslovakia. Musically  gifted,  she  received  an 
advanced  degree  in  voice  and  was  a  well- 
known  opera  and  concert  soprano  in  Prague. 
Also  a  talented  pianist,  Mrs.  Fisher  taught 
music  education  at  the  elementary  school 
level.  She  came  to  America  in  1941  and 
lived  with  her  sister,  the  late  Dr.  Edith  Vogl 
Garrett,  in  Eastport,  Maine,  and  also  in 
Brookline,  Massachusetts.  Both  Mrs.  Fisher 
and  Dr.  Vogl  Garrett  were  accomplished 
musicians  and  figured  prominently  in  musi- 
cal and  academic  circles  in  Boston.  During 
the  1950s,  Mrs.  Fisher  served  on  the  faculty 
of  the  Boston  University  Art  Center.  In  the 
late  1950s  she  received  another  master's  de- 
gree, from  Radcliffe.  During  her  lifetime  she 
was  known  to  participate  actively  in  archeo- 
logical  digs  and  traveled  extensively  in  Eu- 
rope. She  was  fluent  in  Czech,  English,  Ger- 
man, Italian,  and  Spanish,  and  was  active  in 
Czech,  Austrian,  and  German  clubs  in  the 
Boston  area.  Mrs.  Fisher  was  involved  with 
many  philanthropic  endeavors  and  was  gen- 
erous to  Jewish  causes,  including  aid  to  con- 
centration camp  survivors.  A  prominent  citi- 
zen of  Eastport,  Maine,  Erna  Vogl  Fisher 
died  on  May  17,  1988. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  continue  this  season 
at  Symphony  Hall.  Half-hour  "Concert  Pre- 
views" begin  at  7  p.m.,  one  hour  before 
selected  evening  concerts  in  Symphony 
Hall.  "Friday  Previews"  on  selected  Friday 


afternoons  take  place  from  12:15-1  p.m.  al- 
so in  Symphony  Hall.  Enhanced  by  taped 
musical  examples,  these  talks  are  given 
throughout  the  season  by  BSO  Director  of 
Program  Publications  Marc  Mandel  and  a 
number  of  guest  speakers  from  Boston's 
musical  community.  The  dates  and  times  for 
these  talks  are  printed  on  BSO  concert  tick- 
ets for  the  releyant  dates  and  are  also  in- 
cluded in  the  BSO's  1999-2000  program 
schedule.  This  week,  Brandeis  University's 
Jessie  Ann  Owens  discusses  Berlioz,  Dutil- 
leux,  and  Rachmaninoff  on  Friday  and  Sat- 
urday evenings,  March  31  and  April  1.  To 
conclude  the  season,  Marc  Mandel  will  dis- 
cuss music  of  Previn,  Barber,  and  Mozart  on 
Friday  afternoon,  April  21,  and  Saturday 
evening,  April  22. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 

I  role  as  a  musical  leader 
and  educator  into  the 

I  next  century. 

BSO  2000  offers  special 
opportunities  to  support 
the  many  facets  of  the 
BSO's  mission,  from  the 

!  sponsorship  of  guest  artist 
appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
tions and  the  Symphony's 
music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop- 
ment Carey  Bloomfield  at 
(617)  638-9250. 


Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 
Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

Symphony  Cafe 

Prior  to  all  evening  BSO  concerts,  Boston 
Symphony  patrons  are  invited  to  enjoy  the 
convenience  of  pre-concert  dining  at  the 
Symphony  Cafe.  Enjoy  the  unique  ambiance 
of  historic  Symphony  Hall  while  delighting 
in  a  buffet  dinner  complete  with  appetizer, 
salad,  coffee,  and  tea,  for  $30  per  person. 
Choose  from  our  "decadent"  a  la  carte  des-" 
sert  tray,  enough  to  satisfy  any  sweet  tooth. 
Full  bar  service  is  available  in  the  Cafe,  but 
is  not  included  in  the  cost  of  the  meal.  The 
Symphony  Cafe  is  located  in  Higginson  Hall, 
which  may  be  entered  prior  to  7  p.m.  via  the 
Cohen  Wing  entrance  on  Huntington  Avenue. 
Reservations  are  accepted  by  calling  (617) 
638-9328. 

BSO  Members  in  Concert 

The  Richmond  Performance  Series,  Mark 
Ludwig,  artistic  director  and  violist,  con- 
cludes its  1999-2000  chamber  music  sea- 
son on  Sunday,  April  16,  at  3  p.m.  with  a 
concert  at  the  Richmond  Congregational 
Church,  when  BSO  members  Ronan  Lef- 
kowitz,  Haldan  Martinson,  Mr.  Ludwig,  and 
Sato  Knudsen — the  Hawthorne  String  Quar- 
tet— are  joined  by  mezzo-soprano  Deborah 
Leath  Rentz  for  music  of  Thomas  Oboe  Lee 
and  Haydn.  Tickets  are  $20  ($15  students 
and  seniors;  ages  18  and  under  admitted  free). 
For  more  information  call  (413)  698-2002. 

Founded  by  BSO  percussionist  Frank 
Epstein  and  composed  largely  of  BSO  musi- 
cians, Collage  New  Music,  David  Hoose, 
music  director,  concludes  its  1999-2000 
season  on  Sunday,  April  16,  at  7  p.m.  at 
the  C.  Walsh  Theatre,  Suffolk  University, 
41  Temple  Street  on  Beacon  Hill.  Entitled 


"The  Fluid  Edge,"  and  featuring  soprano 
Elizabeth  Keusch,  the  program  includes 
Alex  Temple's  Partita,  the  Boston  premiere 
of  a  new  work  by  Fred  Lerdahl,  the  world 
premiere  of  a  new  work  composed  for  Col- 
lage by  Dorothy  Chang,  and  the  Boston  pre- 
miere of  Jonathan  Harvey's  Song  Offerings. 
Admission  is  $15.  For  more  information  call 
(617)  325-5200. 

BSO  violinist  Lucia  Lin  is  soloist  with 
Richard  Pittman  and  the  New  England  Phil- 
harmonic in  William  Bolcom's  1984  Concerto 
in  D  on  Sunday,  April  22,  at  8  p.m.  at  the 
Tsai  Performance  Center,  685  Commonwealth 
Avenue  in  Boston.  Also  on  the  program  are 
Michael  Gandolfi's  Bachelor  of  Science  and 
Bartok's  Concerto  for  Orchestra.  Tickets  are 
$16  general  admission  ($10  seniors,  stu- 
dents, and  special  needs).  For  more  infor- 
mation call  (617)  868-1222. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Ticket  Resale 

If,  as  a  Boston  Symphony  subscriber,  you 
find  yourself  unable  to  use  your  subscription 
ticket,  please  make  that  ticket  available  for 
resale  by  calling  (617)  266-1492  during 
business  hours.  You  may  also  leave  your 
ticket  information  on  the  Resale  Line  at 
(617)  638-9426  at  any  time.  In  this  way  you 
help  bring  needed  revenue  to  the  orchestra 
and  at  the  same  time  make  your  seat  avail- 
able to  someone  who  might  otherwise  be 
unable  to  attend  the  concert.  A  mailed  re- 
ceipt will  acknowledge  your  tax-deductible 
contribution. 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association. as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong.  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976.  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Night's 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
$On  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
^Valeria  Vilker  Kuchment 

David  and  lngrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenuieser 

chair 

*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair. 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair. 

fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair. 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*Victor  Romanul 

Bessie  Pappas  chair 
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*Catherine  French 

*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 
Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair. 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Charles  and  Jo  Anne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr..  and 
Mary  L.  Corn i lie  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Eord  Kingslej 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair. 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair. 

fully  funded  in  perpetuity 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 

Associate  Principal 
}  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
^Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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The 


light  [place  for 
every  stage  of  your  life 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  light  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfiis 


THE  BOSTON  COMrW* 


nvvw.mellon.com 

c  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  ana  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation, 
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The  Boston  Symphony  Orchestra  is  grateful  that  Nelson  Freire  was  available  to 
perform  at  short  notice  in  place  of  Krystian  Zimerman,  who  has  had  to  cancel 
his  appearances  because  of  illness. 


These  concerts  will  end  about  10. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano  Nelson  Freire  plays  the  Steinway  piano. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  March  30,  at  8 
Friday,  March  31,  at  8 
Saturday,  April  1,  at  8 
Tuesday,  April  4,  at  8 

SEIJI  OZAWA  conducting 


BERLIOZ 


DUTILLEUX 


Roman  Carnival  Overture 

Symphony  No.  2,  Le  Double  (1959),  for 
large  orchestra  and  chamber  orchestra 

(world  premiere  given  by  the  Boston  Symphony 
Orchestra  on  December  11,  1959;  commissioned 
for  the  BSO's  75th  anniversary) 

Animato,  ma  misterioso 
Andantino  sostenuto 
Allegro  fuocoso  —  Calmato 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of  a  series 

entitled  "The  Language  of  the  Twentieth  Century,"  supporting  the 

performance  of  important  works  given  their  world  or  U.S.  premieres 

by  the  BSO  in  Symphony  Hall. 
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RACHMANINOFF 


Piano  Concerto  No.  2  in  C  minor,  Opus  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

NELSON  FREIRE 


raSs 


Presented  by  the 

Conseil  quebecois  de  la  musique 

II 

Exclusive  packages 

for  music  lovers! 

j 

2  NIGHTS  -  3  DAYS 

Including : 

one  first-class  concert  ticket, 

two  nights  hotel  accommodations, 

two  breakfasts,  one  dinner  and  more... 

♦  Musical  Escapades  in  Montreal 
or  Quebec  City  $249 

(until  June  15) 

♦  Symphony  of  the  Millennium 

(June  2  to  4) 

♦  Quebec's  Summer  Musical  Tour 

(June  23  to  August  26) 

Rates  per  person,  double  occupancy, 

subject  to  availability. 

Service  fees  and  taxes  included. 

Information  /  Reservations 
1-888-892-7466 


Discover 

the  richness  of 

Quebec's  musical 

with  renowned 

orchestras 

and  ensembles 


life 


www.musiquebec.com 
tourisme@cqm.qc.ca 


HSasr    Montreal 
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elconie  to  a  place 
oifen  Mtiaginecl,    ■ 

yet!;  rarely  enconnferecL 

THERE    IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        ^iveV  gatherings  at  tki 
and  the  Cape  lies        Village-on-tbe-Green.  And  intimate  neigbborboods 
The  Pinehills,        or  finely  crafted  bomes  will  nestle  among  billtops, 

a  o,UUU  acre        commanding  breathtaking  forest  and  fairway  views. 

domain  filled  with  r\f  ,1  •     _,  •        1    f,    .      ,1 

J  <J±  course,  one  thing  remains  iert  to  the  rniagi- 

natural  splendor  .  1-f     •       1  1  C         11 

nation  —  your  lite  in  the  midst  or  it  all. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


ULT     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Also  available  in  the  home  version. 


Sfcr-jfi 


he  Dower  ot  the  c 


zhestra.  The  vocal  agility 


of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose^  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicago  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 
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Better  sound  through  research 


Hector  Berlioz 

Le  Carnaval  romain,  Ouverture  caracteristique 


Hector  Berlioz  was  born  at  La  Cote-St.  Andre,  here, 
France,  on  December  11,  1803,  and  died  in  Paris  on 
March  8,  1869.  He  composed  the  Roman  Carnival  Over- 
ture, H.  95*,  in  the  fall  of  1843,  basing  it  on  music  from 
his  opera  "Benvenuto  Cellini."  In  this  form  it  received 
its  premiere  in  Paris,  under  the  composers  direction,  on 
February  3,  1844.  Carl  Bergmann  conducted  an  un- 
named orchestra  in  the  first  American  performance, 
which  took  place  in  New  York's  City  Assembly  Rooms  on 
April  13,  1856.  Boston  first  heard  the  piece  on  January 
24,  1857,  when  Carl  Zerrahn  conducted  the  Philhar- 
monic Society  in  a  performance  at  the  Melodeon.  Georg 
Henschel  conducted  the  first  Boston  Symphony  perform- 
ances of  the  overture  in  January  1883,  subsequent  ones 
being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler,  Otto 
Urack,  Ernst  Schmidt,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky  (more  than 
fifty  BSO  performances),  Richard  Burgin,  Victor  de  Sabata,  Charles  Munch,  John  Barbi- 
rolli,  Seiji  Ozawa  (first  in  1973,  and  including  the  most  recent  subscription  performances 
in  October  and  November/December  1991),  Edo  de  Waart,  and  Charles  Dutoit  (the  most 
recent  Tanglewood  performance,  on  August  9,  1997).  The  score  calls  for  two  flutes  and 
piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
two  cornets,  three  trombones,  timpani,  two  tambourines,  cymbals,  triangle,  and  strings. 

After  its  first  performance,  on  February  3,  1844,  which  was  a  hit,  Le  Carnaval  romain 
became  the  work  that  Berlioz  himself  conducted  more  frequently  than  anything  else  in 
his  portfolio.  Its  lyricism  and  rhythmic  elan  have  further  ensured  it  a  place  in  the  rep- 
ertory of  all  modern  orchestras.  It  is  a  small  irony  that  this  music  should  be  so  popular, 
while  the  no  less  vital  opera  from  which  it  derives,  Benvenuto  Cellini,  unjustly  belittled 
on  its  first  performances  in  the  fall  of  1838  and  soon  cast  aside,  should  still  be  so  little 
known. 

The  score  of  the  Roman  Carnival,  issued  in  1844  by  Berlioz's  regular  publisher, 
Maurice  Schlesinger,  carried  a  dedication  to  the  music-loving  Prince  of  Hohenzollern- 
Hechingen,  who  presided  over  the  little  kingdom  sixty  miles  south  of  Stuttgart  where 
Berlioz  had  gone  at  the  beginning  of  1843,  during  his  first  trip  to  Germany.  That  dedi- 
cation memorialized  the  warm  welcome  Berlioz  had  found  in  Hechingen,  when  the  small 
band  of  fine  and  less  fine  players  was  joined  by  the  Prince  himself — standing  by  to  help 
the  timpanist  count  his  rests. 

The  orchestral  parts  were  issued  at  the  same  time  as  the  score,  and  so,  too,  were  ar- 
rangements— the  nineteenth-century  equivalent  of  recordings — for  piano  four-hands 
and  two  pianos  eight-hands.  The  latter  was  performed  at  Berlioz's  concert  of  April  1, 
1844,  when  the  arranger,  Johann  Peter  Pixis,  was  joined  at  the  keyboard  by  Charles 
Halle,  Ferdinand  Hiller,  and  Berlioz's  good  friend  Franz  Liszt. 

In  a  letter  to  the  English  critic  George  Hogarth,  Berlioz  explained  the  origins  of  the 
Roman  Carnival  Overture.  The  opening  Andante  was  taken  from  the  duet  of  Benvenuto 
Cellini  and  his  inamorata,  Teresa,  in  the  first  tableau  of  Act  I  of  the  opera;  the  ensuing 
Allegro  was  derived  from  the  double  chorus  that  is  sung  and  danced  in  the  Piazza 
Colonna,  on  the  last  night  of  the  carnival  season,  in  the  second  tableau  of  Act  I.  "But 


H 


■ 


*The  designation  "H.  95"  in  place  of  the  older  "Opus  9"  is  from  the  Catalogue  of  the  Works  of 
Hector  Berlioz  (1987)  by  D.  Kern  Holoman. 
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©  1696  LIFE  CARE  CENTERS  OF  AMERICA^ 

H^l   i         ^Hi^HJ^B 

(C^ffE  SUN  SETTING 
IS  NO  LESS  BEAUTIFUL  THAN 

THE  SUN  RISING. 


Because  most  of  our  New  England  facilities  are  within  an  hour  ^ 

from  Boston's  major  medical  centers,  our  residents  can  ^  ^k 

receive  the  medical  care  they  need  from  regional  hospitals  t  jfU    ^gfc 
and  return  to  a  Life  Care  managed  facility  in  their  (VirP  JB=- 

hometown  area.  Life  Care  facilities  provide  subacute  r^htPPS 

services,  rehabilitative  therapies,  Alzheimer's  care  and 
long-term  health  care-all  in  a  warm,  homelike  environment. 


of  America 


Life  Care  Center 
of  Artleboro 
Attleboro,  MA 
(978)222-4182 

Life  Care  Center 
of  Auburn 
Auburn,  MA 
(508)  832-4800 

Cherry  Hill  Manor 
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the  joining  together  of  these  two  themes,  which  you  will  hear  at  the  midpoint  of  the 
Allegro,"  he  told  Hogarth,  underlining  the  importance  of  one  of  his  favorite  musical 
techniques,  "is  found  only  in  the  overture  [and  not  in  the  opera  itself]." 

Had  he  wished  to  give  a  full  accounting,  Berlioz  would  have  revealed  another  fact 
that  modern  scholars  have  known  only  since  1991,  when  the  first  large-scale  composi- 
tion that  Berlioz  ever  had  performed,  the  long  presumed  "burnt"  Messe  solennelle  of 
1824,  was  astonishingly  rediscovered,  uncharred,  in  the  church  of  St.  Charles  Borro- 
meus  in  Antwerp.  For  it  turns  out  that  the  theme  from  the  second  tableau  of  the  opera 
— where  Teresa,  with  the  women  of  the  chorus,  sings  "Ah!  Sonnez,  trompettes!  Sonnez, 
musettes!  Sonnez,  gais  tambourins!" — is  derived  from  a  phrase  ("laudamus  te,  bene- 
dicimus  te")  from  the  Gloria  of  that  early  Messe  solennelle.  Thus  one  of  the  most  elec- 
trifying tunes  that  Berlioz  ever  wrote,  which  occurs  in  what  is  the  most  electrifying 
scene  of  Benvenuto  Cellini  as  a  whole,  comes  in  fact  from  a  student  work  of  the  mid- 
18208 — a  Mass! — in  which  the  text  says  not  "sound  the  trumpets!"  but  rather  "praise 
the  Lord!"  Those  exhortations  are  not  entirely  dissimilar,  you  will  rightly  say;  but  the 
transplantation  of  the  sacred  into  the  profane  is  dramatic.  And  Benvenuto  Cellini  was 

no  saint.  (In  the  opera  he  is  par- 
doned for  murder,  among  other 
things,  and  without  confession,  by 
an  art-loving  Pope  who  wanted  his 
Perseus-and-Medusa.  The  statue 
is  one  of  the  real  masterpieces  of 
Renaissance  sculpture,  but  the 
critics  of  the  1838  libretto  were 
not  amused.) 

The  overall  form  of  the  Roman 
Carnival  is  a  descendent  of  the 
bipartite  overtures  of  Beethoven 
(such  as  Egmont  and  Leonore)  in 
which  a  slow  introduction  is  fol- 
lowed by  an  Allegro  that  conforms 
in  some  abbreviated  fashion  to  the 
sonata  design.  But  in  Berlioz's  case 
the  word  "introduction"  is  ill-suited 
to  what  transpires  here.  A  rapid 
summons-to-attention  (a  remark- 
able innovation  in  itself)  is  fol- 
lowed by  a  three-fold  presentation, 
Andante  sostenuto,  of  the  love 
music  from  the  opera:  the  English 
horn  sings  it  in  C,  the  violas  give  it 
out  in  E,  and  the  larger  ensemble 
takes  over — in  canonic  imitation, 
and  in  an  enchanting  instrumental 
garb  that  answers  the  question  of 
why  Berlioz  is  famous  for  his 
orchestration — in  A. 

A  whirling  transition  brings  us  to 
the  Allegro  vivace,  where  we  learn 
from  a  series  of  hushed  and  hurried 
whispers  that  something  big  is  about 
to  happen.  Then,  led  by  the  horns, 
trumpets,  and  cornets — this  is  the 
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An  1838  caricature  from  around  the  time  of  the 
"Benvenuto  Cellini" premiere;  the  last  line,  referring 
to  the  real  Cellini  s  famous  "Perseus  with  the  head 
of  Medusa,"  reads:  "At  the  end  of  the  parade  a 
grand  statue  will  be  cast likewise  the  composer. " 
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transmogrified  bit  from  the  Mass — all  hell  breaks  loose.  If  you  are  not  lifted  out  of  your 
seat  at  this  point  in  the  score,  something  has  gone  wrong,  or  Berlioz  is  not  right  for  you. 

Rhythmic  and  dynamic  contrastes  et  oppositions,  as  Berlioz  liked  to  call  them,  go  at  a 
gallop  to  the  end.  Harmonic  surprises  abound  as  well,  including  one  at  the  final  cadence, 
which  avoids  convention  by  landing  on  the  tonic  not  from  the  dominant  (V,  the  chord 
built  on  the  fifth  note  of  the  home  scale)  but  from  the  shocking  and  fiery  submediant 
(vi,  the  minor  chord  built  on  the  sixth  note  of  the  scale).  Though  it  derives  from  an 
opera  that  failed,  this  is  music  of  such  energy,  exuberance,  and  brilliance  of  color,  to 
use  the  composer's  own  description,  that  it  has  to  be  associated  with  the  thrill  of  victo- 
ry, and  not  at  all — Berlioz  takes  revenge! — with  the  agony  of  defeat. 

— Peter  Bloom 

Peter  Bloom  is  Professor  of  Music  at  Smith  College  in  Northampton,  Massachusetts,  and  a 
leading  authority  on  Berlioz.  Author  of  The  life  of  Berlioz  in  the  series  "Musical  lives"  from 
Cambridge  University  Press,  he  is  a  member  of  the  Panel  of  Advisers  for  the  New  Berlioz 
Edition  and  editor  of  Berlioz  Studies  and  Music  in  Paris  in  the  Eighteen-Thirties. 


Writers  of  program  notes  on  Berlioz  usually  draw  particularly  on  the  work  of 
Jacques  Barzun,  David  Cairns,  Hugh  Macdonald,  and  other  scholars  who  have 
provided  us  with  the  basic  tools  of  modern  Berlioz  research.  Those  gentlemen  and 
a  panel  of  distinguished  Berliozians  are  current  participants  in  an  international 
conference  on  "Berlioz — Past,  Present,  Future"  now  taking  place  at  Smith  College 
in  Northampton,  Massachusetts  (March  31 -April  2,  2000),  and  it  is  in  conjunction 
with  that  event — the  first  of  a  series  of  international  conferences  planned  to  cele- 
brate the  forthcoming  bicentenary  of  the  composer's  birth — that  Seiji  Ozawa  and 
the  Boston  Symphony  Orchestra,  long  brilliant  advocates  of  the  composer's  music, 
offer  this  performance  of  Berlioz's  Carnaval  romain.  As  director  of  the  conference, 
I  am  grateful  to  those  members  of  the  Boston  Symphony  staff  who  have  helped 
welcome  conference  participants  to  historic  Symphony  Hall. 

— Peter  Bloom 
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Henri  Dutilleux 

Symphony  No.  2,  Le  Double  (1959),  for  large  orchestra  and  chamber  orchestra 

Henri  Dutilleux  was  born  in  Angers,  France,  on  Janu- 
ary 22,  1916,  and  now  lives  in  Paris.  He  composed  his 
Symphony  No.  2  for  the  seventy-fifth  anniversary  of  the 
Boston  Symphony  Orchestra  on  a  commission  from  the 
Koussevitzky  Music  Foundation;  the  score  is  dedicated 
to  the  memory  of  Serge  and  Natalie  Koussevitzky.  Charles 
Munch  led  the  first  performances  on  December  11  and 
12,  1959,  in  Boston,  following  these  with  performances 
in  New  York  and  Washington,  D.C.,  that  same  month, 
a  Tanglewood  performance  in  August  1960,  and  further 
subscription  performances  in  February  1963.  Since  then 
the  only  other  BSO  performance  of  the  work  was  given 
under  Andre  Previns  direction  on  August  12,  1995,  as 
part  of  that  summers  Festival  of  Contemporary  Music 
at  Tanglewood,  where  Dutilleux  was  spending  the  summer  as  composer-in-residence.  The 
score  calls  for  a  large  orchestra  and  a  chamber  orchestra.  The  large  orchestra  includes 
two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons  and  contrabassoon,  two  horns,  two  trumpets,  two  trombones  and  tuba,  a  percus- 
sion ensemble  consisting  of  cymbals,  suspended  cymbal,  triangle,  snare  drum,  tam-tam, 
bass  drum,  xylophone,  vibraphone,  and  glockenspiel,  plus  harp  and  strings.  The  chamber 
orchestra  calls  for  one  each  of  oboe,  clarinet,  bassoon,  trumpet,  and  trombone,  plus  harp- 
sichord (lightly  amplified),  celesta,  four  timpani,  two  violins,  viola,  and  cello.  The  harp- 
sichordist at  these  performances  is  Mark  Kroll. 

Henri  Dutilleux  has  always  been  a  careful,  fastidious  worker,  never  eager  to  rush  the 
completion  of  a  piece  (one  of  his  best-known  pieces,  Metaboles,  was  commissioned  in 
1957-58  but  not  finished  until  1964),  and  he  has  destroyed  a  number  of  his  earlier 
compositions  that,  to  his  mind,  too  strongly  reflect  the  youthful  influence  of  Ravel  in 
particular.  Until  fairly  recently  his  reputation  was  based  almost  entirely  on  a  mere  half- 
dozen  pieces  composed  in  the  quarter-century  following  the  Second  World  War:  the 
piano  sonata  of  1948,  two  symphonies  (1950;  1958-59,  both  performed  by  the  Boston 
Symphony  during  the  Munch  era,  and  the  second  commissioned  by  the  BSO  for  its  sev- 
enty-fifth anniversary),  Metaboles,  a  ballet  score  entitled  Le  Loup  (1953),  and  a  concer- 
tante  work  for  cello  and  orchestra  written  for  Rostropovich  with  the  poetic  title  ''''Tout 
un  monde  lointain"  (1968-70).  But  Dutilleux  has  continued  composing  vigorously,  if 
meticulously,  in  the  last  quarter-century,  and  has  produced  a  distinguished  crop  of  new- 
er works,  including  another  piece  for  Rostropovich  (Timbres,  espace,  mouvement,  ou  "La 
Nuit  etoilee"  [1978]),  the  string  quartet  Ainsi  la  nuit  ("Thus  the  night")  on  a  commission 
from  the  Koussevitzky  Music  Foundation  (1977),  and  a  work  for  large  chamber  ensemble, 
Mystere  de  Vinstant  ("Mystery  of  the  instant,"  composed  for  Paul  Sacher's  Collegium 
Musicum  in  Zurich,  as  well  as  a  violin  concerto  entitled  LArbre  des  songes  ("Tree  of 
dreams")  for  Isaac  Stern  in  1985.  In  October  1997  Seiji  Ozawa  and  the  Boston  Sym- 
phony Orchestra  gave  the  world  premiere  of  Dutilleux's  The  shadows  of  time,  a  BSO 
commission  that  was  played  here  again  in  March  1998  (at  which  time  it  was  recorded 
in  concert  by  Erato)  and  then  given  its  French  premiere  by  Ozawa  and  the  BSO  in 
Paris  that  same  month.  Currently  Dutilleux  is  at  work  completing  a  long-standing  com- 
mission for  the  Berlin  Philharmonic,  a  work  for  soprano  and  orchestra  being  written  for 
Dawn  Upshaw  and  scheduled  for  a  March  2001  premiere. 

One  major  reason  for  the  average  listener's  relative  lack  of  familiarity  with  Dutilleux 
is  that  he  has  never  fit  comfortably  in  any  of  the  pigeonholes  of  contemporary  composi- 
tion; thus  he  has  been  neither  supported  nor  attacked  as  a  member  of  this  or  that 
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"school."  He  wrote  his  First  Symphony,  a  work  of  considerable  breadth  and  scope,  at  a 
time  when  French  music  was  being  "atomized"  into  serial  elements  by  Boulez  and  his 
circle,  who  derided  music  that  made  any  use  of  repetition,  of  "memory,"  on  a  large 
scale,  as  a  symphony  necessarily  must.  Indeed,  "memory"  is  an  important  word  in  Du- 
tilleux's  vocabulary  because,  for  him,  all  music  must  appeal  to  the  listener's  memory, 
through  recognizing  the  return  of  a  sonority,  a  theme,  or  a  pivot  chord  previously  heard 
that  gives  shape  and  expression  to  a  work.  This  makes  his  work — far  more  than  that  of 
many  of  his  contemporaries — music  that  is  perceived  and  enjoyed  in  performance,  music 
that  is  readily  accessible  to  the  average  music-lover.  Though  Dutilleux  has,  like  all  com- 
posers, created  his  music  in  the  first  instance  to  satisfy  himself,  he  is  no  ivory  tower 
musician.  On  the  contrary,  as  he  told  Les  Nouvelles  litteraires  in  1961: 

I  am  very  sensitive  to  all  that  occurs  in  the  world,  to  events,  to  journals,  to  books 
which  make  their  appearance.  I  can  enclose  myself  in  my  ivory  tower  to  compose 
only  when  my  work  has  become  imperious,  that  is  to  say  when  I  have  chosen  the 
form  it  will  have.  There  evidently  exists  a  form  particular  to  each  work,  according 
to  an  interior  evolution.  The  problem  of  forms,  of  structures  which  are  far  removed 
from  prefabricated  frames,  preoccupies  me  more  and  more. 

Charles  Munch  put  Dutilleux  on  the  list  of  composers  to  receive  a  commission  for  the 
Boston  Symphony's  seventy-fifth  anniversary,  which  took  place  in  1956.  In  the  1954-55 
season,  Munch  had  conducted  Dutilleux's  First  Symphony  with  great  success  in  Boston, 
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Washington,  New  York,  and  Philadelphia,  and  he  clearly  admired  the  young  composer's 
work.  The  commission  was  offered  in  1955,  but  Dutilleux  was  not  immediately  free  to 
work  on  the  piece,  and  he  finished  it  only  in  1959.  (It  is,  however,  normal  procedure, 
when  a  large  number  of  commissions  is  extended  for  a  particular  anniversary  of  the 
orchestra,  to  spread  the  premieres  over  several  seasons,  two  or  three  per  year.)  While 
working  on  the  piece,  the  composer  visited  Munch  at  his  home  in  Louveciennes  when- 
ever he  went  back  to  France,  to  show  him,  in  fragments,  what  existed  of  it.  When  he 
had  finished  the  work,  as  he  told  interviewer  Claude  dayman, 

I  see  him  again  in  this  house  at  Louveciennes,  indulgent  in  the  face  of  my  pianis- 
tic  prowess  [attempting  to  reduce  a  complex  orchestral  score  to  two  hands  only], 
but  warm  and  truly  encouraging  to  the  composer.  A  few  months  later  I  went  to 
Boston  and  was  present  at  all  the  rehearsals.  This  was  my  first  trip  to  the  United 
States,  and  this  period  of  work  in  the  great  space  at  Symphony  Hall  was  very 
exciting,  for  I  saw  the  work  coming  to  birth  little  by  little.  It  is  the  most  thrilling 
moment,  after  one  has  worked  on  a  score  for  a  long  time,  to  hear  the  piece  real- 
ized at  last,  particularly  if  one  has  taken  some  risks,  tried  something  out  of  the 
ordinary.* 

The  element  that  was  particularly  "out  of  the  ordinary"  for  this  score  was  the  layout 
of  the  ensemble  into  two  groups,  a  full  orchestra  at  the  back  and  a  smaller  "chamber 
orchestra"  directly  in  front  of  the  conductor.  The  division  suggests  the  form  of  the 
Baroque  concerto  grosso,  but,  as  the  music  itself  reveals,  Dutilleux  intended  something 
quite  different  from  the  simple  opposition  of  large  and  small  groups  that  characterizes 
that  three-hundred-year-old  genre.  He  considered  the  two  ensembles  to  be  a  kind  of 


*This  and  other  quotations  from  the  composer  in  this  program  note  come  from  the  book  Mystere 
et  memoire  des  sons:  Entretiens  avec  Claude  Glayman  ("Mystery  and  Memory  of  Sounds:  Con- 
versations with  Claude  Glayman"),  published  by  Belfond  in  Paris  in  1993  and  here  translated 
by  Steven  Ledbetter. 


Seiji  Ozawa,  Henri  Dutilleux,  Charles  Munch,  and  Olivier  Messiaen  at  the 
1966  Besangon  Festival 
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JOIN    THE    HIGGINSON    SOCIETY 


Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson  Society  at  (617)  638-9276  or  visit  the  bso 
online  at  www.bso.org. 
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mirrored  reflection  of  one  another,  and  called  his  symphony  "The  Double."  The  choice 
of  this  title  was  inspired  by  a  short  Dostoyevsky  novel  the  composer  happened  to  be 
reading  at  the  time,  though  he  emphasizes  that  the  music  is  in  no  way  related  to 
Dostoyevsky 's  fantastic  tale,  only  to  its  convenient  and  appropriate  title.  Another  extra- 
musical  reference  was  suggested  to  the  composer  during  the  period  of  the  world  pre- 
miere: 

At  Boston  I  visited  the  Museum  of  Fine  Arts  with  a  great  friend  of  Munch's, 
Mme.  Henriette  Hirschmann.  Munch  being  too  busy  with  rehearsals,  it  was  she 
who  revealed  to  me  the  city  and  its  museum.  When  we  found  ourselves  before  the 
famous  Gauguin  triptych  "Where  did  we  come  from?  Where  are  we?  Where  are 
we  going?"  she  made  this  observation  to  me:  "It's  strange,  but  I  thought  of  this 
canvas  while  listening  to  your  symphony."  Her  remark  seemed  to  be  very  percep- 
tive, for  there  is  a  sort  of  musical  question  mark  at  the  end  of  each  of  the  three 
movements,  all  the  clearer  since  I  changed  the  end  of  the  last  movement.  The 
[original]  last  chord  created  a  feeling  of  appeasement  rather  foreign  to  the  sense 
of  the  work,  and  my  friend  Ivo  Malec,  who,  at  that  time,  had  taken  an  interest  in 
my  score,  had  commented  on  it.  As  for  myself,  I  felt  with  some  embarrassment 


EnjqyThe 
SymphonyAnd 

You'll  Get  A 
Parking  Ticket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  ohffl 
BROOKHAVHEN 

AT  LEXINGTON 

Lexington,  MA  02421     >^3§v     ^^v 
(781)863-9660         iSpO  1=1 

(800)283-1114         \§5$s    JfcndL 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


ME* 


■ 


WKSm 


HQ 


■  i  i1*  i  i 


M 


K 


H 


mfjmW 


Mmk 


■ 


.     ■ 


I 


WkWWkmW 


*.i* 


^m 


vse 


29 


»3I    ml 


■6K?4iflt3Gr 


SgHH 

■*|nf  ■  -,fj  - 

ffsfiraft 

BRp3 

IB 

MBnH 

■ 

I 

RSbIK  HH 


that  the  questioning  character  needed  to  be  confirmed.  But  I  only  modified  the 
chord  later,  with  the  result  that  the  older  version  can  still  be  heard  on  Munch's 
disc,  the  first  recording  of  the  Double. 

Dutilleux's  Second  Symphony  is  cast,  like  so  many  significant  symphonies  in  the 
French  tradition,  in  three  movements.  It  was  a  counter-current  to  the  trends  of  the 
late  '50s  in  which  total  serialism,  and  concern  with  the  tiniest  details  of  rhythm,  pitch, 
and  sonority,  dominated  advanced  musical  thought,  and  in  which  advanced  composers 
scorned  the  literal  repetition  of  anything.  Although  elements  of  twelve-tone  thought  may 
be  discerned  in  certain  parts  of  the  work,  its  main  effect  is  one  of  breadth  and  lyricism. 
The  composer's  principal  concern  in  setting  up  the  opposition  of  large  and  small  en- 
sembles was  the  creation  of  special  sonorities. 

It  is  a  play  of  sound  mirrors,  a  play  of  oppositions  of  color.  Let's  take  a  very  simple 
example.  Imagine  a  pianissimo  played  by  the  small  quartet  in  this  formation,  op- 
pose it  to  the  same  pianissimo  played  by  the  full  string  sections;  it  is  an  absolutely 
different  "grain"  of  sound. 

The  effects  of  large  versus  small  ensembles  are  by  no  means  limited  to  sonority.  Rhythm 
plays  its  part. 

For  example,  the  small  orchestra  adopts  an  entirely  different  rhythmic  pulsation 
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from  that  of  the  big  one.  In  other  cases,  I  have  sought  for  a  sort  of  natural  stere- 
ophony. But  these  two  orchestral  groups,  in  spite  of  their  relative  isolation,  are 
no  less  grouped  within  a  single  stage  space,  and  if  the  stage  lacks  breadth  and 
depth,  the  acoustic  result  that  I  sought  for  is  not  always  conclusive. 

The  symphony  is  filled  with  a  rich  variety  of  events,  but  it  is  also  cast  in  a  broad 
framework  that  is  perceptible  to  the  ear,  so  that  the  first-time  listener  can  follow  the 
main  discourse,  while  additional  hearings  and  closer  familiarity  will  bring  to  light  many 
delicious,  original  details. 

The  opening  movement,  Animato,  ma  misterioso  ("Animated,  but  mysterious"),  begins 
quietly  in  the  small  ensemble  with  two  figures  to  bear  in  mind — a  rhythmic  gesture  in 
the  timpani,  and  a  soft,  rapidly  rising  scale  figure  in  the  clarinet.  These  two  gestures 
are  mirrored  again  and  again  throughout  the  ensemble,  sometimes  returning  to  their 
original  source  literally,  sometimes  in  quite  different  colors.  Dnce  the  movement  gets 
fully  underway,  it  has  the  feeling  of  a  broad  cosmic  waltz  in  various  guises,  sometimes 
running  in  rapid  sixteenth-notes,  sometimes  singing  its  song  in  straightforward  quarter- 
notes,  but  never  forgetting  for  long  the  timpani  rhythm  and  the  clarinet  figure  of  the 
opening.  After  building  to  a  large  climax,  an  extended,  varied  decrescendo  takes  the 
movement  to  its  questioning  close. 

The  slow  movement,  Andantino  sostenuto,  is  broad  and  mysterious,  beginning  with  a 
dark  assertion  in  the  lower  strings,  growing  through  motifs  mirrored  in  different  speeds 
and  orchestral  colors,  to  a  substantial  climax,  then  dropping  back  for  a  further  kaleido- 
scopic process  of  growth.  It  ends  in  light — a  shimmering  high  E,  C-sharp,  D-sharp,  E 
in  the  strings — but  this  seems  only  to  be  a  new  kind  of  question,  not  an  answer  to  the 
dark  opening. 

The  finale,  Allegro  fuocoso,  is  the  most  extended  and  energetic  of  the  movements  in 
the  symphony,  beginning  with  an  assertive  statement  of  the  four  notes  that  ended  the 
slow  movement,  taking  the  previous  question  as  a  starting  point  for  a  new  investigation. 
This  grand  opening  suddenly  turns  into  a  surprising  excursion  into  a  new  world — intro- 
duced by  the  small  ensemble — compounded  of  Stravinsky  and  jazz,  against  which  the 
large  ensemble  continues  its  broader  gestures.  Inevitably  the  two  worlds  mix  and  inter- 
act with  one  another  with  wonderful  clarity,  variety,  warmth,  and  wit.  Sonorous  refer- 
ences to  earlier  movements  can  be  heard — particularly  the  solo  clarinet,  with  its  trade- 
mark rising  figure,  which  has  been  heard  in  many  guises.  The  varied  tapestry,  shot 
through  with  color  and  life,  comes  to  a  pause  on  a  sustained,  mysterious  trill  on  a  high 
C-sharp,  and  the  entire  mood  changes  from  affirmation  to  questioning  wonder.  The  hell- 
for-leather  energy  slows  into  Tres  Calme  ("Very  calm")  for  the  final  reconsideration  of 
what  we  have  heard,  evoking  again  the  more  mysterious  passages  of  the  slow  movement 
and  ending  with  a  soft,  but  insistent,  question  mark. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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Listening  to  Dutilleux . . . 

In  writing  [the  Piano  Sonata],  I  sought  to  create  a  feeling  that  it  pul- 
sates with  inner  life,  with  a  sort  of  lyrical  tension  and,  at  the  same  time, 
a  'proliferation  of sound'. . .  This  music  assumes  the  form,  above  all,  of  a 
vision  or  dream,  and  one  should  listen  to  it  by  allowing  oneself  to  be 
led,  unsupervised,  without  worrying  about  analyzing  the  piece. 

— Henri  Dutilleux  on  his  Piano  Sonata  (1948) 

Throughout  the  five  linked  episodes  that  make  up  "The  shadows  of 
time,"  I  have  remained  true  to  the  principle  of  unity — the  unity  of  time 
and  place — that  dominates  most  of  my  works. . . 

— The  composer  on  The  shadows  of  time  (1997) 

The  above-quoted  comments  by  Dutilleux  himself  on  two  works  that  effectively 
frame  his  career  as  a  composer — the  Piano  Sonata,  written  between  1946  and 
1948  for  his  wife  Genevieve  Joy,  and  his  recent  BSO  commission  The  shadows  of 
time,  premiered  here  in  1997 — could  be  applied  equally  well  to  all  of  his  major 
orchestral  works.  And  as  numerous  commentators  have  observed,  the  very  title  of 
another  work — Timbres,  espace,  mouvement  (1978),  commissioned  by  Mstislav 
Rostropovich  and  the  National  Symphony  Orchestra,  dedicated  to  Rostropovich, 
and  written  in  memory  of  Charles  Munch — likewise  points  to  the  specific  areas  of 
color,  space,  and  movement  that  so  dominate  Dutilleux's  music.  In  general,  Dutil- 
leux's  sound-world  is  one  that  reveals  itself  to,  and  wins  over,  the  listener  with  an 
impressive  ease  that  belies  the  complexity  of  the  composer's  musical  language 
and  thought. 

A  good  number  of  Dutilleux's  works  are  handily  available  on  compact  disc  in  a 
three-disc  box  issued  by  Erato  in  1996  to  mark  the  composer's  eightieth  birthday: 
the  Symphony  No.  1  (1951)  and  Symphony  No.  2,  Le  Double  (1959)  in  recordings 
by  the  Orchestre  de  Paris  under  Daniel  Barenboim;  Metaboles  (1964;  commissioned 
for  the  fortieth  anniversary  of  the  Cleveland  Orchestra)  and  Timbres,  espace,  mouve- 
ment (subtitled  "La  Nuit  etoilee" — "The  starry  night" — after  the  Van  Gogh  paint- 
ing that  inspired  it)  as  recorded  by  the  Orchestre  National  de  France  under  Mstislav 
Rostropovich;  and  Mysteres  de  Vinstant,  for  twenty-four  strings,  cimbalom,  and 
percussion  (1989;  commissioned  by  and  dedicated  to  Paul  Sacher)  as  recorded  by 
Sacher  with  the  Collegium  Musicum  Zurich.  Also  included  in  this  set  are  a  num- 
ber of  piano,  chamber,  and  vocal  works,  among  them  the  Piano  Sonata  and  Three 
Preludes  in  recordings  by  Dutilleux's  wife  Genevieve  Joy,  Figures  de  Resonance 
for  two  pianos,  recorded  by  Joy  and  Dutilleux,  and  the  string  quartet  Ainsi  la  Nuit. 

Dutilleux's  BSO  commission  The  shadows  of  time  is  available  on  an  Erato  CD 
"single"  in  a  recording  drawn  from  the  "repeat  performances"  given  here  by  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  in  March  1998.  Though  Charles  Munch 
never  recorded  Le  Double  with  the  BSO,  there  are  two  recordings  of  him  leading 
that  work:  one  with  the  Lamoureux  Orchestra  issued  on  an  Erato  LP,  and  another 
originally  on  Montaigne  with  the  Orchestre  National  de  l'ORTF  and  taken  from 
the  official  Paris  premiere  (which  followed  a  performance  under  Serge  Baudo  for 
an  invited  audience  in  January  1962)  on  June  5,  1962.  That  intense,  incandescent 
performance  was  reissued  in  1998  on  an  Auvidis  Valois  CD  (coupled  with  Honeg- 
ger's  Symphony  No.  1  from  the  same  concert)  as  volume  6  of  that  labels  "Charles 
Munch  edition."  Munch's  LP  recording  of  Metaboles  with  the  Orchestre  National 
de  l'ORTF  has  been  reissued  on  an  Erato  CD  with  Honegger's  Symphony  No.  4. 
Regarding  the  concertos,  the  violin  concerto  UArbre  de  songes  with  soloist  Pierre 
Amoyal  and  the  cello  concerto  Tout  un  monde  lointain  with  soloist  Lynn  Harrell. 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  Performance  of  Dutilleux's  Symphony  No.  2,  "Le  Double" 

Among  the  critics  present  at  the  world  premiere  here  on  December  11,  1959,  of  Dutilleux's 
Symphony  No.  2,  "Le  Double,"  Robert  Taylor  of  the  Boston  Herald  seemed  thoroughly 
undone  by  the  piece,  suggesting  that  "the  young  French  composer,  Henri  Dutilleux, 
[had]  set  himself  a  virtually  impossible  task. ..:  to  write  music  that  satisfies  the  demands 
of  his  own  artistic  temperament  (Impressionist,  rhapsodic,  romantic),  and  music  that 
shall  be,  simultaneously,  a  reflection  of  his  age  (scientific,  innovating,  impersonal)." 
On  the  other  hand,  the  critics  of  the  Christian  Science  Monitor  and  the  Boston  Globe 
were  thoroughly  enthusiastic,  even  if  the  latter  s  Cyrus  Durgin  seemed  somewhat  daunted 
by  the  works  shape  and  complexities. 


Harold  Rogers 

in  the 

Christian  Science  Monitor 

The  world  premiere  [in  this  program]  is  of 
Henri  Dutilleux's  Symphony  No.  2,  a  mas- 
terful piece  of  composition  and  instrumenta- 
tion..  .  .M.  Dutilleux  was  in  the  audience, 
readily  available  to  rise  to  the  applause  after 
the  scintillating  reading  of  his  three-move- 
ment symphony.  This  work,  for  large  or- 
chestra and  chamber  orchestra,  had  been 
commissioned  for  the  Boston  Symphony's 
75th  anniversary,  now  four  years  in  the  past; 
but  it  was  music  worth  waiting  for.  That  it 
is  composed  in  a  style  not  easily  classified 
is  to  M.  Dutilleux's  credit.  He  has  a  way  of 
his  own,  yet  he  does  not  lose  touch  with 
easy  though  syncopated  rhythms,  appealing 
melodies,  tonality,  or  even  a  tonic  major 
chord  like  the  sustained  one  with  which  he 
concludes. 


both  with  Charles  Dutoit  and  the  Orchestre  National  de  France,  have  been  paired 
on  a  single  Decca  disc  that  is  unfortunately  not  marketed  in  the  United  States.  The 
1985  recording  of  UArbre  de  songes  featuring  Isaac  Stern,  for  whom  it  was  written, 
with  Lorin  Maazel  and  the  Orchestre  National  de  France,  who  premiered  it  with 
him,  remains  available  on  Sony  Classical. 

Among  various  other  recordings  of  Dutilleux's  work,  the  series  on  Chandos  with 
Jan-Pascal  Tortelier  conducting  the  BBC  Philharmonic  Orchestra  (including  both 
symphonies,  Metaboles,  Timbres,  espace,  mouvement,  UArbre  de  songes,  Tout  un 
monde  lointain,  and  Mystere  de  Vinstant)  has  been  very  well  received.  Though  not 
so  well  received,  Semyon  Bychkov's  recording  for  Philips  of  Timbres,  espace,  mou- 
vement with  the  Orchestre  de  Paris  was  the  first  to  include  the  brief  cello  passage, 
linking  the  work's  two  movements,  that  was  added  in  1991,  more  than  a  decade 
after  the  premiere  (and  likewise  after  Rostropovich's  recording  with  the  Orchestre 
National  de  France).  The  latest  entry  among  recordings  of  Le  Double  is  Jukka-Pekka 
Saraste's  with  the  Toronto  Symphony  Orchestra  on  Finlandia,  on  a  disc  with  Metaboles 
and  Timbres,  espace,  mouvement. 

— Marc  Mandel 


On  these  simple  foundations,  however, 
he  rears  up  a  structure  as  sophisticated  as 
something  that  Martinu  and  Bartok  possessed 
— shimmering  combinations  of  sound  that 
evoke  strange  and  wonderful  moods  of  mys- 
tery. Yet  it  is  a  mystery  without  doctrine — 
a  kind  of  secular  mysticism,  one  might  call 
it,  or  at  best  a  pantheistic  exaltation  of  the 
beauties  of  nature. 

He  employs  two  distinct  orchestras,  the 
small  group  seated  in  a  semi-circle  before 
the  conductor,  and  the  large  one  surrounding 
it.  Yet  he  does  not  pit  one  against  the  other 
in  the  old  concerto-grosso  style;  rather,  he 
uses  the  smaller  group  to  expand  the  range 
of  timbre,  and  blends  the  two  ensembles  in  a 
myriad  of  subtle  ways 

Dr.  Munch  played  the  entire  work  with 
obvious  relish.  He  nearly  always  accepts  the 
challenge  and  carries  the  day  when  faced  by 
an  intricate  and  subtle  score  by  a  Frenchman. 
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When  Do  You  Need 
A  Private  Bank? 


As  your  financial  responsibilities  grow,  you'll  find 
yourself  requiring  a  more  attentive  level  of  personal 
service,  deeper  and  broader  business  expertise,  and 
increasingly  sophisticated  help.  This  level  of 
resources  is  best  offered  by  a  private  bank.  It's  all 
about  change:  As  things  change  for  the  better, 
you'll  want  to  increase  your  banking  and 
investment  advice.  Whether  you're  selling  your 
company,  investing  an  inheritance,  purchasing  that 
long-desired  vacation  home,  or  the  rollover  of  an 
IRA  or  401  (k),  please  consider  Boston  Private  Bank, 
a  private  bank  that  goes  well  beyond  the  ordinary. 


Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


Member  FDIC 


336  Washington  Street 
Wellesley,  MA  02481 
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Cyrus  Durgin 
in  the 
Boston  Globe 

Charles  Munch  and  the  Boston  Symphony 
Orchestra  yesterday  gave  [the]  first  perform- 
ance anywhere  of  a  remarkable  new  work, 
the  Second  Symphony  of  Henri  Dutilleux. 
Let  me  say  at  the  outset  of  this  report  that 
few  new  scores  within  memory  have  asked 
so  much  by  way  of  concentrated  listening 
and  have  yielded  so  little,  the  first  time 
through,  save  fragmentary  impressions. 

At  this  point  of  acquaintance  the  most 
remarkable  aspects  are  less  in  what  one 
hears — though  there  are  many  novel  orches- 
tral tints  and  details — than  in  the  way  the 
work  appears  to  be  constructed.  First,  the 
Symphony  is  written  for  two  orchestras,  one 
large  and  of  the  customary  components,  the 
other  small. . . .By  his  own  word,  Dutilleux 
has  avoided  here  both  the  traditional  sonata- 
allegro  form  and  that  of  the  concerto  grosso, 
and  has  inclined  toward  variations  upon  a 
theme  in  each  movement.  These  variations  , 
are  hard  to  follow,  for  there  is  a  high  degree 
of  harmonic  and  rhythmic  complexity, 
resulting  in  a  continuous  and  rather  tight 


weaving  of  instruments. 

Prevailingly  the  work  is  not  ultra-disso- 
nant, though  there  are  some  wild  pages  with 
offbeat  percussion  and  a  formidable  mass  of 
resonance.  These  pages  are  the  harder  to  fol- 
low at  the  very  beginning,  the  slow  move- 
ment and  the  end  of  the  finale  present  less 
of  a  problem,  and  in  them  one  may  perceive 
a  true  French  order  and  logic.  But  it  is  going 
to  take  several  more  hearings  before  this 
chronicler  will  know  his  way  around  in  this 
large  score. 

The  impressions  quickly  derived  are  of 
musical  abstraction,  but  abstraction  for  the 
sake  of  beauty,  not  of  experimentation.  This 
music  has  passion;  it  is  never  dry  or  austere. 
Because  of  so  much  detail,  the  outlines  of 
design  are  not  always  readily  perceptible; 
nonetheless,  there  is  a  sense  of  remarkable 
organization  here,  and  of  large  stature.  In 
these  respects,  the  Second  Symphony  is 
music  to  be  reckoned  with.  In  a  general 
sense,  Dutilleux  is  a  highly  individual,  even 
original,  composer. 

Dutilleux  had  come  over  from  Paris  for 
the  premiere,  and  he  modestly  took  two  or 
three  bows  from  his  place  in  the  audience. 


Henri  Dutilleux 

by  Royal  S.  Brown 

If  what  you  have  to  say  is  not  more 
beautiful  than  silence,  keep  still!!! 
— Old  Chinese  saying 

Timbres,  espace,  mouv  ement ...  Tone  colors,  space,  movement...  The  title  of  this  or- 
chestral diptych  composed  in  1977  by  Henri  Dutilleux  could  easily  apply  to  many  more 
of  the  painstakingly  crafted  works  by  this  musician  who  perhaps  more  than  any  other 
living  composer  embodies  the  spirit  and  evolution  of  French  music.  But  then,  one  could 
also  use  the  word  Metaboles,  the  title  of  a  large,  orchestral  work  composed  between  1962 
and  1965.  "Metaboles"  is  a  word  with  multiple  meanings:  it  describes  certain  transfor- 
mations undergone  within  the  music  of  ancient  Greece;  it  is  a  scientific  term  describ- 
ing the  major,  post-embryonic  transformations  of  an  insect;  it  is  also  a  rhetorical  term 
describing  any  type  of  change,  such  as  inversion,  but  for  Dutilleux  suggesting  the  grad- 
ual transformation  of  a  musical  figure — melodic,  harmonic,  rhythmic — to  such  an  ex- 
tent that  it  finally  emerges  as  a  new  figure.  Those  two  titles  perhaps  describe  the  essence 
of  the  small  body  of  works  composed  by  Dutilleux  from  the  mid-'30s  to  the  present:  basic 
musical  ideas  emerging  from  silence,  sometimes  as  simple  as  a  single  note,  affirm  them- 
selves obsessively,  only  to  metamorphose  gradually,  not  in  accordance  with  the  classi- 
cal principles  of  musical  development  but  following  the  internal  logic  and  spirit  of  the 
timbres,  harmonies,  and  the  intersecting  spaces  within  which  they  wind  their  circui- 
tous routes. 

Indeed,  music  alone  does  not  account  for  everything  that  takes  place  within  the  cre- 
ative universe  of  Dutilleux,  who  readily  acknowledges  the  influence  of  both  literature 
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comes  close. 


Mr.  &Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  ana  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

OOnOClLS  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  PRELUDE 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hail            CONCERT 
Program  to  include  music  of  MENDELSSOHN 

Saturday,  March  25  PRELUDE 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMUNITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 


COMMUNITY 
CONCERT 


T-H 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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f-|  -m-^  #  a  name.  Every  detail  of  y 

he  r  me  Art-  0 

oi  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
Vp  q  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

IX  O  "X  V  XC/tv  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate.The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 


j^ 


Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 
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SEVENTY-NINTH    SEASOX 


NfNETEEN    HDUDEED   FIFTY-NINE  -  SIXTY 


Ninth  Program 


and  music  on  his  oeuvre.  When  I  asked  him,  in  an  interview  that  appeared  in  the  Sep- 
tember 1978  issue  of  Musical  America,  what  he  felt  were  the  strongest  influences  on 
his  art,  his  first  answer  was  "Shakespeare  and  Proust."  And  if  certain  early  works  bear 
such  traditional  titles  as  "symphony"  and  "sonata,"  many  of  the  composer's  later  works, 
even  his  two  concertos,  make  themselves  known  first  of  all  by  such  titles  as  Tout  un 
monde  lointain  {An  entire  far-off  world,  a  title  inspired  by  Baudelaire),  La  Nuit  etoilee 
(The  starry  night,  after  Van  Gogh;  this  is  the  secondary  title  of  Timbres,  espace,  mouve- 
ment),  Ainsi  la  nuit  (And  thus  the  night),  Mystere  de  Vinstant  (Mystery  of  the  instant), 
and  LArbre  des  songes  (The  tree  of  dreams),  the  latter  a  title  used  for  the  1985  violin 
concerto  since,  according  to  the  composer,  "Trees,  whose  branches  continue  to  multi- 
ply and  renew  themselves,  have  their  own  lyricism." 

It  would  have  to  be  said  that  Dutilleux  came  naturally  by  these  diverse  tendencies. 
His  maternal  grandfather,  Julien  Koszul,  was  the  head  of  the  music  conservatory  in 
Roubaix.  An  organist  who  had  studied  at  the  Niedermeyer  School,  Koszul  played  a 
major  role  in  the  life  of  Albert  Roussel,  whom  he  encouraged  to  pursue  a  career  as 
composer  rather  than  stay  in  the  navy.  Dutilleux  has  often  remarked  that  his  grand- 
father's Polish  roots  also  no  doubt  contributed  to  a  certain  Slavic  sensibility  he  has 

noted  in  himself.  Constant 
Dutilleux,  the  composer's 
paternal  great-grandfather, 
was  a  painter  whose  friends 
included  Eugene  Delacroix 
and  Camille  Corot.  Although 
Dutilleux's  father,  Paul,  ran 
a  printing  shop  inherited  via 
Constant  Dutilleux,  both  he 
and  his  wife,  Therese,  were 
amateur  musicians  who  did 
not  hesitate  to  encourage  the 
young  Henri  once  his  gifts 
began  to  manifest  themselves. 

The  fourth  of  four  children 
(a  fifth,  a  girl,  had  died  in 
infancy),  Henri  Dutilleux 
was  born  on  January  22, 
1916,  not  in  the  family's 
native  Douai,  a  mining  town 
on  France's  northern  coast, 
but  in  Angers,  a  city  near 
Tours  south  of  Paris,  where 
the  composer's  mother  and 
her  children  had  taken  refuge 
while  his  father  fought  on  the 
front  at  Verdun.  Although 
the  family  returned  to  the 
partially  destroyed  Douai  in 
1919,  they  would  continue  to 
vacation,  from  time  to  time, 
with  the  mother's  brother  and 
sister-in-law  in  Angers.  Here 
again,  Dutilleux  has  noted 
a  double  influence  on  his 
spirit:  on  the  one  hand,  the 


FRIDAY  AFTERNOON,  Df.cfmper  11,  at  2:15  o'clock 

SATURDAY  EVENING,  December  is,  at  8:30  o'clock 


F.«nu£ . 


Prelude  to  "Pciielope" 


Dc.tii.1  fa'X Symphony  No.  2.  for  Large  Orchestra 

and  Chamber  Orchestra 

J.    Animate,  ma  misterioso 
II.    Andamiuo  sostenulo 
III.    A  ]  legru  f u  ocoso  —  calmato 

(First  performance) 

INTERMISSION 

Mozart Piano  Concerto  in  E-flat,  K.  971 

("Jeunehomme  Coiiceno'*) 
Allegro 
Andaiuino 
Rondeau  1   Fi-esto 


I. 

II. 

in. 


Ravf.i. 


•'"'Daphnis  et  Chloe,"  Ballet,  Suite  No.  2 

Lever  du  jour  —  Pan  Uxitiuic  —  Danse  generate 


SOIOIST 

ANIA  DOREMANN 
Miss  Pokfmank  uses  the  stein-way  Piano 


These  concern  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
io:ao  o'clock  on  Satui'day  Evening. 


BALDWIN  PIANO 


"RCA  VICTOR  RECORDS 


[5>»] 


From  the  first  performance  of  Dutilleux  s  Symphony  No.  2, 
"Le  Double" 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 

WWW.G0LDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor." 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE.  BOSTON  (617)  323-0077 
Valet  Parking      Private  Dining  Rooms 
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Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

i^yfnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 


38 


warmer  climes  of  the  region  around  Tours,  which,  as  the  composer  has  put  it,  "I  have 
never  stopped  loving  because  of  its  light";  and,  on  the  other  hand,  the  harsher  area  of 
the  north  where,  again  according  to  the  composer,  "effort  is  a  necessity  and  where  there 
is  a  great  passion  for  work."  Indeed,  if,  in  hearing  one  of  Dutilleux's  orchestral  works, 
the  listener  can  allow  him-  or  herself  to  be  bathed  in  a  flood  of  sumptuous  instrumental 
combinations,  that  same  listener  will  also  find  in  almost  every  measure  of  the  score 
staggering  complexities  that  are  often  the  result  of  two,  sometimes  three  years  of  work 
for  a  piece  lasting  twenty  to  twenty-five  minutes. 

And  so,  as  of  the  age  of  eight,  Dutilleux  was  doing  double  duty,  attending  regular 
school  classes  (and  practicing  the  piano  during  recess  and  lunch  breaks)  but  also  tak- 
ing lessons,  before  school  started,  in  harmony  and  counterpoint  with  Victor  Gallois  at 
Douai's  music  conservatory.  Included  in  his  early  works  is  a  song,  written  when  Dutil- 
leux was  thirteen,  entitled  "La  Fleur,"  based  on  a  text  by  the  early  nineteenth-century 
French  poet  Charles  Hubert  Millevoye.  Having  gone  as  far  as  he  could  with  the  musi- 
cal education  Douai  had  to  offer,  Dutilleux,  in  1932,  went  to  live  with  his  sister  in  Paris. 
There  the  young  musician  began  to  attend  classes  at  the  Paris  Conservatoire,  studying 
harmony  with  Jean  Gallon  (who  had  left  his  mark  on  such  composers  as  Ravel,  Milhaud, 
and  Honegger),  counterpoint  and  fugue  with  Gallon's  brother  Noel,  and  composition  with 
Henri  Biisser.  Dutilleux  also  took  courses  in  music  history  from  composer  Maurice  Em- 
manuel. On  his  own,  he  would  study  scores  by  Igor  Stravinsky  and  Albert  Roussel,  com- 
posers not  in  high  favor  with  the  very  conservative  powers-that-be  at  the  Conservatoire. 
Like  many  aspiring  young  composers  in  France,  Dutilleux,  encouraged  by  Biisser,  tried 
his  hand  at  the  prestigious  but,  again,  very  conservative  Prix  de  Rome,  awarded  each 
year  since  1803  in  painting,  sculpture,  engraving,  architecture,  and  music  by  Paris's 
Academie  des  Beaux- Arts.  (The  Prix  de  Rome  was  abolished  in  1968.)  Following  re- 
jections in  1936  and  1937,  Dutilleux  finally  received  the  first  prize  with  a  cantata,  based 
on  a  poem  by  Elise  Volene,  entitled  UAnneau  du  roi. 

But  the  four  years  he  was  to  spend,  starting  in  February  1939,  as  a  pensioner  of  the 
French  government  at  the  Villa  Medici  in  Rome  were  shortened  to  four  months  because 
of  the  political  climate  of  fascist  Italy.  Dutilleux  remembers  that  he  and  his  colleagues 
"felt  isolated  and  sometimes  even  humiliated  at  the  Villa  Medici,  in  front  of  which 
noisy  demonstrations  against  France  often  took  place."  And  so,  in  June  1939,  Dutilleux 
found  himself  back  in  France.  After  a  little  over  a  year's  stint  as  a  stretcher-bearer  in 
the  army,  the  composer  ended  up,  in  September  1940,  back  in  Paris,  where  he  rented  a 
tiny  studio  and  did  his  best  to  earn  his  living  as  a  musician.  Working  as  choral  director 
at  the  Paris  Opera,  as  an  accompanist  at  the  Conservatoire,  in  various  positions  with 
French  radio,  and  as  a  private  teacher,  Dutilleux  also  did  arrangements  and  orchestra- 
tions, and  even  an  occasional  gig  in  a  nightclub.  In  order  to  maintain  his  reestablished 
pension  as  a  Prix  de  Rome  winner,  Dutilleux  agreed  to  join  his  colleagues  at  a  kind  of 
poor  man's  Villa  Medici  in  Nice.  But  there,  disgusted  with  the  elitism  that  surrounded 
him,  he  lasted  only  a  month:  "I  felt  uncomfortable  in  that  gilded  prison,  which  I  couldn't 
stand,  while  at  the  same  time  they  were  beginning  to  organize  the  resistance." 

Back  in  Paris,  Dutilleux  began  to  work  on  two  different  fronts.  Intensifying  his  work 
as  a  composer,  he  wrote  a  series  of  songs,  many  of  them  based  on  poems  by  clandestine 
poet  Jean  Cassou.  "La  Geole"  ("The  Jail"),  for  baritone  and  piano,  was  written  in  1943 
for  his  brother  Paul,  who  would  end  up  spending  five  years  in  a  Nazi  prison  in  Silesia. 
He  also  turned  out  some  competition  pieces  for  the  Paris  Conservatoire,  including  a 
Sarabande  et  cortege  for  bassoon  and  piano  and,  in  1943,  a  Sonatina  for  Flute  that  has 
since  acquired  a  solid  popularity,  much  to  the  chagrin  of  the  composer,  who  does  not 
find  these  early  works  representative  of  the  musical  aesthetic  he  now  considers  his  own 
(later  works  of  this  nature  include  the  1947  Sonata  for  Oboe  and  Piano  and  a  Choral, 
cadence,  etfugato  for  trombone  and  piano  from  1950).  Indeed,  many  of  the  pieces  on 
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which  he  worked  during  the  war  never  emerged  from  their  cocoon  because  of  his  severe 
scrutiny,  while  others  have  yet  to  be  heard  since  their  inception  because  of  his  reserva- 
tions. Around  the  same  time,  Dutilleux  began  to  work  in  the  French  radio,  where  he 
would  remain  until  1963,  when  he  finally  decided  to  devote  his  energies  more  purely 
towards  music.  Early  on,  he  spent  much  of  his  time  finding  and  adapting  music  for  var- 
ious literary  and  dramatic  programs.  As  the  job  evolved,  however,  he  began,  with  the 
help  of  artistic  director  Paul  Gilson  and  music  director  Henry  Barraud,  undertaking 
much  more  ambitious  projects.  Original  scores  were  commissioned,  including  one  by 
Arthur  Honegger  for  a  radio  production  of  Claudel's  play  Tete  d'or.  Going  beyond  this, 
however,  Dutilleux  envisaged  a  whole  new  aesthetic  form,  which  he  has  referred  to  as 
a  "theatre  musical  radiophonique" — music  drama  created  directly  for  the  radio.  Com- 
posers such  as  Serge  Nigg,  Betsy  Jolas,  Maurice  Ohana,  Claude  Prey,  and  Ivo  Malec 
were  brought  on  board  to  write  works  expressly  tailored  for  the  medium. 

Dutilleux's  work  for  dramatic  media  took  him  in  other  directions  as  well.  He  contrib- 
uted several  works  of  incidental  music  for  the  French  theater,  including,  for  the  Comedie 
Francaise,  Moliere's  La  Princesse  d'Elide.  Between  1946  and  1953  he  wrote  the  musical 
scores  for  five  films  by  French  directors.  And  in  1953  he  was  commissioned  by  impre- 
sario Roland  Petit  to  write  a  ballet  entitled  Le  Loup  {The  Wolf),  based  on  a  book  by 
Georges  Neveux  and  Jean  Anouilh.  Although  both  a  suite  from  the  ballet  and  the  entire 
ballet  have  been  recorded  on  LPs,  the  composer  feels  that  the  drama  is  an  inseparable 
part  of  the  music,  and  he  has  not  allowed  Le  Loup  to  be  performed  in  concert.  During 
this  same  period,  however,  appeared  the  first  of  two  works  that  Dutilleux  has  admitted 
as  an  official  part  of  his  oeuvre.  The  first>of  these  is,  to  date,  his  only  piano  sonata,  writ- 
ten between  1946  and  1948  and  dedicated  to  Genevieve  Joy,  who  premiered  it  in  April 
1948.  A  pupil  of  Yves  Nat,  Joy  was  introduced  in  1941  to  Dutilleux,  whom  she  married 


Henri  Dutilleux  (right)  acknowledges  the  audience  after  the  October  1997  world  premiere 
of  "The  shadows  of  time"  in  Symphony  Hall;  standing  at  left  are  the  child  soloists  Rachael 
Plotkin,  Joel  Esher,  and  Jordan  Swaim,  with  Seiji  Ozawa  and  PALS  Children's  Chorus 
artistic  director  Johanna  Hill  Simpson  behind  them. 
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five  years  later  in  September  1946.  Although  offering  only  the  standard  three  movements, 
the  first  of  which  has  two  substantially  distinct  themes,  the  Piano  Sonata,  by  the  time  it 
reaches  its  finale,  a  massive  Choral  et  variations  sometimes  written  out  over  four  staves, 
begins  to  assert  itself  against  many  of  the  conventions  of  the  classical  style.  And  so, 
even  though  his  next  major  work,  his  First  Symphony,  composed  between  1949  and 
1951,  likewise  bears  a  classical  designation,  the  composer  realized,  as  of  this  moment, 
the  "necessity  of  avoiding  any  structures  that  would  refer  too  closely  to  the  classical 
forms."  Consequently,  each  movement  of  the  symphony  offers  but  a  single  theme  (the 
passacaglia  of  the  first  movement  immediately  imposes  this  monothematic  demand), 
with  the  thematic  content  across  the  work's  four  movements  also  being  linked  through 
a  cyclic  form.  A  very  personal  aesthetics  had  begun  to  take  shape  for  the  composer. 

Over  the  next  few  years,  Dutilleux  went  through  a  relatively  fallow  period,  at  least  as 
a  composer.  Besides  Le  Loup  he  composed  his  last  film  score,  for  Jean  Gremillon's  1953 
UAmour  d'unefemme,  and  a  handful  of  shorter  works.  But  in  the  United  States,  Charles 
Munch,  who  was  then  music  director  of  the  Boston  Symphony  Orchestra,  had  heard  a 
non-commercial  recording  of  the  composer's  First  Symphony,  and  it  was  Munch  who,  in 
1954,  conducted  the  American  premieres  of  the  work  in  Boston,  New  York,  and  Wash- 


Much  cheaper 
than  liposuction. 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

2 1 7  West  Central  St. 
508-655-0288 


42 


ington.  Shortly  thereafter,  Munch — who  had  become  one  of  Dutilleux's  greatest  cham- 
pions— and  the  Koussevitzky  Music  Foundation  commissioned  a  new  work  from  Dutil- 
leux  for  the  seventy-fifth  anniversary  (in  1956)  of  the  Boston  Symphony.  By  the  time 
the  work  was  completed  in  1958,  it  had  become  the  composer's  Second  Symphony, 
although  Dutilleux  had  toyed  with  such  titles  as  "Concerto  for  Two  Orchestras"  and 
"Symphony  for  Chamber  Orchestra  and  Large  Orchestra."  But  he  finally  settled  on  a 
simple  subtitle,  "Le  Double"  which  designates  not  only  the  two  instrumental  groups 
involved,  the  smaller  one  an  ensemble  of  twelve  musicians  sitting  in  an  arc  around  the 
conductor,  but  also  Dutilleux's  philosophical  conception  of  the  work:  "It's  two  persons 
in  a  single  being,  one  being  like  the  reflection  of  the  other.  This  has  nothing  in  common 
with  the  'concerto  grosso';  on  the  contrary,  I  wanted  to  avoid  every  possible  analogy  with 
neo-classical  patterns." 

Dedicated  to  Serge  and  Natalie  Koussevitzky,  the  Second  Symphony,  which  was  very 
well  received  in  Boston,  inspired  yet  another  great  conductor,  George  Szell,  who,  via 
the  Musical  Arts  Association,  commissioned,  for  the  Cleveland  Orchestra's  fortieth  an- 
niversary, another  orchestral  work  from  the  composer.  But  the  Second  Symphony  was  to 
be  Dutilleux's  last  work  bearing  a  traditional  title.  From  this  point  forward,  almost  all 
of  his  compositions,  whether  his  two  concertos  or  his  string  quartet,  have  as  their  first 
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Henri  Dutilleux  today 


title  either  a  literary  allusion  such  as  Tout  un  monde  lointain,  or  a  poetic  image  such  as 
LArbre  des  songes.  The  work  commissioned  by  Szell  was  to  become  Metaboles,  on  which 
the  composer  spent  another  three  years.  Begun  in  1962  and  completed  in  1965,  Meta- 
boles has  five  brief  movements,  each  with  a  picturesque  title:  "Incantatoire,"  "Lineaire," 
"Obsessionnel"  (a  term  that  could  apply  to  much  of  the  composer's  music),  "Torpide," 
and  "Flamboyant."  In  this  instrumentally  scintillating  work,  one  even  finds  elements  of 
serialism.  But  for  Dutilleux,  serialism  was  more  a  tool  for  structuring  and  organizing  his 
work  than  a  rigorous  system  determining  its  every  element,  and  what  the  composer  has 
said    about    his    Metaboles    describes    a 
major  element  of  his  musical  aesthetics 
throughout   his   career:   "In  my   scores, 
there  are  always  pivotal  notes,  privileged 
sounds,    even    'chord    themes,'    all    of 
which  is  in  opposition  to  the  essential 
principle  of  the  serial  technique,  which 
is   to   abolish   any  notion   of  hierarchy 
among  the  tones  of  the  chromatic  scale." 

By  the  time  Metaboles  was  premiered, 
Dutilleux  had  moved  to  his  current  resi- 
dence on  Paris's  picturesque  He  St.  Louis 
and  had,  in  1961,  accepted  the  chair  in 
composition    at    Paris's    august    Ecole 
Normale  de  Musique,  a  position  that  in 
the  past  had  been  occupied  by   such 
luminaries  as  Paul  Dukas,  Arthur  Hon- 
egger,  and  Nadia  Boulanger.  In  1969, 
he  would  become  president  of  that  insti- 
tution. Having  quit  his  position  with  the  French  radio  in  1963,  he  also  agreed,  that  same 
year,  to  become  a  member  of  France's  Commission  Nationale  de  Musique.  His  departure 
two  years  later  from  this  commission,  which  had  been  charged  with  studying  the  vari- 
ous problems  of  music  in  France,  was,  unusually  for  Dutilleux,  surrounded  with  a  cer- 
tain amount  of  controversy,  since  the  composer  found  himself  impatient  with  the  vague- 
ness of  the  group's  proposals  and  the  lack  of  financial  support.  During  that  period,  he 
produced  only  a  few  short  works  for  piano  and  a  song,  "San  Francisco  Night,"  based 
on  a  poem  by  Paul  Gilson,  composed  in  1963  in  memory  of  Francis  Poulenc,  who  died 
that  year. 

His  next  major  work  was  to  provide  more  than  a  small  amount  of  adventure  and 
upheaval,  and  on  several  fronts.  In  1961,  conductor-composer  Igor  Markevitch  had 
introduced  Dutilleux  to  Russian  cellist-conductor  Mstislav  Rostropovich,  who  immedi- 
ately proposed  a  work  for  cello  and  orchestra.  Although  the  work  was  originally  to  be 
commissioned  by  Markevitch's  Concerts  Lamoureux,  it  ultimately  became  one  of  the 
numerous  compositions  personally  commissioned  by  the  Russian  cellist  from  some  of 
this  century's  most  notable  composers.  But  working  with  the  incredibly  busy  Rostro- 
povich was  no  easy  matter,  and  the  composer  had  to  track  him  down  in  such  places  as 
England,  Vienna,  and  Austria  in  order  to  show  him  his  most  recent  work.  (In  Vienna, 
where  Rostropovich  was  conducting  a  sold-out  performance  of  Prokofiev's  opera  War 
and  Peace,  Dutilleux  had  to  sit  in  the  orchestra  pit  next  to  the  timpanist  in  order  to 
hear  the  performance.)  The  work,  to  which  Dutilleux  refused  the  primary  designation 
of  "concerto,"  became  Tout  un  monde  lointain,  a  title  taken  from  a  line  in  the  poem 
"La  Chevelure"  of  nineteenth-century  French  poet  Charles  Baudelaire,  who  imagined 
an  entire  exotic  universe  out  of  the  black  hair  of  his  mulatto  mistress.  The  work,  in  the 
composer's  characteristic  five  movements,  was  premiered — and  encored  in  toto — at  the 
festival  in  Aix-en-Provence  in  June  1970,  and  it  was  scheduled  for  other  performances 
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during  the  forthcoming  season  in  Paris.  But  it  was  right  at  that  time  that  the  Soviet  au- 
thorities placed  Rostropovich  and  his  wife,  soprano  Galina  Vishnevskaya,  under  what 
amounted  to  house  arrest,  not  allowing  them  to  leave  the  country  for  any  reason.  In 
protest,  Dutilleux  refused  to  allow  Tout  un  monde  lointain  to  be  performed  until  Rostro- 
povich and  Vishnevskaya  were  granted  their  freedom,  and  the  concerto  did  not  receive 
its  Paris  premiere  until  November  1971. 

Since  that  time,  just  about  all  of  Dutilleux's  major  works  have  resulted  from  commis- 
sions. The  1977  Ainsi  la  nuit,  a  string  quartet  in  seven  brief  movements  initially  con- 
ceived of  as  etudes,  resulted  from  another  Koussevitzky  Foundation  grant,  this  one  in- 
volving the  Juilliard  Quartet.  Timbres,  espace,  mouvement,  ou  "La  Nuit  etoilee,"  a  dip- 
tych for  large  orchestra  to  which  the  composer  added  an  interlude  for  twelve  cellos  in 
1991,  was  begun  in  September  1977  at  the  request  of  Mstislav  Rostropovich  for  his 
first  season  as  music  director  of  Washington's  National  Symphony.  An  eye  operation 
and  the  tragic  death  of  his  sister  kept  Dutilleux  from  completing  the  work,  which  is 
dedicated  both  to  Rostropovich  and  to  the  memory  of  Charles  Munch,  and  only  a  par- 
tial version  was  presented  at  the  Washington  premiere  in  February  1978.  The  work 
in  its  final  form  (which  it  did  not  reach  until  1991)  was  then  performed  the  following 
November. 


Apres 
Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 


Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 
Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites.  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^C    Late  Night  Dining 


at  The  Colonnade  Hotel 

I20  Huntington  Avenue.  Boston 

617.425.32+0 

'until  midnight  Sundays 


46 


nE££e 

n 


Although  Timbres,  espace,  mouvement  bears  numerous  characteristics  that  create  an 
obvious  continuum  with  the  composer's  other  works,  it  also  marks  a  further  development 
in  Dutilleux's  musical  aesthetics,  particularly  in  its  rhythmic  language.  As  the  compos- 
er noted  in  the  Musical  America  piece, 

In  our  generation,  the  thing  that  has  left  the  deepest  mark  is  the  invention  of  a 
notation  system  that  avoids  the  feeling  of  musical  measures.  I  used  this  a  little 
in  the  quartet — but  not  very  much,  because  it  always  bothers  me  to  use  notation 
devices  I've  seen  somewhere  else.  The  work  of  music  still  must  be  constructed, 
and  this  new  sense  of  rhythmic  suppleness  and  liberty  does  not  imply  that  regular 
meters  cannot  be  used  from  time  to  time.  But  this  means  of  avoiding  the  mechani- 
cal in  musical  meters,  which  we  owe  perhaps  to  the  Polish  composers,  represents 
one  of  the  most  positive  contributions  of  the  new  generation. 

Between  the  cello  concerto  and  Timbres,  espace,  mouvement,  Dutilleux  had  also  com- 
posed a  number  of  shorter  pieces,  including  a  set  of  Figures  de  resonance  for  the  two- 
piano  team  of  Genevieve  Joy  and  Jacqueline  Robin,  several  preludes  for  piano  solo,  and 
an  Hommage  a  Paul  Sacher  for  solo  cello.  Interestingly,  most  of  Dutilleux's  commissions 
have  come  via  foundations,  most  of  them  American,  outside  of  France.  But  UArbre  des 
songes,  a  violin  concerto  in  four  movements  linked  by  three  interludes,  was  commis- 
sioned by  the  French  radio  for  Isaac  Stern,  to  whom  it  is  dedicated,  and  who  premiered 
it  in  Paris  in  November  1985.  In  1989  Dutilleux,  who  in  1987  had  won  France's  Prix 
Maurice  Ravel  for  his  entire  oeuvre,  wrote  a  series  of  what  he  calls  "snapshots"  entitled 
Mystere  de  Vinstant  for  the  unusual  instrumental  combination  of  twenty-four  strings,  cim- 
balom, and  percussion.  The  work  is  dedicated  to  conductor  Paul  Sacher,  who  commis- 
sioned it  for  his  Collegium  Musicum  in  Zurich. 

Over  the  past  few  years,  Dutilleux  has  traveled  throughout  the  world,  lecturing  in 
countries  such  as  Japan  and  serving  as  composer-in-residence  at  Tanglewood  in  1995. 
The  composer  began  working  in  earnest  on  his  second  Boston  Symphony  Orchestra  com- 
mission, to  which  he  has  given  the  English-language  title  The  shadows  of  time,  early 
in  1995.  Scored  for  normal  orchestra  and  a  child's  voice,  and  structured  in  the  five  con- 
nected movements  (here  with  one  interlude)  that  are  characteristic  of  the  composer, 
The  shadows  of  time  was  partially  inspired  by  the  fiftieth  anniversary  of  the  death  of 
Anne  Frank  in  Amsterdam.  The  work  was  about  sixty  percent  completed  when,  in  April 
1997,  the  composer  was  stricken  with  cancer,  and  there  was  a  moment  when  he  felt  that 
he  was  not  going  to  be  able  to  complete  it  in  time  for  its  October  1997  premiere.  But  the 
treatments  for  his  illness  went  well,  and  Dutilleux  found  that  not  only  was  he  able  to 
plunge  back  into  his  work,  but  that  it  was,  in  a  way,  the  best  possible  therapy  for  him. 
He  was  here  in  Boston  for  the  world  premiere  of  The  shadows  of  time  in  October  1997 
and  has  returned  once  more  for  the  present  performances  of  his  Symphony  No.  2,  Le 
Double. 
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Royal  S.  Brown  is  a  professor  at  Queens  College  and  at  the  City  University  of  New  York's 
Graduate  Center.  He  frequently  writes  on  musical  subjects  and  is  the  music  editor  of 
Fanfare  magazine. 
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...created  for  all  time  a  perfect  marriage 
of  precision  and  beauty  for  both  the  eye 
and  the  ear. 

He  had  the  unique  genius  to  combine 
a  thorough  knowledge  of  the  acoustical 
values  of  wood  with  a  fine  artist's  sense  of 
the  good  and  the  beautiful.  Unexcelled  by 
anything  before  or  after,  his  violins  have 
such  purity  of  tone,  they  are  said  to  speak 
with  the  voice  of  a  lovely  soul  within. 

In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers 
has  earned  a  most  favorable  reputation 
for  providing  special  insurance  programs 
for  the  musical  community  in  Eastern 
Massachusetts.  In  addition,  we  have  built 
a  close  working  relationship  with  other 
areas  of  the  arts. 

Whatever  the  special  insurance 
protection  challenge,  Caddell  &  Byers  will 
find  the  solutions  you  need. 


We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 

Cnihlcll&Kvers 

SUITE  1 1 00,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01 851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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Sergei  Rachmaninoff 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 


Sergei  Vasillievich  Rachmaninoff  was  born  at  Semyon- 
ovo,  district  of  Starorusky,  Russia,  on  April  1,  1873, 
and  died  in  Beverly  Hills,  California,  on  March  28, 
1 943.  He  composed  his  Piano  Concerto  No.  2  in  1 900- 
01,  writing  the  second  and  third  movements  in  the  sum- 
mer of  1900  (apparently  using  some  materials  dating 
back  to  the  early  1890s)  and  completing  the  first  move- 
ment on  May  4,  1 901 .  With  the  composer  as  soloist, 
Rachmaninoff  s  teacher  and  cousin  Alexander  Siloti  led 
a  performance  in  Moscow  of  the  second  and  third  move- 
ments on  December  15,  1900.  Siloti  also  led  the  first 
complete  performance,  also  in  Moscow  and  again  with 
the  composer  as  soloist,  on  November  9,  1901.  The  score 
is  dedicated  to  Mr.  Nikolai  Dahl,  of  whom  more  below. 
Max  Fiedler  led  the  first  BSO  performances,  with  Ossip  Gabrilowitsch  as  soloist,  in  De- 
cember 1908,  in  New  York  City  and  Brooklyn.  The  composer  was  soloist  here  for  the  BSO's 
first  subscription  performances,  also  under  Fiedler,  in  December  1909.  Pianists  featured 
in  subsequent  BSO  performances  have  included  Gabrilowitsch  again  (with  Karl  Muck 
conducting),  Rachmaninoff  again  (with  Henri  Rabaud  and  Serge  Koussevitzky),  Wilhelm 
Backhaus  (Pierre  Monteux),  Jesus  Maria  Sanromd  (Koussevitzky),  Walter  Gieseking  (Rich- 
ard Burgin),  Simon  Barer,  Alexander  Brailowsky,  and  Eugene  List  (all  with  Koussevitzky), 
Byron  Janis  and  Zadel  Skolovsky  (Charles  Munch),  Gary  Graffman  (Monteux  and  Bur- 
gin),  Gina  Bachauer  (Erich  Leinsdorf  and  Burgin),  Arthur  Rubinstein  (Michael  Tilson 
Thomas),  Earl  Wild  (Arthur  Fiedler),  Cecile  Licad  (Seiji  Ozawa),  Andre  Watts  (Edo  de 
Waart),  Garrick  Ohlsson  (Neeme  Jarvi),  Lorin  Hollander  and  Benjamin  Pasternack  (Thomas 
Dausgaard),  Arcadi  Volodos  (the  most  recent  subscription  performances,  under  Ozawa  in 
December  1996),  Watts  again  (Robert  Spano),  and  Van  Cliburn  (the  most  recent  Tangle- 
wood  performance,  on  July  17,  1998).  In  addition  to  the  solo  piano,  the  score  calls  for  two 
each  of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  three  trombones, 
tuba,  timpani,  bass  drum,  cymbals,  and  strings. 

By  January  of  1900,  the  twenty-six-year-old  Rachmaninoff  had  already  acquired  some- 
thing of  an  international  reputation  as  a  composer.  Alexander  Siloti,  his  first  cousin  and 
also  one  of  his  piano  teachers  at  the  Moscow  Conservatory,  had  in  the  autumn  of  1898 
toured  Europe,  England,  and  America.  Of  the  music  that  Siloti  programmed,  it  was 
Rachmaninoff's  C-sharp  minor  Prelude  for  piano — which,  frustrated  by  the  piece's  pop- 
ularity, the  composer  came  simply  to  call  "It" — that  outdistanced  all  else  in  popularity, 
particularly  in  America  and  England,  and  Siloti  arranged  for  Rachmaninoff  to  appear 
with  the  London  Philharmonic  Society  as  conductor  and  pianist  in  the  spring  of  1899. 

For  that  occasion  Rachmaninoff  promised  the  Londoners  a  new  concerto,  one  he 
hoped  would  be  better  than  his  First  in  F-sharp  minor,  which  he  had  completed  in  July 
1891  while  still  a  student  and  would  ultimately  revise  in  the  fall  of  1917.  But  the  hope 
for  a  new  concerto  was  not  realized.  As  late  as  July  1899,  Rachmaninoff  complained 
that  "My  musical  matters  go  very  badly."  Both  that  summer  and  the  following  autumn 
were  unproductive.  His  depression  and  feelings  of  inadequacy  as  a  composer — feelings 
dating  back  to  the  dreadful  failure  of  his  First  Symphony  at  its  premiere  in  1897,  on 
which  occasion  Cesar  Cui  famously  wrote  that  "If  there  were  a  conservatory  in  Hell,  if 
one  of  its  gifted  students  were  given  the  assignment  of  writing  a  program  symphony  on 
the  Seven  Plagues  of  Egypt,  if  he  were  to  write  a  symphony  just  like  Mr.  Rachmaninoff's, 
he  would  have  carried  out  his  task  brilliantly  and  given  acute  delight  to  the  inhabitants 
of  Hell" — worsened  steadily.  Then,  a  concerned  party  arranged  for  him  to  meet  novelist 
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Leo  Tolstoy,  whom  the  young  composer  idolized.  It  was  hoped  that  RachmaninofFs  "god" 
would  offer  him  enough  encouragement  to  restore  his  self-confidence,  but  the  two  meet- 
ings early  in  1900 — one  of  them  in  the  company  of  Fyodor  Chaliapin — only  revealed 
Tolstoy  to  Rachmaninoff  as  "a  very  disagreeable  man"  (the  composer's  words)  and  made 
matters  worse.  Certainly  Tolstoy's  response  to  hearing  Rachmaninoff  and  Chaliapin 
perform  one  of  Rachmaninoff's  songs — "Tell  me,  do  you  really  think  anybody  needs 
music  like  that?" — would  not  have  helped. 

Meanwhile,  Siloti  had  agreed  to  support  Rachmaninoff  for  two  years  so  that  his  cousin 
could  devote  himself  entirely  to  composing.  Around  this  same  time,  though,  and  more 
important,  Rachmaninoff  was  persuaded  to  seek  outside  help  in  the  person  of  one  Niko- 
lai Dahl,  a  psychiatrist  who  for  some  years  had  been  specializing  in  treatment  by  hyp- 
nosis. From  January  to  April  of  1900  the  composer  saw  Dahl  daily,  the  purpose  of  these 
meetings  being  to  help  Rachmaninoff  sleep  soundly,  brighten  his  daytime  mood,  im- 
prove his  appetite,  and  reawaken  his  desire  to  compose.  More  specifically,  the  sessions 
focused  on  the  long-overdue  concerto:  "You  will  begin  to  write  your  concerto. .  .You  will 
work  with  great  facility...  The  concerto  will  be  of  excellent  quality..."  were  phrases  that 
Rachmaninoff  heard  repeatedly. 

"Although  it  may  sound  incredible,"  Rachmaninof  recalled  later,  "this  cure  really 
helped  me.  By  the  beginning  of  the  summer  I  again  began  to  compose.  The  material 
grew  in  bulk,  and  new  musical  ideas  began  to  stir  within  me — more  than  enough  for 
my  concerto."  The  precise  components  of  the  "cure"  are  shrouded  in  mystery,  but  we 
do  know  that  Dahl  was  an  accomplished  amateur  musician,  music  lover,  and  organizer 
of  chamber  music  evenings  as  well  as  a  psychiatrist  and  hypnotist,  and  it  would  seem 
that  the  conversations  on  musical  topics  between  doctor  and  patient  probably  played 
as  important  a  part  as  the  rest. 
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In  any  event,  Rachmaninoff  completed  the  second  and  third  movements  that  sum- 
mer. These  were  played  for  the  first  time  on  December  15,  1900,  at  a  benefit  concert  in 
Moscow  for  the  Ladies'  Charity  Prison  Committee  (aimed  at  alleviating  the  suffering  of 
prisoners)  with  Rachmaninoff  at  the  keyboard  and  Siloti  conducting.  The  music  scored 
a  huge  triumph  with  the  audience.  The  reviewer  for  the  Russian  Musical  Gazette  com- 
mented on  the  work's  "poetry,  beauty,  warmth,  rich  orchestration,  healthy  and  buoyant 
creative  power,"  noting  also  that  "Rachmaninoff's  talent  is  evident  throughout."  The 
composer  went  on  to  finish  the  first  movement,  and  the  completed  work,  dedicated  "to 
Mr.  N.  Dahl,"  was  premiered  by  the  Moscow  Philharmonic  on  November  9,  1901,  with 
the  same  combination  of  soloist  and  conductor.  The  concerto's  success  was  complete — 
it  went  on  to  become  one  of  Rachmaninoff's  most  popular  works,  along  with  the  piano 
prelude  already  mentioned — and  Rachmaninoff's  confidence  in  his  abilities  as  a  com- 
poser was  restored. 

By  midway  through  the  twentieth  century,  and  likely  in  response  to  the  too-frequent 
performance  of  certain  works,  Rachmaninoff's  particular  brand  of  romanticism  was  fall- 
ing from  favor,  and  his  reputation  as  a  composer  suffered  correspondingly.  Nor  did  the 
popularization  of  his  music  through  such  songs  as  "Full  Moon  and  Empty  Arms"  (on  a 
tune  from  the  finale  of  the  Second  Concerto)  help  to  strengthen  his  place  in  the  minds 
of  so-called  "serious"  musicians  or  critics.  But  fortunately  the  tide  turned  again,  and 
today  no  one  fails  to  recognize  what  makes  the  composer's  musical  voice  so  appealingly 
distinctive.  As  the  important  Tchaikovsky  biographer  David  Brown  has  observed,  "Rach- 
maninoff was  a  true  creative  individual,  if  not  a  great  one."  Of  the  Second  Concerto, 
Brown  notes  that  "in  no  other  work  did  Rachmaninoff  exploit  more  vigorously  his  pure- 
ly melodic  gifts,  nor  ever  create  a  piece  more  coherent,  either  expressively  or  themati- 
cally."  Those  lush,  sinuous  melodies;  the  composer's  concentration  on  rich  string  so- 
norities and  dark  orchestral  colors;  his  crafty  intermingling  of  piano  and  orchestra,  and, 
as  Michael  Steinberg  puts  it,  "a  sense  of  effortlessness  in  its  unfolding,  which  is  surely 
related  to  the  confidence  he  had  gained  in  Dr.  DahPs  deep  leather  armchair  and,  more 
broadly,  from  the  growing  feeling  that  he  was  after  all  built  to  survive" — all  are  readily 
apparent  in  the  C  minor  piano  concerto.  The  final  cadence  is  one  not  just  of  assertion, 
but  of  triumph. 

— Marc  Mandel 
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Youville  is  a  Catholic,  not-for-profit  health  care  organization  and 
member  of  Covenant  Health  Systems.  We  welcome  people  of  all 
faiths,  races  and  cultures. 


At  Youville  House,  assisted  living  means 
greater  peace  of  mind,  because  our  residents 
can  rely  on  the  many  services  of  Youville  to  help  them 
remain  independent  and  vital.  This  personalized 
system  of  care  includes  social  activities,  fitness 
programs,  the  outstanding  doctors  and  nurses  at 
Youville  Hospital,  and  a  chapel  on  campus. 

•  Beautiful  new  residences 

•  Close  to  the  cultural  life  of  Cambridge 

•  Caring  medical  and  health  care  professionals, 
always  close  by 

Please  call  617-491-1234  to  arrange  a  lour  of  Youville  House 
or  ask  for  a  free  information  package. 
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A  new  Berlioz  biography  in  two  volumes — Berlioz:  Volume  I:  The  Making  of  an  Artist, 
1803-1832  and  Berlioz:  Volume  II:  Servitude  and  Greatness — by  Berlioz  authority  David 
Cairns  has  just  been  published  (University  of  California).  D.  Kern  Holoman's  Berlioz, 
subtitled  "A  musical  biography  of  the  creative  genius  of  the  Romantic  era,"  is  an  impor- 
tant modern  biography  of  the  composer  (Harvard  University  Press).  Berlioz,  by  Hugh 
Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers  a  compact  introduction 
to  the  composer's  life  as  part  of  the  Master  Musicians  series  (Dent).  Another  compact 
account  is  Peter  Bloom's  The  life  of  Berlioz  in  the  series  "Musical  lives"  (Cambridge 
University  paperback;  Beethoven,  Debussy,  Mahler,  and  Mozart  are  among  the  other 
composers  included  in  this  series).  Hugh  Macdonald's  Berlioz  article  from  The  New 
Grove  Dictionary  of  Music  and  Musicians  has  been  reprinted  in  The  New  Grove  Early- 
Romantic  Masters  2  (Norton  paperback,  also  including  the  Grove  articles  on  Weber  and 
Mendelssohn).  Macdonald's  Berlioz  Orchestral  Music  in  the  series  of  BBC  Music  Guides 
includes  discussion  of  the  Roman  Carnival  Overture  (University  of  Washington  paper- 
back). The  best  English  translation  of  Berlioz's  Memoirs,  though  hard  to  find,  is  David 
Cairns's  (once  available  as  a  Norton  paperback);  more  readily  available  is  the  much 
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New  England  Deaconess  Association 
Equal  Opportunity  Housing 


older  translation  by  Ernest  Newman  (Dover  paperback).  Jacques  Barzun's  two-volume 
Berlioz  and  the  Romantic  Century,  first  published  in  1950,  is  a  distinguished  older 
study  (Columbia  University  Press);  Barzun's  own  single-volume  abridgment,  Berlioz  and 
his  Century,  is  available  as  a  University  of  Chicago  paperback.  Brian  Primmer's  The 
Berlioz  Style  offers  a  good  discussion  of  the  composer's  music  (Oxford).  Charles  Munch's 
1958  recording  of  the  Roman  Carnival  Overture  with  the  Boston  Symphony  Orchestra  is 
available  on  compact  disc  (RCA).  Colin  Davis  has  recorded  it  twice:  with  the  London 
Symphony  Orchestra  in  the  course  of  his  famous  Berlioz  cycle  in  the  1960s  and  '70s 
for  Philips  (reissued  in  a  Philips  "Duo"),  and  more  recently  with  that  same  orchestra 
as  part  of  a  recent  Berlioz  overtures  disc  (RCA  Red  Seal).  The  only  complete  recording 
of  Benvenuto  Cellini  was  also  made  by  Colin  Davis,  with  Nicolai  Gedda  in  the  title  role, 
as  part  of  his  aforementioned  Berlioz  cycle  (Philips).  This  has  been  out  of  the  catalogue 
for  a  while  but  is  reportedly  due  for  reissue  at  mid-price. 

Royal  Brown's  extensive  article  on  Dutilleux,  written  originally  for  the  1997  premiere 
of  The  shadows  of  time  and  reprinted  in  this  week's  program  book  beginning  on  page  35, 
provides  an  excellent  introduction  to  the  composer's  life  and  music.  1997  also  saw  the 
publication  of  the  most  recent  book  in  English,  Caroline  Potter's  Henri  Dutilleux:  His 
Life  and  Works  (Ashgate).  Henri  Dutilleux:  Mystere  et  memoire  des  sons:  Entretiens  avec 
Claude  dayman  ("Mystery  and  Memory  of  Sounds:  Conversations  with  Claude  day- 
man"), published  originally  in  1994,  expanded  in  1997,  and  quoted  by  Steven  Ledbetter 
in  his  program  note  on  he  Double,  includes  several  useful  appendices,  among  them  a 
list  of  works,  discography,  bibliography,  and  filmography.  Recordings  of  Dutilleux's  music 
are  discussed  beginning  on  page  32  of  this  program  book. 

Geoffrey  Norris's  article  on  Rachmaninoff  in  The  New  Grove  Dictionary  of  Music  and 
Musicians  has  been  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  Grove  arti- 
cles on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  also  wrote  Rakhmaninov,  an  introduction  to  the  composer's  life  and  works  in  the 
Master  Musicians  series  (Littlefield  paperback).  Also  useful  are  the  smaller  volumes 
Rachmaninov  Orchestral  Music  by  Patrick  Piggott,  which  includes  discussion  of  the 
piano  concertos,  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paper- 
back) and  Sergei  Rachmaninov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian  Hay- 
lock  in  the  series  Classic  fen  Lifelines  (Pavilion  paperback).  A  recent  helpful  contribu- 
tion to  the  Rachmaninoff  bibliography  is  Rachmaninoff:  Composer,  Pianist,  Conductor 
by  Barrie  Martyn  (Scolar  Press).  An  older  book,  Sergei  Rachmaninoff:  A  Lifetime  in  Music, 
compiled  by  Sergi  Bertensson  and  Jay  Leyda  with  assistance  from  Sophie  Satin,  Rach- 
maninoff's sister-in-law,  draws  upon  the  composer's  own  letters  and  interviews  (New 
York  University  Press).  Available  recordings  of  the  Piano  Concerto  No.  2  include  the 
composer's  own  with  Leopold  Stokowski  and  the  Philadelphia  Orchestra,  from  1929 
(RCA).  Noteworthy  recordings  of  more  recent  but  variable  vintage  include  (alphabeti- 
cally by  soloist)  Yefim  Bronfman's  with  Esa-Pekka  Salonen  and  the  Philharmonia  Or- 
chestra (Sony  Classical),  Van  Cliburn's  with  Fritz  Reiner  and  the  Chicago  Symphony 
(RCA  "Living  Stereo"),  Philippe  Entremont's  with  Leonard  Bernstein  and  the  New 
York  Philharmonic  (Sony  "Essential  Classics"),  Horacio  Gutierrez's  with  Lorin  Maazel 
and  the  Pittsburgh  Symphony  Orchestra  (Telarc),  Byron  Janis's  with  Antal  Dorati  and 
the  Minneapolis  Symphony  (Mercury),  Evgeny  Kissin's  with  Valery  Gergiev  and  the 
London  Symphony  Orchestra  (RCA),  Garrick  Ohlsson's  with  Neville  Marriner  and  the 
Academy  of  St.  Martin  in  the  Fields  (Hanssler  Classic),  and  Arthur  Rubinstein's  with 
Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  (RCA). 

— Marc  Mandel 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xlH. 


Rtcorp 

www.fitcorp.com  JL 


:orp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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DAY,  BERRY  &  HOWARD  llp 

Counsellor?  At  Law 
Boston      Hartford      Stamford 
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and  people  arrived  in  Massachusetts. 
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THEATRE  DISTRICT  LANDMARK 
PLAYS  ITS  FINEST  ROLE  YET. 

Boston,  M Aboriginally  known  as 
the  Elks  Hotel,  this  landmark,  founded 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  ol  Boston's  hi  story  guard- 
ed the  entrance  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened,  legendary7  big  band 
musicians  and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wvndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  die  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES . 

The  Tremont  Boston,  like  all  Wvndham 
(/rand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
Its  the  best  of  both  worlds.  One  rich  with 
old-world  charm.  \nd  one  filled  with  all 
the  modern  eonvenienees  that  you  expect 
to  find  at  Wvndham  Hotels  &  Resorts. 


Originally  twill  in  7926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Boston's  theater  district. 


The  Tremont 
Boston 

A  WYNDHAM  GRAND  HERITAGE  HOTEL" 

The  Right  Way,  The  Wyndham  Way 
wwwwyndham.com 

For  reservations  at  anv  ot  our 

Wvndham  Grand  Heritage  Hotels,  call 

\oiir  travel  planner  or  800-WYNDHAM 


271  Tremont  Street  Boston.  MA  02116  617-126-1400 
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Nelson  Freire 

Pianist  Nelson  Freire  made  his  acclaimed  Boston  Symphony  Orches- 
tra debut  at  Tanglewood  in  August  1999;  he  makes  his  subscription 
series  debut  with  the  orchestra  this  week.  In  the  summer  of  1998  he 
made  debuts  with  the  Philadelphia  Orchestra  and  Charles  Dutoit  at 
both  the  Mann  Music  Center  and  the  Saratoga  Performing  Arts  Center. 
A  highlight  of  his  current  season  was  a  performance  of  Chopin's 
Piano  Concerto  No.  2  in  Warsaw  on  October  17,  1999,  commemo- 
rating the  150th  anniversary  of  the  composer's  death,  with  Jan  Krenz 
conducting  the  Sinfonia  Varsovia.  Mr.  Freire  has  performed  repeat- 
edly in  London,  Berlin,  Munich,  Vienna,  Paris,  Amsterdam,  Copen- 
hagen, Hamburg,  Prague,  Zurich,  Bern,  Geneva,  Milan,  Lisbon,  and  Madrid,  and  has  ap- 
peared in  the  major  concert  halls  of  Israel,  Japan,  and  Australia,  in  addition  to  North  and 
South  America.  He  has  been  soloist  with  the  Berlin  Philharmonic,  London  Symphony,  Or- 
chestre  National  de  France,  Orchestre  de  Paris,  Israel  Philharmonic,  Vienna  Symphony,  Con- 
certgebouw  Orchestra  of  Amsterdam,  Czech  Philharmonic,  Orchestre  de  la  Suisse  Romande, 
Bayerische  Rundfunk,  and  Rotterdam  Philharmonic.  He  toured  frequently  with  the  Royal 
Philharmonic  under  the  direction  of  Rudolf  Kempe  and  produced  his  first,  prizewinning 
record  for  CBS  with  the  Munich  Philharmonic.  Conductors  with  whom  he  has  collaborated 
include  Pierre  Boulez,  Eugen  Jochum,  Lorin  Maazel,  Charles  Dutoit,  Kurt  Masur,  Andre 
Previn,  Gennady  Rozhdestvensky,  John  Nelson,  and  David  Zinman.  Mr.  Freire  made  his 
United  States  debut  in  1970  playing  Rachmaninoff's  Fourth  Concerto  with  the  New  York 
Philharmonic;  his  New  York  recital  debut  took  place  the  next  day.  Since  then  he  has  toured 
the  United  States  regularly,  appearing  in  festivals  in  New  York,  San  Francisco,  and  Chicago; 
giving  recitals  in  New  York,  Boston,  Washington,  D.C.,  Fort  Worth  (Texas),  and  Carmel  (CA); 
and  appearing  as  soloist  with  the  symphony  orchestras  of  New  York,  Chicago,  Cleveland, 
Los  Angeles,  Minnesota,  Montreal,  Baltimore,  Denver,  San  Jose,  and  Spokane,  among  others. 
He  appears  regularly  with  the  Baltimore  Symphony  and  was  recently  the  featured  soloist  at 
a  Summerfest  performance  at  Wolf  Trap,  where  he  played  four  different  concertos.  Born  in 
Brazil  in  1944,  Nelson  Freire  made  his  first  public  appearance  at  four;  his  teachers  at  that 
time  were  Nise  Obino  and  Lucia  Branco.  He  won  the  1957  Rio  de  Janeiro  International 
Piano  Competition  with  his  performance  of  Beethoven's  Emperor  Concerto.  The  President 
of  Brazil  presented  him  with  a  financial  scholarship  enabling  him  to  continue  his  studies 
with  Bruno  Seidlhofer  in  Vienna.  Seven  years  later  he  won  the  Dinu  Lipatti  Medal  in  London, 
as  well  as  first  prize  at  the  International  Vianna  da  Motta  Competition  in  Lisbon.  Mr.  Freire 's 
recordings  are  available  on  Audiophon,  Sony  Classical,  IPAM,  London,  and  Teldec.  His 
recording  of  Liszt's  Piano  Concertos  1  and  2  with  the  Dresden  Philharmonic  was  released 
on  Berlin  Classics.  His  Edison  Prize-winning  recording  of  the  Chopin  Preludes,  and  his 
recording  of  the  Grieg  and  Schumann  concertos  with  the  Munich  Philharmonic,  are  avail- 
able on  CBS/Sony. 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


Esther  Silver-Parker 

President 

AT&T  Foundation 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  die  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


WCVB-TV 

IB     D     S    T    D 


Now  in  our  24th  year  of  parmership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  die  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


Classical 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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Business 


Leadership 


Association 


ACCOUNTJNG 

Arthur  Andersen  LLP 
George  E.  Maddaro 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Di  Pesa  &  Company,  CPAs 
Dolly  DiPeda 

Ernst  &  Young  LLP 
Jamed  S.  DiStadio 

Harte,  Carucci  &  Driscoll,  PC. 
NealJ.  Harte 

KPMG  LLP 
Donald  B.  Ho  lined 

PrlcewaterhouseCoopers  LLP 
John  J.  O'Connor 

Robert  Ercolini  &  Company  LLP 
Robert  Ercolini 

ADVERTISING/ 
PUBLIC  RELATIONS 

Allen  &  Gerntsen  Inc. 
Paul  Allen 

Arnold  Communications,  Inc. 
Ed  Edkandarian 

Bronnercom 

Michael  Bronner 

DesignWise 
Freelon'  Crummett 

Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  At.  Connoiv,  Jr. 

Holland  Mark  Edmund  Ingalls 
Richard  C  Garrison 

MASSmedia,  Inc. 
Charles  N.  Shapiro 

Orsatti  &  Partners 
Louid  F.  Ordatli 

Prime  Communications,  Inc. 

Neal  Bocian 


The  support  provided  by  members  of  the  Business  Leadership 
Association  enabled  the  Boston  Symphony  Orchestra  to  keep 
ticket  prices  at  accessible  levels,  to  present  free  concerts  to 
the  Boston  community,  and  to  support  educational  and 
outreach  programs.  The  BSO  gratefully  acknowledged  the 
following  corporations  for  their  generous  annual  Corporate 
Programs'  support,  including  gifts -in- kind. 

Within  each  category,  companies  are  lilted  alphabetically. 
Donors  that  have  contributed  $25,000  or  more  are  listed  in 
bold  type. 


AUTOMOTIVE 

Clair  Motors 
Jodeph  P.  Clair 

Fitz-Inn  Auto  Parks,  Inc.  and 
Jacob  Wirth  Co. 
W  Kevin  Fitzgerald 

Herb  Chambers  Companies 
Herbert  G.  Chambers 

J.N.  Phillips  Glass  Co.,  Inc. 
Alan  L.  Rodenfield 

Jack  Madden  Ford 
John  P.  Madden,  Jr. 

Rodman  Ford,  Lincoln  Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Cambridge  Trust  Company 
Jained  F  Divuie/l  III 

Citizens  Bank 

Thomad  J.  Hollidter 

Eastern  Bank 
Robert  E.  Griffin 

Fleet  Bank  of  Massachusetts, 
N.A. 
John  P.  Hanull 

Fleet  Boston  Financial 
Charted  K.  Gifford 

Mellon  Bank 

Robert  Siininicrdgdl 

PNC  Bank,  New  England 
Ellen  R.  F^enfeld 

State  Street 
Marshall  N.  Carter 

USTrust 

Neat  F  Finncgan 

Wainwright  Bank  &  Trust 
Company 
John  M  Pluktu 


CONSULTING: 
MANAGEMENT/  FINANCIAL 

Anchor  Capital  Advisors,  Inc. 
William  P.  Rice 

Andersen  Consulting  LLP 
John  Bladon 

Andersen  Consulting  LLP 
William  D.  Green 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bain  &  Company 
Thomad  J.  Tierney 

The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 

Copernicus:  The  Marketing 
Investment  Strategy  Group, 
Inc. 
Dr.  Kevin  J.  Clancy 

CSC 

Nancy  McCarthy 

Eze  Castle  Software,  Inc. 
Sean  McLaughlin 

Hewitt  Associates 
Sudan  B.  Thonidon 

HPSC,  Inc. 
John  W.  Everetd,  Jr. 

John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

JSA  Partners,  Inc. 
Jodeph  Schneider 

McKinsey  &  Company,  Inc. 

David  G.  Fitbtnt 

Towers  Pernn 
V.  Benjamin  Haas 

Watermill  Ventures 

Stephen  F.  Kara  I 
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Watson  Wyatt  Worldwide 
Edward  Fleischer 

William  M.  Mercer,  Inc. 
James  J.  McCaffrey,  Esq. 

ELECTRICAL/ELECTRONICS 

Boston  Acoustics,  Inc. 
Andrew  G.  Kotsatos 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley,  Jr. 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Sony  Corporation  of  America 
Norio  Ohga 

Sony  Electronics  Inc. 
Teruaki  Aolci,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 

ENERGY/UTILITIES 

NSTAR 

Thomas  J.  May 

Eastern  Enterprises/ 
Boston  Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

Global  Petroleum  Corporation 
Alfred  SUfka 

NORESCO 

George  P.  Sakellaris 

ENGINEERING/ 
ENVIRONMENTAL 

American  Science  &  Engineering 
Ralph  S.  Sheridan 

Earth  Tech 
Craig  D.  MacKay 

Jason  M.  Cortell  &  Associates, 
Inc. 
Jason  M.  Cortell 

Stone  &  Webster 
H.  Kerner  Smith 

ENTERTAINMENT/ 
MEDIA/SPORTS 

American  Tower  Corporation 
Joseph  L.  Winn 

AVFX 
Murray  Lapides 

Boston  Red  Sox/ 
Yawkey  Foundation  II 
John  L.  Harrington 

Don  Law  Company 
Don  Law 

New  England  Patriots 
Robert  K.  Kraft 

WCRB  102.5  FM 
William.  Campbell 


WCVB-TV  Channel  5 
Paul  La  Camera 

WHDH-TV  Channel  7 
Mike  Carson 

FINANCIAL  SERVICES/ 
INVESTMENTS 

Adams,  Harkness  &  Hill,  Inc. 
Joseph  W.  Hammer 

Allmerica  Financial 
John  F.  0  'Brien 

American  Stock  Exchange 
Sal  Sodano 

Boston  Capital  Corporation 
Christopher  W.  Colliiu 
Herbert  F.  Colliiu 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Ventures 
Management,  Inc. 
Martha  H.  W.  Crowninshield 

Brahman  Capital  Corp. 
Robert  Sobel 

BTM  Capital  Corporation 
Karen  Hurst 

Carson  Limited  Partnership 
Herbert  Carver 

Citicorp  Diner's  Club 
Steven  Pozel 

East  Asia  Ventures  LLC 
Paul  R.  Tucker 

Essex  Investment  Management 
Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 
Edward  C.  Johnson  3d 

Fiduciary  Trust  Company 
Charles  C.J.  Piatt 

Friedl  Enterprises,  Inc. 
Donald  G  Friedl 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

John  Hancock  Funds 
Edward  J.  Boudreau 

John  Hancock  Mutual  Life 
Insurance  Company 
David  D'Alessandro 

Kaufman  &  Company 
Sumner  Kaufman 

Kessler  Financial  Services,  L.P. 
Howard  J.  Kessler 

Liberty  Financial  Companies, 
Inc. 
Kenneth  R.  Leihler 

Longwood  Partners 
Robert  Davidson 


Loomis-Sayles  &  Company,  L.P. 
Mark  W  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Manulife  Financial 
John  D.  DesPrez  III 

Novus  Services  Inc. 
Virginia  Woulfe 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
'Joseph  F.  Patton,  Jr. 

Perry  Capital 
Paul  Leff 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Provant 

PaulM.  Verrochi 

Putnam  Investments 
Lawrence  J.  Lasser 

Quick  &  Reilly,  Inc./ 
Fleet  Securities,  Inc. 
Leslie  C.  Quick 

Robertson  Stephens 

A.  Christopher  Bulger 

SG  Cowen  Securities 
Corporation 
Stephen  Weber 

Smith  Barney 
Samuel  M.  Kiefer 

State  Street  Development 
Management  Corp. 
John  R.  Gallagher  III 

Sun  Life  Assurance  Company 
of  Canada 
James  McNulty 

Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

United  Asset  Management 
Corporation 
Norton  H  Reamer 

United  Gulf  Management,  Inc. 
Samer  Khanachet 

Watermill  Ventures 
Steven  E.  Karol 

Woodstock  Corporation 
Nelson  J.  Darling 

WP  Stewart  &  Co.,  Ltd. 
Stephen  E.  Memishian 

FOOD  SERVICE/INDUSTRY 

Boston  Showcase  Company 
Jason  E.  Starr 

Coca-Cola  Bottling  Company 
of  New  England 
Phil  Emma 
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Davic^tCompany 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  2000) 

davidco@tiac.net 

781-235-4044    •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 


COPLEY 
PLACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St  in  the  Back  Bay  •  617-369-SOOO  New  Hours  are:  Monday  -  Saturday  10am     8pm    Sunday  Noon  -  6p  m 
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Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Johnson  O'Hare  Co. 
Harry  T.  O'Hare,  Jr. 

The  Martignetti  Company,  Inc. 
Carl  J.  Martignetti 

Phelps  Industries,  Inc. 
Richard  J.  Phelps 

Slade  Gorton  &  Co.  Inc. 
Michael  C.  Gorton 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Atlantic  Data  Services,  Inc. 
William  Gallagher 

Bottomline  Technologies,  Inc. 
Daniel  M.  McGurl 

Bull  HN  Information  Systems 
George  McNeil 

Cambridge  Technology  Partners 
James  K.  Sinu 

CISCO  Systems,  Inc. 
Buz  Doucette 

EMC  Corporation 
Richard  J.  Egan 

GTE  Internetworking 
Paul  R.  Gudonls 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

IBM  Corporation 
Sean  C.  Rush 

INSO  Corporation 
Steve  Jaeger 

Ionics,  Incorporated 
Arthur  L.  Goldstein 

Millipore  Corporation 
C.  William  Zadel 

NEC  Corporation 
Koji  NLihigaki 

Nextera  Enterprises,  Inc. 
Gresham  Brebach 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Printed  Circuit  Corporation 
Peter  Sarmanian 

Raytheon  Company 
Daniel  P.  Burnham 

Renaissance  Worldwide,  Inc. 
G.  Drew  Conway 

Signal  Technology  Corporation 
George  Lombard 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 


Waters  Corporation 
Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

Boston  Marriott  Copley  Place 
William  Munck 

Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

The  Lenox  and  Copley  Square 
Hotels/Saunders  Hotel  Group 
Roger  A.  Saunders 

Seaport  Hotel  &  World  Trade 
Center 
John  E.  Drew 

Sheraton  Boston  Hotel 
Larry  Trainor 

Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

The  Westin  Hotel,  Copley  Place 

Frank  Calaguire 

INSURANCE 

American  Phdenix  Insurance 
Agency  of  Massachusetts,  Inc. 
Paul  Bertrand 

Aon  Risk  Services  Inc.  of 
Massachusetts 
Michael  E.  Toner 

The  Bostonian  Group 
John  J.  Casey 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

International  Planning  Group 
Jon  M.  Baker 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh,  Inc. 
Joseph  McCarthy 

Massachusetts  Mutual  Life 
Insurance  Co. 
Thomas  B.  Wheeler 

New  England  Financial 
James  M.  Benson 

Safety  Insurance  Company 
Robert  B.  Simches 

William  Gallagher  Associates 
Philip  Edmundson 

LEGAL 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 


Dionne  &  Gass 
Richard  D.  Gass 

Gadsby  &  Hannah  LLP 
PaulE.  Clifford 

Goldstein  &  Manello,  PC. 
Richard  J.  Snyder 

Goodwin,  Procter  &  Hoar  LLP 
Gilbert  G.  Menna 
Regina  M.  Pita 

Goulston  &  Storrs 
Philip  A.  Herman 

Hale  and  Dorr  LLP 
John  D.  Hamilton,  Jr. 

Kellogg  &  George,  PC. 
PaulE.  George 

Mntz,  Levin,  Cohen,  Ferris, 
Glovsky  and  Popeo,  PC./ 
ML  Strategies,  LLC 
Stephen  P.  Tocco 

Nixon  Peabody 
Nestor  M.  Nicholas,  Esq. 

Nutter,  McClennen  &  Fish,  LLP 
KarlPFryzcl 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

Robins,  Kaplan,  Miller  &  Ciresi 
Alan  R.  Miller,  E<q. 

Weingarten,  Schurgin,  Gagnebin 
&  Hayes  LLP 
Stanley  M.  Schurgin 

MANUFACTURER'S 
REPRESENTATIVES/ 
WHOLESALE  DISTRIBUTION 

Alles  Corporation 
Stephen  S.  Berman 

Brush  Fibers,  Inc. 
Ian  P.  Moss 

J.A.  Webster,  Inc. 
John  A.  Webster 

Jofran,  Inc. 
Robert  D.  Roy 

Standard  Tube  Sales  Corporation 
Francis  Walsh,  Jr. 

United  Liquors,  Ltd. 
A.  Raymond  Tye 

MANUFACTURING 

Anonymous  (1) 

Bartley  Machine  Manufacturing 
Co. 
Richard  Bartley 

The  Bil trite  Corporation 
Stanley  J.  Bernstein 

Cabot  Corporation 
Samuel  W.  Bodman 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 


64 


Shot! 


:j> 


■Ml 


Chelsea  Industries,  Inc. 
Ronald  G  Casey 

Connell  Limited  Partnership 
William  F.  Connell 

Design  Mark  Industries 
Paul  S.  Morris 

DiaCom  Corporation 

Donald  W.  Conutock 

D.K.  Webster  Family  Foundation 
DeanK.  Webdter 

EKCO  Group,  Inc. 
Malcolm  Sherman 

The  Gillette  Company 
Michael  C.  Hawley 

Goldman  Industrial  Group,  Inc. 
Gregory  I.  Goldman 

J.D.P.  Company 
Jon  D.  Pappj 

Kruger  Paper  Inc. 
Jodeph  Kruger  II 

New  Balance  Athletic  Shoe,  Inc. 
Jamej  S.  Davis 

New  England  Business  Service, 
Inc. 
Robert  J.  Murray 

OSRAM  SYLVANIA,  Inc. 
Dean  T.  Langford 

Philip  Morris  Management 
Company 
Joanne  McCarthy 

The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

Sappi  Fine  Paper  North  America 
Trevor  L.  Larkan 

Shaughnessy  &  Ahearn  Company 
John  J.  Shaughne^dy 

SLI,  Inc. 
Frank  M.  Ward 

Southworth-Milton,  Inc. 
Jack  Milton 

The  Stride  Rite  Corporation 
Myla  Sbuberg 

Taco,  Inc. 
John  Hazen  White,  Sr. 

Ty- Wood/Century  Manufacturing 
Co.,  Inc. 
Joseph  W.  Tiberio 

Watts  Industries 
Timothy  P.  Home 

Wire  Belt  Company  of  America 
F.  Wade  Greer,  Jr. 

OTHER  SERVICES 

Beggs  &  Cobb  Corporation 
Robert  F.  Remis 


Blake  and  Blake  Genealogists 
Richard  A.  Blake,  Jr. 

Document  Management  Services 
Kathleen  G.  Volpe 

First  Security  Services 
Corporation 
Robert  F  Johnson 

Heritage  Group  LLC 
JoAnn  McGrath 

Russell  Reynolds  Associates,  Inc. 
Juli  Ann  Reynolds 

UNICCO  Service  Company 
Steve  Kletjian,  Jr. 

Winter,  Wyman  &  Company 
Kevin  M.  Steele 

PHILANTHROPIC 

The  Aaron  Foundation 
Avram  J.  Goldberg 

Joseph  Pellegrino  Family 
Foundation  Inc. 
Joseph  Pellegrino 

PRINTING/PUBLISHING 

Advanstar,  Inc. 
Robert  L.  Krakoff 

Boston  Herald 
Patrick  J.  Pureed 

Bowne 
Donald  J.  Cannava 

Cahners  Business  Information 
Bruce  Barnet 

Community  Newspaper 
Company 
William  R.  Elfen 

George  H.  Dean  Co. 
G.  Earle  Michaud 

Graphics  Marketing  Services 
Beth  Shamitz 

Harcourt  General  Charitable 
Foundation 
Richard  A.  Smith 

Houghton  Mifflin  Company 
Nader  F  Darehjhori 

The  Lehigh  Press,  Inc. 
Raymond  A.  Frick,  Jr. 

Merrill/Daniels 
Ian  Levine 

Von  Hoffman  Press,  Inc. 
Robert  A.  Uhlenhop 

REAL  ESTATE/ 
BUILDING/CONTRACTING 

The  Abbey  Group 
Robert  Epstein 

Beacon  Capital  Partners 
Alan  M.  Leventhal 


Berkshire  Realty  Company,  Inc. 
David  F  Marshall 

Carruth  Capital,  LLC 
Christopher  Egan 

Copley  Place 
Paul  C.  Grant 

CORJEN  Construction 
Robert  T  Walsh 

Cummings  Properties,  LLC 
William  S.  Cummingj 

The  De Wolfe  Companies 
Richard  B.  De  Wolfe 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company 
Arthur  J.  Halleran,  Jr. 

Harvey  Industries,  Inc. 
Frederick  Bigony 

Hines 
David  G  Perry 

John  M.  Corcoran  &  Co. 
John  M.  Corcoran 

Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Lend  Lease  Real  Estate 
Investments,  Inc. 
Dana  J.  Harrell 

The  MacDowell  Company 
Roy  S.  McDowell,  Jr. 

Meditrust 
David  F  Benson 

Meredith  &  Grew 
Thomas  J.  Hyned,  Jr. 

MR  Property  Management 
Sean  McGrath 

New  England  Development 
Stephen  R  Karp 

New  England  Insulation  Co. 
Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 

Perini  Corporation 
David  B.  Perini 

R.L.  Jeannotte,  Inc. 
Ann  Marie  Jeannotte 

Shawmut  Design  &  Construction 
Joseph  J.  Albane^e 

TA  Associates  Realty 
Michael  A.  Ruane 

Turner  Construction  Company 
Charles  Buuck 

RETAIL 

Country  Curtains 
Jane  and  Jack  Fitzpatrick 
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mark   christofim  interior  design, inc 


Ph  978.064.8354     fx  978.664.3721 


Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$22  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Peter  Hadelman,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4857 
Since     1928  peter.hadelman@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

I I99-BSO-5734-1 
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The  E.B.  Horn  Company 
Philip  Finn 

Filene's 
J.  KentMcHo<te 

FoodMaster  Supermarkets  Inc. 
John  A.  DeJejLL) 

Gordon  Brothers 

Michael  Frieze 

Jordan's  Furniture  Company 
Barry  an?  Eliot  Tatelman 

Macy's  East 
Thomas  R.  Zap/ 

Maxwell  Shoe  Company 
Daniel  Maxwell 

Neiman  Marcus 
Thorruu  E.  Leach,  Jr. 

The  Stop  &  Shop  Supermarket 
Company 
William  J.  Grize 

Talbots 
Arnold  B.  Zetcher 

Tiffany  &  Co. 
Catherine  Hagan 

Winston  Flowers 
David  Wind  ton 


SCIENCE/MEDICAL 

Alkermes,  Inc. 
Robert  Breyer 

Biogen,  Inc. 
Jaino  L.  Vincent 

Blue  Cross  and  Blue  Shield  of 
Massachusetts 
William  C.  Van  Faaden 

Boston  Scientific  Corporation 
Lawrence  Be<it 

Charles  River  Laboratories,  Inc. 
Jamej  C.  Fodter 

Fisher  Scientific  International, 
Inc. 
PaulM.  Montrone 

Medical  Information  Technology, 
Inc. 

A.  Neil  Pappalardo 

Smith  &  Nephew,  Inc. 
Ron  Sparks 

TELECOMMUNICATIONS 
AT&T 
Esther  Silver-Parker 

Bell  Atlantic 
Wayne  Budd 


Bell  Atlantic  Directory  Group 

Matthew  Stover 

Comverse  Network  Systems 
Francu  E.  Girard 

General  Dynamics 
Michael  E.  Chandler 

Lucent  Technologies,  Inc. 
Eldre?  E  Newland,  Jr. 

Natural  Microsystems 
Corporation 
Robert  Schechter 

NORTEL  NETWORKS 

Douglxut  Martin 


TRAVEL/TRANSPORTATION 

American  Airlines 
Jamej  K.  Carver 

Dav  El/Fifth  Avenue  Limousine 
Scott  A.  Solombrino 

McLaughlin  Transportation 
Systems,  Inc. 
J.  Martin  McLaughlin 

United  Airlines 
John  Tipping 


— ^STrent  up  here,  flying  high  over  Boston 

after  the  show.  rfl7.«rf.l77*_800^I-tonStreet, 
Prudential  Tower,  Boston. 
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NEXT  PROGRAM .  .  . 

Thursday,  April  20,  at  8 
Friday,  April  21,  at  1:30 

(FRIDAY  PREVIEW  AT  12:15  IN  SYMPHONY  HALL) 
Saturday,  April  22,  at  8 

(CONCERT  PREVIEW  AT  7  IN  SYMPHONY  HALL) 

ANDRE  PREVIN  conducting 


PREVIN 


Diversions  (1999) 


BARBER 


Violin  Concerto,  Opus  14 

Allegro 

Andante 

Presto  in  moto  perpetuo 

PAMELA  FRANK 


INTERMISSION 


MOZART 


Symphony  No.  39  in  E-flat,  K.543 

Adagio  —  Allegro 
Andante  con  moto 
Menuetto:  Allegro 
Finale:  Allegro 


Andre  Previn's  frequent  Boston  Symphony  appearances  often  include  perform- 
ances of  his  own  music;  at  Tanglewood  last  summer  he  led  the  BSO  in  the  world 
premiere  of  the  concert  suite  from  his  first  opera,  A  Streetcar  Named  Desire.  To 
open  his  second  program  this  season,  Mr.  Previn  brings  a  recent  work  written  for 
the  Vienna  Philharmonic.  Also  on  this  program,  the  American  violinist  Pamela 
Frank  returns  to  Symphony  Hall  as  soloist  in  Samuel  Barber's  lyrical  Violin  Con- 
certo. One  of  the  rare  American  concertos  to  hold  a  secure  place  in  the  concert 
repertory,  Barber's  Violin  Concerto  had  its  first  BSO  performances — with  Serge 
Koussevitzky  conducting  and  Ruth  Posselt  as  soloist — in  1941,  the  year  of  the 
work's  world  premiere.  Mr.  Previn  closes  the  program  with  Mozart's  masterful 
Symphony  No.  39,  which,  together  with  his  last  two  symphonies — No.  40  and  the 
Jupiter — represents  the  summit  of  his  achievement  in  the  genre. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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COMING  CONCERTS  .  .  . 

Thursday  'A'— April  20,  8-9:45 
Friday  'B'— April  21,  1:30-3:15° 
Saturday  'A— April  22,  8-9:45* 

ANDRE  PREVIN  conducting 
PAMELA  FRANK,  violin 

PREVIN  Diversions  for  orchestra 

(1999) 
BARBER  Violin  Concerto 

MOZART  Symphony  No.  39 

The  first  of  his  last  three  symphonies,  Mozart's 
Symphony  No.  39  is  a  towering  achievement 
not  just  of  his  own,  but  of  the  entire  Classical 
era.  Also  on  this  program,  two  works  by 
American  composers:  Andre  Previn's  own 
recent  "Diversions,"  written  for  the  Vienna 
Philharmonic,  and  Samuel  Barbers  lyrical 
Violin  Concerto. 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRUICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  I  888-5887171 


Thursday,  April  27,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— April  27,  8-9:45 

SEIJI  OZAWA  conducting 
PAULA  DELLIGATTI,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

With  its  moving  choral  finale,  Mahler's 
"Resurrection"  Symphony  offers  one  of  the 
most  emotionally  charged  experiences  avail- 
able to  concert  audiences.  Seiji  Ozawa  and 
the  BSO  have  performed  this  work  on  numer- 
ous occasions  since  1975,  in  Boston,  at  Tangle- 
wood,  and  across  the  United  States,  as  well 
as  in  Europe  and  Japan. 

Friday  'A— April  28,  1:30-3:10 

SEIJI  OZAWA  conducting 
PIERRE-LAURENT  AIMARD,  piano 
TAKASHI  HARADA,  ondes  Martenot 


MESSIAEN 


Turangalila-symphonie 


The  great  French  composer  Olivier  Messiaen's 
"Turangalila-symphonie"  was  commissioned 
by  Koussevitzky  and  given  its  world  premiere 
by  the  BSO  under  Leonard  Bernstein  in 
December  1949.  Seiji  Ozawa  became  a  noted 
exponent  of  this  score,  recording  it  with  the 
Toronto  Symphony  and  leading  acclaimed 
BSO  performances  in  1975.  He  returns  to  it 
now  for  the  first  time  since  then. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
°Friday  Preview  at  12:15  in  Symphony  Hall 
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xam 


Appointments 
Available 


in  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


CEO 

STRATEGIES 


SUSAN  C.  HAMMOND 


St ra tegic 

Solutions 

for   Business 

Growth 


781.837.1999 
cfostrat@tiac.net 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts." 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables. 

—  Gourmet  Magazine 


97  Mt.  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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DECK  HOUSE 

Uncommon  (experience 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world  s  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  Openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Experience  f/?e  Gxtraorc/znary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

CHAMBER  MUSIC  TEA  VI 

Friday,  April  14,  at  2:30 


COMMUNITY  CONCERT  VI 

Sunday,  April  16,  at  3,  at  the  Unitarian  Church  of  Sharon 

This  concert  is  made  available  free  to  the  public  through  the  generosity 
of  State  Street  Corporation. 

SCOTT  ANDREWS,  clarinet 
CATHERINE  FRENCH,  violin 
JOEL  MOERSCHEL,  cello 
NINA  FERRIGNO,  piano 

MESSIAEN  Quatuor  pour  la  fin  du  temps  (Quartet 

for  the  end  of  time),  for  clarinet,  violin, 
cello,  and  piano 

I.  Liturgy  of  crystal 

II.  Vocalise,  for  the  Angel  who  announces 
the  end  of  time 

III.  Abyss  of  the  birds 

IV.  Interlude 

V.  Praise  to  the  Eternity  of  Jesus 
VI.  Dance  of  fury,  for  the  seven  trumpets 
VII.  Cluster  of  rainbows,  for  the  Angel 

who  announces  the  end  of  Time 
VIII.  Praise  to  the  Immortality  of  Jesus 


Baldwin  piano 


Wee? 


NOTES  ON  THE  PROGRAM 


Olivier  Messiaen  (1908-1992) 

Quahior  pour  la  fin  du  temps  (Quartet  for  the  end  of  time),  for  clarinet, 
violin,  cello,  and  piano 

The  French  composer,  teacher,  and  organist  Olivier  Messiaen  wrote  his  extraordinary 
Quartet  for  the  end  of  time  under  equally  extraordinary  circumstances.  In  June  1940, 
Messiaen  was  among  a  group  of  French  soldiers  captured  by  the  Germans.  Sent  to 
Stalag  VIII-A  in  Saxony,  he  there  met  a  violinist,  clarinetist,  and  cellist  for  whom  he 
composed  a  piece  that  ultimately  became  the  fourth-movement  Interlude  of  the 
Quartet  for  the  End  of  Time.  Having  finished  the  quartet  in  January  1941,  Messiaen 
joined  his  three  captive-colleagues  for  the  first  performance  that  January  15,  before 
an  audience  of  5,000  prisoners  from  France,  Belgium,  Poland,  and  elsewhere. 

Messiaen's  quartet  was  inspired  by  the  Biblical  vision  of  the  Apocalypse  in  the 
tenth  chapter  of  Revelation,  wherein  "an  angel,  full  of  strength,  descending  from  the 
sky,  clad  with  a  cloud,  covered  with  a  rainbow. . .  lifted  his  hand  to  the  sky  and 
swore  by  Him  who  lives  in  the  centuries  of  centuries  saying:  There  shall  be  no  time." 
The  Biblically  symbolic  absence  of  time  is  also  reflected  in  the  music,  which,  by 
virtue  of  its  slow  tempos  and  irregular  rhythms,  lacks  a  regular  pulse.  Other  hall- 
marks of  Messiaen's  musical  style  and  language  evident  in  the  Quartet  for  the  End 
of  Time  are  his  remarkable  and  evocative  use  of  musical  color,  his  lifelong  fascina- 
tion with  birdsong  (here  represented  for  the  first  time  in  his  musical  output),  and 
his  underlying  Catholic  faith  (which  Messiaen  himself  once  called  "the  most 
important  aspect"  of  his  music). 

Following  the  war,  Messiaen  applied  his  unique  treatment  of  musical  colors 
and  rhythms,  along  with  his  continuing  interest  in  birdsong,  to  several  works  con- 
cerned with  the  qualities  of  human  (as  opposed  to  purely  Christian)  love  in  all  of  its 
aspects.  Noteworthy  among  these  works  was  his  massive  Turangalila-symphony ;  an 
extended  musical  reflection  on  love  inspired  by  the  legend  of  Tristan  and  Isolde, 
and  by  aspects  of  Hindu  mysticism.  The  work's  title  derives  from  a  compound  San- 
skrit word  meaning  many  things  at  once:  a  song  of  love,  a  hymn  to  joy,  and  the  play 
of  the  cosmos,  encompassing  time,  movement,  life,  and  death.  (Messiaen  wrote 
Turangalila  in  response  to  a  commission  from  Serge  Koussevitzky  for  the  Boston 
Symphony  Orchestra,  which  gave  the  world  premiere  in  1949  under  Leonard  Bern- 
stein's direction.  Seiji  Ozawa  will  lead  the  BSO  in  a  single  performance  of  Turangalila 
later  this  month.)  Decades  later,  all  of  the  elements  so  important  to  Messiaen's  world- 
view  would  come  together  in  the  composition  that  marked  the  culmination  of  his 
life's  work,  the  six-hour  opera  St.  Francis  ofAssisi,  commissioned  from  Messiaen  by 
the  Paris  Opera  in  1975,  composed  to  his  own  libretto,  and  premiered  in  November 
1983  under  the  direction  of  Seiji  Ozawa. 

The  composer's  own  words — excerpted  from  the  preface  to  his  score — are  the 
best  guide  to  the  music  of  his  Quartet  for  the  End  of  Time: 

I.  Liturgy  of  crystal.  Between  three  and  four  in  the  morning,  the  waking  of 
the  birds;  a  solo  blackbird  or  nightingale  improvises,  surrounded  by  sounding 
dusts,  by  a  halo  of  trills  lost  high  up  in  the  trees.  Transpose  this  to  the  religious 
plane:  you  hear  the  harmonious  silence  of  Heaven. 

II.  Vocalise,  for  the  Angel  who  announces  the  end  of  Time.  The  first  and 
third  parts  (very  short)  conjure  the  power  of  this  strong  angel,  covered  with  a 
rainbow  and  clad  with  clouds,  who  sets  one  foot  on  the  sea  and  the  other  on 


the  earth.  The  "milieu":  the  impalpable  harmonies  of  heaven.  In  the  piano: 
soft  cascades  of  blue-orange  chords,  surrounding  the  plainsong-like  chant  of 
the  violin  and  cello  with  their  distant  chime. 

HI.  Abyss  of  the  birds.  Solo  clarinet.  The  abyss  is  Time,  with  its  sadness,  its 
weariness.  The  birds  are  the  opposite  of  Time;  this  is  our  desire  for  light,  stars, 
rainbows,  and  jubilant  vocalises. 

IV.  Interlude.  A  scherzo,  more  extrovert  than  the  other  movements,  but 
melodically  suggestive  of  them. 

V.  Praise  to  the  Eternity  of  Jesus.  Jesus  is  here  considered  as  the  Word.  A 
long  phrase,  infinitely  slow,  in  the  cello,  magnifies  with  love  and  reverence 
the  eternity  of  the  powerful  yet  mild  Word,  "whose  years  shall  not  get  used 
up.". . .  "In  the  beginning  was  the  Word,  and  the  Word  was  with  God,  and  the 
Word  was  God."  [Gospel  According  to  John,  1:1] 

VI.  Dance  of  fury,  for  the  seven  trumpets.  Rhythmically,  the  most  character- 
istic movement.  The  four  instruments  in  unison  [suggest]  gongs  and  trumpets 
(..  .the  trumpet  of  the  seventh  angel  announces  the  consummation  of  God's 
mystery). . .  Listen  especially  to  the  terrible  fortissimo  of  the  theme  in  augmen- 
tation, and  the  registral  changes  to  its  different  notes,  at  the  end. 

VII.  Jumble  of  rainbows,  for  the  Angel  who  announces  the  end  of  Time. 
Bringing  back  certain  passages  from  the  second  movement.  The  Angel  full  of 
strength  appears,  and  especially  the  rainbow  that  covers  him  (the  rainbow, 
symbol  of  peace,  of  wisdom,  of  all  luminous  and  tonal  vibration).  In  my 
dreams,  I  hear  and  see  classes  of  chords  and  melodies,  familiar  colors  and 
shapes;  then,  after  this  transitory  stage,  I  pass  into  the  unreal  and  undergo  with 
ecstasy  a  wheeling,  a  giratory  compenetration  of  superhuman  sounds  and 
colors.  These  swords  of  fire,  these  orange-blue  lava-flows,  these  sudden 
stars:  behold  the  jumble,  behold  the  rainbows! 

VIII.  Praise  to  the  Immortality  of  Jesus.  A  broad  violin  solo,  counterpart  to 
the  fifth  movement's  cello  solo.  Why  this  second  praise?  It  is  addressed  more 
specifically  to  the  second  aspect  of  Jesus,  to  Jesus  the  Man,  to  the  Word  become 
flesh,  the  immortal  reborn  one  who  imparts  us  his  life.  This  is  the  whole  of 
love. . .  the  ascension  of  man  before  God,  of  the  child  of  God  before  his  Father, 
of  the  creature  made  divine  before  Paradise. 


— Marc  Mandel 
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Kneisel  Hall  Chamber  Music  Festival  in  1992  and  was  twice  awarded  fellowships  to 
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Violinist  Catherine  French  is  a  native  of  Victoria,  British  Columbia,  where  she  began 
Suzuki  studies  on  the  violin  at  age  four.  Ms.  French  has  performed  frequently  as  a 
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Born  in  Oak  Park,  Illinois,  Joel  Moerschel  received  his  early  musical  training  from 
Chicago  Symphony  cellist  Nicolai  Zedeler  and  from  Karl  Fruh,  professor  of  music  at 
the  Chicago  Musical  College.  He  received  his  bachelor  of  music  degree  with  distinc- 
tion, and  a  performer's  certificate,  from  the  Eastman  School  of  Music,  where  he  studied 
with  Ronald  Leonard;  he  joined  the  Boston  Symphony  Orchestra  in  1970,  following 
graduation.  Besides  his  BSO  commitments,  Mr.  Moerschel  has  performed  as  soloist, 
chamber  musician,  and  contemporary  music  cellist  with  the  Wheaton  Trio,  the 
Francesco  and  Amici  string  quartets,  Boston  Musica  Viva,  and  Collage  New  Music.  He 
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Pianist  Nina  Ferrigno  has  performed  at  Carnegie  Hall  and  at  Jordan  Hall  at  the  New 
England  Conservatory.  She  has  been  a  featured  artist  in  Prelude  Concerts  at  Tangle- 
wood with  members  of  the  Boston  Symphony  Orchestra  and  in  faculty  recitals  at 
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Festival;  she  then  performed  the  piece  at  Tanglewood  with  the  composer  conduct- 
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degrees  with  distinction  from  the  New  England  Conservatory  of  Music. 
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Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Elizabeth  Parsons,  Campaign  Events 
Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  *  Gerrit  Petersen, 
Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate 
Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Planned 
Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant 
Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  *  Mary  E.  Thom- 
son, Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood  Development  and 
Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 
Programs 
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FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 
Lesley  Ann  Cefalo,  Assistant  Function  Manager 
Ricci,  Tanglewood  Function  Coordinator 


Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 


HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 
Pijoan,  Assistant  Manager  of  Information  Systems  *  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of 
Print  Production  and  Retail  Promotion  •  Susanna  Concha,  Manager  of  Advertising  and  Tourism  Promotion  * 
Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center  Manager  •  B.  Victoria  Johnson, 
Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center  Manager  •  Jennifer  Loupe, 
Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  •  Jason 
Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn  Miosi,  Subscription  Data 
Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller,  SymphonyCharge  Manager  • 
Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of  Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 
Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 


BSO 


BSO  to  Participate  in  Paris's 
"2000  Millennium  Celebration" 

Following  its  season-closing  performances 
under  Seiji  Ozawa  next  week  of  Mahler's 
Symphony  No.  2  and  Messiaen's  Turanga- 
lila-symphonie,  the  Boston  Symphony  Or- 
chestra will  travel  to  Europe  to  give  per- 
formances of  both  those  works  in  Paris  and 
Cologne.  Also  while  in  Paris,  on  the  night 
of  Friday,  May  5,  Seiji  Ozawa  and  the  BSO 
will  participate  in  the  most  spectacular  event 
of  that  city's  "2000  Millennium  Celebration" 
when  they  join  forces  with  the  Orchestre  de 
Paris  for  the  first  free  concert  ever  to  take 
place  at  the  foot  of  the  Eiffel  Tower.  It  is  ex- 
pected that  more  than  100,000  people  will  " 
gather  for  this  event,  for  which  six  giant 
video  screens  will  be  set  up  on  the  mall 
in  front  of  the  Eiffel  Tower.  Tenor  Andrea 
Bocelli  will  be  the  featured  soloist  for  this 
concert,  which  will  also  include  music  of 
Bach  and  Berlioz,  and  the  finale  of  Beetho- 
ven's Ninth  Symphony.  A  special  stage  ac- 
commodating 200  orchestral  musicians  and 
500  chorus  members  has  been  specially  con- 
structed for  the  event,  which  will  also  include 
a  light  show  before  and  after  the  concert  and 
a  fireworks  display  as  a  grand  finale. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  May  30  of  artwork  by 
children  whose  teachers  are  members  of  the 
Massachusetts  Art  Educators  Association. 
If  you  are  interested  in  purchasing  any  of 
the  works  for  sale,  or  would  like  additional 
information  about  the  artists,  please  ask  the 


art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

Fourth  Annual  Job  Fair  to 
Promote  Diversity,  Tuesday, 
April  25,  at  Symphony  Hall 

For  the  fourth  consecutive  year,  the  Boston 
Symphony  Orchestra  will  host  a  job  fair  to 
promote  diversity  with  representatives  from 
numerous  Boston-area  arts  and  environmen- 
tal institutions  on  hand  to  advertise  jobs  and 
accept  resumes.  This  year's  job  fair  will  take 
place  on  Tuesday,  April  25,  from  4  to  7  p.m. 
in  Higginson  Hall,  with  entrance  through  the 
Cohen  Wing  of  Symphony  Hall  on  Hunting- 
ton Avenue.  The  goal  of  the  fair  is  to  reach 
the  broadest  possible  audience  in  employing 
talented  individuals  who  reflect  the  diversi- 
ty of  our  communities.  Participants  this  year 
will  include  the  Appalachian  Mountain  Club, 
Boston  Ballet,  Boston  Conservatory,  Boston 
Lyric  Opera,  Boston  Symphony  Orchestra, 
Children's  Museum,  Handel  &  Haydn  Soci- 
ety, Harvard  University  Art  Museums,  Hunt- 
ington Theatre  Company,  Isabella  Stewart 
Gardner  Museum,  Massachusetts  Cultural 
Council,  Massachusetts  Society  for  the  Pre- 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
i  Orchestra's  long-established 
1  role  as  a  musical  leader 
and  educator  into  the 
next  century. 

|  BSO  2000  offers  special 
|  opportunities  to  support 
J  the  many  facets  of  the 
BSO's  mission,  from  the 
sponsorship  of  guest  artist 
I  appearances  and  Youth 
Concerts  to  the  endowment 
of  orchestra  players'  posi- 
\  tions  and  the  Symphony's 
|  music  education  programs. 


*%r  more  information,  please    . 
itact  Director  of  Develop-    k 
nt  Carey  Bloomfield  at 

(617)  638-9250. 


vention  of  Cruelty  to  Animals,  Museum  of 
Afro- American  History,  Museum  of  Fine  Arts, 
Museum  of  Science,  New  England  Aquarium, 
New  England  Historic  Genealogical  Society, 
North  Bennet  Street  School,  Peabody  Essex 
Museum,  Trust  for  Public  Land,  and  Zoo  New 
England.  Special  thanks  are  extended  to  the 
following  organizations  and  newspapers  for 
their  support  in  promoting  the  job  fair:  Aqua- 
cool,  the  Baystate  Banner,  Be  Our  Guest,  the 
Boston  Herald,  Boston  Phoenix,  Bread  and 
Circus,  Community  Newspapers,  the  Globe 
Foundation,  Hyams  Foundation,  Sam  Pan, 
Unicco,  and  Unity  First  News.  For  more 
information  on  the  job  fair,  please  call  (617) 
638-9482. 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 


numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 

Pre-Concert  Talks 

The  Boston  Symphony  Orchestra's  season  of 
Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  concludes  this  week 
when  BSO  Director  of  Program  Publications 
Marc  Mandel  discusses  this  week's  program 
on  Friday  afternoon  from  12:15-1  p.m.  and 
on  Saturday  evening  from  7-7:30  p.m.  in 
Symphony  Hall.  Enhanced  by  taped  musical 
examples,  these  talks  are  given  throughout 
the  season  by  a  variety  of  speakers  from 
Boston's  musical  community.  These  popular 
talks  will  continue  next  season  with  an  ex- 
panded schedule  anticipated  to  include  most 
concert  dates  throughout  the  BSO  season. 

BSO  Members  in  Concert 

BSO  violinist  Lucia  Lin  is  soloist  with 
Richard  Pittman  and  the  New  England  Phil- 
harmonic in  William  Bolcom's  1984  Concerto 
in  D  on  Sunday,  April  22,  at  8  p.m.  at  the 
Tsai  Performance  Center,  685  Commonwealth 
Avenue  in  Boston.  Also  on  the  program  are 
Michael  Gandolfi's  Bachelor  of  Science  and 
Bartok's  Concerto  for  Orchestra.  Tickets  are 
$16  general  admission  ($10  seniors,  stu- 
dents, and  special  needs).  For  more  infor- 
mation call  (617)  868-1222. 

To  close  their  1999-2000  season,  Music 
Director  Ronald  Knudsen  leads  the  New 
Philharmonia  Orchestra  in  two  performances 
of  Verdi's  Requiem,  on  Saturday,  May  20,  at 
8  p.m.  and  Sunday,  May  21,  at  2  p.m  at  Our 
Lady  Help  of  Christians  at  573  Washington 
Street  in  Newton  Corner.  The  vocal  soloists 
will  be  Ellen  Chickering,  Gale  Fuller,  Ray 
Bauwens,  and  Robert  Honeysucker.  Also  on 
the  program:  the  world  premiere  of  a  new 
work  for  chorus  and  brass  by  Patricia  Van 
Ness.  Single  tickets  are  $25  for  adults  (in- 
cluding seniors)  and  $15  for  students.  For 
more  information  call  (617)  527-9717. 


You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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North  Hill 

Greater  Boston's   Premier  Retirement  Community 
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SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  assuming  that 
position  in  1973  he  has  devoted  himself  to  the  orchestra  for 
more  than  a  quarter-century,  the  longest  tenure  of  any  music 
director  currently  active  with  a  major  orchestra.  In  recent  years, 
numerous  honors  and  achievements  have  underscored  Mr.  Ozawa's 
standing  on  the  international  music  scene.  In  December  1998 
he  was  named  a  Chevalier  de  la  Legion  d'Honneur  by  French 
President  Jacques  Chirac.  In  December  1997  he  was  named 
"Musician  of  the  Year"  by  Musical  America.  In  February  1998, 
fulfilling  a  longtime  goal  of  uniting  musicians  across  the  globe, 
he  closed  the  Opening  Ceremonies  at  the  Winter  Olympics  in 
Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth  Symphony  with  per- 
formers including  six  choruses  on  five  continents  linked  by  satellite.  In  1994  he  became 
the  first  recipient  of  Japan's  Inouye  Sho  ("Inouye  Award")  for  lifetime  achievement  in  the 
arts.  Also  that  year,  Seiji  Ozawa  Hall  was  opened  at  Tanglewood,  the  BSO's  summer  home, 
where  Mr.  Ozawa  has  also  played  a  key  role  as  both  teacher  and  administrator  at  the 
Tanglewood  Music  Center,  the  orchestra's  summer  training  academy  for  young  profession- 
al musicians.  In  1992  he  co-founded  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  in 
memory  of  Hideo  Saito,  his  teacher  at  Tokyo's  Toho  School  of  Music.  Also  in  1992  he 
made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his  concerts  through- 
out the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philharmonic  and  Vienna 
Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the 
London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan,  and  the  Vienna 
Staatsoper.  In  the  fall  of  2002,  following  that  summer's  Tanglewood  season,  he  will  begin 
a  new  phase  in  his  artistic  life  when  he  becomes  music  director  of  the  Vienna  State  Opera. 
Throughout  his  tenure  as  music  director  of  the  Boston  Symphony  Orchestra,  Mr.  Ozawa 
has  maintained  the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with 
concerts  in  Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China, 
and  South  America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment 
to  new  music  through  the  frequent  commissioning  of  new  works.  In  addition,  he  and  the 
orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different  com- 
posers, on  ten  labels.  He  has  received  two  Emmy  awards  and  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age,  later 
graduating  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School  of 
Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conduc- 
tors held  in  Besangon,  France,  as  a  result  of  which  Charles  Munch,  then  the  BSO's  music 
director,  invited  him  to  attend  the  Tanglewood  Music  Center,  where  in  1960  he  won  the 
Koussevitzky  Prize  for  outstanding  student  conductor.  While  working  with  Herbert  von 
Karajan  in  West  Berlin,  he  came  to  the  attention  of  Leonard  Bernstein,  who  appointed 
him  an  assistant  conductor  of  the  New  York  Philharmonic.  Mr.  Ozawa  made  his  first  pro- 
fessional concert  appearance  in  North  America  in  1962,  with  the  San  Francisco  Sym- 
phony, of  which  he  was  music  director  from  1970  to  1976;  he  has  also  been  music  direc- 
tor of  the  Chicago  Symphony  Orchestra's  Ravinia  Festival  and  of  the  Toronto  Symphony 
Orchestra.  Mr.  Ozawa  led  the  Boston  Symphony  for  the  first  time  in  1964,  at  Tanglewood; 
he  made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  be- 
came an  artistic  director  at  Tanglewood  in  1970  and  began  his  tenure  as  music  director 
in  1973,  after  a  year  as  the  BSO's  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beal,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 
*James  Cooke 

*Victor  Romanul 
Bessie  Pappas  chair 
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""Catherine  French 
*Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Assistant  Principal 

Anne  Stoneman  chair, 

fully  funded  in  perpetuity 
Ronald  Wilkison 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 

and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman,  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 


Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 
Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  SagoJf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

[Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 
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The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel. 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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BROOKLINE  $1,385,000 

This  magnificent  1890  brick  townhouse,  beautifully  renovated 
and  maintained,  is  ideally  located  on  the  Brookline-  Boston 
border.  The  13-room  property  has  lovely  architectural  detail. 
The  property  also  offers  a  garden  level  apartment  with  a 
separate  entrance. 
Contact  Susan  Mover,  Brookline  Office  (617)  731-2447 


" 


GLOUCESTER  $3,200,0 

Spectacular  oceanfront  estate  sited  high  on  a  cliff  with  panoramic 
views.  The  12  room  estate  is  complete  with  gracious  formal  rooms, 
including  a  two-story  great  room,  6  bedrooms,  and  gourmet 
kitchen.  Lovely  gardens  and  terraces.  Numerous  outbuildings. 
Contact  Mimi  Pruett  and  Charlotte  Wilson, 
Manchester  Office  (978)  526-7572 

M— — ■ — ^^— ^ — — ■ 


NEWTON  $2,350,000 

Located  in  a  highly  desirable  area  of  Newton,  the   1913 
"Freeland  Stanley  House"  is  an  exceptionally  handsome  and   | 
historically  significant  Colonial  Revival  style  residence.  Period 
architectural  details  and  hand-crafted  ornamentation  appear 
throughout  its  6,403  sq.ft. 
Contact  llene  Solomon,  Newton  Office  (617)  969-2447 


WESTON,  MA  $1,595,0 

Elegantly  designed  custom  built  stone  front  contemporary  in 
superb  location.  Ten  rooms,  five  bedrooms,  3.5  baths.  Wall  of 
glass  and  quality  recent  renovations  with  amenities  galore. 
A  tranquil  hillside  retreat  yet  an  easy  southside  commute. 
Contact  Betsy  Kaden,  Weston  Office  (781)  894-5555 


BOSTON  $3,495,000 

Dramatic  triplex  penthouse  in  an  elegant  brick  townhouse  on 
Commonwealth  Avenue.  Grand  living  room  has  mall  views  and 
opens  to  a  private  terrace.  South  facing  formal  dining  room, 
4  bedrooms,  large  family  room,  separate  au-pair  apartment, 
garage  parking. 
Contact  Jay  Plasteras  or  Tracer  Smith,  Boston  Office  (617)  266-4430 


PRIDES  CROSSING,  MA  $6,500,000 

"The  Ramparts"  is  a  handsome  1880's  Queen  Anne/Shingle 
Style  mansion  that  was  completely  restored  and  expanded  in 
the  1990's.  This  spectacular  oceanfront  estate  is  sited  amidst 
3.5  acres  of  elaborately  landscaped  grounds. 
Contact  Mimi  Pruett,  Manchester  Office  (978)  526-7572 


COLDWeLL 
BANKER  0 


Contact  PREVIEWS 
at  (800)  548-5003 


Visit  our  web  site  at: 

1UIMNtMAN    www.hunneman.com 
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The  Boston  Symphony  Orchestra's  2000-2001  Season 

Celebrating  the  Centennial  of  Symphony  Hall 

To  begin  its  celebration  of  the  Symphony  Hall  centennial  next  season,  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  will  open  its  2000-2001  subscription  year  with 
four  performances  (September  28-October  3)  of  Beethoven's  Missa  Solemnis,  the 
principal  work  on  Symphony  Hall's  inaugural  concert  of  October  15,  1900.  Next 
season's  performances  will  feature  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor,  and  vocal  soloists  including  Emiko  Suga, 
Anna  Larson,  and  Kurt  Streit.  On  Saturday,  October  14,  2000,  a 
gala  concert  to  be  led  by  Seiji  Ozawa,  Keith  Lockhart,  and  John 
Williams  with  the  Boston  Symphony,  the  Boston  Pops  Orchestra, 
and  special  guest  stars  will  celebrate  the  Hall's 
hundredth  birthday.  Throughout  the  season,  the 
BSO's  programs  will  highlight  Symphony  Hall's 
Bernard  Haitink      ricn  heritage  through  performances  of  works  that 
had  their  first  BSO  performances  in  Symphony  Hall  (among  them 
Beethoven's  First  and  Fourth  symphonies,  Berlioz's  Symphonic  fan- 
tastique,  and  Brahms's  Violin  Concerto  and  Piano  Concerto  No.  1), 
or  that  were  given  their  world  or  American  premieres  here  by  the 
BSO  (including  Copland's  Piano  Concerto,  Prokofiev's  Violin  Con-        James  Levine 

certo  No.  1,  Stravinsky's  Concerto  for  Piano  and  Winds,  and  sever- 
al past  BSO  commissions — Henze's  Symphony  No.  8,  Martinu's 
Fantaisies  symphoniques ,  and  Stravinsky's  Symphony  of  Psalms). 
To  launch  a  second  century  of  new  music  in  this  historic  venue, 
the  BSO  has  commissioned  new  works  from  John 
Corigliano,  who  is  writing  his  much-anticipated 
Symphony  No.  2  for  the  orchestra,  and  Tan  Dun, 
who  is  writing  a  new  multi-media  work  for  cello 
Roberto  Abbado       ancj  orchestra  to  feature  Yo-Yo  Ma.  In  addition, 
the  BSO  will  present  the  American  premieres  of  the  Argentinian- 
born  Osvaldo  Golijov's  Passion  According  to  St.  Mark  with  Robert 
Spano  conducting  and,  with  James  Conlon  conducting,  Estonian 
composer  Arvo  Part's  Como  anhela  la  cierva  for  soprano  and  or- 
chestra. 

In  his  penultimate  season  as  the  BSO's  music  director,  Seiji 
Ozawa  will  lead  ten  subscription  programs  in  2000-2001,  includ- 
ing performances  of  Berlioz's  Symphonic  fantastique,  the  new  works 
by  Corigliano  and  Tan  Dun,  Bach's  B  minor  Mass  with  Barbara 
Bonney,    Angelika    Kirchschlager,    John    Mark 
Ainsley,  Thomas  Quasthoff,  and  the  Tanglewood 
Festival  Chorus,  Mahler  songs  from  Des  Knaben 
Wunderhorn  with  Thomas   Hampson,   Shostako- 
vich's  Symphony  No.   5,   Rachmaninoff's  Piano 
Concerto  No.  3  with  Krystian  Zimerman,  and  a  Beethoven  piano 
concerto  cycle  with  soloist  Alfred  Brendel.  BSO  principal  guest 
conductor  Bernard   Haitink  will  lead  three  weeks  of  concerts, 
including  Stravinsky's  Pulcinella  Suite  and  Symphony  of  Psalms,  Yo-Yo  Ma 

Brahms's  Symphony  No.  2,  Dvorak's  Symphony  No.  8,  Ravel's  complete  Daphnis  et 
Chloe,  Bernstein's  Halil  with  BSO  principal  flute  Jacques  Zoon,  and  Mozart's  Violin 
Concerto  No.  4  with  Frank  Peter  Zimmermann. 

continued. . . 
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Welcome  to  a  place 

oilfcen  imagined, 

yet  rairely  encoiinfeFecL 


THERE   IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  tut 
by  tbe  lengtbening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons. . .  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        liveV  gatberings  at  tbe 
and  the  Cape  lies        Village-on-tbe- Green.  And  intimate  neigbborboods 
The  Pinehills,        of  finely  crafted  bomes  will  nestle  among  billtops, 

a  0,000 acre        commanding  breatbtaking  forest  and  fairway  views. 
domain  filled  with  Qf  ^^  Qne  ^g  remains  y*  to  ^  imagi_ 

natural  splendor  .  1-f    •      ,1  •  1   ,      f  •,     11 

nation  —  your  lire  in  the  midst  or  it  all. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


UU     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Also  available  in  the  home  version. 
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The  power  of  trie  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 
"Bose  breaks  the  mold...       But  at  Bose®  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  cant  "mnowaie?"      through  technologies  and  products,  so  now 
-  Rich  Warren,       we're  closer  than  even  we  thought  possible. 


Chicaqo  Tribune 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


s/tui 


Better  sound  through  research^ 


^Hh 


Lorraine  Hunt 
Lieberson 


There  will  be  Mahler  from  guest  conductors  Christoph  Eschenbach  (the  Sym- 
phony No.  5,  on  a  program  with  Eschenbach  leading  Mozart's  A  major  piano  concerto, 
K.488,  from  the  keyboard)  and  James  Levine  (the  Symphony  No.  3,  with  mezzo- 
soprano  Lorraine  Hunt  Lieberson,  the  Tanglewood  Festival  Chorus,  and  the  American 
Boychoir).  Andre  Previn  will  be  back  for  two  programs,  includ- 
ing music  of  Haydn,  Rorem,  Mozart  (with  Previn  doubling  as  piano 
soloist),  Copland,  and  Elgar.  Roberto  Abbado  returns  with  music 
of  Mozart  (the  B-flat  piano  concerto,  K.595,  with  Radu  Lupu)  and 
Shostakovich;  James  Conlon  with  Shostakovich,  Part,  Beetho- 
ven's Symphony  No.  1,  and  Mozart's  Violin  Concerto  No.  2  with 
Pamela  Frank;  Hans  Graf  with  music  of  Schubert,  Schumann's 
Rhenish  Symphony,  and  the  Brahms  Violin  Concerto  featuring  Gil 
Shaham;  and  Gennady  Rozhdestvensky  with  an  all-Russian 
program  (Tchaikovsky,  Scriabin,  and  Prokofiev)  featuring  his  wife, 
pianist  Viktoria  Postnikova,  in  the  virtually  unknown  Piano  Con- 
certo of  Scriabin. 

Also  returning  to  the  Symphony  Hall  podium  will  be  BSO  as- 
sistant conductors  Federico  Cortese  (Stravinsky,  Berio's  Requies, 
Mozart's  Symphony  No.  36,  Linz,  and  Britten's  Serenade  for  Tenor, 
Horn,  and  Strings  with  Vinson  Cole  and  BSO  principal  horn  James 
Sommerville)  and  Ilan  Volkov  (Stravinsky's  Concerto  for  Piano 
and  Winds  with  Olli  Mustonen,  Saariaho's  Chateau  de  Fame,  and 
Beethoven's  Fourth  Symphony).  Guest  conductors  scheduled  for     Antonio  Pappano 
their  BSO  debuts  include  Hamburg  Opera  music  director  Ingo  Metzmacher  (lead- 
ing Weber,  Henze,  Strauss's  Don  Juan,  and  Mendelssohn's  Violin  Concerto  with 
Joshua  Bell),  the  Royal  Opera,  Covent  Garden's  music  director- 
designate  Antonio  Pappano  (Walton,  Sibelius's  Symphony  No.  7, 
and  Brahms's  Piano  Concerto  No.  1  with  Yefim  Bronfman),  and 
American  conductor  David  Robertson,  who  is  music  director 
of  the  Orchestre  de  Lyon  and  the  Ensemble  InterContemporain 
(John  Adams,  Janacek's  Sinfonietta,  and  Prokofiev's  Violin  Con- 
certo No.  1  with  Cho-Liang  Lin). 

In  addition,  the  Boston  Symphony  will  continue  its  various  cham- 
ber music  offerings  throughout  the  2000-2001  season,  including 
Prelude    Concerts,    Friday-afternoon    Chamber 
Music  Teas,  and  the  Boston  Symphony  Chamber  Players'  series 
— next  year  to  include  four  concerts — at  Jordan  Hall  at  the  New 
England  Conservatory.  The  BSO  will  also  expand  its  series  of  pre- 
concert and  Open  Rehearsal  talks  next  season,  to  include  Pre- 
Concert  Talks  prior  to  most  BSO  concerts  throughout  the  year. 
Other  offerings  keyed  to  the  Symphony  Hall  Centennial  include 
a  comprehensive  historical  exhibit  throughout  the  building;  a  dra- 
matically enhanced  BSO  web  site;  a  commemorative  set  of  ten      David  Robertson 
compact  discs  of  previously  unreleased  BSO  broadcast  performances  dating  from 
the  1940s  to  the  present;  and  two  commemorative  books,  one  a  large-format  photo- 
graphic history  of  Symphony  Hall  including  extensive  commentary  and  numerous 
essays,  the  other  a  more  scholarly  study  of  the  planning  and  work  that  went  into  the 
Hall's  construction. 

Subscribers  will  receive  their  renewal  information  in  April.  Brochures  with  com- 
plete program  and  ticket  information  for  the  BSO's  Symphony  Hall  Centennial  Season 
2000-2001  will  be  available  in  May.  To  request  a  brochure,  or  for  more  information, 
please  call  (617)  266-1492,  or  visit  the  BSO's  web  site  at  www.bso.org. 
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Joshua  Bell 
Chamber   Music 


^Keeping  you  afimd=m=tfiis  world 


EMC 


The  Global  Leader  in  Information  Storage 
and  Proud  Sponsor  of  the  Boston  Symphony  Orchestra. 

EMC  AND  EMC  ARE  REGISTERED  TRADEMARKS  OF  EMC  CORPORATION.  ©2000  EMC  CORPORATION.  ALL  RIGHTS  RESERVED. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  April  20,  at  8 

SPONSORED  BY  EMC  CORPORATION 

Friday,  April  21,  at  1:30 
Saturday,  April  22,  at  8 

ANDRE  PREVIN  conducting 


PREVIN 


BARBER 


MOZART 


Diversions  (1999) 

Prologue 

Passacaglia 

Fast 

Slowly 

Violin  Concerto,  Opus  14 

Allegro 

Andante 

Presto  in  moto  perpetuo 

PAMELA  FRANK 


INTERMISSION 


Symphony  No.  39  in  E-flat,  K.543 

Adagio  —  Allegro 
Andante  con  moto 
Menuetto:  Allegro 
Finale:  Allegro 
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This  week's  concerts  are  presented  in  honor  of  the  members  of  the 
Higginson  Society  who  support  the  Boston  Symphony  Orchestra 
Annual  Fund  at  the  Patron  level  (see  page  22). 

Please  note  that  retiring  Boston  Symphony  principal  second  violinist 
Marylou  Speaker  Churchill  will  be  acknowledged  on  stage  at  the  end 
of  the  Saturday-night  concert  (see  page  20). 

The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh 
Bancroft  by  her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 
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Week  23 


Farewell,  Thanks,  and  All  Best 

BSO  principal  second  violinist  Marylou  Speaker  Churchill  will 
retire  from  the  Boston  Symphony  Orchestra  at  the  end  of  this 
summer's  Tanglewood  season  following  thirty  years  of  service  to 
the  orchestra.  Ms.  Churchill  began  studying  piano  with  her  moth- 
er at  five,  added  violin  lessons  at  seven,  and  has  been  playing  in 
orchestras  since  she  was  ten.  She  spent  nine  summers  as  a  par- 
ticipant at  the  Tanglewood  Music  Center,  the  Aspen  Music  Festi- 
val, and  the  Marlboro  Music  Festival,  received  her  bachelor's 
degree  from  the  New  England  Conservatory  of  Music,  where  she 
studied  with  then  BSO  concertmaster  Joseph  Silverstein,  and 
joined  the  BSO  in  1970  after  an  active  freelance  career  in  Boston 
and  Los  Angeles.  She  became  principal  second  violin  of  the  BSO  and  the  Boston  Pops 
Orchestra  in  1977.  Ms.  Churchill  has  been  an  active  recitalist,  chamber  musician,  and 
soloist  with  orchestra.  In  June  1990  she  toured  Asia  with  her  cellist-husband  Mark 
Churchill  in  the  Pro  Musica  Piano  Trio.  In  the  fall  of  1993  she  was  appointed  second  vio- 
linist of  the  Boston  Symphony  Chamber  Players.  Ms.  Churchill  is  also  an  active  teacher, 
in  which  capacity  her  credits  include  ten  years  as  chair  of  the  string  department  of  the 
Preparatory  School  of  the  New  England  Conservatory  of  Music.  She  was  on  the  violin  fac- 
ulty for  the  Asian  Youth  Orchestra  in  July  1990,  its  first  year,  and  then  again  in  1995. 
At  the  invitation  of  Sir  Georg  Solti,  she  headed  the  second  violins  of  the  Carnegie  Hall 
Solti  Project  in  July  1994  and  of  the  Musicians  of  the  World  Orchestra  in  July  1995.  To 
say  that  she  will  be  greatly  missed  by  everyone  who  has  known  and  worked  with  her  at 
Symphony  Hall  is  an  understatement  of  more  than  considerable  magnitude.  Ms.  Churchill 
has  provided  the  following  thoughts  on  the  occasion  of  her  retirement. 


Impressions  In  Five  Movements 

by  Marylou  Speaker  Churchill 

I.  First  Encounter.  The  Boston  Symphony  Orchestra  came  to  Portland,  Oregon,  in 
1963  when  I  was  nearly  eighteen  years  old.  They  performed  Strauss's  Don  Quixote  under 
their  new  music  director,  Erich  Leinsdorf.  Joseph  DePasquale  and  Samuel  Mayes  were 
the  soloists.  I  was  inspired,  moved,  and  elated  to  hear  such  a  sound.  My  earnest  thought 
was  "I  wish  I  could  play  in  an  orchestra  like  this  someday!"  not  dreaming  or  imagining  it 
would  be  this  orchestra. 

II.  Tanglewood.  Tanglewood  is  heaven  on  earth.  My  first  summer  was  life-changing. 
I  couldn't  get  enough!  I  attended  every  BSO  concert.  I  rehearsed  and  performed  eight  to 
ten  hours  a  day.  I  was  invited  back  three  more  times  and  continued  to  flourish  and  grow. 
It  was  beautiful  in  every  way.  I  am  still  touched  and  inspired  anew  every  time  I  go  to 
Tanglewood. 

III.  Auditions.  One  doesn't  play  in  an  orchestra  without  an  audition!  I've  played 
seven  auditions  for  the  BSO,  three  of  them  successful.  My  first  attempt  was  while  I  was 
still  a  student  at  the  New  England  Conservatory  of  Music  studying  with  Joseph  Silver- 
stein. I  made  the  finals,  but  Leinsdorf  thought  me  green  behind  the  ears.  However,  when 
I  received  an  invitation  to  audition  in  1970  after  a  few  years  of  professional  experience  in 
Boston  and  Los  Angeles,  I  felt  intuitively  that  I  would  probably  get  a  job.  I  took  this  audi- 
tion at  Tanglewood  under  William  Steinberg.  I  was  thrilled,  to  say  the  least!  Then,  a  cou- 
ple of  years  later,  when  several  auditions  to  become  a  first  violinist  were  not  successful,  I 
found  my  calling  in  the  front  of  the  second  violin  section.  I  began  as  the  assistant  princi- 
pal with  Clarence  Knudsen  in  his  fifty-fifth  year  with  the  orchestra,  and  three  years  later 
as  the  principal  second  violin  with  my  partner,  Slava  Uritsky.  Now  I  teach  an  orchestra 
excerpts  and  audition  class  at  NEC  and  coach  for  the  New  World  Symphony  in  Miami 
Beach,  Florida. 

IV.  Highlights.  Daily  rehearsing  and  performing  in  Symphony  Hall  with  really  great 
musicians.  Meeting  wonderful  and  interesting  people  and  taking  family  and  friends  on 
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Andre  Previn 

Diversions 

Andre  Previn  was  born  in  Berlin  on  April  6,  1929,  and 
now  lives  in  New  York.  He  composed  Diversions  on  a 
commission  from  the  Mozarteum  International  Founda- 
*  "Q    tion  (the  Internationale  Stiftung  Mozarteum,  Salzburg) 
and  led  the  premiere  in  Salzburg  on  January  28,  2000, 
in  a  Vienna  Philharmonic  concert  that  was  part  of  a 
Previn  Festival  also  including  a  recital  with  Barbara 
Bonney  and  chamber  music  with  members  of  the  Vienna 
Philharmonic.  The  American  premiere  was  given  by  the 
Pittsburgh  Symphony  Orchestra  last  week,  on  April  14, 
2000,  with  John  Neschling  conducting.  Previously  the 
Boston  Symphony  Orchestra  has  performed  Previn  s 
song  cycle  "Honey  and  Rue"  on  texts  by  Toni  Morri- 
son (July  1 993);  the  world  premieres  in  their  orchestral 
versions  of'Sallie  Chisum  Remembers  Billy  the  Kid"  and  "Vocalise"  for  soprano  and  or- 
chestra (March  1996,  "Sallie  Chisum. . ."  having  previously  received  its  world  premiere 
in  an  August  1996  Tanglewood  recital  in  the  original  version  for  soprano  and  piano); 
"Reflections" for  English  horn,  cello  solo,  and  orchestra  (August  1996);  the  Piano  Con- 
certo (December  1998);  and,  most  recently,  at  Tanglewood  last  summer,  the  world  pre- 
miere of  his  Suite  fromliis  first  opera,  "A  Streetcar  Named  Desire"  (July  1999).  Previn s 
Violin  Sonata  and  his  Four  Songs  on  Toni  Morrison  texts  are  scheduled  to  be  performed 
in  Tanglewood  recitals  this  summer;  his  Trio  for  Piano,  Oboe,  and  Bassoon  was  performed 
at  Tanglewood  in  1996.  For  a  biography  of  the  composer,  see  page  45  of  this  program 
book.  Diversions  is  scored  for  two  flutes  (second  doubling  piccolo),  two  oboes,  two  clar- 
inets in  B-flat  (second  doubling  E-flat  clarinet  and  bass  clarinet),  two  bassoons  (second 
doubling  contrabassoon),  two  horns,  trumpet,  percussion  (bass  drum,  snare  drum,  xylo- 
phone, vibraphone,  and  tam-tam),  harp,  and  strings.  The  duration  of  the  work  is  about 
twenty-five  minutes. 

The  following  program  note  was  written  for  the  world  premiere  of  Diversions  with  the 
Vienna  Philharmonic  and  is  reprinted  here  at  the  composer's  request. 


"When  I  write,  I  want  to  know  who  it's  for.  I  can't  write  into  the  void,"  admits  Andre 
Previn.  He  wrote  the  orchestra  work  Diversions,  in  four  movements,  during  1999;  the 
piece  was  commissioned  by  the  Mozarteum  International  Foundation,  and  it  was  per- 
fectly clear  which  musicians  were  to  perform  the  world  premiere  of  the  piece:  the  Wiener 
Philharmoniker.  "To  me,  a  commission  doesn't  mean  money,  it  means  the  promise  of  a 
performance,"  explains  Previn.  "When  I  wrote  the  cello  sonata  for  Yo-Yo  Ma  and  the 
song  cycle  for  Barbara  Bonney,  I  needed  the  certainty  of  a  specific  artist  and  a  perform- 


tour.  Watching  the  audience  be  transformed  by  the  beauty  of  the  music.  Watching  the  piano 
soloists  from  the  best  seat  in  the  house.  Handling  great  music  with  love. 

V.  Chamber  Players.  It  has  been  my  great  joy  and  privilege  to  work  with  the  Boston 
Symphony  Chamber  Players  for  the  last  seven  years.  This  has  been  for  me  the  ultimate 
musical  experience,  both  challenging  and  supremely  rewarding.  I  have  learned  so  much 
from  these  wonderful  colleagues. 

Coda.  So  why  am  I  leaving  the  BSO?  My  intuition  is  that  I  need  to  help  my  husband 
raise  our  four-year-old  twin  daughters  and  give  my  experience  and  wisdom  to  the  next  gen- 
eration of  violin  students.  This  is  my  next  career! 
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Week  23 


This  week's  concerts  are  named  in  honor  of  the  members  of 
the  Higginson  Society  who  support  at  the  Patron  level. 

Patrons  help  to  sustain  the  musical  excellence  of  the  Boston 
Symphony  Orchestra,  maintain  Symphony  Hall  and  support 
the  BSO's  education  and  outreach  programs,  through  gifts  of 
$10,000  or  more  to  the  Annual  Fund.  The  Boston  Symphony 
Orchestra  gratefully  acknowledges  their  generosity,  support 
and  commitment  to  the  future  of  music.  Thank  you. 
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Anonymous  (2) 

Mr.  and  Mrs.  Harlan  E.  Anderson 

Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 

Gabriella  and  Leo  Beranek 

Ms.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Lorraine  and  Alan  Bressler 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  and  Mrs.  Irving  S.  Brudnick 

Mr.  William  T.  Burgin 

Mr.  and  Mrs.  Richard  Burnes,  Jr. 

Mr.  Burton  A.  Cleaves 

Mr.  and  Mrs.  Julian  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Mr.  and  Mrs.  William  H.  Congleton 

Ms.  Martha  H.W  Crowninshield 

Mr.  and  Mrs.  William  M.  Crozier,  Jr. 

Mr.  and  Mrs.  Lewis  S.  Dabney 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 

Deborah  B.  Davis 

Mr.  and  Mrs.  Alan  J.  Dworsky 

William  and  Deborah  Elfers 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mrs.  Bruni  Fletcher-Koch 

Mr.  and  Mrs.  Richard  M.  Fraser 

Mrs.  Kenneth  J.  Germeshausen 

Roberta  and  Macey  Goldman 

Mr.  and  Mrs.  Francis  W.  Hatch 

Bayard  and  Julie  Henry 

Ms.  Susan  Morse  Hilles 

Mr.  and  Mrs.  George  H.  Kidder 

Gordon  and  Mary  Ford  Kingsley 

Mr.  and  Mrs.  Richard  W  Landon 

Mr.  Thomas  H.  Lee 


Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Joyce  and  Edward  Linde 

Mr.  and  Mrs.  John  M.  Loder 

Mrs.  August  R.  Meyer 

Mr.  and  Mrs.  Nathan  R.  Miller 

Mrs.  Olney  S.  Morrill 

Mrs.  Wells  Morss 

Mrs.  Robert  B.  Newman 
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Mr.  Norio  Ohga 

Dr.  and  Mrs.  James  J.  Olsen 

Mr.  Raymond  Ozzie  and 

Ms.  Dawna  M.  Bousquet 
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Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Irving  W  Rabb 
Lisa  Reindorf  and  Mitchell  Goldman 
Wanda  Reindorf 

Mr.  and  Mrs.  Richard  H.  Rhoads 
Mrs.  Karl  Riemer 
Mrs.  George  R.  Rowland 
Mr.  and  Mrs.  Carl  J.  Shapiro 
Ms.  Eileen  C.  Shapiro  and 

Dr.  Reuben  Eaves 
Mr.  and  Mrs.  Ray  Stata 
Mr.  and  Mrs.  Samuel  Thorne 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Henry  and  Joan  T.  Wheeler 
Mrs.  Joan  D.  Wheeler 
Mr.  and  Mrs.  Mordechai  Wiesler 
Mr.  and  Mrs.  Robert  C.  Winters 
Mr.  and  Mrs.  E.S.  Wood 
Drs.  Richard  and  Judith  Wurtman 
Dr.  and  Mrs.  Nicholas  T  Zervas 
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ance  date.  It's  a  mania  of  sorts.  Maybe  it's  a  character  flaw." 

Indeed,  we  are  talking  about  a  character  flaw  here,  a  flaw  Andre  Previn  shares  with 
most  of  the  composers  from  past  and  present  times.  But  isn't  this  "flaw"  in  reality  a 
strength?  One  could  come  to  this  conclusion  by  examining  the  score  of  Diversions  and 
imagining  how  the  outstanding  instrumentalists  of  the  Wiener  Philharmoniker  will  per- 
form the  seemingly  improvised  soli  in  the  Passacaglia,  the  virtuoso  escapades  in  the 
third  movement,  or  the  wonderfully  expressive  melodic  patterns  in  the  finale.  Especial- 
ly the  concertante  element  of  this  piece,  the  strong  compartmentalization  and  individu- 
alization of  the  ensemble — including  unadulterated,  unaccompanied  solo  performances 
— allows  for  an  interpretation  as  a  homage  to  this  orchestra,  as  the  creative  quintessence 
of  a  long-standing  friendship  between  the  Philharmoniker  and  the  composer.  A  "theme" 
of  the  score  is,  at  any  rate,  the  orchestra  itself,  not  as  an  anonymous  collective,  but 
rather  as  a  community  of  musical  personalities.  The  individual  musicians,  or,  to  put  it 
a  more  abstract  way,  the  individual  voice,  and  the  salient  rhythmical  and  melodic  pat- 
tern, are  important  to  this  piece.  Andre  Previn  has  designed  the  orchestra  movement  as 
soloistic,  with  elements  of  chamber  music  and  remarkably  "open,"  and  at  times  in  dou- 
ble chorus  in  a  detached  contrast  between  the  string  section  and  the  wind  section — but 
never  compact  or  massive. 

The  title  of  the  piece,  "Diversions"  (which  Benjamin  Britten  also  used  for  his  piano 
concerto  for  the  left  hand,  composed  in  1940),  appears  to  suggest  many  meanings.  If 
you  would  consider  it  in  the  sense  of  "distractions,"  it  would  be  the  English  pendant 
to  the  Italian  "divertimento"  or  the  French  "divertissement"  But  also  the  variations  in 
meaning — "deflection"  (or  even  "diversion"  in  the  military  sense)  and  "detour" — find 
a  profound  echo  in  this  music  with  its  playful  kinetics,  its  perpetuum  mobile-like  ener- 
getic motion,  its  metric  irritations  and  rhythmic  "punch  lines."  Some  people  might  pos- 
sibly have  the  idea  the  term  "diversions"  could  also  represent  a  keynote  in  the  biogra- 
phy of  Sir  Andre  Previn,  an  American  born  in  Germany.  As  a  composer  of  film  music, 
musicals,  songs,  chamber  music,  concerts,  orchestra  pieces  and  (so  far)  one  opera,  as  a 
pianist,  conductor,  jazz  musician,  television  emcee,  and  book  author,  he  has  displayed 
a  versatility  of  talents  and  has  had  an  impact  on  audiences  like  no  one  else,  with  the 
exception  of  Leonard  Bernstein. 

Well-meaning  contemporaries  have  felt  compelled  to  say  more  than  once  that  this 
"distraction"  of  talent  can  also  harbor  a  danger.  Andre  Previn,  on  the  other  hand,  sees 
things  differently.  He  confessed  he  occasionally  has  regretted  being  a  conductor,  or 
being  a  pianist,  or  being  a  composer.  But  he  has  never  regretted  being  a  musician. 

— Wolfgang  Stahr 
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Samuel  Barber 

Concerto  for  Violin  and  Orchestra,  Opus  14 


Samuel  Osborne  Barber  II  was  born  in  West  Chester, 
Pennsylvania,  on  March  9,  1910,  and  died  in  New 
York  City  on  January  23,  1981.  He  completed  his 
Concerto  for  Violin  and  Orchestra  in  July  1940  at 
Pocono  Lake  Preserve  in  Pennsylvania.  The  official 
first  performance  was  given  by  Albert  Spalding  with  the 
Philadelphia  Orchestra  under  the  direction  of  Eugene 
Ormandy  on  February  7,  1941.  Barber  made  some 
revisions  in  November  1948,  to  make  up  for  what  he 
perceived  as  "an  unsatisfactory  climax  in  the  adagio 
and  some  muddy  orchestration  in  the  finale. "  Ruth 
Posselt  was  soloist  for  the  premiere  of  the  revised  ver- 
sion, with  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra,  on  January  7,  1 949,  followed  by  a  New  York 
performance  a  few  days  later.  Some  final  revisions  preceded  the  concertos  publication  by 
Schirmer  that  year.  Prior  to  this,  Posselt  had  already  been  soloist  for  the  BSOs  earliest 
performances  of  the  concerto,  at  Tanglewood  on  August  16,  1941,  under  Koussevitzky;  in 
Providence  under  Richard  Burgin  in  February  1 942;  and  in  Boston  and  New  York  under 
Koussevitzky  in  March  1 942.  She  played  the  concerto  again  under  Richard  Burgin  at 
Symphony  Hall  in  April  1962,  since  which  time  the  BSO  has  played  the  work  on  four 
occasions:  with  Gil  Shaham  under  Christoph  Eschenbachs  direction  at  Tanglewood  in 
1 993  (Shaham  having  previously  played  the  work  at  Symphony  Hall  in  October  1 992  in 
a  guest  subscription  appearance  with  Hugh  Wolff  and  the  Saint  Paul  Chamber  Orchestra 
while  the  BSO  was  on  tour  in  South  America);  with  Itzhak  Perlman  under  Seiji  Ozawa  in 
the  Opening  Night  concert  of  the  1994-95  season  (at  which  time  they  recorded  the  work 
with  the  BSO  for  EMI);  with  Joshua  Bell  under  Robert  Spano's  direction  at  Tanglewood 
in  1996;  and  again  with  Shaham,  this  time  under  John  Williams  s  direction,  at  Tangle- 
wood on  July  6,  1997.  In  addition  to  the  soloist,  the  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  bassoons,  horns,  and  trumpets,  timpani,  snare  drum,  piano,  and  strings. 

Samuel  Barber's  Violin  Concerto,  composed  1939-40,  was  the  first  concerto  the  com- 
poser ever  wrote,  to  be  followed  by  the  Cello  Concerto  of  1945  and,  much  later,  the 
Pulitzer  Prize-winning  Piano  Concerto  of  1962,  the  latter  written  for  the  opening  of  the 
new  Philharmonic  Hall  (now  Avery  Fisher  Hall)  at  New  York's  Lincoln  Center,  where  it 
was  premiered  by  Erich  Leinsdorf  and  the  Boston  Symphony  Orchestra  with  John  Brown- 
ing as  soloist.  Another  BSO  music  director,  Serge  Koussevitzky,  was  an  important  early 
champion  of  Barber's.  It  was  Koussevitzky  who,  with  the  Boston  Symphony  Orchestra, 
gave  the  first  performances  of  Barber's  Cello  Concerto  in  1946,  and  of  his  Knoxville: 
Summer  of  1915  in  1948. 

Barber's  musical  legacy  stands  as  testimony  to  the  awareness  he  expressed  when  he 
was  eight  or  nine,  in  a  hesitant  "Notice  to  Mother  and  nobody  else"  which  reads  in  part: 
"To  begin  with  I  was  not  meant  to  be  an  athelet  [sic].  I  was  meant  to  be  a  composer,  and 
will  be  I'm  sure... Don't  ask  me  to  try  to  forget  this  unpleasant  thing  and  go  play  foot- 
ball.— Please — Sometimes  I've  been  worrying  about  this  so  much  that  it  makes  me  mad 
(not  very)." 

Barber  began  piano  lessons  when  he  was  six,  started  composing  when  he  was  seven, 
and  briefly  took  cello  lessons;  he  was  encouraged  in  his  musical  pursuits  by  his  mater- 
nal aunt,  the  contralto  Louise  Homer.  In  1924,  when  he  was  fourteen,  Barber  entered 
the  Curtis  Institute  of  Music  in  Philadelphia  as  a  member  of  its  first  class,  studying  piano, 
composition,  conducting,  and  voice.  (In  1928,  another  student  of  composition,  Gian  Carlo 
Menotti,  entered  the  Curtis  Institute,  where  he  and  Barber  began  a  friendship;  the  two 
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became  lifelong  companions.)  Already  during  his  eight  years  at  Curtis,  where  he  later 
taught  composition  from  1939  until  1942,  he  produced  several  works  that  marked  him 
as  a  talented  composer,  among  them  his  Opus  3  Dover  Beach,  a  setting  for  voice  and 
string  quartet  of  Matthew  Arnold's  text,  which  Barber  himself  recorded  in  1935. 

By  the  time  of  his  death  in  January  1981,  the  seventy-year-old  composer  had  pro- 
duced works  in  nearly  every  important  genre;  anyone  beginning  to  investigate  his  music 
will  want  to  know  at  least  this  small  cross-section  of  his  output:  Knoxville,  Summer  of 
1915,  a  setting  for  soprano  and  orchestra  of  a  James  Agee  text;  the  Hermit  Songs  and 

Despite  and  Still,  both 
for  voice  and  piano;  the 
Cello  Sonata  and  the 
Piano  Sonata;  the  Adagio 
for  Strings  (originally 
the  slow  movement  of 
his  String  Quartet,  and 
premiered,  along  with 
the  composer's  First  Es- 
say for  Orchestra,  by 
Arturo  Toscanini  and 
the  NBC  Symphony  in 
1938);  and  the  Overture 
to  The  School  for  Scan- 
dal, the  first  of  his  works 
to  be  performed  by  a 
major  orchestra  (it  was 
premiered  by  the  Phila- 
delphia Orchestra  in 
August  1933).  In  addition,  there  are  two  important  operas:  the  Pulitzer  Prize-winning 
Vanessa,  which  was  premiered  at  the  Metropolitan  Opera  in  1958  and  produced  at  the 
Salzburg  Festival  the  same  year,  and  Antony  and  Cleopatra,  which  was  entirely  over- 
whelmed by  Franco  Zeffirelli's  production  when  it  opened  the  Metropolitan  Opera  House 
at  Lincoln  Center  in  September  1966  and  which  began  to  win  fair  treatment  only  in  its 
revised  version  of  1974  upon  its  premiere  at  the  Juilliard  School  in  February  1975.  (The 
only  available  recording  was  drawn  from  performances  at  the  1983  Spoleto  Festivals  in 
Charleston  and  Italy;  more  recently,  Antony  and  Cleopatra  was  produced  by  Lyric  Opera 
of  Chicago  during  the  1991-92  season.) 

In  his  approach  to  musical  form  and  harmony,  Barber  never  attempted  to  deny  his 
affinity  for  the  musical  romanticism  of  the  nineteenth  century.  In  1971  he  observed 
that,  when  writing,  say,  a  concerto,  "I  write  what  I  feel.  I'm  not  a  self-conscious  com- 
poser. . ."  His  work  is  always  lyrically  and  dramatically  expressive  in  a  way  that  readily 
brings  the  listener  into  his  music. 

Barber  wrote  the  Violin  Concerto  on  commission  from  the  Philadelphia  businessman 
Samuel  Fels,  who  was  the  manufacturer  of  Fels  Naphtha  soap*  and  a  member  of  the 
Curtis  Institute  of  Music's  Board  of  Trustees.  The  work  was  intended  for  Fels's  adopted 
son,  Iso  Briselli,  a  former  child  prodigy  then  in  his  late  twenties.  Barber  composed  the 
first  two  movements  in  Switzerland  in  the  summer  of  1939  and  sent  them  to  Briselli. 
According  to  Nathan  Broder's  1954  biography  of  the  composer,  Briselli  found  these  two 
movements  "too  simple  and  not  brilliant  enough  for  a  concerto" — though  this  account 
was  disputed  in  the  November  1995  issue  of  The  Strad,  where  an  article  by  George 
Diehl  describes  Briselli's  reaction  only  as  "one  of  enthusiasm  and  admiration."  Barber 
subsequently  began  the  finale  in  Paris  but  completed  it  only  after  the  increasing  anxi- 


Gian  Carlo  Menotti  and  Samuel  Barber  in  1937 


*Barber  later  referred  to  this  work  as  his  "concerto  del  sapone"  ("soap  concerto"). 
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ety  of  war  necessitated  his  return  home. 

There  are  also  conflicting  accounts  of  what  happened  next.  According  to  Broder, 
Briselli  declared  the  last  movement  too  difficult  and  Fels  demanded  the  return  of  his 
payment,  whereupon  Barber  arranged  a  private  performance  by  the  American  violinist 
Oscar  Shumsky  to  demonstrate  that  the  work  was  in  fact  playable.  In  her  recent  biogra- 
phy of  the  composer,  Barbara  B.  Heyman  relates  that  Briselli — in  a  1982  interview 
with  Heyman — later  claimed  only  to  have  found  the  third  movement  "too  lightweight" 
compared  to  the  rest  of  the  piece  (with  no  mention  of  technical  difficulties)  and  even 
suggested  certain  structural  changes.  (This  is  supported  in  the  aforementioned  Strad 

account.)  In  any  event,  a 
demonstration  was  set  up 
to  show  that  the  concerto 
was  playable — though 
it  remains  unclear  who 
needed  convincing, 
since,  according  to 
Diehl's  article,  this  was 
not  for  the  benefit  of 
Briselli  and  Fels,  both 
of  whom  remained  una- 
ware of  this  "test"  until 
afterwards.  Again  ac- 
cording to  Heyman,  the 
demonstration  took 
place  at  Curtis  in  the 
fall  of  1939,  even  before 
the  last  movement  was 
finished;  Herbert 
Baumel  played  the  vio- 


Barber  with  Serge  Koussvitzky  in  1944 


lin  part  from  manuscript  with  just  two  hours'  notice.  The  upshot:  Barber  received  his 
full  commission,  and  Briselli  relinquished  the  premiere  (though  according  to  Broder, 
Barber  bought  back  the  right  of  first  performance  by  returning  half  of  Fels's  original 
payment).  When  the  concerto  was  finished,  it  was  played  by  Baumel  with  the  Curtis 
Institute  Orchestra  under  Fritz  Reiner,  and  then  privately  by  Oscar  Shumsky  with  Bar- 
ber at  the  piano,  to  allay  any  lingering  concerns  on  the  composer's  part  before  the  offi- 
cial premiere,  which  took  place  on  February  7,  1941,  with  violinist  Albert  Spalding  and 
the  Philadelphia  Orchestra  under  the  direction  of  Eugene  Ormandy. 

The  music  itself  needs  little  introduction.  Despite  its  "Allegro"  marking,  the  first 
movement  is  generally  melodic  and  expansive,  its  moments  of  tension  and  climactic 
outbursts  typically  giving  way  to  the  characteristic  songfulness.  A  poignant  oboe  line, 
only  later  taken  up  by  the  solo  violin,  sets  the  mood  of  the  Andante,  which  moves  from 
C-sharp  minor  to  E  major  and  whose  tranquil  atmosphere  likewise  stands  in  sharp  con- 
trast to  the  quick-moving  perpetual-motion  brilliance  of  the  finale. 

— Marc  Mandel 

Program  note  copyright  ©Marc  Mandel 
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Marketing  Fine  Homes,  Land  And  Estates 


Stowe,  Vermont 
ELIZAS  HOUSE 

In  a  tranquil  end-of-the-road  Stowe  setting  with 
mountain  views  and  a  wonderful  swimming 
pond,  is  a  meticulously  restored  early  19th  cen- 
tury Cape.  Framed  by  mature  maples  and  pines, 
the  3  bedroom  home  features  wide  pine  floors, 
2  fireplaces  and  elegant  details.  $495,000 

Call  Grant  A.  McLean  802-660-2900 


Beverly  Cove 
OCEANVIEW  CONTEMPORARY 
ON  THE  LODGE  ESTATE 

Set  upon  a  dramatic  secluded  hillside,  this 
spacious  4-bedroom  home  overlooks  open 
marsh  land  to  the  private  deeded  sandy 
beach  beyond.  Features  an  open  floor  plan 
and  ocean  views  from  most  rooms.  $875,000 
Call  Lanse  Robb  61 7-357-8996 


Wings  Point,  Charlotte,  Vermont 
LAKE  CHAMPLAIN  ESTATE 

The  5,500  sq.ft.  Federal-style  home  features  600' 
of  frontage  on  Lake  Champlain,  views  of  the 
Adirondack  Mountains,  magnificent  gardens,  an 
antique  barn,  wonderful  kitchen,  butternut 
wood  library,  high  ceilings  and  a  lovely  master 
suite.  Privacy  plus  amenities  including  tennis 
courts,  boat  docks  and  more.  $1,500,000 

Call  Wade  Weathers  802-651-5392 


Moultonborough,  NH 
190  ACRE  SQUAM  LAKE  ESTATE 

Rare  opportunity  to  own  one  of  the  last  large 
acreage  estates  on  N.H.'s  most  beautiful  lake. 
Features  1,291' of  lake  frontage,  a  200-year-old 
Colonial  with  sweeping  water  views  plus  vista 
building  sites  on  Pine  Hill  and  along  the  lake- 
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Wolfgang  Amade  Mozart 
Symphony  No.  39  in  E-flat,  K.543 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  composed  the  E-flat  symphony, 
K.543,  in  June  1788,  completing  the  score  on  the  26th. 
Along  with  its  siblings,  K.550  in  G  minor  and  K.551 
in  C  (the  "Jupiter"),  both  completed  by  August  10,  it 
was  probably  intended  for  a  series  of  subscription  con- 
certs that  seem  not  to  have  taken  place.  The  date  of  the 
first  performance  is  not  known.  It  was  first  heard  in 
America  on  January  9,  1847,  in  a  performance  by  the 
New  York  Philharmonic  under  Henry  C.  Timm  and 
came  to  Boston  five  years  later  in  a  performance  by  the 
Germania  Musical  Society  under  Carl  Bergmann  on  February  7,  1852.  Georg  Henschel 
conducted  the  first  Boston  Symphony  performance  of  Mozart's  Symphony  No.  39  on  Jan- 
uary 25,  1884,  later  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Max  Fiedler,  Karl  Muck,  Ernst  Schmidt,  Pierre  Monteux,  Michael  Press  (who 
led  the  third  and  fourth  movements  at  "Young  Peoples  Concerts"  in  1926),  Richard  Bur- 
gin  (who  did  likewise  in  1928,  but  had  a  chance  to  lead  the  whole  thing  much  later,  in 
1960),  Serge  Koussevitzky,  Victor  de  Sabata,  Charles  Munch,  Erich  Leinsdorf,  Adrian 
Boult,  Colin  Davis,  Stanislaw  Skrowaczewski,  Eduardo  Mata,  Klaus  Tennstedt,  Kurt  Masur, 
Andre  Previn,  Andrew  Davis,  and  Edo  de  Waart,  the  BSOs  most  recent  Tanglewood  per- 
formance being  Previn  s  in  August  1990  (though  it  was  heard  there  more  recently  in  an 
August  1993  performance  by  the  Mostly  Mozart  Festival  Orchestra  under  Gerard  Schwarz), 
and  the  most  recent  subscription  performances  also  being  Previn  s,  in  March  1996.  The 
score  calls  for  flute,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and 
strings. 

From  time  to  time  in  the  history  of  music  we  are  confronted  with  a  case  of  such  as- 
tonishing fluency  and  speed  of  composition  that  we  can  only  marvel:  Handel  composing 
his  Messiah  almost  in  less  time  than  it  would  take  a  copyist  to  write  it  out,  then,  after 
taking  a  week  off,  beginning  the  composition  of  his  dramatic  oratorio  Samson,  also  com- 
pleted in  less  than  a  month;  Johann  Sebastian  Bach  turning  out  church  cantatas  that 
were  planned,  composed,  rehearsed,  and  performed  all  between  one  Sunday  and  the 
next  for  week  after  week  during  his  first  years  in  Leipzig;  Mozart  writing  his  Linz  Sym- 
phony, K.425,  "at  breakneck  speed,"  in  a  matter  of  days,  because  the  opportunity  for 
a  performance  arose  suddenly  when  he  was  traveling  and  he  had  no  other  symphony  at 
hand.  But  few  examples  of  such  high-voltage  composition  are  as  impressive  as  Mozart's 
feat  in  the  summer  of  1788,  composing  his  last  three  symphonies  (along  with  a  fair  num- 
ber of  smaller  pieces)  in  something  under  two  months. 

In  the  case  of  these  symphonies,  our  awe  stems  not  so  much  from  the  sheer  speed 
with  which  notes  were  put  down  on  paper  or  even  from  the  evident  mastery  displayed 
in  the  finished  works,  but  rather  from  the  extraordinary  range  of  mood  and  character 
here  represented.  We'd  be  hard  put  to  find  three  more  strikingly  varied  works  from  the 
pen  of  a  single  composer;  how  much  more  miraculous  it  is,  then,  that  they  were  written 
almost  at  one  sitting,  and  not  in  the  happiest  of  circumstances. 

By  June  1788  Mozart  had  entered  on  the  long,  steady  decline  of  his  fortunes  that  cul- 
minated in  his  death,  at  age  thirty-five,  three-and-a-half  years  later.  Gone  were  the  heady 
days  of  1784,  when  his  music  was  in  constant  demand  in  Vienna  (during  one  hectic 
eleven-day  period,  he  gave  ten  concerts!)  and  he  was  writing  a  sheaf  of  piano  concertos 
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and  other  works.  That  was,  perhaps,  the  happiest  year  of  his  life,  certainly  the  most  re- 
munerative. But  he  seems  to  have  been  the  sort  of  openhanded  and  generous  type  who 
could  never  stop  spending  money  faster  than  he  earned  it,  and  when  the  Viennese  pub- 
lic found  other  novelties  for  their  amusement,  Mozart's  star  began  to  fall.  He  had  hoped 
to  obtain  financial  stability  through  the  performance  of  his  operas,  but  The  Marriage  of 
Figaro  achieved  only  nine  performances  during  its  season  in  the  repertory  (1786),  part- 
ly, at  least,  because  other,  more  influentially  placed  composers  had  their  own  fish  to  fry 
and  were  not  interested  in  supporting  Mozart.  Then  came  Don  Giovanni,  composed  for 
the  citizens  of  Prague  who  had  taken  Figaro  completely  to  their  hearts.  Although  it  was 
a  sensation  in  Prague  in  the  fall  of  1787,  the  first  Vienna  performances  the  following 
spring  did  not  attract  enough  attention;  the  piece  was  simply  too  serious  to  suit  the  taste 
of  the  court.  Neither  opera,  then,  had  much  improved  the  Mozart  family  exchequer,  and 
by  early  June  1788,  only  weeks  after  the  Vienna  performance  of  Don  Giovanni,  Mozart 
was  forced  to  write  to  his  friend  and  fellow  Mason,  Michael  Puchberg,  requesting  the 
loan  of  100  gulden.  Again  on  June  17  he  needed  money  to  pay  his  landlord  and  asked 
Puchberg  for  a  few  hundred  gulden  more  "until  tomorrow."  Yet  again  on  the  27th  he 
wrote  to  Puchberg  to  thank  him  for  the  money  so  freely  lent  him,  but  also  to  report  that 
he  needed  still  more  and  did  not  know  where  to  turn  for  it. 

It  is  clear  from  these  letters  that  Mozart  was  in  serious  financial  difficulty  (a  situa- 
tion that  scarcely  ever  changed  again  for  the  rest  of  his  life).  How  astonishing,  then,  to 
realize  that  between  the  last  two  letters  cited  he  composed  the  Symphony  No.  39;  this, 
the  most  lyrical  of  the  final  three  symphonies,  gives  no  hint  of  the  composer's  distraught 
condition  (thus  eloquently  disproving  the  old  romantic  fallacy  that  a  composer's  music 
was  little  more  than  a  reflection  of  his  state  of  mind). 

Mozart's  attempt  to  improve  his  family's  situation  during  this  difficult  summer  is 
clearly  apparent  in  the  "minor"  works  he  was  composing  along  with  the  three  sympho- 
nies. They  are  all  either  educational  pieces,  which  could  serve  students  well,  or  small 
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The  Mozart  family  in  1780 — Wolfgang's  sister  Nannerl,  Wolfgang,  and  father 
Leopold.  The  portrait  on  the  wall  is  of  Mozart  s  mother,  who  had  died  in  July 
1778. 
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and  easy  compositions  that  might  be  expected  to  have  a  good  sale  when  published.  But 
it  is  hardly  likely  that  Mozart  would  have  composed  three  whole  symphonies  at  a  time 
when  he  was  in  desperate  financial  straits  if  he  didn't  have  some  hope  of  using  them  in 
a  practical  way  to  support  his  family.  His  first  letter  to  Puchberg  referred  to  "concerts 
in  the  Casino,"  from  which  he  hoped  to  obtain  subscription  money  in  order  to  repay  his 
debts.  Probably  he  wrote  all  three  of  the  symphonies  with  the  aim  of  introducing  them 
at  his  own  concerts.  But,  as  far  as  we  know,  the  concerts  never  in  fact  took  place;  we 
can  only  be  grateful  that  the  symphonies  were  composed  in  any  case. 

Mozart  entered  the  opening  measures  of  the  Symphony  No.  39  into  his  thematic  cat- 
alogue on  June  26,  1788;  on  the  same  day  he  entered  "a  little  march,"  the  famous 
C  major  piano  sonata  "for  beginners,"  and  an  adagio  introduction  for  string  quartet  to 
precede  the  C  minor  fugue  that  he  had  already  composed.  The  last  entry  before  June 
26  in  the  thematic  catalogue  is  that  of  a  piano  trio  in  E  major  (K.542)  noted  on  June 
22.  It  seems  hardly  likely  that  even  Mozart  composed  an  entire  large  symphony  plus 
other  tidbits  in  just  four  days.  More  likely,  all  the  works  had  been  in  progress  for  some 
time  and  were  simply  finished  more  or  less  together. 

Clarinets  were  relatively  new  in  the  symphony  orchestra  (although  long  since  a  stan- 
dard component  of  Mozart's  opera  orchestra),  and  it  was  by  no  means  a  foregone  con- 
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Saturday,  March  4  prelude 

Program  to  include  music  of  MENDELSSOHN    

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall            CONCERT 
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Saturday,  March  25 

Music  of  MOZART,  HAIEFF,  and  RAVEL 
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Education  Office  at  (617)  638-9375. 
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elusion  that  they  would  be  included.  Mozart's  conscious  choice  of  clarinets  instead  of 
oboes  produces  a  gentler  woodwind  sonority  especially  appropriate  to  the  rather  au- 
tumnal lyricism  of  the  Symphony  No.  39. 

The  first  movement  opens  with  a  stately  slow  introduction  with  dotted  rhythms  pro- 
viding a  nervous  background  for  scale  figures  (which  recur  in  the  body  of  the  move- 
ment), culminating  in  a  grindingly  dissonant  appoggiatura.  Just  as  we  seem  about  to 
settle  onto  the  dominant,  ready  to  begin  the  Allegro,  the  activity  decelerates  and  we  are 
confronted  with  a  stark,  hushed  chromatic  figure  recalling  some  of  the  "uncanny"  mo- 
ments in  Don  Giovanni.  The  melodic  line  of  the  introduction  only  comes  to  a  close  in 
the  opening  phrase  of  the  smiling  Allegro  theme  in  the  violins  (with  echoes  in  horns 
and  bassoons),  a  calm  pastoral  scene  following  the  tension  of  the  preceding  passage. 
The  development  section  is  one  of  the  shortest  in  any  Mozart  symphony,  never  moving 
far  afield  harmonically.  Following  a  passage  on  the  nearby  key  of  A-flat,  a  vigorous 
modulation  seems  to  be  leading  to  C  minor,  but  at  the  last  moment  a  wonderful  wood- 
wind extension  brings  it  around  to  the  home  key  and  ushers  in  the  recapitulation. 

The  slow  movement,  in  A-flat,  opens  with  deceptive  simplicity;  it  is,  in  fact,  a  richly 
detailed  movement,  with  progressive  elaborations  of  the  material  throughout.  Among 
these  delicious  moments  are  the  woodwind  additions  to  the  main  material  in  the  strings 
at  the  recapitulation  of  the  opening  theme.  The  main  theme  ends  with  a  momentary 
turn  to  the  minor  just  before  the  cadence;  at  the  corresponding  point  in  the  recapitula- 
tion, this  generates  a  surprising  but  completely  logical  passage  in  C-flat  minor  (written, 
however,  as  B  minor)  before  the  imitative  woodwind  theme  returns  in  the  tonic.  The 
hearty  minuet  provides  a  strong  contrast  to  the  delicacies  of  the  Andante;  its  Trio  fea- 
tures a  clarinet  solo  with  little  echoes  from  the  flute. 

The  finale  is  often  called  the  most  Haydnesque  movement  Mozart  ever  wrote,  largely 
because  it  is  nearly  monothematic.  The  principal  theme,  beginning  with  a  group  of 
scurrying  sixteenth-notes  followed  by  a  hiccup,  produces  a  series  of  motives  that  carry 
the  bulk  of  the  discourse.  The  scurrying  turn  reappears  alone  or  in  combinations,  turn- 
ing to  unexpected  keys  after  a  sudden  silence;  the  "hiccup"  often  comes  as  a  separate 
response  from  the  woodwinds  to  the  rushing  figure  in  the  strings. 

— Steven  Ledbetter 
Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
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"It's  near  everything. 
But  notliingf  comes  close/ 

Mr.  &Mrs.  Robert  Bush,  Fox  HiU  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  oriers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  oft  Route  128) 
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A  number  of  articles  focused  on  Andre  Previn  in  conjunction  with  the  premiere  of  his 
opera  A  Streetcar  Named  Desire  in  the  fall  of  1998,  notably  Eric  Myers's  "Making  Street- 
car Sing"  in  the  September  1998  issue  of  Opera  News.  Previn's  own  memoir,  No  Minor 
Chords— My  Early  Days  in  Hollywood,  looks  back  on  his  years  as  composer,  arranger, 
and  orchestrator  at  MGM  (Doubleday).  Andre  Previn  has  recorded  Diversions  with  the 
Vienna  Philharmonic  for  release  this  spring  on  an  all-Previn  disc  also  to  include  the  orches- 
tral versions  of  Sallie  Chisum  Remembers  Billy  the  Kid  and  Vocalise  with  soprano  Barbara 
Bonney  and  the  London  Symphony  Orchestra  under  the  composer's  direction;  The  Giraffes 
Go  To  Hamburg  with  soprano  Renee  Fleming,  alto  flutist  Renee  Siebert,  and  the  composer 
at  the  piano  (this  work  will  be  premiered  in  May  2000  at  the  New  Jersey  Performing  Arts 
Center  and  in  New  York's  Alice  Tully  Hall),  and  Three  Songs  of  Emily  Dickinson  also  with 
Fleming  and  the  composer  at  the  piano  (Deutsche  Grammophon).  Other  recordings  of 
Previn's  music  include  A  Streetcar  Named  Desire  taped  live  under  the  composer's  direc- 
tion at  the  time  of  its  San  Francisco  Opera  premiere  (Deutsche  Grammophon);  the  song 
cycle  Honey  and  Rue,  a  Carnegie  Hall  commission  featuring  Kathleen  Battle  and  the 
Orchestra  of  St.  Luke's  under  the  composer's  direction  (Deutsche  Grammophon);  Sallie 


Much  cheaper 
than  liposuction 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 
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Hanover 

228  Columbia  Rd.(Rt.S3) 
781-826-2199 
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Which  Private  Bank 
Should  You  Choose? 

Choosing  a  private  bank  is  a  matter  of  timing. 
You'll  know  when  the  changes  in  your  life  need 
to  be  addressed  and  when  it's  time  to  choose  a 
financial  advisor.  As  your  requirements  grow, 
you'll  want  a  private  bank  that  will  give  you 
quick  access  to  senior-level  decision  makers,  a 
customized  approach  to  fit  your  banking  and 
investment  needs,  and  higher  levels  of  personal 
service.  These  resources  are  best  offered  by  a 
private  bank.  So,  whether  you're  merging  your 
company,  investing  an  inheritance,  refinancing 
your  home  or  pondering  the  rollover  of  an  IRA, 
please  consider  Boston  Private  Bank,  a  private 
bank  that  goes  well  beyond  the  ordinary. 

Call  Timothy  L.  Vaill,  President, 
at  (617)  912-1902  to  learn  more. 


Boston  Private  Bank 
Trust  Company 


Ten  Post  Office  Square 
Boston,  MA  02109 


336  Washington  Street 
Wellesley,  MA  02481 


Member  FDIC 
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Chisum  Remembers  Billy  the  Kid  and  Vocalise  with  soprano  Barbara  Bonney  and  the 
composer  at  the  piano  (London;  the  Vocalise  also  features  BSO  cellist  Sato  Knudsen);  the 
Trio  for  oboe,  bassoon,  and  piano  with  oboist  Cynthia  Koledo  DeAlmeida,  bassoonist 
Nancy  Goeres,  and  the  composer  as  pianist  (Crystal);  and  Previn's  1981  Reflections  for 
Orchestra  with  the  composer  conducting  the  orchestra  of  the  Curtis  Institute  of  Music 
(EMI).  The  recording  of  Previn's  Piano  Concerto  with  soloist  Vladimir  Ashkenazy  un- 
der the  composer's  direction  is  unfortunately  long  gone  from  the  catalogue  (EMI).  A 
recent  Arabesque  disc — "Music  of  Andre  Previn" — features  an  assortment  of  smaller 
works  including  Peaches  for  flute  and  piano  (1978),  A  Wedding  Waltz  for  two  oboes  and 
piano  (1983),  Triolet  for  brass  ensemble  (1984),  Variations  for  Piano  on  a  Theme  by 
Haydn  (1988),  and  the  Trio  for  oboe,  bassoon,  and  piano  (1994).  With  the  composer 
as  pianist,  Sylvia  McNair  has  recorded  Previn's  Remembrances  for  soprano,  alto  flute 
(played  by  Sandra  Church),  and  piano,  Vocalise  for  soprano  and  piano,  and  four  songs 
for  soprano,  cello,  and  piano;  the  cellist  is  Yo-Yo  Ma,  who  also  performs  Previn's  1993 
Sonata  for  Cello  and  Piano  on  that  same  disc  (Sony  Classical).  There  are  also  many 
recordings  featuring  Previn's  jazz  compostions,  film  scores,  and  songs. 

Barbara  B.  Heyman's  Samuel  Barber:  The  Composer  and  his  Music,  published  in 
1992,  offers  thoroughly  documented  and  detailed  consideration  of  the  composer's  life 
and  works  (Oxford  University  paperback).  Heyman's  book  effectively  supersedes  the 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

^HAZELDEN' 

800-257-7800 
ivivtv.  hazelden  org 


DOREVE  NlCHOLAEFF 

ARCHITECT   INC. 

812  Main  St.  •  P.O.  Box  1034 

Osterville,  MA  02655 

Tel.  508-420-5298 

Fax  508-420-2240 
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Friend**  of  the  Boston 
Symphony  Orchestra  provide 
the  critical  operating  support 
needed  to  sustain  the  BSO's 
performance,  education 
and  outreach  activities. 
In  appreciation,  the  BSO  offers 
exceptional  benefits,  such  as 
discounts  at  the  Symphony 
Shop,  advance  ticket  order 
forms  for  Holiday  Pops  and 
Tanglewood,  and  much  more. 

For  more  information,  please 
contact  the  Annual  Fund  Office 
at  (6 17)  638-9276  or  visit  the 
BSO  online  at  www.bso.org. 
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Andre  Previn 

The  conductor-composer-pianist  Andre  Previn  is  one  of  America's 
best-known  musicians.  In  1998-99  his  first  opera,  A  Streetcar  Named 
Desire,  written  on  commission  from  the  San  Francisco  Opera  and 
based  on  the  Tennessee  Williams  play,  had  its  premiere  with  that 
company  under  the  composer's  baton,  with  Renee  Fleming  as  Blanche 
Dubois.  The  opera  was  subsequently  telecast  on  the  PBS  series 
"Great  Performances"  and  released  on  compact  disc  by  Deutsche 
Grammophon.  Last  season  Mr.  Previn  was  honored  with  Germany's 
Commander's  Cross  of  the  Order  of  Merit,  a  Kennedy  Center  Life- 
time Achievement  Award,  and,  for  his  recording  of  Streetcar,  the 
Grand  Prix  du  Disque.  He  was  also  named  "Musician  of  the  Year"  by  Musical  America.  Over 
the  past  twenty-five  years  Mr.  Previn  has  held  chief  artistic  posts  with  the  Los  Angeles  Phil- 
harmonic, the  Pittsburgh  Symphony,  the  Royal  Philharmonic,  the  London  Symphony  Orches- 
tra (of  which  he  was  named  conductor  laureate  in  1993),  and  the  Houston  Symphony,  also 
touring  with  them  worldwide.  In  1999-2000,  Mr.  Previn  conducts  subscription  concerts 
with  the  Boston  Symphony,  New  York  Philharmonic,  Pittsburgh  Symphony,  Vienna  Philhar- 
monic, and  London  Symphony,  as  well  as  concerts  in  Cologne  and  Tokyo.  Mr.  Previn  also 
tours  with  Anne-Sophie  Mutter  and  the  Curtis  Institute  Orchestra  on  a  seventeen-concert 
European  tour,  and  recently  conducted  the  Curtis  Institute's  75th-anniversary  concert  at 
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Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Centers 
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Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/' 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 
3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 
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Everything 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 

That's  right.  Dinner  in  Boston  after  you  leave  the 

Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 

vWa       mm 

choices  are  limited. 

FlfAmS 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 

atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 

121 

Makes  you  want  to  stay  out  late  just  for  the 

Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 

J^L   Late  Night  Dining 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617. 425. 3240 

*  until  midnight  Sundays 

Your  Boston  Address  for  Southwick  Suits 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Servina  The  Financial  District  Since  1933 
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Carnegie  Hall.  In  January  2000  Mr.  Previn  was  honored  by  the  Mozarteum  in  Salzburg  with 
a  Previn  Festival  including  a  recital  with  soprano  Barbara  Bonney,  chamber  music  with  mem- 
bers of  the  Vienna  Philharmonic,  and  a  Vienna  Philharmonic  concert  including  the  world 
premiere  of  his  latest  orchestral  work,  Diversions,  commissioned  by  the  Mozarteum  for  that 
occasion.  In  May  2000  he  appears  in  recital  with  Renee  Fleming  at  Lincoln  Center  and 
will  conduct  the  Vienna  Philharmonic  on  tour  in  Europe.  As  a  composer,  Mr.  Previn  is  pub- 
lished exclusively  by  G.  Schirmer,  Inc.  He  has  recently  been  commissioned  by  Carnegie 
Hall  to  write  a  work  for  the  Emerson  String  Quartet  and  Barbara  Bonney.  Currently  at  work 
on  his  second  opera  (based  on  the  Alessandro  Baricco  novel  Silk),  he  has  recently  written 
two  new  song  cycles  for  Renee  Fleming,  a  violin  work  for  Anne-Sophie  Mutter,  and  a  bas- 
soon sonata.  Earlier  compositions  include  a  piano  sonata  for  Vladimir  Ashkenazy,  a  violin 
sonata  for  Young-Uck  Kim,  a  cello  sonata  for  Yo-Yo  Ma,  songs  for  Janet  Baker,  Barbara 
Bonney,  and  Sylvia  McNair,  and,  in  collaboration  with  Tom  Stoppard,  a  music  drama  for 
the  London  Symphony,  Every  Good  Boy  Deserves  Favour.  Mr.  Previn's  discography  encom- 
passes more  than  forty  years  of  recordings  for  all  the  major  labels.  As  a  pianist  he  enjoys 
performing  and  recording  song  recitals,  chamber  music,  and  jazz.  His  1998-99  season 
included  appearances  with  Dame  Kiri  Te  Kanawa,  the  Emerson  String  Quartet,  and  the 
Boston  Symphony  Chamber  Players.  Mr.  Previn  also  performs  and  teaches  annually  at  the 
Curtis  Institute  of  Music  and  at  the  Tanglewood  Music  Center,  where  he  works  with  the  stu- 
dent orchestras,  conductors,  and  composers,  and  enjoys  coaching  chamber  music.  In  1991 
Doubleday  released  Mr.  Previn's  memoir,  No  Minor  Chords— My  Early  Days  in  Hollywood, 
chronicling  his  years  as  composer,  arranger,  and  orchestrator  at  the  MGM  Studios.  In  1996 
he  was  awarded  a  knighthood  (KBE)  by  Her  Majesty  Queen  Elizabeth  II.  Mr.  Previn  has 
appeared  regularly  with  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tangle- 
wood  since  his  Tanglewood  debut  in  1977.  This  summer  at  Tanglewood  he  conducts  the 
Boston  Symphony  and  Tanglewood  Music  Center  Orchestra,  headlines  an  evening  of  jazz, 
and  plays  chamber  music  with  BSO  concertmaster  Malcolm  Lowe. 

Pamela  Frank 

Besides  her  extensive  schedule  of  orchestral  and  recital  engage- 
ments worldwide,  American  violinist  Pamela  Frank  is  sought  as  a 
chamber  music  partner  by  today's  most  distinguished  soloists  and 
ensembles.  In  1999  her  accomplishments  were  recognized  with  the 
Avery  Fisher  Prize,  one  of  the  highest  honors  given  to  American 
instrumentalists.  During  the  1999-2000  season,  Ms.  Frank  appears 
with  the  Boston  Symphony,  Cleveland  Orchestra,  Cincinnati  Sym- 
phony, Israel  Philharmonic  Munich  Philharmonic,  NHK  Symphony, 
Philadelphia  Orchestra,  Saint  Louis  Symphony,  Zurich's  Tonhalle 
Orchestra,  and  the  Toronto  Symphony.  She  tours  extensively  with 
her  father,  pianist  Claude  Frank,  giving  recitals  with  him  in  Chicago,  Los  Angeles,  and 
New  York,  as  well  as  in  Europe  and  Japan.  She  also  joins  Yuri  Temirkanov  and  the  Danish 
National  Orchestra  as  soloist  for  its  American  tour  in  the  spring  of  2000,  including  a  Car- 
negie Hall  concert.  Ms.  Frank  has  been  the  soloist  for  a  number  of  major  orchestral  tours, 
including  a  European  tour  with  the  Detroit  Symphony,  tours  of  Germany  with  the  Cincin- 
nati Symphony  and  the  Academy  of  St.  Martin  in  the  Fields,  and  American  tours  with  the 
St.  Petersburg  Philharmonic  and  the  Baltimore  Symphony.  Ms.  Frank  made  her  Carnegie 
Hall  recital  debut  in  April  1995  and  gave  an  acclaimed  Beethoven  sonata  cycle  with  Claude 
Frank  at  London's  Wigmore  Hall  in  December  1997.  Her  numerous  festival  appearances 
have  included  Aldeburgh,  Berlin,  Blossom,  the  Hollywood  Bowl,  Mostly  Mozart,  Ravinia, 
Tanglewood,  and  Verbier.  In  chamber  music,  besides  her  partnership  with  Claude  Frank, 
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Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 
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Thirty  Years 


Celebrating 


Wine,  Food 


&  the  Arts 


ROBERT      MONDAVI 

A     FAMILY     OF     WINES 


Ivan  &  Florence  Hoyt 

A  distinctive  Retirement  Community  in  historic  Concord. 

•  35  acres  overlooking  the  Sudbury  River  •  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  •  Weekly  Housekeeping 

•  Maintenance-Free  Lirestyle  •  Indoor  Parking 
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For  more  information,  call:  (978)  369-5155. 
100  Newkry  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 
Equal  Opportunity  Housing 
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Ms.  Frank  works  regularly  with  pianist  Peter  Serkin.  Other  frequent  collaborators  include 
Yo-Yo  Ma,  violist  Tabea  Zimmermann,  and  violinist/violist  Alexander  Simionescu.  For  many 
years  she  participated  in  the  Marlboro  Festival  in  Vermont  as  well  as  the  subsequent  Music 
From  Marlboro  tours.  She  has  also  participated  in  several  of  the  Isaac  Stern  chamber  music 
seminars  at  Carnegie  Hall  and  at  the  Jerusalem  Music  Centre  as  part  of  a  group  of  per- 
former-teachers assisting  Mr.  Stern.  In  the  recording  studio,  Ms.  Frank  has  made  several 
discs  for  London/Decca,  including  the  Dvorak  concerto  with  the  Czech  Philharmonic,  Moz- 
art concertos  with  David  Zinman  and  the  Tonhalle  Orchestra,  the  Brahms  violin  sonatas 
with  Peter  Serkin,  and  a  Schubert  album  with  Claude  Frank,  with  whom  she  has  also  re- 
corded the  Beethoven  violin  sonatas  for  MusicMasters  Classics.  For  Sony  Classical  she  has 
recorded  the  Chopin  piano  trio  and  Schubert's  Trout  Quintet  with  Emanuel  Ax  and  Yo-Yo 
Ma,  and  she  is  featured  on  the  soundtrack  to  the  film  "ImmortarBeloved."  Ms.  Frank  also 
has  an  affinity  for  contemporary  music,  recent  performances  having  included  the  world 
premiere  with  Hugh  Wolff  and  the  Orchestra  of  St.  Luke's  of  a  new  concerto  by  Ellen  Taaffe 
Zwilich  commissioned  for  her  by  Carnegie  Hall.  She  has  also  joined  Peter  Serkin,  Yo-Yo 
Ma,  and  Richard  Stoltzman  for  music  of  Takemitsu  and  others  at  Toru  Takemitsu's  Tokyo 
Opera  City,  and  she  has  premiered  and  recorded  two  works  by  Aaron  Jay  Kernis,  the  piano 
quartet  Still  Movement  with  Hymn  and  Lament  and  Prayer  for  violin  and  orchestra.  Born  in 
New  York  City,  Pamela  Frank  is  the  daughter  of  noted  pianists  Claude  Frank  and  Lilian 
Kallir;  the  three  have  frequently  played  chamber  music  both  at  home  and  before  the  public. 
Ms.  Frank  began  her  violin  studies  at  five  and  after  eleven  years  as  a  pupil  of  Shirley  Givens 
continued  her  musical  education  with  Szymon  Goldberg  and  Jaime  Laredo.  She  formally 
launched  her  career  in  1985  with  the  first  of  her  four  appearances  with  Alexander  Schneider 
and  the  New  York  String  Orchestra  at  Carnegie  Hall.  A  recipient  of  the  Avery  Fisher  Career 
Grant  in  1988,  she  graduated  the  following  year  from  the  Curtis  Institute  of  Music  in  Phila- 
delphia. Ms.  Frank  made  her  Boston  Symphony  debut  in  December  1992  and  has  appeared 
frequently  with  the  BSO  since  then,  most  recently  at  Tanglewood  in  July  1998. 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-4811 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  /Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

0100-BSO-5734 
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BSO  2000,  launched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  $130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  February  9, 2000. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


Mr.  and  Mrs.  Ray  Stata 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (4) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 

*  Includes  a  deferred  gift 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Helene  Cahners -Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr.* 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

John  Hitchcock* 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony 

Association  of  Volunteers 

*  Includes  a  deferred  gift 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder    ■> 

Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R 

Kravitz 
Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R 

Miller 
Megan  and  Robert  O'Block 


Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 

Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 
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Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 

Remis* 
Mr.  and  Mrs.  Jerome 

Rosenfeld 

Carole  and  Edward  I. 
Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 

Mr.  and  Mrs.  William  R 

Elfers 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 

Friends  of  Armenian 

Culture  Society 
Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Continued  on  page  53 
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SUSAN  C.  HAMMOND 


781.837.1999 
cfostrat@tiac.net 


Str, 
Soli 
for    Business 
Growth 


THAI 


25th  Annual 


BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 


d  by  Ba*tnn  Mogor* 


House  ofSiam 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


i 
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$100,000  to  $249,999 


Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 


$50,000  to  $99,999 


Anonymous  (5) 

Mr.  and  Mrs.  Craig  Burr 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de 
Braganca 

Mrs.  Otto  Eckstein 

Mr.  William  P.  Egan 

Estate  of  Frances  Fahnestock 

Elizabeth  Taylor  Fessenden 
Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Mr.  Sanford  H.  Fisher 

Nancy  Fitzpatrick  and 
Lincoln  Russell 

*  Includes  a  deferred  gift 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 

Mr.  and  Mrs.  John  A. 

MacLeod  II 
Estate  of  Clara  J.  Marum 
Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 
Montrone 

Annette  and  Vincent  O'Reilly 
Mr.  and  Mrs.  Daniel  Pierce 
Mrs.  Gloria  Moody  Press 
Mr.  and  Mrs.  Millard  Pryor 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Peter  Read 
Estate  of  Margaret  T. 
Rebentisch 

Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Mr.  and  Mrs.  Eugene  M. 

Freedman 
Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr. 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Elizabeth  B.  Hough 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 


Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

The  Starr  Foundation 

Mr.  William  P.  Stewart 

Mr.  and  Mrs.  William  F. 
Thompson 

Mr.  and  Mrs.  John  L. 
Thorndike 

Leo  Wasserman  Foundation 
Muriel  and  David  Pokross, 
Trustees 
Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 
Charitable  Fund 

Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 

Karlyn 
Estate  of  Mary  Jane  Kelley 
Estate  of  Louise  Shonk  Kelly 

in  Memory  of 

Mary  Brooks 

Mr.  and  Mrs.  Allen  Z. 

Kluchman 
Audrey  Noreen  Koller* 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Alexander  M.  Levine 
Estate  of  Leona  Levine 


Continued  on  page  55 
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Beats  land  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rleorp 

www.fitcoro.com  JL 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


COPLEY 
PLACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  •  617-369-5000  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  -  6p.n 
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$50,000  to  $99,999 


June  Rockwell  Levy 
Foundation 

Lucia  Lin  and  Keith  Lockhart 

Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb 
Loring,  Jr. 

Dr.  and  Mrs.  Frederick  H. 
Lovejoy,  Jr. 

Anne  Lovett  and  Stephen 
Woodsum 

Estate  of  Morton  Margolis 

Carol  and  Thomas  McCann 

Mr.  Richard  Menaul* 

*  Includes  a  deferred  gift 


The  Morningstar  Family 
Foundation 

Mrs.  Elizabeth  P.  Nickerson 
Mr.  and  Mrs.  Robert  T. 
O'Connell 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 
Sherbrooke 

Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 
Spark 

Stone  Charitable  Foundation 
James  V.  Taylor  and 
Caroline  Smedvig 

Edwin  S.  Webster  Foundation 

Mr.  and  Mrs.  Robert  C. 
Winters 

The  Cornelius  and  Muriel 
Wood  Charitable  Fund 

Estate  of  Dixie  Ward  Wonders 

Mr.  and  Mrs.  Richard  F. 
Young 


BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 


¥  Paintings,  Prints  &  Sculpture 
¥  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 
*•  Silver  &  Jewelry 
*-  Porcelain  &  Glass 

*  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.  groganco  .com 


B  u  v  i  n  g     Ant  i  q  u  e  s      Coast      to      Coast 


■  > 
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B     S     O 


VAT    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

IB     D     S    T    D     N 


H 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  the  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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and  people  arrived  in  Mss^ektt&etts. 
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THEATRE  DISTRICT  LANDMARK 

PT  AYS  ITS  FINFST  ROT  F  YFT 


Originally  built  in  1926,  Tremmti  Boston 
is  giving  an  encore  performance  as  the 
premier  hotel  of  Bostons  (healer  district, 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  \%ndbam 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple~sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
Voice  mail  and  tasteful  meeting  facilities* 
it's  the  best  of  both  worlds,  One  rich  with 
old-world  charm.  And  one  filled  with  all 
the  ..modem  conveniences  that you  expect 
to  find  at  Wyndham  Hotels  &  Resorts. 


Boston, : M.  A -Originally  ■  known  as 
the  Elks  Hotek  this  landmark,  founded 
by  the  Boston  Elks  Club  in  I92t>.  was 
nothing;  short  of  a  palace,  Light  from, 
crystal  chandeliers  cascaded  down  ■■. 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's iiistowptasd^ 
ed  the  -entrance  of  the. majestic  -Empire 
Ballroom.  And.  later,  wtiert  Glob  Gas- 
cades  opened,  legendary  big  band"; 
musicians. and!  top,  vaudeville  -  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spotwith  the  retractable  roof. 

Now  a  heauttftdly  restored  'wyndham 
Grand  Heritage  Mt>teh  this  elegarit- 
downtown,  landmark  sets  the  stage  for 
drama  in.  its  purest  form,  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charnied  city  audits  legendary  ■ 
theater  district  as.it  comes  to  life. 


JL 


The  Tremont 

BOSTON 

A  WYNDHAM  QIANO  HERITAGE  HOm* 

The  JRighp  Way.  The  Wyndham  Way. 
www.wy  nd  ham.com 

for  reservations  at  any  of  our 

Wvndham  Grand  Heritage  Hotels,  call 

your  travel  planner  or8O0-WYNDHAM 


275  Tremont  Street  Boston,  MA  02116  617-426-1400 


B     S     O 


V    A    T    I     O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


m 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 
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Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs^  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


Me  rrill/D  aniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP  Bell  Atlantic 

John  Bladon  Wayne  Budd 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozel 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 

Manufacturing  Co. 
Richard  Bartley 

Bingham  Dana  LLP 
Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Pricewaterhouse  Coopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 

Limousine 
Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 
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$25,000  to  $49,999  (cont.) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 
Douglas  A.  Berthiaume 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P 

Mark  W  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Continued  on  page  61 
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Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

wwwAcmePiano.com 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Egan 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W  Everets,  Jr. 


$15,000  to  $24,999  (cont) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cqgan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


Continued  on  page  63 
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David&Company 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  2000) 

davidco@tiac.net 

781-235-4044   •    1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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JiBHnHS 


PRINCIPAL  PLAYER 


TA  Associates  Realty 
Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 


$10,000  to  $14,999  (cont.) 


Winston  Flowers 
David  Winston 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  P.C./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


Continued  on  page  65 
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WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Jnlien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.* 

:i;l)(u-s  not  include  taxes,  gratuities.  01  bevc  rages. 

MERIDIEN 

BOS     1     ()    \ 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 

64 


FELLOW 


$3,000  to  $4,999 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
FitzTnn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

-LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cor  tell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 


HHSBW       pi- 
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NEXT  PROGRAM.  .  . 

Thursday,  April  27,  at  10:30  a.m.  (OPEN  REHEARSAL; 
PRE-REHEARSAL  TALK  AT  9:30  IN  SYMPHONY  HALL) 

Thursday,  April  27,  at  8 

SEUI  OZAWA  conducting 


MAHLER 


Symphony  No.  2  in  C  minor,  Resurrection 

Allegro  maestoso.  With  complete  gravity  and 
solemnity  of  expression 

Andante  moderato.  Very  easygoing.  Not  to  be 

hurried  at  any  point. 
In  quietly  flowing  motion 
Urlicht  (Primal  Light).  Very  solemn,  but  simple, 

like  a  hymn. 
In  the  tempo  of  the  scherzo  —  Bursting  out  wildly 

Slow  —  Allegro  energico  —  Slow  —  Very  slow 

and  expansive  —  Slow.  Misterioso 

NANCY  ARGENTA,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


Gustav  Mahler's  Symphony  No.  2  began  with  the  large,  one-movement  Todtenfeier 
("Funeral  Rites")  in  1888,  but  it  wasn't  until  1894  that  he  completed  the  five- 
movement  symphony  for  which  the  Todtenfeier  became  the  opening  movement.  The 
Symphony  No.  2  is  the  first  of  Mahler's  three  so-called  Wunderhorn  symphonies 
(Nos.  2,  3,  and  4),  which  employ  poems  from  Des  Knaben  Wunderhorn  ("The  Youth's 
Magic  Horn"),  a  collection  of  German  folk  poetry  published  in  1805.  Mahler's  use 
of  the  Wunderhorn  poem  "Urlicht"  ("Primal  Light")  in  the  fourth  movement  leads 
into  the  fifth  movement's  extraordinary  setting  of  Friedrich  Klopstock's  "resurrec- 
tion hymn"  Auferstehung,  which  Mahler  further  augmented  with  text  of  his  own. 
Soprano  Nancy  Argenta,  who  made  her  BSO  debut  in  1996  as  soloist  in  Haydn's 
The  Seasons,  returns  to  Symphony  Hall  for  this  performance,  which  also  features 
mezzo-soprano  Florence  Quivar  and  the  Tanglewood  Festival  Chorus. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  or  by  calling  "SymphonyCharge" 
at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.,  to 
charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and  then 
send  payment  by  check.  Outside  the  617  area  code,  call  1-800-274-8499. 
Please  note  that  there  is  a  $3  handling  fee  for  each  ticket  ordered  by  phone. 
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Friday,  April  28,  at  1:30 
SEIJI  OZAWA  conducting 


MESSIAEN 


Turangaltla-symphonie  for  piano,  ondes  Martenot, 
and  orchestra 


I.  Introduction 

Modere,  un  peu  vif 
II.  Chant  d'amour  1 
Modere,  lourd 

III.  Turangalila  1 
Presque  lent,  reveur 

IV.  Chant  d'amour  2 
Bien  modere 

V.  Joie  du  sang  des  etoiles 

Un  peu  vif,  joyeux  et  passione 


VI.  Jardin  du  sommeil  d' Amour 

Tres  modere,  tres  tendre 
VII.  Turangalila  2 

Piano  solo  un  peu  vif;  orchestre  modere 
VIII.  Developpement  de  l'amour 
Bien  modere 
IX.  Turangalila  3 

Modere 
X.  Final 

Modere,  avec  une  grande  joie 


PIERRE-LAURENT  AIMARD,  piano 
TAKASHI  HARADA,  ondes  Martenot 


For  the  season's  final  subscription  concert,  Seiji  Ozawa  conducts  one  of  his  signa- 
ture pieces,  Olivier  Messiaen's  rarely  heard  Turangaltla-symphonie,  which  has  not 
been  played  by  the  Boston  Symphony  since  Mr.  Ozawa's  1975  performances  in 
Boston,  New  York,  and  Tanglewood.  Prior  to  that,  Mr.  Ozawa  had  already  made 
a  pioneering  recording  of  this  exotic  work,  with  the  Toronto  Symphony  Orchestra 
in  1967. 

The  title  of  the  Turangaltla-symphonie  derives  from  a  compound  Sanskrit  word 
meaning  many  things  at  once:  a  song  of  love,  a  hymn  to  joy,  the  play  of  the  cosmos 
encompassing  time,  movement,  life,  and  death.  Commissioned  by  Serge  Kousse- 
vitzky,  the  work  was  premiered  by  the  Boston  Symphony  Orchestra  in  1949  with 
Leonard  Bernstein  conducting,  thus  initiating  a  long  and  fruitful  collaboration 
between  the  BSO  and  one  of  this  century's  greatest  composers.  Mr.  Ozawa's  1975 
performances  of  this  orchestral  meditation  on  life  and  love  were  the  only  perform- 
ances the  orchestra  has  given  since  then.  When  Messiaen  returned  to  the  Turan- 
galtla-symphonie in  1990,  he  rededicated  the  work  to  Mr.  Ozawa,  who  by  then 
had  also  led  the  1983  world  premiere  of  the  composer's  monumental  opera  Saint 
Francis  of  Assist.  For  the  present  performance,  Maestro  Ozawa  is  joined  by  the 
French  pianist  Pierre-Laurent  Aimard,  a  former  pupil  of  Messiaen's  wife,  Yvonne 
Loriod,  who  played  the  piano  part  in  the  work's  first  performances.  Mr.  Aimard 
makes  his  BSO  subscription  series  debut  in  this  concert.  The  symphony  also  calls 
for  an  ondes  Martenot,  an  unusual  early  electronic  instrument,  which  will  be 
played  by  Japanese  composer  Takashi  Harada  in  his  BSO  debut. 
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EnjoyTtie 
SymphonyAnd 

You'll  Get  A 
ParkingTicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday.  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 

In  The  Back  Bay  Hilton  (617)  BOODLES 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 

1  feU 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  *  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


COMING  CONCERTS  .  .  . 

Thursday,  April  27,  at  10:30  a.m. 

(Open  Rehearsal;  Talk  at  9:30) 
Thursday  'C— April  27,  8-9:45 

SEIJI  OZAWA  conducting 
NANCY  ARGENTA,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

MAHLER  Symphony  No.  2, 

Resurrection 

With  its  moving  choral  finale,  Mahler's 
"Resurrection"  Symphony  offers  one  of  the 
most  emotionally  charged  experiences  avail- 
able to  concert  audiences.  Seiji  Ozawa  and 
the  BSO  have  performed  this  work  on  numer- 
ous occasions  since  1975,  in  Boston,  at  Tangle- 
wood,  and  across  the  United  States,  as  well 
as  in  Europe  and  Japan. 

Friday  'A— April  28,  1:30-3:10 

SEIJI  OZAWA  conducting 
PIERRE-LAURENT  AIMARD,  piano 
TAKASHI  HARADA,  ondes  Martenot 

MESSIAEN  Turangalila-symphonie 

The  great  French  composer  Olivier  Messiaens 
"Turangalila-symphonie"  was  commissioned 
by  Koussevitzky  and  given  its  world  premiere 
by  the  BSO  under  Leonard  Bernstein  in 
December  1949.  Seiji  Ozawa  became  a  noted 
exponent  of  this  score,  recording  it  with  the 
Toronto  Symphony  and  leading  acclaimed 
BSO  performances  in  1975.  He  returns  to  it 
now  for  the  first  time  since  then. 

Programs  and  artists  subject  to  change. 

*  Concert  Preview  at  7  in  Symphony  Hall 
Friday  Preview  at  12:15  in  Symphony  Hall 


FUNDING  PROVIDED  IN  PART  BY 


Massachusetts  Cultural  Council 
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N  PRNEWS 

THF  BEST  OF  BOTH  WORLDS 


Listen  to  WGBH/89.7fm 

Fridays  at  1pm 

for  live  broadcasts  of  the 

Boston  Symphony  Orchestra 


'GBHS^-fm 
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GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 
WWW.GOLDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 

Saturday  12-6;  and  from  one  hour  before 

each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 

Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 


72 


YOUR  VISION 
AND  YOUR  SITE 


ACORN 


DECK  HOUSE 

l/ncommon  Cjxper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world  s  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(experience  f/te  Cjxfraorc//nari/ 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 


The  Office  of  Michael  Rosenfeld,  Inc.,  Architects  [1£ 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com  BSl 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You  '11  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill. 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR 
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Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-ojficio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W.  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pry  or,  Jr. 


Robert  P.  O'Block, 

ex-ojficio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Patrick  J.  Purcell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


+Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Heal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Leo  L.  Beranek,  James  F.  Geary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


William  R.  Elfers 
Lawrence  K.  Fish 
Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 
Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated    by   former   BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist   Van   Cliburn   and   then   music   director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Production 

Manager,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  •  Julie  Knippa,  Assistant  to 

the  Manager,  Boston  Pops  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  • 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  *  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Elizabeth  Parsons,  Campaign  Events 
Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen, 
Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate 
Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Planned 
Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant 
Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  •  Mary  E.  Thom- 
son, Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood  Development  and 
Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS  /ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 

Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Ricci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 

the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 

Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of  Print 
Production  and  Retail  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center 
Manager  •  B.  Victoria  Johnson,  Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center 
Manager  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Tele- 
marketing Programs  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn 
Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller, 
SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of 
Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 
Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 
Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 
Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 
Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 
Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 
Cleaning  Crew  Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 
MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 
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BSO  to  Participate  in  Paris 's 
"2000  Millennium  Celebration" 

Following  its  season-closing  performances 
under  Seiji  Ozawa  next  week  of  Mahler's 
Symphony  No.  2  and  Messiaen's  Turanga- 
lila-symphonie,  the  Boston  Symphony  Or- 
chestra will  travel  to  Europe  to  give  per- 
formances of  both  those  works  in  Paris  and 
Cologne.  Also  while  in  Paris,  on  the  night 
of  Friday,  May  5,  Seiji  Ozawa  and  the  BSO 
will  participate  in  the  most  spectacular  event 
of  that  city's  "2000  Millennium  Celebration" 
when  they  join  forces  with  the  Orchestre  de 
Paris  for  the  first  free  concert  ever  to  take 
place  at  the  foot  of  the  Eiffel  Tower.  It  is  ex- 
pected that  more  than  100,000  people  will 
gather  for  this  event,  for  which  six  giant 
video  screens  will  be  set  up  on  the  mall 
in  front  of  the  Eiffel  Tower.  Tenor  Andrea 
Bocelli  will  be  the  featured  soloist  for  this 
concert,  which  will  also  include  music  of 
Bach  and  Berlioz,  and  the  finale  of  Beetho- 
ven's Ninth  Symphony.  A  special  stage  ac- 
commodating 200  orchestral  musicians  and 
500  chorus  members  has  been  specially  con- 
structed for  the  event,  which  will  also  include 
a  light  show  before  and  after  the  concert  and 
a  fireworks  display  as  a  grand  finale. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  May  30  of  artwork  by 
children  whose  teachers  are  members  of  the 
Massachusetts  Art  Educators  Association. 
If  you  are  interested  in  purchasing  any  of 
the  works  for  sale,  or  would  like  additional 
information  about  the  artists,  please  ask  the 


art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 

BSO  Portraits  Display 

Anticipating  the  centennial  of  Symphony 
Hall  in  the  year  2000,  a  display  of  formal 
portrait  photographs  of  the  BSO's  entire  cur- 
rent membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the  Cohen 
Wing.  The  photo  collection  that  previously 
included  Seiji  Ozawa  along  with  past  BSO 
and  Pops  conductors,  formerly  mounted  in 
that  space,  has  now  been  refurbished  and 
incorporated  into  the  new  display.  Photog- 
rapher Betsy  Bassett  took  the  black-and- 
white  BSO  member  photographs  as  the  initial 
step  toward  production  of  a  new  book  of  BSO 
member  profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Boston 
and  fabricated  by  Mystic  Scenic  Design  in 
Dedham. 

About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. .  .with  your  hearty  coopera- 
tion, the  work  will  last. " 

—Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 
the  Boston  Symphony 
Orchestra's  long-established 
role  as  a  musical  leader 
and  educator  into  the 
next  century. 

BSO  2000  offers  special 

opportunities  to  support 

the  many  facets  of  the 

BSO's  mission,  from  the 

sponsorship  of  guest  artist 

. 
I  appearances  and  Youth 

i  Concerts  to  the  endowment 

j  of  orchestra  players'  posi- 

j  tions  and  the  Symphony's 

1  music  education  programs. 


r  more  information,  please 
ontact  Director  of  Develop-    • 
ment  Carey  Bloomfield  at 
(617)  638-9250. 


reach,  and  to  maintain  one  of  the  world's 
greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

Symphony  Hall  Tours 

As  we  approach  the  centennial  of  Symphony 
Hall,  interest  in  tours  of  this  historic  build- 
ing is  growing.  The  Boston  Symphony  Associ- 
ation of  Volunteers  is  pleased  to  offer  tours 
of  Symphony  Hall,  conducted  by  experienced 
tour  guides,  for  groups  of  adults  or  children. 
The  tours  take  approximately  one  hour  and 
can  be  arranged  between  9  a.m.  and  5  p.m., 
Monday  through  Friday,  depending  on  the 
orchestra's  schedule.  For  further  information, 
please  call  Coreen  Wilson  in  the  Volunteer 
Office  at  (617)  638-9391. 

BSO  Members  in  Concert 

To  close  their  1999-2000  season,  Music 
Director  Ronald  Knudsen  leads  the  New 
Philharmonia  Orchestra  in  two  performances 
of  Verdi's  Requiem,  on  Saturday,  May  20,  at 
8  p.m.  and  Sunday,  May  21,  at  2  p.m  at  Our 
Lady  Help  of  Christians  at  573  Washington 
Street  in  Newton  Corner.  The  vocal  soloists 
will  be  Ellen  Chickering,  Gale  Fuller,  Ray 
Bauwens,  and  Robert  Honeysucker.  Also  on 
the  program:  the  world  premiere  of  a  new 
work  for  chorus  and  brass  by  Patricia  Van 
Ness.  Single  tickets  are  $25  for  adults  (in- 
cluding seniors)  and  $15  for  students.  For 
more  information  call  (617)  527-9717. 

Do  You  Have  Symphony 
Hall  Memorabilia? 

In  preparation  for  the  Symphony  Hall  Cen- 
tennial in  the  year  2000,  the  Boston  Sym- 
phony Archives  is  seeking  memorabilia  doc- 
umenting the  rich  history  of  this  building, 
which,  until  its  opening  in  October  1900, 
was  referred  to  as  the  New  Boston  Music 
Hall.  Specific  items  sought  include  the  fol- 
lowing: New  Boston  Music  Hall  stock  cer- 
tificates, issued  starting  in  1893;  New  Boston 


Music  Hall  reports  to  shareholders,  1893- 
1934,  and  any  materials  relating  to  the  fi- 
nancing and  construction  of  Symphony  Hall 
by  McKim,  Mead  &  White,  architects.  In 
addition,  we  are  looking  for  documentation 
of  Symphony  Hall  events  spanning  the  years 
1900  to  the  present — in  particular,  materials 
relating  to  non-Boston  Symphony/Boston  Pops 
events,  including  programs,  photographs,  and 
recordings.  Please  contact  BSO  Archivist 
Bridget  Carr  at  (617)  638-9434  for  further 
information. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 


SEIJI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besangon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  -adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 

ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  H  ait  ink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beat  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%0n  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowskyi 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair, 

fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 

fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 
*Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 


*Catherine  French 

*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Burton  Fine 

Michael  Zaretsky 

Marc  Jeanneret 

*Mark  Ludwig 

Helene  R.  Cahners-Kaplan 
and  Carol  R.  Goldberg  chair 

*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 

fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 
Mary  L.  Cornille  chair, 
fully  funded  in  perpetuity 

*  Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 

fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 

*Robert  Olson 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 

Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 

Peter  and  Anne  Brooke  chair, 

fully  funded  in  perpetuity 
Frank  Epstein 

Peter  Andrew  Lurie  chair, 

fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist. Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 


12 


music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williamson  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
in  so  many  minds. 

Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 


V 


North  Hill 

Grejter  Boston's   Premier  Retirement  CommuniH 
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The  Boston  Symphony  Orchestra's  2000-2001  Season 

Celebrating  the  Centennial  of  Symphony  Hall 

To  begin  its  celebration  of  the  Symphony  Hall  centennial  next  season,  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  will  open  its  2000-2001  subscription  year  with 
four  performances  (September  28-October  3)  of  Beethoven's  Missa  Solemnis,  the 
principal  work  on  Symphony  Hall's  inaugural  concert  of  October  15,  1900.  Next 
season's  performances  will  feature  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor,  and  vocal  soloists  including  Emiko  Suga, 
Anna  Larson,  and  Kurt  Streit.  On  Saturday,  October  14,  2000,  a 
gala  concert  to  be  led  by  Seiji  Ozawa,  Keith  Lockhart,  and  John 
Williams  with  the  Boston  Symphony,  the  Boston  Pops  Orchestra, 
and  special  guest  stars  will  celebrate  the  Hall's 
hundredth  birthday.  Throughout  the  season,  the 
BSO's  programs  will  highlight  Symphony  Hall's 
Bernard  Haitink      ricn  heritage  through  performances  of  works  that 
had  their  first  BSO  performances  in  Symphony  Hall  (among  them 
Beethoven's  First  and  Fourth  symphonies,  Berlioz's  Symphonie  fan- 
tastique,  and  Brahms's  Violin  Concerto  and  Piano  Concerto  No.  1), 
or  that  were  given  their  world  or  American  premieres  here  by  the 
BSO  (including  Copland's  Piano  Concerto,  Prokofiev's  Violin  Con-         James  Levine 

certo  No.  1,  Stravinsky's  Concerto  for  Piano  and  Winds,  and  sever- 
al past  BSO  commissions — Henze's  Symphony  No.  8,  Martinu's 
Fantaisies  symphoniques,  and  Stravinsky's  Symphony  of  Psalms). 
To  launch  a  second  century  of  new  music  in  this  historic  venue, 
the  BSO  has  commissioned  new  works  from  John 
Corigliano,  who  is  writing  his  much-anticipated  'A 

Symphony  No.  2  for  the  orchestra,  and  Tan  Dun, 
who  is  writing  a  new  multi-media  work  for  cello 
Roberto  Abbado  ancl  orchestra  to  feature  Yo-Yo  Ma.  In  addition, 
the  BSO  will  present  the  American  premieres  of  the  Argentinian- 
born  Osvaldo  Golijov's  Passion  According  to  St.  Mark  with  Robert 
Spano  conducting  and,  with  James  Conlon  conducting,  Estonian 
composer  Arvo  Part's  Como  anhela  la  cierva  for  soprano  and  or- 
chestra. 

In  his  penultimate  season  as  the  BSO's  music  director,  Seiji 
Ozawa  will  lead  ten  subscription  programs  in  2000-2001,  includ- 
ing performances  of  Berlioz's  Symphonie  fantastique,  the  new  works 
by  Corigliano  and  Tan  Dun,  Bach's  B  minor  Mass  with  Barbara 
Bonney,    Angelika    Kirchschlager,    John    Mark 
Ainsley,  Thomas  Quasthoff,  and  the  Tanglewood 
Festival  Chorus,  Mahler  songs  from  Des  Knaben 
Wunderhorn  with  Thomas   Hampson,   Shostako- 
Pamela  Frank       vich's   Symphony   No.    5,   Rachmaninoff's   Piano 
Concerto  No.  3  with  Krystian  Zimerman,  and  a  Beethoven  piano 
concerto  cycle  with  soloist  Alfred  Brendel.  BSO  principal  guest 
conductor  Bernard   Haitink  will  lead  three  weeks  of  concerts, 
including  Stravinsky's  Pulcinella  Suite  and  Symphony  of  Psalms, 
Brahms's  Symphony  No.  2,  Dvorak's  Symphony  No.  8,  Ravel's  complete  Daphnis  et 
Chloe,  Bernstein's  Halil  with  BSO  principal  flute  Jacques  Zoon,  and  Mozart's  Violin 

Concerto  No.  4  with  Frank  Peter  Zimmermann. 

continued. . . 
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Simplex. 


Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  _ 
including  fire,  security,  communications  and  time  management  -  we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  S.SllTlpleX 
Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


.   SECURITY   •   COMMUNICATIONS   •   WORKFORCE   SOLUTIONS 
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Welcome  to  a  place 
oilten  imagined, 

yelt  rarely  emconnferedo 


THERE   IS  A  WORLD  wbere  time 
isn't  measured  by  deadlines  and  alarms,  tut 
by  tbe  lengtbening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicblaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston        liveV  gatberings  at  tbe 
and  the  Cape  lies        Village- on-tbe- Green.  And  intimate  neigbborboods 
ike  Pinehills,        or  finely  crafted  bomes  will  nestle  among  billtops, 

a  orUuU  acre        commanding  breathtaking  forest  and  fairway  views. 

domain  lied  with  r>C  J  •     .  •       1    f,   .      .1       :_„,*: 

J  Ur  course,  one  thing  remains  iett  to  the  miagi- 

natural  splendor  .  1-f     •       1  •  1         f  •,     11 

nation  —  your  iite  in  the  midst  ot  it  aii. 

and  miles  of 


walking  trails. 
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To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


£u     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 
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Also  available  in  the  home  version. 
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The  vocal  agility 


of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 

**Bose  breaks  the  mold,..       But  at  Bose!  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 


Chicciao  1 


ago  iriDune 


we're  closer  than  even  we  thought  possible 


If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


-V/AV 


Better  sound  through  research® 


Lorraine  Hunt 
Lieberson 


There  will  be  Mahler  from  guest  conductors  Christoph  Eschenbach  (the  Sym- 
phony No.  5,  on  a  program  with  Eschenbach  leading  Mozart's  A  major  piano  concerto, 
K.488,  from  the  keyboard)  and  James  Levine  (the  Symphony  No.  3,  with  mezzo- 
soprano  Lorraine  Hunt  Lieberson,  the  Tanglewood  Festival  Chorus,  and  the  American 
Boychoir).  Andre  Previn  will  be  back  for  two  programs,  includ- 
ing music  of  Haydn,  Rorem,  Mozart  (with  Previn  doubling  as  piano 
soloist),  Copland,  and  Elgar.  Roberto  Abbado  returns  with  music 
of  Mozart  (the  B-flat  piano  concerto,  K.595,  with  Radu  Lupu)  and 
Shostakovich;  James  Conlon  with  Shostakovich,  Part,  Beetho- 
ven's Symphony  No.  1,  and  Mozart's  Violin  Concerto  No.  2  with 
Pamela  Frank;  Hans  Graf  with  music  of  Schubert,  Schumann's 
Rhenish  Symphony,  and  the  Brahms  Violin  Concerto  featuring  Gil 
Shaham;  and  Gennady  Rozhdestvensky  with  an  all-Russian 
program  (Tchaikovsky,  Scriabin,  and  Prokofiev)  featuring  his  wife, 
pianist  Viktoria  Postnikova,  in  the  virtually  unknown  Piano  Con- 
certo of  Scriabin. 

Also  returning  to  the  Symphony  Hall  podium  will  be  BSO  as- 
sistant conductors  Federico  Cortese  (Stravinsky,  Berio's  Requies, 
Mozart's  Symphony  No.  36,  Linz,  and  Britten's  Serenade  for  Tenor, 
Horn,  and  Strings  with  Vinson  Cole  and  BSO  principal  horn  James 
Sommerville)  and  Ilan  Volkov  (Stravinsky's  Concerto  for  Piano 
and  Winds  with  Olli  Mustonen,  Saariaho's  Chateau  de  Fame,  and 
Beethoven's  Fourth  Symphony).  Guest  conductors  scheduled  for     Antonio  Pappano 
their  BSO  debuts  include  Hamburg  Opera  music  director  Ingo  Metzmacher  (lead- 
ing Weber,  Henze,  Strauss's  Don  Juan,  and  Mendelssohn's  Violin  Concerto  with 
Joshua  Bell),  the  Royal  Opera,  Covent  Garden's  music  director- 
designate  Antonio  Pappano  (Walton,  Sibelius's  Symphony  No.  7, 
and  Brahms's  Piano  Concerto  No.  1  with  Yefim  Bronfman),  and 
American  conductor  David  Robertson,  who  is  music  director 
of  the  Orchestre  de  Lyon  and  the  Ensemble  InterContemporain 
(John  Adams,  Janacek's  Sinfonietta,  and  Prokofiev's  Violin  Con- 
certo No.  1  with  Cho-Liang  Lin). 

In  addition,  the  Boston  Symphony  will  continue  its  various  cham- 
ber music  offerings  throughout  the  2000-2001  season,  including 
Prelude    Concerts,    Friday-afternoon    Chamber 
Music  Teas,  and  the  Boston  Symphony  Chamber  Players'  series 
— next  year  to  include  four  concerts — at  Jordan  Hall  at  the  New 
England  Conservatory.  The  BSO  will  also  expand  its  series  of  pre- 
concert and  Open  Rehearsal  talks  next  season,  to  include  Pre- 
Concert  Talks  prior  to  most  BSO  concerts  throughout  the  year. 
Other  offerings  keyed  to  the  Symphony  Hall  Centennial  include 
a  comprehensive  historical  exhibit  throughout  the  building;  a  dra- 
matically enhanced  BSO  web  site;  a  commemorative  set  of  ten 
compact  discs  of  previously  unreleased  BSO  broadcast  performances  dating  from 
the  1940s  to  the  present;  and  two  commemorative  books,  one  a  large-format  photo- 
graphic history  of  Symphony  Hall  including  extensive  commentary  and  numerous 
essays,  the  other  a  more  scholarly  study  of  the  planning  and  work  that  went  into  the 
Hall's  construction. 

Subscribers  will  receive  their  renewal  information  in  April.  Brochures  with  com- 
plete program  and  ticket  information  for  the  BSO's  Symphony  Hall  Centennial  Season 
2000-2001  will  be  available  in  May.  To  request  a  brochure,  or  for  more  information, 
please  call  (617)  266-1492,  or  visit  the  BSO's  web  site  at  www.bso.org. 


Joshua  Bell 
Chamber    Music 


David  Robertson 
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SEE    THE    BSO    AND    SYMPHONY    HALL 

FROM    A    NEW    PERSPECTIVE... 


JOIN    THE    HIGGINSON    SOCIETY 


Higginson  Society  members  have  the  rare  opportunity  to  share  in  the 
activities  of  the  Boston  Symphony  Orchestra.  Through  receptions, 
performances,  and  lectures,  Higginson  Society  members  gain 
extraordinary  knowledge  of  one  of  the  world's  greatest  symphony 
orchestras  while  contributing  to  its  success. 

higginson  society  members  contribute  $2,000  or  more 
annually.  for  more  information,  please  contact  the 
Higginson    Society   at   (617)    638-9276   or  visit  the    bso 

ONLINE    AT  WWW.BSO.ORG. 
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BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Thursday,  April  27,  at  8 
SEIJI  OZAWA  conducting 


MAHLER 


Symphony  No.  2  in  C  minor 

Allegro  maestoso.  With  complete  gravity  and 
solemnity  of  expression 

Andante  moderato.  Very  easygoing.  Not  to  be 

hurried  at  any  point. 
In  quietly  flowing  motion. 
Urlicht  (Primal  light).  Very  solemn,  but  simple, 

like  a  hymn. 
In  the  tempo  of  the  scherzo  —  Bursting  out  wildly 

Slow  —  Allegro  energico  —  Slow  —  Very  slow 

and  expansive  —  Slow.  Misterioso 

NANCY  ARGENTA,  soprano 
FLORENCE  QUIVAR,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

Text  and  translation  begin  on  page  36. 
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Please  note  that  soprano  Paula  Delligatti  has  had  to  withdraw  from  her  Boston 
Symphony  Orchestra  appearance  this  week  for  personal  reasons.  We  are  fortu- 
nate that  Nancy  Argenta  was  available  to  appear  in  Ms.  Delligatti's  place  at 
short  notice. 


There  will  be  no  intermission. 

Please  note  that  retiring  Boston  Symphony  principal  second  violinist 
Marylou  Speaker  Churchill  will  be  acknowledged  on  stage  at  the  end 
of  this  concert  (see  page  20). 

This  concert  will  end  about  9:40. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical  /CBS  Masterworks,  Angel /EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Week  24A 


Farewell,  Thanks,  and  All  Best 

BSO  principal  second  violinist  Marylou  Speaker  Churchill  will 
retire  from  the  Boston  Symphony  Orchestra  at  the  end  of  this 
summer's  Tanglewood  season  following  thirty  years  of  service  to 
the  orchestra.  Ms.  Churchill  began  studying  piano  with  her  moth- 
er at  five,  added  violin  lessons  at  seven,  and  has  been  playing  in 
orchestras  since  she  was  ten.  She  spent  nine  summers  as  a  par- 
ticipant at  the  Tanglewood  Music  Center,  the  Aspen  Music  Festi- 
val, and  the  Marlboro  Music  Festival,  received  her  bachelor's 
degree  from  the  New  England  Conservatory  of  Music,  where  she 
studied  with  then  BSO  concertmaster  Joseph  Silverstein,  and 
joined  the  BSO  in  1970  after  an  active  freelance  career  in  Boston 
and  Los  Angeles.  She  became  principal  second  violin  of  the  BSO  and  the  Boston  Pops 
Orchestra  in  1977.  Ms.  Churchill  has  been  an  active  recitalist,  chamber  musician,  and 
soloist  with  orchestra.  In  June  1990  she  toured  Asia  with  her  cellist  husband  Mark 
Churchill  in  the  Pro  Musica  Piano  Trio.  In  the  fall  of  1993  she  was  appointed  second  vio- 
linist of  the  Boston  Symphony  Chamber  Players.  Ms.  Churchill  is  also  an  active  teacher, 
in  which  capacity  her  credits  include  ten  years  as  chair  of  the  string  department  of  the 
Preparatory  School  of  the  New  England  Conservatory  of  Music.  She  was  on  the  violin  fac- 
ulty for  the  Asian  Youth  Orchestra  in  July  1990,  its  first  year,  and  then  again  in  1995. 
At  the  invitation  of  Sir  Georg  Solti,  she  headed  the  second  violins  of  the  Carnegie  Hall 
Solti  Project  in  July  1994  and  of  the  Musicians  of  the  World  Orchestra  in  July  1995.  To 
say  that  she  will  be  greatly  missed  by  everyone  who  has  known  and  worked  with  her  at 
Symphony  Hall  is  an  understatement  of  more  than  considerable  magnitude.  Ms.  Churchill 
has  provided  the  following  thoughts  on  the  occasion  of  her  retirement. 


Impressions  In  Five  Movements 

by  Marylou  Speaker  Churchill 

I.  First  Encounter.  The  Boston  Symphony  Orchestra  came  to  Portland,  Oregon,  in 
1963  when  I  was  nearly  eighteen  years  old.  They  performed  Strauss's  Don  Quixote  under 
their  new  music  director,  Erich  Leinsdorf.  Joseph  DePasquale  and  Samuel  Mayes  were 
the  soloists.  I  was  inspired,  moved,  and  elated  to  hear  such  a  sound.  My  earnest  thought 
was  "I  wish  I  could  play  in  an  orchestra  like  this  someday!"  not  dreaming  or  imagining  it 
would  be  this  orchestra. 

II.  Tanglewood.  Tanglewood  is  heaven  on  earth.  My  first  summer  was  life-changing. 
I  couldn't  get  enough!  I  attended  every  BSO  concert.  I  rehearsed  and  performed  eight  to 
ten  hours  a  day.  I  was  invited  back  three  more  times  and  continued  to  flourish  and  grow. 
It  was  beautiful  in  every  way.  I  am  still  touched  and  inspired  anew  every  time  I  go  to 
Tanglewood. 

III.  Auditions.  One  doesn't  play  in  an  orchestra  without  an  audition!  I've  played 
seven  auditions  for  the  BSO,  three  of  them  successful.  My  first  attempt  was  while  I  was 
still  a  student  at  the  New  England  Conservatory  of  Music  studying  with  Joseph  Silver- 
stein. I  made  the  finals,  but  Leinsdorf  thought  me  green  behind  the  ears.  However,  when 

I  received  an  invitation  to  audition  in  1970  after  a  few  years  of  professional  experience  in 
Boston  and  Los  Angeles,  I  felt  intuitively  that  I  would  probably  get  a  job.  I  took  this  audi- 
tion at  Tanglewood  under  William  Steinberg.  I  was  thrilled,  to  say  the  least!  Then,  a  cou- 
ple of  years  later,  when  several  auditions  to  become  a  first  violinist  were  not  successful,  I 
found  my  calling  in  the  front  of  the  second  violin  section.  I  began  as  the  assistant  princi- 
pal with  Clarence  Knudsen  in  his  fifty-fifth  year  with  the  orchestra,  and  three  years  later 
as  the  principal  second  violin  with  my  partner,  Slava  Uritsky.  Now  I  teach  an  orchestra 
excerpts  and  audition  class  at  NEC  and  coach  for  the  New  World  Symphony  in  Miami 
Beach,  Florida. 

IV.  Highlights.  Daily  rehearsing  and  performing  in  Symphony  Hall  with  really  great 
musicians.  Meeting  wonderful  and  interesting  people  and  taking  family  and  friends  on 
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Gustav  Mahler 

Symphony  No.  2  in  C  minor 


Gustav  Mahler  was  born  in  Kalischt  (Kaliste)  near  the 
Moravian  border  of  Bohemia  on  July  7,  1860,  and  died 
in  Vienna  on  May  18,  1911.  He  originally  wrote  the 
first  movement  of  his  Symphony  No.  2  in  1888  as  a 
"symphonic poem,"  "Todtenfeier"  ("Funeral  Rites"). 
Some  sketches  for  the  second  movement  also  date  from 
that  year.  Mahler  long  wavered  about  whether  to  make 
"Todtenfeier"  the  beginning  of  a  symphony,  and  it  was 
not  until  the  summer  of  1893  that  he  composed  the  sec- 
ond and  third  movements.  The  finale  and  a  revision  of 
the  first  movement  followed  in  the  spring  and  summer 
of  1894.  Later  that  year,  the  song  "Urlicht"  ("Primal 
Light"),  probably  composed  in  1892  and  orchestrated 
in  1893,  was  inserted  as  the  fourth  movement.  The  fair 
copy  of  the  complete  score  of  the  symphony  is  dated  December  28,  1894.  Mahler  (not 
Richard  Strauss,  as  was  long  believed)  conducted  the  Berlin  Philharmonic  in  the  pre- 
miere of  the  first  three  movements  on  March  4,  1895.  He  also  led  the  first  performance 
of  the  entire  work,  on  December  13  that  same  year;  the  orchestra  was  again  the  Berlin 
Philharmonic,  the  soloists  were  Josephine  von  Artner  and  Hedwig  Felden,  and  the  choirs 
were  prepared  by  Friedrich  Gernsheim.  Mahler  revised  the  scoring  again  in  1 903  and 
was  still  tinkering  with  the  score  as  late  as  1909.  The  first  American  performance  also 
took  place  under  Mahler  s  direction,  in  a  concert  of  the  New  York  Symphony  on  December 
8,  1 908,  with  the  Oratorio  Society  and  soloists  Laura  L.  Combs  and  Gertrude  Stein  Baily. 
Karl  Muck  gave  the  first  Boston  Symphony  performance  on  January  22,  1918,  with 
soloists  May  Peterson  and  Merle  Alcock,  and  a  chorus  prepared  by  Stephen  Townsend. 
Leonard  Bernstein  led  BSO  performances  on  five  occasions  between  1948  and  1970;  the 
sopranos  were  Ellabelle  Davis,  Adelle  Addison,  Theresa  Green,  and  Lorna  Haywood,  the 
mezzo-sopranos  Suzanne  Sten,  Nan  Merriman,  Jennie  Tourel,  and  Christa  Ludwig.  Other 
Boston  Symphony  performances  were  given  by  Richard  Burgin  with  Nancy  Carr,  Eunice 
Alberts,  and  the  Chorus  Pro  Musica;  William  Steinberg  with  Benita  Valente,  Beverly  Wolff, 
the  Harvard- Radclijfe  Collegium  Musicum  (in  Boston),  and  the  Westminster  Symphony 
Choir  (in  New  York);  Seiji  Ozawa  with  Susan  Davenny  Wyner,  Maureen  Forrester,  the  New 
England  Conservatory  Chorus  (in  Boston),  and  the  Tanglewood  Festival  Chorus  (at  Tan- 
glewood);  and  Claudio  Abbado  with  Barbara  Hendricks,  Jessye  Norman,  and  the  New 
England  Conservatory  Chorus.  Since  1984,  except  for  a  1989  tour  performance  in  Hong 
Kong  led  by  Stuart  Challendar  when  Ozawa  was  ill,  only  Seiji  Ozawa  has  led  the  BSO 
in  this  work,  with  sopranos  Edith  Wiens,  Jessye  Norman  (singing  the  alto  part),  Henriette 
Schellenberg,  Hildegard  Behrens,  Barbara  Bonney,  Heidi  Grant  Murphy,  and  Paula 
Delligatti,  mezzo-sopranos  Maureen  Forrester,  Naoko  Ihara,  Florence  Quivar,  and  Michelle 


tour.  Watching  the  audience  be  transformed  by  the  beauty  of  the  music.  Watching  the  piano 
soloists  from  the  best  seat  in  the  house.  Handling  great  music  with  love. 

V.  Chamber  Players.  It  has  been  my  great  joy  and  privilege  to  work  with  the  Boston 
Symphony  Chamber  Players  for  the  last  seven  years.  This  has  been  for  me  the  ultimate 
musical  experience,  both  challenging  and  supremely  rewarding.  I  have  learned  so  much 
from  these  wonderful  colleagues. 

Coda.  So  why  am  I  leaving  the  BSO?  My  intuition  is  that  I  need  to  help  my  husband 
raise  our  four-year-old  twin  daughters  and  give  my  experience  and  wisdom  to  the  next  gen- 
eration of  violin  students.  This  is  my  next  career! 
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DeYoung,  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  and,  in  tour  perform- 
ances, the  Philharmonia  Chorus,  the  Wiener  Singverein,  the  Shinyu-Kai  Choir,  the  Chi- 
cago Symphony  Chorus,  and  the  Pacific  Chorale.  The  BSOs  most  recent  Tanglewood 
performances  took  place  on  July  5,  1991,  in  memory  of  Leonard  Bernstein,  and  on  August 
6,  1995,  concluding  the  BSOs  year-long  musical  survey  marking  the  fiftieth  anniversary 
of  the  end  of  World  War  II.  The  most  recent  subscription  series  prior  to  this  season  took 
place  in  October  and  December  1986,  though  there  was  a  single  subscription  perform- 
ance in  November  1989  prior  to  tour  performances  in  Hong  Kong  and  Japan,  and  another 
single  performance  here  in  January  1 996  prior  to  performances  that  February  in  Chicago, 
San  Francisco,  and  Cerritos,  California.  Seiji  Ozawa  conducted  the  BSOs  most  recent 
performances  in  the  opening  subscription  week  of  the  present  season,  in  October  1999, 
with  Paula  Delligatti,  Florence  Quivar,  and  the  Tanglewood  Festival  Chorus.  The  sym- 
phony is  scored  for  four  flutes  (all  doubling  piccolos),  two  oboes  (third  and  fourth  dou- 
bling English  horns),  three  clarinets  (third  doubling  bass  clarinet)  and  two  E-flat  clari- 
nets, four  bassoons  (third  and  fourth  doubling  contrabassoon),  ten  horns,  eight  trumpets, 
four  trombones,  bass  tuba,  organ,  two  harps,  two  sets  of  timpani,  bass  drum,  cymbals, 
high  and  low  tam-tams,  triangle,  two  snare  drums,  glockenspiel,  three  deep  bells  of  un- 
specified pitch,  birch  brush  (played  against  the  body  of  the  bass  drum),  and  strings,  plus 
soprano  and  alto  soloists,  and  large  mixed  choir.  Four  each  of  the  horns  and  trumpets 
first  play  offstage  in  the  finale,  most  of  these  then  moving  onstage.  There  is  also  an  off- 
stage group  consisting  of  another  kettledrum,  triangle,  bass  drum,  and  pair  of  cymbals. 

In  August  1886,  eight  years  out  of  school  and  with  conducting  experience  at  Bad 
Hall,  Laibach  (Ljubljana),  Iglau  (Jihlava),  Olmiitz  (Olomouc),  Kassel,  and  Prague,  the 
twenty-six-year-old  Mahler  was  appointed  second  conductor  at  the  theater  in  Leipzig. 
(His  superior  was  a  future  Boston  Symphony  conductor,  Arthur  Nikisch.)  He  soon  made 
the  acquaintance  of  a  captain  in  the  Saxon  army,  Baron  Carl  von  Weber,  grandson  of 
the  composer  of  Der  Freischiitz,  Euryanthe,  and  Oberon,  music  close  to  Mahler's  heart. 
The  encounter  had  interesting  consequences.  First,  Captain  von  Weber  invited  Mahler 
to  examine  his  grandfather's  sketches  for  an  opera  called  Die  drei  Pintos,  begun  and 
abandoned  in  1820  near  the  end  of  his  work  on  Freischiitz.  He  hoped  to  interest  Mahler 
in  extracting  a  performing  version  from  those  sketches,  a  project  considered  but  then 
dropped  earlier  in  the  century  by  Giacomo  Meyerbeer  and  Franz  Lachner.*  Then,  Mah- 
ler and  von  Weber's  wife  Marion  fell  in  love,  and  some  of  their  affair  is,  as  it  were,  com- 
posed into  the  First  Symphony  on  which  Mahler  worked  with  great  concentration  in 
February  and  March  1888. 

He  did,  in  any  event,  take  on  Die  drei  Pintos,  conducting  its  highly  acclaimed  pre- 
miere on  January  20,  1888.  Bouquets  and  wreaths  galore  were  presented  to  Mahler  and 
the  cast.  Mahler  took  home  as  many  of  these  floral  tributes  as  he  could  manage,  and 
lying  in  his  room  amid  their  seductive  scent,  he  imagined  himself  dead  on  his  bier.t 
Marion  von  Weber  pulled  him  out  of  his  state  and  removed  the  flowers,  but  the  experi- 
ence had  been  sufficient  to  sharpen  greatly  Mahler's  vision  of  a  compositional  project 
he  had  had  in  mind  for  some  months  and  on  which  he  began  work  a  few  weeks  later. 
This  was  a  large  orchestral  piece  called  Todtenfeier  or  Funeral  Celebration.  Mahler's 
biographer  Henry-Louis  de  La  Grange  points  out  that  Todtenfeier  was  the  title  of  the 
recently  published  German  translation  by  Mahler's  friend  Siegfried  Lipiner  of  Dziady, 


*Lachner  (1803-90)  was  highly  regarded  by  Robert  Schumann  as  "the  most  talented  and  learned 
among  the  South  German  composers".  He  wrote  the  recitatives  in  the  commonly  heard  edition  of 
Cherubini's  Medee.  He  was  an  important  conductor,  chiefly  in  Munich,  though  Wagner  likened  his 
performance  of  Mozart's  G  minor  Symphony  to  the  swinging  of  a  bronze  pigtail. 

tMahler's  second  sister,  Justine,  who  was  his  housekeeper  before  his  marriage  and  who  later  be- 
came the  wife  of  Arnold  Rose,  the  eminent  concertmaster  of  the  Vienna  Philharmonic,  liked  as 
a  child  to  surround  her  bed  with  lighted  candles  and  play  corpse. 
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the  visionary  and  epic  masterpiece  of  Poland's  greatest  poet,  Adam  Mickiewicz.  De  La 
Grange  suggests  as  well  that  certain  aspects  of  Dziady  and  of  Mickiewicz's  life  were 
apposite  to  Mahler's  own  situation,  particularly  with  respect  to  Marion  von  Weber,  and 
that  the  music  might  be  construed  as  a  requiem  for  their  relationship. 

We  know,  at  any  rate,  that  the  following  things  happened:  Mahler  began  the  compo- 
sition of  Todtenfeier  in  February  1888,  but  preferred  to  use  the  enforced  and  welcome 
holiday  brought  about  by  the  closing  of  theaters  in  mourning  for  Emperor  Wilhelm  I 
to  work  on  the  Symphony  No.  1.  In  May  he  resigned  his  Leipzig  post,  in  part  because 
of  the  increasingly  tense  situation  with  the  Webers,  and  became  music  director  of  the 
opera  in  Budapest.  He  returned  to  his  Todtenfeier  score  in  the  late  spring  and  summer, 
finishing  the  composition  in  August  and  completing  the  orchestral  score  in  Prague  on 
September  10.  Five  years  later — Mahler  had  meanwhile  become  principal  conductor 
in  Hamburg — he  realized  that  Todtenfeier  was  not  an  independent  piece,  but  rather  the 
first  movement  of  a  new  symphony.  In  1893-94  the  rest  fell  into  place  as  quickly  as  his 
conducting  obligations  permitted. 

The  Second  Symphony  is  often  called  the  Resurrection,  but  Mahler  himself  gave  it  no 
title.  On  various  occasions,  though,  and  beginning  in  December  1895,  Mahler  offered 
programs  to  explain  the  work.  As  always,  he  blew  hot  and  cold  on  this  question.  Writ- 
ing to  his  wife,  he  referred  to  the  program  he  had  provided  at  the  request  of  King  Albert 
of  Saxony  in  connection  with  a  December  1901  Dresden  performance  as  "a  crutch  for 
a  cripple."  He  goes  on:  "It  gives  only  a  superficial  indication,  all  that  any  program  can 
do  for  a  musical  work,  let  alone  this  one,  which  is  so  much  all  of  a  piece  that  it  can  no 
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The  conductor  Hans  von  Billow  (1830-1894), 
whose  death  profoundly  influenced  the 
completion  of  Mahler  s  Second  Symphony 


Hi  '  ^H  S*B 


JvatQ 


*'  I .  ■  ■  I  ■  '••  '•■•: 


t#4>(. 


Jit  1 1 


25 


Week  24A 


High  achievement  has  a  price. 

Before  your  drug  or  alcohol  problem 
costs  your  career  and  all  you  value,  call  us. 


l/l/e  combine  new  anti-addiction 
medications  and  therapeutic  methods  in 
an  innovative,  individualized  treatment 
program  to  successfully  treat  alcohol  and 
other  drug  problems. 

>  Medically  directed 
outpatient  care 

*  Private  and  completely 
confidential 

>  Treatment  based 
on  current  medical 
research 

>  Flexible  scheduling 

*  Convenient  metro 
Boston  location 


Cypress  Hill 

ASSOC  IATES 


For  a  confidential,  free  initial  screening, 
call  1-888/444/7204  or  visit  us  at 
www.cypresshillassociates.com 


26 


■ 


more  be  explained  than  the  world  itself.  I'm  quite  sure  that  if  God  were  asked  to  draw 
up  a  program  of  the  world  he  created  he  could  never  do  it.  At  best  it  would  say  as  little 
about  the  nature  of  God  and  life  as  my  analysis  says  about  my  C  minor  Symphony." 

Not  only  was  Mahler  skeptical  about  the  programs  he  could  not  resist  devising — all 
after  the  event — but  he  changed  his  mind  repeatedly  as  to  just  what  the  program  was. 
(La  Grange  recounts  three  different  versions,  one  written  in  January  1896  for  Mahler's 
friend  Natalie  Bauer-Lechner  and  the  conductor  Bruno  Walter,  another  two  months 
later  for  the  critic  Max  Marschalk,  and  the  Munich-Dresden  version  of  1900-1901.) 
Across  their  differences,  the  programs  share  certain  features.  The  first  movement  cele- 
brates a  dead  hero.  It  retains,  in  other  words,  its  original  Todtenfeier  aspect,  and  since 
the  First  and  Second  symphonies  were,  in  a  sense,  of  simultaneous  genesis,  it  is  worth 
citing  Mahler's  comments  that  it  is  the  hero  of  the  First  Symphony  who  is  borne  to  his 
grave  in  the  funeral  music  of  the  Second  (to  Marschalk,  March  26,  1896)  and  that  "the 
real,  the  climactic  denouement  [of  the  First]  comes  only  in  the  Second"  (transmitted  to 
Ludwig  Karpath,  critic  of  the  Neues  Wiener  Tagblatt,  by  Bauer-Lechner  in  November 
1900).  The  second  and  third  movements  represent  retrospect,  the  former  being  inno- 
cent and  nostalgic,  the  latter  including  a  certain  element  of  the  grotesque.  The  fourth 
and  fifth  movements  are  the  resolution  and  they  deal  with  the  Last  Judgment,  redemp- 
tion, and  resurrection. 

All  this  has  bearing  on  Mahler's  perception  of  the  structure  of  his  Second  Symphony, 
a  matter  on  which  he  made  various  comments  that  are  not  so  much  contradictory  as 
they  are  complementary.  Referring  to  the  frustrating  because  partial  premiere  in  Berlin 
in  March  1895,  he  said  that  the  first  three  movements  were  in  effect  "only  the  exposi- 
tion" of  the  symphony.  He  wrote  elsewhere  that  the  appearance  of  the  Urlicht  song 
sheds  light  on  what  comes  before.  Writing  to  the  critic  Arthur  Seidl  in  1897,  he  refers 
to  the  three  middle  movements  as  having  the  function  only  of  an  "interludium."  There 
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is,  as  well,  the  question  of  breaks  between  movements.  The  score  is  quite  explicit  here, 
specifying  a  pause  "of  at  least  five  minutes"  after  the  first  movement  and  emphatically 
demanding  in  German  and  Italian  that  the  last  three  movements  follow  one  another 
without  any  interruption.  Yet  in  March  1903,  Mahler  wrote  to  Julius  Buths,  who  was 
getting  ready  to  conduct  the  work  at  Diisseldorf,  a  letter  worth  quoting  at  some  length: 

According  [to  your  suggestion!  then,  the  principal  break  in  the  concert  would 
come  between  the  fourth  and  fifth  movements.  I  am  amazed  at  the  sensitivity  with 
which  you  (contrary  to  my  own  indications)  have  recognized  the  natural  caesura 
in  the  work.  I  have  long  been  of  this  opinion,  and  furthermore,  each  performance 
I  have  conducted  has  strengthened  this  view. 

Nonetheless,  there  ought  also  to  be  an  ample  pause  for  gathering  one's  thoughts 
after  the  first  movement  because  the  second  movement  has  the  effect  after  the  first, 
not  of  contrast,  but  as  a  mere  irrelevance.  This  is  my  fault  and  not  to  be  blamed 
on  insufficient  comprehension  on  the  part  of  listeners.  Perhaps  you  have  already 
sensed  this  in  rehearsing  the  two  movements  one  after  the  other.  The  Andante  is 
composed  as  a  kind  of  intermezzo  (like  some  lingering  resonance  of  long  past  days 
from  the  life  of  him  whom  we  bore  to  his  grave  in  the  first  movement — something 
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from  the  days  when  the  sun  still  smiled  upon  him). 

While  the  first,  third,  fourth,  and  fifth  movements  belong  together  thematically 
and  in  mood,  the  second  piece  stands  by  itself,  in  a  certain  sense  interrupting 
the  grim  and  severe  march  of  events.  Perhaps  this  is  a  weakness  in  planning,  the 
intention  behind  which  is,  however,  surely  clarified  for  you  by  the  foregoing  sug- 
gestion. 

It  is  altogether  logical  to  interpret  the  beginning  of  the  fifth  movement  as  a  con- 
necting link  to  the  first,  and  the  big  break  before  the  former  helps  to  make  this 
clear  to  the  listener. 

This  is  illuminating  and  written  with  great  conviction;  yet  one  should  probably  assume 
that  Mahler's  final  thoughts  on  the  question  are  to  be  found  in  his  1909  revisions,  pub- 
lished 1910,  where  he  sticks  with  his  original  directions  for  an  attacca  between  the 
third  and  fourth,  and  the  fourth  and  fifth  movements. 

The  first  and  last  movements  are  the  symphony's  biggest,  though  the  finale  is  much 
the  longer  of  the  two.  In  other  ways,  they  are  as  different  as  possible,  partly  no  doubt 
because  of  the  six  years  that  separate  them,  still  more  crucially  because  of  their  differ- 
ent structural  and  expressive  functions.  The  Todtenfeier  is  firmly  anchored  to  the  clas- 
sical sonata  tradition  (late  Romantic  branch).  Its  character  is  that  of  a  march,  and 
Mahler's  choice  of  key — C  minor — surely  alludes  to  the  classic  exemplar  for  such  a 
piece,  the  marcia  funebre  in  Beethoven's  Eroica.  The  lyric,  contrasting  theme,  beauti- 
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fully  scored  for  horns,  is  an  homage  to  Beethoven's  Violin  Concerto. 

Disjunctions  of  tempo  are  very  much  a  feature  of  Mahler's  style.  At  the  very  begin- 
ning, against  scrubbing  violins  and  violas,  low  strings  hurl  turns,  scales,  and  broken 
chords.  Their  instruction  is  to  play  not  merely  fff  but  "ferociously."  Here,  for  example, 
Mahler  prescribes  two  distinct  speeds  for  the  string  figures  and  the  rests  that  separate 
them,  the  former  "in  violent  onslaught"  at  about  J  =  144,  the  latter  in  the  movement's 
main  tempo  of  about  J  =  84-92.  Later,  the  climax  of  the  development  is  fixed  not  only 
by  maximal  dissonance,  but,  still  more  strikingly,  by  a  series  of  three  caesuras,  each 
followed  by  an  "out  of  tempo"  forward  rush. 

The  thematic  material  of  the  second  movement,  both  the  gentle  dance  with  which  it 
begins  and  the  cello  tune  that  soon  joins  in,  goes  back  to  Leipzig  and  the  time  of  the 
Todtenfeier.  Like  the  minuet  from  the  Third  Symphony,  this  movement  was  occasionally 
played  by  itself,  and  Mahler  used  to  refer  to  these  bucolic  genre  pieces  as  the  raisins 
in  his  cakes.  Three  musicians  who  resisted  its  charms  were  Claude  Debussy,  Paul  Dukas, 
and  Gabriel  Pierne,*  who  all  walked  out  during  its  performance  in  Paris  in  1910:  reac- 
tionary and  too  much  like  Schubert,  they  said. 

The  third  movement  is  a  symphonic  expansion  of  the  Knaben  Wunderhorn  song  about 


*Pierne  (1863-1937)  was  a  composer  and  conductor  whose  March  of  the  Little  Lead  Soldiers  still 
shows  up  on  Pops  programs  from  time  to  time. 


The  Church  of  St.  Michael  in  Hamburg,  where  the 
memorial  service  for  Hans  von  Billow  that  inspired 
Mahler's  use  of  the  "Resurrection'  hymn  was  held 
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rytniiigf. 
But  nothing  comes  close. 

Mr.  &Mrs.  Robert  Bush,  Fox  HiU  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  otters  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Saint  Anthony  of  Padua's  sermon  to  the  fishes.  Mahler  worked  on  the  two  pieces  simul- 
taneously and  finished  the  scoring  of  the  song  one  day  after  that  of  the  scherzo.* 

The  sardonic  Fischpredigt  scherzo  skids  into  silence,  and  its  final  shudder  is  suc- 
ceeded by  a  new  sound,  the  sound  of  a  human  voice.  In  summoning  that  resource,  as 
he  would  in  his  next  two  symphonies  as  well,  Mahler  consciously  and  explicitly  evokes 
Beethoven's  Ninth  Symphony. t  Urlicht,  whose  text  also  comes  from  Des  Knaben  Wunder- 
horn,  is  one  of  Mahler's  loveliest  songs  and  full  of  Mahlerian  paradox,  too,  in  that  its 
hymnlike  simplicity  and  naturalness  is  achieved  by  a  metrical  flexibility  so  vigilant 
of  prosody  and  so  complex  that  the  opening  section  of  thirty-five  bars  has  twenty-one 
changes  of  meter.  The  chamber-musical  scoring  is  also  characteristically  detailed  and 
inventive. 

The  peace  that  the  song  spreads  over  across  the  symphony  like  balm  is  shattered  by 
an  outburst  whose  ferocity  again  refers  to  the  corresponding  place  in  Beethoven's  Ninth. 
Like  Beethoven,  Mahler  draws  on  music  from  earlier  in  the  symphony;  not,  however,  in 
order  to  reject  it,  but  to  build  upon  it.  He  arrays  before  us  a  great  and  pictorial  pageant. 
Horns  sound  in  the  distance  (Mahler  referred  to  this  as  "the  crier  in  the  wilderness"). 
A  march  with  a  suggestion  of  the  Gregorian  Dies  irae  is  heard,  and  so  is  other  music 
saturated  in  angst,  more  trumpet  signals,  marches,  and  a  chorale.  Then  Mahler's  "grq/?e 
Appell^  the  Great  Summons,  the  Last  Trump:  horns  and  trumpets  loud  but  at  a  great 
distance,  while  in  the  foreground  a  solitary  bird  flutters  across  the  scene  of  destruction. 
Silence.  From  that  silence  there  emerges  again  the  sound  of  human  voices  in  a  Hymn 
of  Resurrection.  A  few  instruments  enter  to  support  the  singers  and,  magically,  at  the 
word  "rie/" — "called" — a  single  soprano  begins  to  float  free. 

Although  thoroughly  aware  of  the  perils  of  inviting  comparison  with  Beethoven,  Mahler 
knew  early  that  he  wanted  a  vocal  finale.  The  problem  of  finding  the  right  text  baffled 
him  for  a  long  time.  Once  again  the  altogether  remarkable  figure  of  Hans  von  Billow 
enters  the  scene — Hans  von  Billow,  the  pianist  who  gave  the  first  performance  of  Tchai- 
kovsky's most  famous  piano  concerto  (in  Boston),  who  conducted  the  premieres  of  Tristan 


*In  his  Sinfonia  of  1968,  Luciano  Berio  created  a  brilliant  trope  on  this  scherzo,  superimposing  on 
it  a  collage  of  reminiscences  from  the  symphonic  literature  along  with  texts  by  Samuel  Beckett  and 
others.  It  is  a  profoundly  Mahlerian  vision. 

'Mahler's  use  of  the  human  voice  in  the  Symphony  No.  8  and  in  Das  Lied  von  der  Erde,  which  he 
also  called  a  symphony,  is  different.  Had  Mahler  not  called  the  Eighth  a  symphony,  we  would 
probably  call  it  a  cantata,  while  Das  Lied  von  der  Erde  is  really  a  song  cycle. 
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and  Meistersinger  (and  whose  young  wife  left  him  for  Wagner),  and  who  was  one  of  the 
most  influential  supporters  of  Brahms.  When  Mahler  went  to  the  Hamburg  Opera  in 
1891,  the  other  important  conductor  in  town  was  Billow,  who  was  in  charge  of  the  sym- 
phony concerts.  Billow  was  not  often  a  generous  colleague,  but  Mahler  impressed  him, 
nor  was  his  support  diminished  by  his  failure  to  like  or  understand  the  Todtenfeier  when 
Mahler  played  it  for  him  on  the  piano:  it  made  Tristan  sound  like  a  Haydn  symphony, 
he  said. 

As  Billow's  health  declined,  Mahler  began  to  substitute  for  him,  and  he  was  much 
affected  by  Billow's  death  early  in  1894.  At  the  memorial  service  in  Hamburg,  the  choir 
sang  a  setting  of  the  Resurrection  Hymn  by  the  eighteenth-century  Saxon  poet  Friedrich 
Gottlieb  Klopstock.  "It  struck  me  like  lightning,  this  thing,"  Mahler  wrote  to  Arthur 
Seidl,  "and  everything  was  revealed  to  my  soul  clear  and  plain."  He  took  the  first  two 
stanzas  of  Klopstock's  hymn  and  added  to  them  verses  of  his  own  that  deal  still  more 
explicitly  with  the  issue  of  redemption  and  resurrection. 

The  lines  about  the  vanquishing  of  pain  and  death  are  given  to  the  two  soloists  in 
passionate  duet.  The  verses  beginning  "Mit  Fliigeln,  die  ich  mir  errungen''  ("With 
wings  I  won  for  myself)  form  the  upbeat  to  the  triumphant  reappearance  of  the  chorale: 
"Sterben  werd'  ich,  um  zu  lebenV  ("I  shall  die  so  as  to  live!"),  and  the  symphony  comes 
to  its  close  in  a  din  of  fanfares  and  pealing  bells. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979  and  then  program  annotator  for  twenty  years  of  the  San  Francisco  Symphony.  Currently 
he  continues  as  program  annotator  of  the  New  York  Philharmonic.  Oxford  University  Press  has 
published  two  compilations  of  his  program  notes  {The  Symphony— A  Listeners  Guide  and  The 
Concerto— A  Listeners  Guide),  including  many  written  originally  for  the  BSO. 

Text  and  translation  begin  on  the  next  page. 
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Urlicht 

O  Roschen  rot! 

Der  Mensch  liegt  in  grbsster  Not! 
Der  Mensch  liegt  in  grosster  Pein! 
Je  lieber  mocht  ich  im  Himmel  sein! 

Da  kam  ich  auf  einen  breiten  Weg, 
Da  kam  ein  Engelein  und  wollt  mich 

abweisen. 
Ach  nein!  Ich  liess  mich  nicht 

abweisen! 
Ich  bin  von  Gott  und  will  wieder 

zu  Gott! 
Der  liebe  Gott  wird  mir  ein 

Lichtchen  geben, 
Wird  leuchten  mir  bis  in  das  ewig  selig 

Leben! 

— from  Des  Knaben  Wunderhorn 
(The  Boy's  Magic  Horn) 


Primal  Light 

0  little  red  rose! 

Humankind  lies  in  greatest  need! 
Humankind  lies  in  greatest  pain! 
Much  rather  would  I  be  in  Heaven! 

Then  I  came  onto  a  broad  way, 
And  an  angel  came  and  wanted 

to  turn  me  away. 
But  no,  I  would  not  let  myself  be 

turned  away! 

1  am  from  God  and  would  return 
to  God! 

Dear  God  will  give  me  a 

light, 
Will  light  me  to  eternal,  blissful 

life! 
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The  unaccompanied  choral  entrance  in  the  last  movement,  from 
Mahler  s  manuscript 
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Auferstehiing 

Aufersteh'n,  ja  aufersteh'n  wirst  du, 
Mein  Staub,  nach  kurzer  Ruh! 
Unsterblich  Leben!  Unsterblich  Leben 
Wird  der  dich  rief  dir  geben! 

Wieder  aufzubliih'n  wirst  du  gesat! 
Der  Herr  der  Ernte  geht 
Und  sammelt  Garben 
Uns  ein,  die  starben! 

— Friedrich  Gottlieb  Klopstock 


0  glaube,  mein  Herz,  o  glaube: 

Es  geht  dir  nichts  verloren! 

Dein  ist,  Dein,  ja  Dein,  was  du  gesehnt! 

Dein,  was  du  geliebt, 

Was  du  gestritten! 

O  glaube: 

Du  wards  nicht  umsonst  geboren! 

Hast  nicht  umsonst  gelebt,  gelitten! 

Was  entstanden  ist,  das  muss 

vergehen! 
Was  vergangen, 

auferstehen! 
Hbr'  auf  zu  beben! 
Bereite  dich  zu  leben! 

O  Schmerz!  Du  Alldurchdringer! 

Dir  bin  ich  entrungen! 

0  Tod!  Du  Allbezwinger! 

Nun  bist  du  bezwungen! 

Mit  Fliigeln,  die  ich  mir  errungen, 

In  heissem  Liebesstreben 

Werd'  ich  entschweben 

Zum  Licht,  zu  dem  kein  Aug' 

gedrungen! 
Sterben  werd'  ich,  um  zu  leben! 

Aufersteh'n,  ja  aufersteh'n 

wirst  du, 
Mein  Herz,  in  einem  Nu! 
Was  du  geschlagen, 
Zu  Gott  wird  es  dich  tragen! 

— Gustav  Mahler 


To  bloom  again  you  were  sown! 
The  Lord  of  the  Harvest  goes 
And  gathers  sheaves, 
Us,  who  died!. 


0  believe,  my  heart,  but  believe: 
Nothing  will  be  lost  to  you! 
Yours  is  what  you  longed  for, 
Yours  what  you  loved, 
What  you  fought  for! 

0  believe: 

You  were  not  born  in  vain! 

You  have  not  lived  in  vain,  nor  suffered! 

What  has  come  into  being  must 

perish, 
What  has  perished  must  rise 

again! 
Cease  from  trembling! 
Prepare  to  live! 

0  Pain,  piercer  of  all  things, 
From  you  I  have  been  wrested! 

0  Death,  conqueror  of  all  things, 
Now  you  are  conquered! 

With  wings  I  won  for  myself, 
In  love's  ardent  struggle, 

1  shall  fly  upwards 

To  that  light  to  which  no  eye  has 

penetrated! 
I  shall  die  so  as  to  live! 

Rise  again,  yes,  you  will  rise 

again, 
My  heart,  in  the  twinkling  of  an  eye! 
What  you  have  conquered 
Will  bear  you  to  God! 
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More  ... 

Paul  Banks's  excellent  Mahler  article  from  The  New  Grove  Dictionary  has  been  reprint- 
ed in  The  New  Grove  Turn  of  the  Century  Masters— Jandcek,  Mahler,  Strauss,  Sibelius 
(Norton  paperback).  Michael  Kennedy's  Mahler  in  the  Master  Musicians  series  (Little- 
field  paperback)  and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good 
starting  points.  Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first- 
rate  brief  guide  to  the  composer's  music  (Cambridge  University  paperback).  Michael 
Steinberg's  program  notes  on  all  of  Mahler's  symphonies  (including  the  Tenth)  are  in 
his  book  The  Symphony— A  Listener's  Guide  (Oxford  paperback).  Jonathan  Carr's  Mahler 
is  a  recent  biography  offering  an  accessible  approach  aimed  at  beginners  and  enthusi- 
asts (Overlook  Press).  The  Second  Symphony  receives  detailed  consideration  in  Gustav 
Mahler:  II.  The  Wunderhorn  Years  by  Donald  Mitchell,  the  second  volume  of  Mitchell's 
continuing  Mahler  biography  (University  of  California;  there  are  three  volumes  so  far, 
with  a  fourth  to  come).  The  other  big  biography  of  the  composer — in  French — is  Henry- 
Louis  de  La  Grange's  three-volume  Mahler.  An  English  edition  in  four  volumes  is 
planned,  of  which  two — the  second,  Vienna:  The  Years  of  Challenge  (1897-1904),  and 
the  third,  Gustav  Mahler:  Vienna,  Triumph  and  Disillusion,  (1904-1907) — are  available 
so  far  (Oxford  University  Press).  The  earlier  English  version  of  Volume  I,  published  by 
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Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 

Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

^  Member,  International  Association  of  Conference  Center-. 
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OVER    FORTY    YEARS 


Jewelry  designs 
in  gold  and  platinum 


klCHMUMVkinc 


® 


JEWELERS 


BY  APPOINTMENT  30  CHURCH  STREET      WELLESLEY  781.  237  .  273O 


M 


mark   christofil  interior  design, inc 


Ph  978.664.8354     fx  978.864,3721 
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EVANS 


The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Braintree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540    \ 
Email:  mace  van  l@aol  \ 


BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

C-OnC-Cil-S  at  Symphony  Hall 


chamber  music 

teas 


community 


at  Symphony  Hall 


concerts 


Saturday,  March  4  prelude 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Peabody  City  Hall            CONCERT 
Program  to  include  music  of  MENDELSSOHN 


Saturday,  March  25 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


PRELUDE 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMUNITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 


COMMU  N  ITY 
CONCERT 


T-H 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


r 

N  ---^  .  »  name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

Xl"  -T  XXXty  ±\L  \p  ^  .  ed  by  our  Maitre  d' — and  she  says  yes. 

OX    O  tyJ.  V  XL/ Vy  You  have  a  cravinq  for  a  cheeseburger 


L^»  ^  •  ed  by  our  Maitre  d' —  and  she  says  yes. 

IX  O  tyJ.  V  ±C_/ ty  You  have  a  craving  for  a  cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Four  Seasons  Hotel 

200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 
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Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 


Doubleday  in  1973,  and  which  included  consideration  of  the  Second  Symphony,  has 
since  been  supplanted  by  an  expanded  1979  French  edition  that  has  not  yet  been  trans- 
lated. Alma  Mahler's  autobiography  And  the  Bridge  is  Love  (Harcourt  Brace  Jovanovich) 
and  her  Gustav  Mahler:  Memories  and  Letters  (University  of  Washington  paperback)  pro- 
vide important  if  necessarily  subjective  source  materials.  Knud  Mariner's  Gustav  Mahler: 
Selected  Letters  offers  a  useful  volume  of  correspondence,  including  all  the  letters  pub- 
lished in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux).  Mahler  enthusiast  and 
conductor  Gilbert  Kaplan  has  recently  seen  to  the  publication  of  The  Mahler  Album 
with  the  aim  of  bringing  together  every  known  photograph  of  the  composer  (The  Kaplan 
Foundation  with  Thames  and  Hudson).  Though  now  more  than  twenty  years  old,  Kurt 
Blaukopf's  extensively  illustrated  Mahler:  A  Documentary  Study  remains  well  worth 
seeking  in  second-hand  shops  (Oxford  University  Press). 

Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  have  recorded  Mahler's  Symphony 
No.  2  with  soprano  Kiri  Te  Kanawa,  mezzo-soprano  Marilyn  Home,  and  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor,  as  part  of  the  BSO's  complete  Mahler  cycle  for 
Philips  (currently  unlisted).  The  vagaries  of  marketing  and  cataloguing  make  it  impos- 
sible to  know  just  what  you'll  find  in  the  stores  at  any  given  time.  Recordings  of  Mahler's 
Second  Symphony  still  in  the  current  catalogue  (though  some  are  available  only  in  large 
sets)  include — alphabetically  by  conductor — Claudio  Abbado's  with  Cheryl  Studer,  Wal- 
traud  Meier,  and  the  Vienna  Philharmonic  (Deutsche  Grammophon;  Abbado's  earlier 
recording  with  Carol  Neblett,  Marilyn  Home,  and  the  Chicago  Symphony  Orchestra  is 
listed  on  mid-priced  DG  Galleria);  Leonard  Bernstein's  with  Barbara  Hendricks,  Christa 
Ludwig,  and  the  New  York  Philharmonic  (Deutsche  Grammophon;  Bernstein's  earlier 
recording  with  Sheila  Armstrong,  Janet  Baker,  and  the  London  Symphony  Orchestra 
for  CBS  is  currently  unlisted);  Mahler  authority  Gilbert  Kaplan's  with  Benita  Valente, 
Maureen  Forrester,  and  the  London  Symphony  Orchestra  and  Chorus  (MCA),  Rafael 
Kubelik's  with  Edith  Mathis,  Norma  Procter,  and  the  Bavarian  Radio  Symphony  Or- 
chestra (Deutsche  Grammophon),  Simon  Rattle's  with  Arleen  Auger,  Janet  Baker,  and 
the  City  of  Birmingham  Symphony  Orchestra  and  Chorus  (EMI),  and  Klaus  Tennstedt's 
with  Edith  Mathis,  Doris  Soffel,  and  the  London  Symphony  Orchestra  (EMI).  Historic 
issues  include  Maurice  Abravanel's  with  Beverly  Sills,  Florence  Kopleff,  and  the  Utah 
Symphony  Orchestra  (Vanguard),  Otto  Klemperer's  with  Elisabeth  Schwarzkopf,  Hilde 
Rossl-Majdan,  and  the  Philharmonia  Orchestra  and  Chorus  (EMI),  and  Bruno  Walter's 
with  Emilia  Cundari,  Maureen  Forrester,  the  New  York  Philharmonic,  and  the  Westmin- 
ster Choir  (CBS/Sony).  Bernard  Haitink's  Philips  recording  with  Elly  Ameling,  Aafje 
Haynis,  and  the  Concertgebouw  Orchestra  of  Amsterdam  is  currently  unlisted. 

— Marc  Mandel 
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Week  24A 


JEHLsm? 


Investment  management 
and  trust  services  for 
family  wealth. 

An  important  part  of  a 
Fiduciary  Relationship. 

Why  do  successful  New  England  individuals  and  families 
entrust  over  $8  billion  of  assets  to  our  care? 

•  Since  our  founding  as  a  family  office  in  1885,  we 
have  specialized  in  personalized  asset  management 
and  trusts  for  a  small  number  of  clients. 

•  We  are  privately  owned  assuring  clients  a  continuity 
and  commitment  unmatched  by  other  institutions. 

•  Each  client's  assets  are  allocated  and  diversified 
into  individual,  separately  managed  portfolios  to 
match  the  client's  personal  parameters  and  goals. 

•  Our  financial  professionals  have  an  average  of  20 
years  experience  managing  assets,  trusts  and  other 
matters  relating  to  family  wealth. 

If  you  have  $1  million  or  more  to  invest  and  would  like  to 
learn  more  about  Fiduciary  and  its  services  and 
performance,  please  write  or  call  Charles  R  Eddy,  Jr. 
at  (617)  574-3403  for  a  copy  of  our  brochure. 


FIDUCIARY 


TRUST 


INVESTMENT  MANAGERS  AND  TRUSTEES  FOR 
INDIVIDUALS  AND  FAMILIES  SINCE  1885. 


175  Federal  Street,  Boston,  Massachusetts  02110-2289 
Telephone  (617)  482-5270 
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Nancy  Argenta 

Since  making  her  professional  debut  in  1983,  the  internationally 
acclaimed  soprano  Nancy  Argenta  has  distinguished  herself  in  reper- 
toire spanning  three  centuries.  Hailed  as  one  of  today's  best  Handel 
sopranos,  she  is  also  praised  for  her  performances  of  music  by  such 
diverse  composers  as  Mahler,  Mozart,  Schubert,  and  Schoenberg,  in 
music  ranging  from  large-scale  orchestral  compositions  to  chamber 
music  and  recitals.  Ms.  Argenta  works  closely  with  such  conductors 
as  Pinnock,  Hogwood,  Gardiner,  and  Norrington;  she  has  sung  with 
the  Philharmonia  Orchestra,  the  City  of  Birmingham  Symphony  Or- 
chestra, the  Diisseldorf  Symphony,  St.  Luke's  Orchestra  of  New  York, 
the  Toronto  and  Montreal  symphony  orchestras,  the  Sydney  and  Melbourne  symphony  or- 
chestras, and  the  NACO  Orchestra.  She  has  appeared  in  opera,  concert,  and  recital  at  many 
leading  festivals,  including  Aix-en-Provence,  Mostly  Mozart,  Schleswig-Holstein,  and  the 
BBC  Proms.  Ms.  Argenta's  extensive  discography  includes  Bach's  St.  John  Passion,  B  minor 
Mass,  Magnificat,  and  Christmas  Oratorio  with  Gardiner,  Purcell's  King  Arthur  and  Haydn 
Masses  with  Pinnock  and  Hickox,  Mozart's  Requiem,  Magic  Flute  (as  the  First  Lady),  and 
Don  Giovanni  (Zerlina)  with  Norrington,  and  a  live  recording  of  Mozart's  Cost  fan  tutte 
(Despina)  with  Sigiswald  Kuijken.  As  an  EMI/Virgin  solo  artist  she  has  recorded  Schubert 
Lieder,  Scarlatti  cantatas,  and  two  discs  of  Bach  solo  cantatas.  Her  disc  of  Purcell  songs 
and  airs,  "O  Solitude,"  was  honored  with  the  1995  Classic  CD  Award  in  the  "Bach  and 
Before"  category.  A  second  Purcell  CD  was  released  in  1996.  Ms.  Argenta's  1998-99  sea- 
son included  performances  of  Venus  and  Adonis  and  Dido  and  Aeneas  with  Flanders  Opera 


Boston  Symphony  Orchestra  concertmaster  Malcolm  Lowe  performs  on 

a  Stradivarius  violin  loaned  to  the  orchestra  by  Lisa,  Nicole,  and  Wanda  Reindorf 

in  memory  of  their  brother,  Mark  Reindorf. 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Julien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39..* 

*I)ot\s  not  include  taxes.  <rratuitii>.  or  bcvrrajji'v 

MERID1EN 

BOSTON 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  &  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  &  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC. 


€«i<lilcll    Byers 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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under  Rene  Jacobs,  a  European  tour  of  Messiah  with  The  Sixteen  under  Harry  Christophers, 
Britten's  Les  Illuminations  with  the  Deutschekammerphilharmonie  Bremen  and  the  Israel 
Chamber  Orchestra,  the  St.  Matthew  Passion  with  the  Bach  Collegium  Japan  under  Masaaki 
Suzuki,  La  Resurrezione  with  The  English  Concert  under  Trevor  Pinnock,  The  Creation  with 
the  London  Philharmonic  Orchestra  under  Roger  Norrington,  and  Mozart's  Exsultate,  jubilate 
and  Haydn's  Nelson  Mass  with  Richard  Hickox  and  CM90  in  a  BBC  Proms  concert.  Her 
1999-2000  season  includes  performances  of  Mahler's  Symphony  No.  2  with  the  London 
Philharmonic  Orchestra  under  Herbert  Blomstedt,  La  Resurrezione  with  Pinnock  and  The 
English  Concert,  Messiah  with  Paul  Goodwin  and  the  Academy  of  Ancient  Music,  Handel  and 
Mozart  with  La  Stagione  Frankfurt,  the  St.  John  Passion  with  the  Gewandhaus  Orchestra 
under  Blomstedt,  Bach  Lutheran  Masses  with  the  Purcell  Quartet,  concerts  with  the  Trio 
Sonnerie,  and  recitals  in  The  Netherlands  and  Portugal.  Born  and  raised  in  Canada,  Nancy 
Argenta  now  lives  in  England.  She  previously  appeared  with  the  Boston  Symphony  Orches- 
tra in  February  1996,  as  soloist  in  Haydn's  The  Seasons  with  Marek  Janowski  conducting. 

Florence  Quivar 

The  American  mezzo-soprano  Florence  Quivar  has  collaborated 
with  most  of  the  leading  conductors  of  our  time  and  is  a  regular 
guest  with  the  world's  leading  opera  companies,  orchestras,  and 
music  festivals.  Ms.  Quivar  began  her  1999-2000  season  singing 
last  October's  performances  of  Mahler's  Resurrection  Symphony  with 
Seiji  Ozawa  and  the  Boston  Symphony  Orchestra;  following  today's 
concert  she  joins  the  orchestra  for  further  repeat  performances  in 
Paris  and  Cologne.  In  November  Ms.  Quivar  returned  to  the  Atlanta 
Symphony  for  Bartok's  Bluebeards  Castle  and  repeated  her  highly 
acclaimed  recital  of  music  by  African- American  composers  for  the 
Philadelphia  Chamber  Music  Society.  In  January  and  February  2000  she  made  her  Hous- 
ton Grand  Opera  debut  under  Christoph  Eschenbach  as  Brangane  in  David  Hockney's  pro- 
duction of  Tristan  und  Isolde.  In  March  she  sang  her  first  Laura  in  La  Gioconda,  in  a  New 
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The  residents  of  Newbury  Court  know  firsthand  now  rewarding  retirement  can  be. 
They  re  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  *  Weekly  Housekeeping 

For  more  information,  call:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01742 
Equal  Housing  Opportunity 


Newbury  Court 


New  England  Deaconess  Association 


Boston 


Chennai 

(Madras) 
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in 


Moscow 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

OIOO-BSO-5734 


46 


York  concert  performance  with  the  Orchestra  of  St.  Luke's  and  the  Collegiate  Chorale. 
April  brought  a  return  to  the  Philadelphia  Orchestra  for  Mahler's  Kindertotenlieder,  followed 
by  performances  at  the  Kennedy  Center  with  Leonard  Slatkin  and  the  National  Symphony 
of  Verdi's  Requiem.  Besides  her  many  appearances  at  the  Metropolitan  Opera,  Ms.  Quivar 
has  also  appeared  with  London's  Royal  Opera,  Los  Angeles  Music  Center  Opera,  the  Ham- 
burg State  Opera,  Bavarian  State  Opera,  Seattle  Opera,  at  Bologna's  Teatro  Comunale,  and 
at  the  Salzburg  Festival.  Her  appearances  with  the  world's  great  orchestras  and  conductors 
reflect  her  extensive  repertoire;  these  have  included  a  Carnegie  Hall  performance  of  Four 
Saints  in  Three  Acts  honoring  Virgil  Thomson's  eighty-fifth  birthday,  a  Bach  300th-birthday 
celebration  at  Alice  Tully  Hall  with  Gerard  Schwarz,  Berlioz's  La  Mort  de  Cleopdtre  at  the 
Berlin  Festival,  and  numerous  performances  of  works  by  Verdi,  Beethoven,  Brahms,  Men- 
delssohn, Schumann,  Prokofiev,  and  Mahler.  Among  her  many  recordings  are  "Ride  On, 
King  Jesus,"  a  solo  album  of  spirituals  for  Angel/EMI;  Verdi's  Luisa  Miller  and  Stravinsky's 
Oedipus  Rex  under  James  Levine;  Mahler's  Eighth  Symphony  with  Seiji  Ozawa  and  the  Bos- 
ton Symphony;  the  Verdi  Requiem  with  Sir  Colin  Davis;  Porgy  and  Bess  with  Lorin  Maazel 
and  the  Cleveland  Orchestra;  Verdi's  Un  hallo  in  maschera  with  Herbert  von  Karajan; 
Szymanowski's  Stabat  Mater  with  Sir  Simon  Rattle;  Handel's  Messiah  with  Andrew  Davis; 
Berlioz's  Romeo  et  Juliette  with  Charles  Dutoit;  and  Virgil  Thomson's  Four  Saints  in  Three 
Acts.  A  native  of  Philadelphia,  Ms.  Quivar  is  a  graduate  of  the  Philadelphia  Academy  of 
Music  and  a  former  member  of  the  Juilliard  Opera  Theater.  She  is  a  winner  of  the  National 
Opera  Institute  Award,  the  Baltimore  Lyric  Opera  Competition,  and  the  Marian  Anderson 
Vocal  Competition.  Ms.  Quivar  made  her  Boston  Symphony  debut  in  December  1976.  Her 
appearances  with  the  orchestra  have  encompassed  music  of  Beethoven,  Berlioz,  Bernstein, 
Brahms,  Handel,  Mahler,  Sessions,  and  Verdi. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

Organized  in  the  spring  of  1970,  when  founding  conductor  John 
Oliver  became  director  of  vocal  and  choral  activities  at  the  Tangle- 
wood  Music  Center,  the  Tanglewood  Festival  Chorus  marked  its 
twenty-fifth  anniversary  in  April  1995.  In  December  1994,  in  its 
first  performances  overseas,  the  chorus  joined  Seiji  Ozawa  and  the 
Boston  Symphony  Orchestra  for  tour  performances  in  Hong  Kong 
and  Japan  of  music  by  Berlioz.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations  in  New  York,  the 
Tanglewood  Festival  Chorus  represented  the  United  States  when 
Seiji  Ozawa  conducted  the  Winter  Olympics  Orchestra  with  six  cho- 
ruses on  five  continents,  all  linked  by  satellite,  in  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  to  close  the  Opening  Ceremonies  of  the  1998  Winter  Olympics.  Co-sponsored 
by  the  Tanglewood  Music  Center  and  Boston  University,  and  originally  formed  for  perform- 
ances at  the  Boston  Symphony  Orchestra's  summer  home,  the  chorus  was  soon  playing  a 
major  role  in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate 
their  services,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  col- 
laborated with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  on  numerous  recordings, 
including  Berlioz's  Requiem,  Faure's  Requiem,  and  Tchaikovsky's  opera  Pique  Dame,  on 
RCA  Victor  Red  Seal;  Strauss's  Elektra,  Mahler's  Second,  Third,  and  Eighth  symphonies, 
Bartok's  The  Miraculous  Mandarin,  and  Schoenberg's  Gurrelieder,  on  Philips;  and  Mendels- 
sohn's complete  incidental  music  to  A  Midsummer  Nights  Dream,  on  Deutsche  Grammo- 
phon.  Also  for  Philips,  the  chorus  has  recorded  Ravel's  Daphnis  et  Chloe  and  Brahms's  Alto 
Rhapsody  and  Ndnie  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink's  direc- 
tion. They  can  also  be  heard  on  the  RCA  Victor  discs  "A  Splash  of  Pops"  and  "Holiday  Pops" 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — 
"Joy  to  the  World,"  on  Sony  Classical,  and  "We  Wish  You  a  Merry  Christmas,"  on  Philips — 
with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
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MRI  Exam 
Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MRI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5 TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


West  Suburban  Imaging  Center 

£     366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
*t  Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


THAI 
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BESTOF     BEST  OF 
BOSTON      BOSTON 

1998   1999 


Wed  by  Boston  Magazine 


'House  ofSicim 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1=  ohs 

BROOKHiWEN 

AT  LEXINGTON 

Lexington,  MA  02421     X-£§v       >*^ 
(781)863-9660         i|g£p   T==f 

(800)283-ni4       s&s   JtrdL 
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in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977.  His  first  recording 
with  that  ensemble  for  Koch  International  includes  three  pieces  written  specifically  for  the 
Chorale — Bright  Sheng's  Two  Folksongs  from  Chinhai,  Martin  Amlin's  Times  Caravan,  and 
William  Thomas  McKinley's  Four  Text  Settings — as  well  as  four  works  of  Elliott  Carter.  The 
Chorale's  latest  recording  for  Koch  includes  Carter's  remaining  choral  works.  Mr.  Oliver's 
appearances  as  a  guest  conductor  have  included  performances  of  Mozart's  Requiem  with  the 
New  Japan  Philharmonic,  and  Mendelssohn's  Elijah  and  Vaughan  Williams's  A  Sea  Symphony 
with  the  Berkshire  Choral  Institute.  Mr.  Oliver  made  his  Boston  Symphony  Orchestra  con- 
ducting debut  at  Tanglewood  in  August  1985,  led  subscription  concerts  for  the  first  time  in 
December  1985,  and  conducted  the  orchestra  most  recently  in  July  1998.  Last  May,  Mr.  Oli- 
ver prepared  the  chorus  and  children's  choir  for  Andre  Previn's  performances  of  Benjamin 
Britten's  Spring  Symphony  with  the  NHK  Symphony  in  Japan. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Carol  Amaya 
Sarah  S.  Brannen 
Susan  Cavalieri 
Catherine  C.  Cave 
Danielle  Champoux 
Lorenzee  Cole 
Kelly  Corcoran 
Patricia  Cox 
Sarah  Dorfman  Daniello 
Carol  E.  Didget 
Christine  P.  Duquette 
Ann  M.  Dwelley 
Laura  C.  Grande 
Kathy  Ho 
Eunice  Kim 
Michiko  Kita 
Laura  Kohout 
Nancy  Kurtz 
Jenifer  Lynn  Munson 
Kieran  Murray 
Joei  Marshall  Perry 
Livia  Racz 

Melanie  W.  Salisbury 
Johanna  Schlegel 
Pamela  Schweppe 
Joan  P.  Sherman 
Gwendolyn  Soper 
Angela  M.  Vieira 

Mezzo-sopranos 

Maisy  Bennett 
Betty  B.  Blume 
Sharon  Brown 
Sue  Conte 
Ethel  Crawford 
Diane  Droste 
Barbara  C.  Eckhaus 


Barbara  Naidich  Ehrmann 
Paula  Folkman 
Dorrie  Freedman 
Irene  Gilbride 
Roberta  Hewitt 
Donna  Hewitt-Didham 
Evelyn  Eshleman  Kern 
Annie  Lee 
Gale  Livingston 
Margaret  O'Connell 
Fumiko  Ohara 
Catherine  Playoust 
Barbara  M.  Puder 
Mimi  Rohlfing 
Kathleen  Schardin 
Rachel   Shetler 
Linda  Kay  Smith 
Ada  Park  Snider 
Julie  Steinhilber 
Cindy  Vredeveld 
Marguerite  Weidknecht 

Tenors 

Robert  Allard 

Gorm  Amand 

John  C.  Barr 

Richard  A.  Bissell 

Stephen  Chrzan 

Joel  Evans 

J.  Stephen  Groff 

Michael  Healan 

Stanley  Hudson 

James  R.  Kauffman 

David  Lin 

Ronald  Lloyd 

Sean  Love 

Henry  Lussier 

John  Vincent  Maclnnis 


Mark  Mulligan 
Lenny  Ng 
David  Norris 
Dwight  E.  Porter 
David  Raish 
Brian  R.  Robinson 
Peter  L.  Smith 
Martin  S.  Thomson 
Kurt  Walker 

Basses 

Solomon  Berg 
Stephen  Bloom 
Kirk  Chao 
Jay  Gregory 
Elliott  Gyger 
Mark  L.  Haberman 
Jeramie  D.  Hammond 
Robert  J.  Henry 
Keith  Hewitt 
Marc  J.  Kaufman 
Youngmoo  Kim 
John  Knowles 
Leo  J.  Lipis 
David  K.  Lones 
Stephen  H.  Owades 
Donald  R.  Peck 
Daniel  Perry 
Peter  Rothstein 
Karl  Josef  Schoellkopf 
Frank  R.  Sherman 
Cornell  L.  Stinson 
Christopher  Storer 
Peter  S.  Strickland 
Bradley  Turner 
Thomas  C.  Wang 


Felicia  A.  Burrey,  Chorus  Manager 
Frank  Corliss,  Rehearsal  Pianist 
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1999-2000  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRA'S  1999-2000  SUBSCRIPTION  SEASON 

Week 

ANDERSON 

The  Stations  of  the  Sun  12 

BARBER 

Violin  Concerto,  Opus  14  23 

PAMELA  FRANK,  violin 

BART6K 

Piano  Concerto  No.  1  13 

PETER  DONOHOE,  piano 

BEETHOVEN 

Leonore  Overture  No.  2  14 

Piano  Concerto  No.  1  in  C,  Opus  15  14 

MURRAY  PERAHIA,  piano 

Symphony  No.  2  in  D,  Opus  36  2 

Symphony  No.  7  in  A,  Opus  92  18 

BERG 

Violin  Concerto  15 

BERLIOZ 

Roman  Carnival  Overture  22 

BLACHER 

Variations  on  a  Theme  of  Paganini,  Opus  26  4 


T  ife  is  different  up  hm 

insDired  creations  of  cheti^eaiwvi 

inspire  ^    800  Boylston  Street, 

after  the  show.  61/.  WO.i//j •/ 

Prudential  Tower,  Boston.    ^70    <j^  TTCs-  7/*** 
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BRAHMS 

Symphony  No.  2  in  D,  Opus  73  13 

Symphony  No.  3  in  F,  Opus  90  9 

Symphony  No.  4  in  E  minor,  Opus  98  15 

BRITTEN 

War  Requiem,  Opus  66,  for  soprano,  tenor,  and  baritone  solos,  17 

mixed  chorus,  boys'  choir,  full  orchestra,  and  chamber  orchestra 
CHRISTINE  GOERKE,  soprano;  IAN  BOSTRIDGE,  tenor; 
THOMAS  QUASTHOFF,  bass-baritone;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS, 
JOHANNA  HILL  SIMPSON,  artistic  director 

BRUCH 

Double  Concerto  in  E  minor  for  Clarinet,  Viola,  and  Orchestra,  Opus  88  18 

WILLIAM  HUDGINS,  clarinet;  STEVEN  ANSELL,  viola 

COPLAND 

Appalachian  Spring,  Ballet  for  Martha  5 


DEBUSSY 

La  Mer,  Three  symphonic  sketches 

"Nuages"  and  "Fetes"  from  Nocturnes 

DUTILLEUX 

Symphony  No.  2,  Le  Double,  for  large  orchestra  and  chamber  orchestra 

DVORAK 

The  Golden  Spinning  Wheel,  Symphonic  poem,  Opus  109 
Symphony  No.  7  in  D  minor,  Opus  70 
Violin  Concerto  in  A  minor,  Opus  53 
IDA  HAENDEL,  violin 

ELGAR 

Variations  on  an  Original  Theme,  Opus  36,  Enigma 

GOLIJOV 

Last  Round  (world  premiere  of  string  orchestra  version) 

GUBAIDULINA 

Ojfertorium,  Concerto  for  violin  and  orchestra 
VADIM  REPIN,  violin 

KNUSSEN 

Where  the  Wild  Things  Are,  Opus  20,  Fantasy  opera  to  words  by 
Maurice  Sendak 

ROSEMARY  HARDY,  soprano  (Max);  LUCY  SHELTON, 
soprano  (Mama;  Tzippy,  the  female  Wild  Thing);  BRYON  GROHMAN, 
tenor  (Wild  Thing  with  Beard;  Goat  Wild  Thing);  ALAN  CORBISHLEY, 
baritone  (Wild  Thing  with  Horns);  DREW  POLING,  bass-baritone 
(Rooster  Wild  Thing);  MARK  RISINGER,  bass  (Bull  Wild  Thing) 

LIEBERSON 

Red  Garuda,  for  piano  and  orchestra  (world  premiere;  BSO  commission) 
PETER  SERKIN,  piano 

LISZT 

Piano  Concerto  No.  2  in  A 
EMANUEL  AX,  piano 

LUTOS£AWSKI 

Concerto  for  Orchestra 


10 
9,  Tues  'B'  (9A) 

22 


13 
12 
8 


18 


19 


10 


9,  Tues  'B'  (9 A) 
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Week  24A 
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Thirty  Years 


Celebrating 


Wine,  Food 


&  the  Arts 


ROBERT      MONDAV 

A     FAMILY     OF     WINES 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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MAHLER 

Symphony  No.  2  in  C  minor  1,  24 A 

PAULA  DELLIGATTI,  soprano  (Week  1);  NANCY  ARGENTA, 
soprano  (Week  24A);  FLORENCE  QUIVAR;  mezzo-soprano; 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Symphony  No.  7  16 

MESSIAEN 

Turangalila-symphonie  for  piano,  ondes  Martenot,  and  orchestra  24B 

PIERRE-LAURENT  AIMARD,  piano;  TAKASHI  HARADA, 

ondes  Martenot 

MOZART 

Piano  Concerto  No.  20  in  D  minor,  K.466  21 

HELENE  GRIMAUD,  piano 
Piano  Concerto  No.  21  in  C,  K.467  6 

GIANLUCA  CASCIOLI,  piano 
Sinfonia  concertante  in  E-flat,  K.364(320d),  for  violin,  viola,  and  orchestra  12 

THOMAS  ZEHETMAIR,  violin;  RUTH  KILLIUS,  viola 
Symphony  No.  39  in  E-flat,  K.543  23 

Symphony  No.  41  in  C,  K.551,  Jupiter  11 

MUSGRAVE 

Phoenix  Rising,  for  orchestra  (American  premiere)  8 

POULENC 

Stabat  Mater,  for  soprano  solo,  mixed  chorus,  and  orchestra  14 

DOMINIQUE  LABELLE,  soprano;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


DA\aqSCoMPANY 

Sellers  &  Collectors  of  Beautiful  Jewelry  ♦  Graduate  Gemologists 

180  Linden  Street,  Wellesley,  MA  02482 
232  Boylston  St.,  Chestnut  Hill,  MA  02467  (Grand  Opening,  2000) 

davidco@tiac.net 

781-235-4044    •   1-800-328-4326 

•  Diamonds 

•  Precious  Stones 

•  Antique  &  Estate 
Jewelry 

•  Fine  Wrist  Watches 

•  We  are  interested  in  outright  purchasing  your  Fine 
Diamonds,  Antique,  or  Estate  Jewelry 

•  See  Us  For  Your  Best  Price 
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Presented  by  the 

Conseil  quebecois  de  la  musique 


Exclusive  packages 
for  music  lovers! 

2  NIGHTS -3  DAYS 


*t* 


Discover 

the  richness  of 

Quebec's  musical  life 

with  renowned 

orchestras 

and  ensembles 


Including  :■- 

one  first-class  concert  ticket, 

two  nights  hotel  accommodations, 

two  breakfasts,  one  dinner  and  more... 

♦  Musical  Escapades  in  Montreal 
or  Quebec  City  $249 

(until  June  15) 

♦  Symphony  of  the  Millennium        $279 

(June  2  to  4) 


♦  Quebec's  Summer  Musical  Tour    $279 

(June  23  to  August  26) 

Rates  per  person,  double  occupancy, 

subject  to  availability. 

Service  fees  and  taxes  included. 


Information  /  Reservations 
1-888-892-7466 
www.musiquebec.com 
tourisme@cqm.qc.ca 


ET 


Quebec 




Montreal 
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PREVIN 

Diversions 

PROKOFIEV 

Piano  Concerto  No.  2  in  G  minor,  Opus  16 

EVGENY  KISSIN,  piano 
Violin  Concerto  No.  2  in  G  minor,  Opus  63 

KYUNG-WHA  CHUNG,  violin 

RACHMANINOFF 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 
NELSON  FREIRE,  piano 

Symphony  No.  2  in  E  minor,  Opus  27 

RAVEL 

Daphnis  et  Chloe,  Suites  1  and  2 
Mother  Goose  (complete) 

ROCHBERG 

Transcendental  Variations 


23 

4 
11 

22 

7 

4 
10 

11 


I 


Much  cheaper 
than  liposuction 


DP 

k  i       ; 

^^^m^                  if         >     1 

i*V 

THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

2 1 7  West  Central  St. 
508-655-0288 
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ROUSE 

Iscariot 


21 


SCHUBERT-BERIO 

Rendering  for  orchestra  6 

SCHUMANN 

Overture  from  the  Incidental  music  to  Manfred,  Opus  115  15 

Symphony  No.  4  in  D  minor,  Opus  120  6 

SHENG 

Red  Silk  Dance,  for  piano  and  orchestra  (world  premiere;  BSO  commission)  10 

EMANUEL  AX,  piano 

SHOSTAKOVICH 

Cello  Concerto  No.  2,  Opus  126  7 

STRAUSS 

Sextet  for  Strings,  Moonlight  Music,  and  Closing  scene  from  Capriccio,  20 

Opus  85 

JANICE  WATSON,  soprano 
Symphonia  domestica,  Opus  53  20 

STRAVINSKY 

Petrushka,  Burlesque  in  four  scenes  (1947  version)  21 

TCHAIKOVSKY    . 

Symphony  No.  5  in  E  minor,  Opus  64  3 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique  19 

Violin  Concerto  in  D,  Opus  35  Tues  'B'  (9A) 

ITZHAK  PERLMAN,  violin 

VASKS 

Cantabile,  for  string  orchestra  7 

ZEMLINSKY 

Lyric  Symphony,  in  seven  songs  on  poems  by  Rabindranath  Tagore,  Opus  18,  2 

for  soprano,  baritone,  and  orchestra 

ALESSANDRA  MARC,  soprano*;  JOSE  VAN  DAM,  bass-baritone 


*Luba  Orgonasova  indisposed 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1999-2000  SUBSCRIPTION  SEASON 


SEIJI  OZAWA,  Music  Director 


ROBERTO  ABBADO 

SEMYON  BYCHKOV 

SIR  ANDREW  DAVIS 

JAMES  DePREIST 

BERNARD  HAITINK,  Principal  Guest  Conductor 

OLIVER  KNUSSEN 

YAKOV  KREIZBERG 

EMMANUEL  KRIVINE 

ANDRE  PREVIN 

SIR  SIMON  RATTLE 

ROBERT  SPANO 

ILAN  VOLKOV,  Assistant  Conductor 

DAVID  ZINMAN 


Week 


1,  2,  3,  9, 
Tues  'B'  (9 A), 
17,  18,  22,  24 

6 

19 

8 

11 
14,  15,  16 

5 

7 

4 
20,23 

13 

10 

12 

21 


SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 
DURING  THE  1999-2000  SUBSCRIPTION  SEASON 

Week 

PIERRE-LAURENT  AIMARD,  piano  24B 

STEVEN  ANSELL,  viola  18 

NANCY  ARGENTA,  soprano  24A 

EMANUEL  AX,  piano  10 

IAN  BOSTRIDGE,  tenor  17 

GIANLUCA  CASCIOLI,  piano  6 

KYUNG-WHA  CHUNG,  violin  11 

ALAN  CORBISHLEY,  baritone  5 

PAULA  DELLIGATTI,  soprano  1 

PETER  DONOHOE,  piano  13 

PAMELA  FRANK,  violin  23 

NELSON  FREIRE,  piano  22 

CHRISTINE  GOERKE,  soprano  17 

HELENE  GRIMAUD,  piano  21 

BRYON  GROHMAN,  tenor  5 

IDA  HAENDEL,  violin  8 

TAKASHI  HARADA,  ondes  Martenot  24B 

ROSEMARY  HARDY,  soprano  5 

LYNN  HARRELL,  cello  7 

WILLIAM  HUDGINS,  clarinet  18 

RUTH  KILLIUS,  viola  12 

EVGENY  KISSIN,  piano  4 

DOMINIQUE  LABELLE,  soprano  14 

ALESSANDRA  MARC,  soprano  2 

MURRAY  PERAHIA,  piano  14 
ITZHAK  PERLMAN,  violin                                                                             Tues  'B'  (9A) 

DREW  POLING,  bass-baritone  5 

THOMAS  QUASTHOFF,  bass-baritone  17 

FLORENCE  QUIVAR,  mezzo-soprano  1,  24A 

VADIM  REPIN,  violin  19 

MARK  RISINGER,  bass  5 


57 


Week  24A 


Aores 

M     1  ^#  1     %^^# 

Everything 

hW'l       MM 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

r^^H 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
atmosphere.  Reasonably  priced  French  wines. 

And  a  late  night  menu  that's  served  until  1  am* 

Kt^^fl 

Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 

^fL   Late  Night  Dining 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.4-25.3240 

*  until  midnight  Sundays 

'£ 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Darien,CT  06820 

Toll  Free  Phone:  I  /  888-588-7171 


CFO 

STRATEGIES 


SUSAN  C.  HAMMOND 


781.837.1999 
cfostrat@tiac.net 


Strat 
Solutions 
for    Business 
Growth 
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PETER  SERKIN,  piano 
LUCY  SHELTON,  soprano 
JOSE  VAN  DAM,  bass-baritone 
JANICE  WATSON,  soprano 
THOMAS  ZEHETMAIR,  violin 
FRANK  PETER  ZIMMERMANN,  violin 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JOHANNA  HILL  SIMPSON,  artistic  director 


3 

5 

2 

20 
12 
15 

1,  14,  17,  24A 
17 


OPENING  NIGHT  1999 

Wednesday,  September  29,  1999,  at  6:30  p.m. 

SEIJI  OZAWA,  conductor 
HILDEGARD  BEHRENS,  soprano 

WAGNER  "Dich,  teure  Halle"  from  Tannhduser 

WAGNER  Dawn  and  Siegfried's  Rhine  Journey,  Siegfried's  Funeral  March, 

and  Immolation  Scene  from  Gbtterddmmerung 
STRAUSS  Elektra's  monologue  ("Allein!  Weh,  ganz  allein")  from  Elektra 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

1999-2000  Subscription  Season 

Sunday  afternoons  at  3  p.m.  in  Jordan  Hall  at  the  New  England  Conservatory 

October  17,  1999 

with  Jon  Kimura  Parker,  piano 

POULENC  Sonata  for  trumpet,  horn,  and  trombone 

BRITTEN  Sinfonietta,  Opus  1 

BARTOK  Contrasts,  for  violin,  clarinet,  and  piano 

SCHUMANN  Quartet  in  E-flat  for  piano  and  strings,  Opus  44 


January  16,  2000 

ALL-MOZART 
PROGRAM 


Sunday,  March  12,  2000 

MOZART 

JANACEK 

BRAHMS 


Serenade  in  C  minor  for  two  oboes,  two  clarinets, 

two  horns,  and  two  bassoons,  K.388(384a) 
Duo  No.  2  in  B-flat  for  violin  and  viola,  K.424 
Quintet  in  G  minor  for  two  violins,  two  violas, 
and  cello,  K.516 


Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285 
Mlddi  {Youth),  for  wind  sextet 
Serenade  No.  1  in  D  minor,  Opus  11,  arranged  for 
nine  winds  and  strings  by  Alan  Boustead 
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WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS  DURING 

THE  1999-2000  SUBSCRIPTION  SEASON 

Week 

ARRIAGA 

String  Quartet  No.  3  in  E-flat  18 

BART6K 

Contrasts,  for  violin,  clarinet,  and  piano  13 

BEETHOVEN 

Quartet  No.  4  in  C  minor,  Opus  18,  No.  4  7 

Quintet  in  E-flat  for  piano,  oboe,  clarinet,  bassoon,  and  horn,  Opus  16  14 

COPLAND 

Quartet  for  Piano  and  Strings  6 

Vitebsk,  for  piano  trio  3 

DVORAK 

Quartet  No.  2  in  E-flat  for  piano,  violin,  viola,  and  cello,  Opus  87  13 

HAIEFF 

Eclogue,  La  Nouvelle  Heloise,  for  harp  and  strings  21/22 

HAYDN 

String  Quartet  in  D,  Opus  20,  No.  4  6 

MENDELSSOHN 

Octet  in  E-flat  for  four  violins,  two  violas,  and  two  cellos,  Opus  20  18 

MESSIAEN 

Quatuor  pour  la  fin  du  temps  (Quartet  for  the  end  of  time),  22A 

for  clarinet,  violin,  cello,  and  piano 

MOZART 

Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285  21/22 

POULENC 

Sextet  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn  14 

RAVEL 

String  Quartet  in  F  21/22 


GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128,  Exit  19B,  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrugs.com  •  INFO:  800-409-RUGS 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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SHOSTAKOVICH 

String  Quartet  No.  7,  Opus  108 

TCHAIKOVSKY 

String  Quartet  No.  1  in  D,  Opus  11 

WILSON 

Echoes,  for  clarinet  and  two-channel  electronic  tape 


7 

3 

14 


PERFORMERS  IN  PRELUDE  CONCERTS,  CHAMBER 
MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 
DURING  THE  1999-2000  SUBSCRIPTION  SEASON 

SCOTT  ANDREWS,  clarinet 
NURIT  BAR-JOSEF,  violin 
ROBERT  BARNES,  viola 
KELLY  BARR,  violin 
YA-FEI  CHUANG,  piano 
TATIANA  DIMITRIADES,  violin      " 
XIN  DING,  violin 
STEPHEN  DRURY,  piano 
RONALD  FELDMAN,  cello 
NINA  FERRIGNO,  piano 
BURTON  FINE,  viola 
CATHERINE  FRENCH,  violin 
EDWARD  GAZOULEAS,  viola 
HAWTHORNE  STRING  QUARTET 

(RONAN  LEFKOWITZ,  HALDAN  MARTINSON,  violins; 

MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 
SI-JING  HUANG,  violin 
AMNON  LEVY,  violin 
LUCIA  LIN,  violin 
THOMAS  MARTIN,  clarinet 
KAZUKO  MATSUSAKA,  viola 
MARK  McEWEN,  oboe 
JONATHAN  MENKIS,  horn 
JOEL  MOERSCHEL,  cello 
JAMES  ORLEANS,  double  bass 
ELIZABETH  OSTLING,  flute 
ANDREW  PEARCE,  cello 
SALLY  PINKAS,  piano 
ANN  HOBSON  PILOT,  harp 
CAROL  PROCTER,  cello 
WENDY  PUTNAM,  violin 
RICHARD  RANTI,  bassoon 
RENARD  STRING  QUARTET 

(BONNIE  BEWICK,  violin;  ELITA  KANG,  violin; 
RACHEL  FAGERBURG,  viola;  OWEN  YOUNG,  cello) 
SAE  SHIRAGAMI,  violin 
FENWICK  SMITH,  flute 
RONALD  WILKISON,  viola 
AYAKO  YODA,  piano 
OWEN  YOUNG,  cello 
YU  YUAN,  violin 


Week 

22A 
18 
21/22 
18 
6 
18 
18 
3 
13 
22A 

3 

22A 

18 

6 


13 

3 

13 
13,  14 

18 

14 

14 

22A 

21/22 

21/22 

3,  18 

14 
21/22 
21/22 
21/22 

14 

7 


3 

14 
13 
13 
18 
21/22 
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550  2000,  hunched  in  the  fall  of  1995  and  concluding 
August  31,  2000,  is  a  campaign  to  raise  $130  million  for 
the  Boston  Symphony  Orchestra,  the  world's  largest  symphonic 
organization.  The  campaign's  objective  is  to  carry  the  BSO's 
long-established  role  as  a  musical  leader  and  educator  into  the 
future  and  to  secure  its  multifaceted  mission  of  performance,  out- 
reach and  education,  and  of  providing  unequaled  concert  space. 

Of  the  %130-million  goal,  $85  million  is  earmarked  to  build 
and  strengthen  the  BSO's  endowment  and  to  preserve  its  excep- 
tional facilities. 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these 
donors  for  their  support. 

Gifts  during  the  course  of  the  Campaign,  through 

Contributors  February  9, 2000. 


Endowment 
and  Capital 


$10,000,000  and  above 


Mr.  and  Mrs.  Julian  Cohen 


$2,500,000  to  $4,999,999 


Germeshausen  Foundation 


$1,000,000  to  $2,499,999 


Anonymous  (4) 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  Peter  A.  Brooke 

Mr.  John  F.  Cogan  and 
Ms.  Mary  L.  Cornille 

Mrs.  Stanton  W.  Davis 


$500,000  to  $999,999 


Anonymous  (4) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Estate  of  Norman  V.  and 

Ellen  B.  Ballou 
Catherine  and  Paul  Buttenwieser 

*Includes  a  deferred  gift 


Mr.  and  Mrs.  Ray  Stata 


Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Edith  C.  Howie 
Mr.  and  Mrs.  William  J.  Poorvu 
Mr.  and  Mrs.  Thomas  G.  Sternberg* 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Helene  Cahners-Kaplan  and 

Carol  R.  Goldberg 
Dr.  and  Mrs.  James  C.  Collias* 
Mr.  and  Mrs.  William  H.  Congleton 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  Joseph  Hearne  and 

Ms.  Jan  Brett 
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$500,000  to  $999,999 


Mr.  and  Mrs.  Harvey  Chet 

Krentzman* 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 
Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
The  Morse  Foundation 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Seiji  and  Vera  Ozawa 


$250,000  to  $499,999 


Anonymous  (3) 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Estate  of  Virginia 
Wellington  Cabot 

Estate  of  Harold  G.  Colt 

Connell  Limited  Partnership 

Mr.  and  Mrs.  Eugene  B. 
Doggett 

Dr.  and  Mrs.  Arthur  Gelb 

Susan  Morse  Hilles 

John  Hitchcock* 


$100,000  to  $249,999 


Anonymous  (2) 

Mr.  and  Mrs.  Vernon  R. 
Alden 

Prof,  and  Mrs.  Rae  D. 
Anderson* 

Mrs.  Caroline  Dwight  Bain 

Estate  of  Gwendolyn  C. 
Barbour 

Theodore  and  Evelyn 
Berenson  Charitable 
Foundation 

Mr.  William  I.  Bernell* 

Lynda  Schubert  Bodman 

Boston  Symphony 

Association  of  Volunteers 

*  Includes  a  deferred  gift 


Kristin  and  Roger  Servison 

Mr.  and  Mrs.  Carl  J.  Shapiro 

Mr.  and  Mrs.  Denis  F.G.  Tottenham 

U.S.  Department  of  Housing  and 

Urban  Development 
Stephen  and  Dorothy  Weber 
Mr.  and  Mrs.  Stephen  R.  Weiner 
Estate  of  G.  Crandon  Woolley 


Estate  of  Arlene  M.  Jones 

Estate  of  Marcia  H.  Kalus 

Mr.  and  Mrs.  George  H. 
Kidder 

Mr.  and  Mrs.  Gordon  F. 

Kingsley 
Dr.  and  Mrs.  Arthur  R. 

Rravitz 

Estate  of  Franklin  J.  Marryott 
Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Nathan  R. 
Miller 

Megan  and  Robert  O 'Block 

Estate  of  Bartol  Brinkler 
Estate  of  Ruth  Seamon  Brush 
Ms.  Renee  Burrows 
Cabot  Family  Charitable 

Trust 
Mr.  and  Mrs.  James  F.  Cleary 
Phyllis  and  Lee  Coffey  Fund 
Ms.  Alice  Confortes 

Mr.  and  Mrs.  John  M. 
Connors,  Jr. 

Mr.  and  Mrs.  Bigelow 
Crocker,  Jr. 

Mr.  and  Mrs.  John  J. 
Cullinane 

Deborah  B.  Davis 


Thomas  A.  Pappas  Charitable 
Foundation 

Estate  of  Violet  Pashalian 

Mr.  and  Mrs.  Robert  E. 
Remis* 

Mr.  and  Mrs.  Jerome 
Rosenfeld 

Carole  and  Edward  I. 
Rudman* 

Richard  and  Susan  Smith 
Family  Foundation 

Estate  of  Russell  B.  Stearns 


Dr.  and  Mrs.  Charles  C. 
Dickinson  III 

Mrs.  Harry  Dubbs 

Mr.  and  Mrs.  William  R. 

Elfers 
Miss  Anna  E.  Finnerty 
Estate  of  Erna  V  Fisher 
Miss  Elaine  Foster 
Mr.  and  Mrs.  Daniel  Freed 
Mr.  and  Mrs.  Dean  W.  Freed 
Friends  of  Armenian 

Culture  Society 

Mr.  and  Mrs.  James  G. 

Garivaltis* 
Estate  of  Rosamond  Gifford 
Continued  on  page  65 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. 


&  < 


js%\ 


\JJLif, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Fine  imported 
Italian  linens 
at  fabulous  prices 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 
www.lunadesign.com 
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THEATRE  DISTRICT  LANDMARK 

PI  a vc  ttq  f^fMpcnp  Hf)f  p  "YFT 

'  ;:  Boston.  MA^Orfginally  known  as  ' 
the  Elks  Hotel*  tills  faiKlinarkJeumfed 
by  the  Boston  Elks  Club  in  1926.  was 
nothing  short  of  a  palace.  Light  from 
crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that  = 
told  the  story  of  Boston's  history  guard- 
ed  the  entrance-  of  the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas~; 
cades  opened*  legendary  big  band" 
.musicians .and  top  vaudeville  acts 
flocked  from  all  over  the  country  to 
play  at  the  hotefs  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  Wyndham 
Grand  Heritage  Hotel,  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its  purest  form.  Visit  Tremont 
Boston  and  experience  the  history  of 
this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 

OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  \vyndham 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities, 
It's  the  best  of  both  worlds*  One  rich  with 
old-world  charm.  And  one  filled  with  all 
die  modem  conveniences  that  you  expect 
■  to  End  at  Wvndliam  'Hotels'  SrResorts. 


Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  m  the 
■premier  hotel  of  Bostons  theater  district. 


The  Tremont 

BOSTON 

A  WYNDHAM  GRAND  HH8TAGE  HOTEL* 

The  Right  Way.  The  Wyndham  Why. 
ww  w.wy  ndfoam .  com 

For  reservations  lit  any  of  our 

Wyndhain  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDH  AM; 


275  Tremom  Street  Boston.  MA  021 16  617-426-1400 


$100,000  to  $249,999 


Gordon  Fund 

Mr.  and  Mrs.  Clark  H. 

Gowen 
The  Grainger  Foundation 
Estate  of  Marion  A.  Green 

Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  and  Mrs.  Francis  W. 
Hatch 

Dr.  and  Mrs.  George 

Hatsopoulos 
William  Randolph  Hearst 

Foundation 

Bayard  and  Julie  Henry 

Estate  of  Edith  Heymans 

Estate  of  Martin  Hoherman 

Mr.  and  Mrs.  F.  Donald 
Hudson* 

Mr.  Charles  H.  Jenkins,  Jr. 

Steven  E.  Karol 

Steve  and  Nan  Kay 

Dr.  and  Mrs.  David  Kosowsky 


$50,000  to  $99,999 


Anonymous  (5) 

Mr.  and  Mrs.  Craig  Burr 

Don  and  Donna  Comstock 

Mr.  Johns  H.  Congdon 

Bob  and  Lynn  Daly 

Mr.  and  Mrs.  Miguel  de 
Braganca 

Mrs.  Otto  Eckstein 

Mr.  William  P.  Egan 

Estate  of  Frances  Fahnestock 

Elizabeth  Taylor  Fessenden 
Foundation 

Mr.  and  Mrs.  Lawrence  K. 
Fish 

Mr.  Sanford  H.  Fisher 
Nancy  Fitzpatrick  and 
Lincoln  Russell 

*  Includes  a  deferred  gift 


Don  Law  Companies 

Ms.  Barbara  Lee 

Thomas  H.  Lee  and 
Ann  Tenenbaum 

Mr.  and  Mrs.  John  A. 
MacLeod  II 

Estate  of  Clara  J.  Marum 

Joseph  C.  and  Beth  McNay 

Mr.  and  Mrs.  Paul  M. 
Montrone 

Annette  and  Vincent  O'Reilly 

Mr.  and  Mrs.  Daniel  Pierce 

Mrs.  Gloria  Moody  Press 

Mr.  and  Mrs.  Millard  Pryor 

Mr.  and  Mrs.  Irving  W.  Rabb 

Mr.  and  Mrs.  Peter  Read 

Estate  of  Margaret  T. 

Rebentisch 
Mr.  Daniel  Rothenberg 

Estate  of  Wilhelmina  C. 
Sandwen 


Mr.  and  Mrs.  Eugene  M. 
Freedman 

Mr.  and  Mrs.  Robert  L.  Gable 

Mr.  and  Mrs.  George  P. 
Gardner,  Jr. 

Estate  of  Grace  Cornell  Graff 

Mr.  John  L.  Grandin,  Jr. 

The  William  and  Mary  Greve 
Foundation,  Inc. 

Mrs.  Henry  H.  Halvorson 

Mrs.  Robert  G.  Hargrove 

Carol  and  Robert  Henderson 

Hewlett  Packard  Company 

Estate  of  Elizabeth  B.  Hough 

Estate  of  Grace  B.  Jackson 

Mr.  and  Mrs.  Edwin  A.  Jaffe 

Mr.  and  Mrs.  Robert  Jaffe 


Dr.  Raymond  and  Hannah  H. 
Schneider* 

Dorothy  Shimler 

Estate  of  Sylvia  Spiller 

The  Starr  Foundation 

Mr.  William  P.  Stewart 

Mr.  and  Mrs.  William  F. 

Thompson 
Mr.  and  Mrs.  John  L. 

Thorndike 

Leo  Wasserman  Foundation 
Muriel  and  David  Pokross, 
Trustees 
Joan  and  Ronald  Curhan 

Henry  and  Joan  T.  Wheeler 

Charitable  Fund 
Estate  of  Nancy  P.  Williams 

Drs.  Richard  and  Judith 
Wurtman 

Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Estate  of  Jerome  R.  Zipkin 


Mr.  Charles  H.  Jenkins,  Sr. 

Mr.  William  M.  Joel 

Mr.  and  Mrs.  Bela  T.  Kalman 

Mr.  and  Mrs.  William  M. 
Karlyn 

Estate  of  Mary  Jane  Kelley 

Estate  of  Louise  Shonk  Kelly 
in  Memory  of 
Mary  Brooks 

Mr.  and  Mrs.  Allen  Z. 
Kluchman 

Audrey  Noreen  Koller* 

Mr.  and  Mrs.  Robert  A. 
Lawrence 

Alexander  M.  Levine 

Estate  of  Leona  Levine 


Continued  on  page  67 
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Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessye 

Norman,  Itzhak  Perlman,  Harry  Ellis 


Now  Available! 


Dickson,  and  more! 


Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 


COOING 

Music 


$2995' 


\s^ 

Name 

Address 

- 

City 

□  Enclosed  is  my  check, 

□  Please  charge  to: 

G  American  Express 

ma 

O 

State 

de  payable  to  Boston  Symphony  Orchestra 
Diners  Club   D  Discover   □  MasterCard 

Zip 

□  VISA 

Card  No. 

Exp.  Date 

Signature 

Name  (as  it  appears  on  card) 

Telephone  (day)                                          (ev 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 

A  project  of  the  Boston 

e) 

copies  X     $29.95         = 

*  $1.25  per  copy  MA  Sales  tax  = 

(MA  residents  only) 

*$3-95  S&H  = 

*$2.oo  S&H  ea.  additional  book  = 

GRAND  TOTAL     $ 
Symphony  Association  of  Volunteers 
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$50,000  to  $99,999 


June  Rockwell  Levy 

Foundation 
Lucia  Lin  and  Keith  Lockhart 
Estate  of  Augusta  W.  Little 

Mr.  and  Mrs.  Caleb 

Loring,  Jr. 
Dr.  and  Mrs.  Frederick  H. 

Lovejoy,  Jr. 
Anne  Lovett  and  Stephen 

Woodsum 
Estate  of  Morton  Margolis 
Carol  and  Thomas  McCann 
Mr.  Richard  Menaul* 

*  Includes  a  deferred  gift 


The  Morningstar  Family 

Foundation 
Mrs.  Elizabeth  P.  Nickerson 

Mr.  and  Mrs.  Robert  T. 
O'Connell 

Estate  of  Florence  M.  Reid 

Mrs.  George  R.  Rowland 

Mr.  Roger  A.  Saunders 

David  and  Marie  Louise 
Scudder 

Mr.  and  Mrs.  Ross  E. 
Sherbrooke 

Mrs.  Hinda  L.  Shuman 


Dr.  and  Mrs.  Richard  F. 

Spark 
Stone  Charitable  Foundation 

James  V.  Taylor  and 
Caroline  Smedvig 

Edwin  S.  Webster  Foundation 

Mr.  and  Mrs.  Robert  C. 
Winters 

The  Cornelius  and  Muriel 
Wood  Charitable  Fund 

Estate  of  Dixie  Ward  Wonders 
Mr.  and  Mrs.  Richard  F. 
Young 
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-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

Valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Proqram  Director,  at  97&-249-371 7. 


Ak 
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at  Quabbin  Valley  Healt 
where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01 331  -978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 


■    ■  *%  I  I    ■  ■  • 


67 


B     S     O 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  ana  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

IB     D     S    T    D     N 


m 


Now  in  our  24th  year  of  partnership  with  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  widi 
viewers  in  New  England  and  across  die  country,  and  looks  for- 
ward to  die  next  quarter-century  of  partnership  in  great  music. 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


V    A    T    I     O    N    S 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


WA 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


Classical 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  ail  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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B     S     O 


Business 

Leadership 

Association 


BEETHOVEN   SOCIETY 


Fidelity  Investments 
Edward  C.  Johnson  3rd 


GOLD  BATON 


American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  D'Alessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs'  support,  including gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


NEC  Corporation 
Koji  Nishigaki 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


Merrill/Daniels 
Ian  Levine 

Sony  Corporation  of  America 
Norio  Ohga 


Bell  Atlantic 
Wayne  Budd 


$500,000  and  up 


$100,000  to  $499,999 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 
Paul  LaCamera 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 
Kuni  Matsui 


$25,000  to  $49,999 


Citicorp  Diner's  Club 
Steven  Pozel 


70 


CONDUCTOR'S  CIRCLE 


$25,000  to  $49,999  (cont.) 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 
Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartley  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 

Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W.  Crowninshield 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 
Virginia  Woulfe 

Nstar 
Thomas  J.  May 

PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 


71 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


$15,000  to  $24,999 


KPMG  LLP 
Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P. 

Mark  W.  Holland 

LPL  Financial  Services 
Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 

Inc. 
Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 

Continued  on  page  73 
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Photography  by  Peter  Vanderwarke 


DOREVE  NlCHOLAEFF 

ARCHITECT   INC. 

812  Main  St.  •  P.O.  Box  1034 

Osterville,  MA  02655 

Tel.  508-420-5298 

Fax  508-420-2240 


THE  BEST 

PERFORMANCES  IN 

THE  THEATER  TONIGHT 

MAY  JUST  BE 

IN  THE  AUDIENCE. 


Acting  as  if  a  chemical 

dependency  problem  doesn't 

exist  won't  make  it  go  away. 

But  getting  help  can.  One  call 

to  Hazelden  not  only  offers 

help,  it  offers  real  hope. 

Call  us  and  make  tonight's 

performance  the  last. 

HHAZELDEN' 

800-257-7800 
ivwiv .hazelden  org 


^fotMyOMcA    ^  M<****v 


Two  names  that  have  meant  quality 
for  as  long  as  you  can  remember 


[ajtJk 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  350-6070 
Serving  The  Financial  District  Since  1933 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 

Corporation 
George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 
Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 
Thomas  J.  Tierney 

Berkshire  Realty  Company, 

Inc. 
David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


$15,000  to  $24,999  (cont.) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

N.A. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 
Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 

L.P. 
Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 
Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 


Continued  on  page  75 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xll4. 


Rtcorp 

www.fitcorn.com  JL 


fitcorp 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Symphony  Cafe 


5  s 


I 


Offering  a  buffet-style  dinner  at  Symphony  Hall  from 
5:307:30pm  prior  to  all  BSO  evening  concerts. 


Choose  from  three  delicious  entrees  and  also 
receive  an  appetizer  and  salad.  In  addition, 
coffee  and  tea  will  be  served  at  the  table  and 
guests  may  select  a  dessert  from  an  a  la  carte 

dessert  tray.  The  Cafe  is  located  in  the  Cohen 

Wing  at  Symphony  Hall. 

For  reservations  call  (617)  638-9328. 
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PRINCIPAL  PLAYER 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty- Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W.  Tibevio 


$10,000  to  $14,999  (cont.) 


Winston  Flowers 
David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Adantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Botding  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 
OSRAM  SYLVANIA 
Perry  Capital 
Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
W.P.  Stewart  &  Co.,  Ltd. 


Continued  on  page  77 
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More  music  to  your  ears. 

LlStCTl  to  this.  With  a  Boston  Symphony  Orchestra 
Charitable  Gift  Annuity,  a  gift  of  cash  or  securities  provides: 

J>  Fixed,  tax-favored  annual  income  for  life 

J' Tax  deduction  at  time  of  gift 

J)  Favorable  capital  gains  treatment 

J>  Estate  tax  relief 

J>  Membership  in  the  BSO's  Walter  Piston  Society. 

Benefits  include  special  pre-concert  events,  closed  rehearsals, 

and  timely  seminars  on  personal  financial  planning. 

1  CUSy  you  will  play  a  meaningful,  vital  role  in  helping  to  carry  the  BSO's  legacy 
as  a  musical  leader  and  educator  into  the  twenty-first  century  and  beyond. 

And  you  thought  only  music  sounds  good 

at  Symphony  Hall. 


B    S    O 


2  O  O  O 


All  gifts  help  complete  BSO  2000,  the  Symphony's  $130-million  campaign. 
For  more  detail  about  a  Charitable  Gift  Annuity  with  the  BSO,  or  to  receive  the  BSO's  informative 

A  Guide  to  Gift  Planning,  please  contact: 

Dean  A.  Schwartz,  Planned  Giving  Officer,  Boston  Symphony  Orchestra,  Symphony  Hall 

Boston,  Massachusetts  021 15-451 1    •   (617)638-9381    •  dschwartz@bso.org 
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FELLOW 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
DesignWise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
Fitz-Inn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

PC. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 


Ah 


77 


7 


OS 


GOLDEN 
CARE 

GERIATRIC 
HOME  CARE 

"OVER  20  YEARS 
OF  EXPERIENCE" 

607  BOYLSTON  STREET,  BOSTON 

617/267-5858 

EMAIL: 
WECARE@GOLDENCARE.ORG 

VISIT  US  ON  THE  WEB  AT 

WWW.GOLDENCARE.ORG 


MEMBER  OF  THE 
NATIONAL  ASSOCIATION  OF 
GERIATRIC  CARE  MANAGERS 


MAMM 


ARIA 


Best  traditional  Italian  restaurant 

"This  place  is  so  refined  and 

elegant,  yet  so  friendly,  you'll  feel 

like  a  close  personal  friend/7 

Boston  Magazine,  August  1998 

"Everything,  and  I  mean 

everything  is  great  at  this  place 

for  celebrating. 

Don't  let  the  name  deter  you  - 

this  is  a  serious  restaurant 

with  fabulous  food  and 

romantic  decor/' 

Zagat  Survey,  1998 

One  of  America's  top  tables 
two  years  m  a  row 

Gourmet,  October  1996/97 

John  McGee,  Proprietor         Bill  Wallo,  Executive  Chef 

3  NORTH  SQUARE,  BOSTON  (617)  523-0077 
Valet  Parking      Private  Dining  Rooms 


=::,„';:" 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall's 

next  millennium. 

Ly^nn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  on  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  S3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 
PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 
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ACORN 


DECK  HOUSE 


'  Lincommon  <L>xper/'e/?ce 
For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  world  s  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

(experience  t/ie  Gxtraorc/zhary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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Bring  your  Steinway: 


With  floor  plans  from 
2,100  to  5,000  square  feet, 
you  can  bring  your  Concert 
Grand  to  Longyear. 

You'll  be  enjoying  full-service, 
single-floor  condominium  living  at 
its  absolute  finest,  all  harmoniously 
located  on  an  extraordinary  eight- 


acre  gated  community  atop 
prestigious  Fisher  Hill 
Jointly  marketed  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real  Estate. 
Priced  from  $1400,000. 

Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext  410. 


LONGYEAR. 

a/  Lrisner  ^Jiill 

BROOKLINE 


Seiji  Ozawa,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 
Bernard  Haitink,  Principal  Guest  Conductor 
One  Hundred  and  Nineteenth  Season,  1999-2000 


Trustees  of  the  Boston  Symphony  Orchestra, 

Peter  A.  Brooke,  Chairman 

Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Inc. 

Dr.  Nicholas  T.  Zervas,  President 

Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O'Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 

ex-officio 
Gabriella  Beranek 
Jan  Brett 
James  F.  Cleary 
John  F.  Cogan,  Jr. 

Life  Trustees 

Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Edna  S.  Kalman 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 

Mrs.  August  R.  Meyer 
Richard  P.  Morse 
Mrs.  Robert  B. 
Newman 

Mrs.  John  L.  Grandin"1" 
Mrs.  George  I.  Kaplan 
George  H.  Kidder 
William  J.  Poorvu 
Irving  W  Rabb 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Robert  P.  O'Block,  Chairman 


Helaine  B.  Allen 
Joel  B.  Alvord 
Amanda  Barbour  Amis 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Lynda  Schubert  Bodman 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Paul  Buttenwieser 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 

Carter 
Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Joan  P  Curhan 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Thomas  B.  Fitzpatrick, 

M.D. 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Mark  R.  Goldweitz 
Michael  Halperson 
John  P.  Hamill 
Deborah  M.  Hauser 
Carol  Henderson 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Dr.  Hisashi  Kaneko 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Nan  Bennett  Kay 
Frances  Demoulas 

Kettenbach 
Douglas  A.  Kingsley 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Florence  Ladd 
Mrs.  William  D. 

Larkin,  Jr. 
Barbara  Lee 
Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O'Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 

Poussaint 
Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Robert  P.  O'Block, 

ex-officio 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 


Mrs.  George  Lee 

Sargent 
Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Patrick  J.  Pure  ell 
Carol  Reich 
William  D.  Roddy,  Jr. 
Edward  I.  Rudman 
Roger  A.  Saunders 
Carol  Scheifele-Holmes 
Roger  T  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


BflH 


"•"Deceased 


Overseers  Emeriti 

Mrs.  Weston  Adams 
Sandra  Bakalar 
Bruce  A.  Beal 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 


Jordan  Golding 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 

Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 
Robert  D.  King1" 
Mrs.  Gordon  F. 

Kingsley 


Business  Leadership  Association 
Board  of  Directors 

William  F.  Connell,  Chairman 
Charles  K.  Gifford,  President 

William  R.  Elfers 
Lawrence  K.  Fish 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 

Nishino 
Andrall  S.  Pearson 
John  A.  Perkins 
David  R.  Pokross 
Daphne  Brooks  Prout 


Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
Mrs.  Carl  Shapiro 
Mrs.  Donald  B. 

Sinclair 
Ralph  Z.  Sorenson 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 

Whitney 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diane  Capstaff 
Martha  H.W 

Crowninshield 
Diddy  Cullinane 
Francis  A.  Doyle 


Nancy  J.  Fitzpatrick 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 


Leo  L.  Beranek,  James  F.  Cleary,  and 
Harvey  Chet  Krentzman,  Chairmen  Emeriti 

Edmund  Kelly 
Michael  J.  Joyce 
Christopher  J.  Lindop 
J.  Kent  McHose 
Joseph  McNay 
Patrick  J.  Purcell 


Roger  T.  Servison 
Malcolm  L.  Sherman 
Ray  Stata 
Thomas  Tierney 
William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio    Peter  A.  Brooke,  Nicholas  T.  Zervas,  Robert  P.  O'Block 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Diane  M.  Austin,  President  Harry  Methven,  Executive  Vice-President/ 

William  A.  Along,  Executive  Vice-President/  Tanglewood 

Administration  Charles  W.  Jack,  Treasurer 

Elizabeth  Eaton,  Executive  Vice-President/  Christina  M.  Bolio,  Secretary 


Fundraising 
Michael  Flippin,  Resource 

Development 
Muriel  Lazzarini,  Tanglewood 


Goetz  B.  Eaton,  Nominating  Committee  Chairman 

Judith  E.  Mosse,  Education  and  Debra  Sulser  and  Nancy  Ferguson, 

Outreach  Fundraising  Projects 

Doreen  M.  Reis,  Public  Relations  Elizabeth  C.  Sweitzer,  Hall  Services 
Deanna  Schoenly,  Membership 


Recent  Gifts  to  the  Archives 

Each  year  the  BSO  Archives  receives  as  gifts  a  rich  assortment  of  historical  docu- 
ments, photographs,  sound  recordings,  and  other  memorabilia  relating  to  the  orches- 
tra's history.  A  sampling  of  these  gifts  is  currently  on  display  in  the  Cohen  Wing  dis- 
play cases,  representing  gifts  received  from  current  and  former  BSO  members,  and 
i    gifts  relating  to  Tanglewood,  the  BSO's  summer  home.  Two  items  are  pictured  here:  a 
1936  caricature  by  Martha 


Powell  Satchell  of  the  BSO 
under  Serge  Koussevitzky, 
donated  by  former  BSO 
cellist  Robert  Ripley;  and  a  Whitestone  photo  of 
pianist  Van  Cliburn  and  then  music  director 
Erich  Leinsdorf  after  a  1963  Tanglewood  per- 
formance of  Brahms's  Piano  Concerto  No.  2,  part 
of  a  large  collection  donated  to  the  Archives  in 
1995  by  the  Eagle  Publishing  Company. 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 

J.  Carey  Bloomfield,  Director  of  Development 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


Thomas  D.  May,  Director  of  Finance 

and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations 

and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Artistic  Coordinator,  Boston  Pops  •  Faith  Hunter,  Executive  Assistant  to  the  Managing 
Director  •  Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  •  Vincenzo  Natale,  Chauffeur/ 
Valet  •  Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  •  Keith  Elder,  Production  Coordinator  •  Jana  Gimenez,  Production 
Manager,  Boston  Pops  •  Stephanie  Kluter,  Assistant  to  the  Orchestra  Manager  •  Julie  Knippa,  Assistant  to 
the  Manager,  Boston  Pops  •  Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Manager  of  Planning  and  Budgeting 

Craig  R.  Kaplan,  Controller 

Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  •  Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Yuelei  Chen, 
Senior  Accountant  •  Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  * 
Scott  Langill,  Accounting  Manager  •  Maya  Levy,  Budget  Assistant  •  Pam  Netherwood,  Assistant 
Manager,  Symphony  Shop  •  John  O'Callaghan,  Payroll  Accountant  •  Harriet  Prout,  Staff  Accountant  • 
Taunia  Soderquist,  Assistant  Payroll  Accountant/Accounting  Clerk 

DEVELOPMENT 

Ellen-Marie  Bonner,  Director  of  Development  Administration  and  Services 
Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Howard  L.  Breslau,  Major  Gifts  Officer  •  Catherine  M.  Czerwinski,  Administrative  Assistant,  Major  Gifts 
and  Planned  Giving  •  Sally  Dale,  Manager  of  Development  Operations  and  Stewardship  •  Rebecca  Ehr- 
hardt,  Senior  Major  Gifts  Officer  •  Sandy  Eyre,  Tanglewood  Development  Coordinator  •  Sarah  Fitzgerald, 
Supervisor  of  Gift  Processing  and  Donor  Records  •  Kate  M.  Gerlach,  Major  Gifts  Officer  •  Megan  Gillick, 
Associate  Director,  Tanglewood  Development  •  Julie  Hausmann,  Stewardship  Program  Coordinator  * 
Deborah  Hersey,  Manager  of  Development  Information  Systems  •  Laura  Hoag,  Program  Coordinator, 
Corporate  Programs  •  Mary  Hubbell,  Development  Research  Analyst  •  Karen  Jupiter,  Assistant  Director, 
Boston  Symphony  Annual  Fund  •  Justin  Kelly,  Data  Production  Coordinator  •  Patricia  Kramer,  Program 
Manager,  Corporate  Programs  •  Robert  McGill,  Grants  Coordinator  •  Robert  McGrath,  Major  Gifts 
Coordinator  •  Suzanne  Page,  Manager  of  Board  Administration  •  Elizabeth  Parsons,  Campaign  Events 
Manager  •  Danielle  Pelot,  Administrative  Assistant,  Boston  Symphony  Annual  Fund  •  Gerrit  Petersen, 
Associate  Director,  Foundation  and  Government  Support  •  Cary  Rosko,  Administrative  Assistant,  Corporate 
Programs  •  George  Saulnier,  Gift  Processing  and  Donor  Records  Coordinator  •  Dean  A.  Schwartz,  Planned 
Giving  Officer  •  Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  •  Phoebe  Slanetz,  Assistant 
Director  of  Development  Research  •  Stacey  Stevens,  Receptionist/Administrative  Assistant  •  Maiy  E.  Thom- 
son, Program  Manager,  Corporate  Programs  •  Tracy  Wilson,  Director  of  Tanglewood  Development  and 
Community  Relations 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker-Brass,  Administrator  of  Youth  Activities  and  Community  Programs 

Bridget  P.  Carr,  Archivist— Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  •  Walter  Ross,  Administrative  Assistant,  Education 

Programs 


FUNCTIONS  OFFICE 

Cheryl  Silvia  Lopes,  Function  Manager 

Lesley  Ann  Cefalo,  Assistant  Function  Manager  •  Sid  Guidicianne,  Front  of  House  Manager  •  Jessica 

Rieci,  Tanglewood  Function  Coordinator 

HUMAN  RESOURCES 

Anna  Asphar,  Benefits  Manager  •  Meghan  Cahill,  Human  Resources  Representative 

INFORMATION  SYSTEMS  MANAGEMENT 

Robert  Bell,  Manager  of  Information  Systems 

Andrew  Cordero,  Special  Projects  Coordinator  •  John  Lindberg,  Help  Desk  Administrator  •  Michael 

Pijoan,  Assistant  Manager  of  Information  Systems  •  Brian  Van  Sickle,  Software  Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Susanna  Bonta,  Media  Relations  Coordinator  •  Caleb  Cochran,  Media  Relations  Assistant/Assistant  to 
the  Director  of  Public  Relations  and  Marketing  •  Sean  J.  Kerrigan,  Media  Relations  Associate  •  Whitney 
Wilcox,  Administrative  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Kim  Noltemy,  Director  of  Sales  and  Marketing  Programs 

Aimee  Bida,  Graphic  Designer  •  Helen  N.H.  Brady,  Tourism  &  Group  Sales  Manager  •  Kristin  Brouwer, 
Subscription  Representative  •  Carolyn  Cantin,  Group  Sales  Coordinator  •  Rebecca  Chalk,  Manager  of  Print 
Production  and  Retail  Promotion  •  Susan  Dunham,  SymphonyCharge  Assistant  •  James  Jackson,  Call  Center 
Manager  •  B.  Victoria  Johnson,  Senior  Subscription  Representative  •  Amy  Kochapski,  Assistant  Call  Center 
Manager  •  Jennifer  Loupe,  Subscription  Representative  •  Mara  Luzzo,  Manager  of  Subscriptions  and  Tele- 
marketing Programs  •  Jason  Lyon,  Ticket  Exchange/Customer  Service  Assistant,  Symphony/Charge  •  Kathryn 
Miosi,  Subscription  Data  Entry  Coordinator  •  Sarah  L.  Manoog,  Marketing  Manager  •  Michael  Miller, 
SymphonyCharge  Manager  •  Julie  Quinlan,  Assistant  Subscription  Manager  •  John  P.  Ryan,  Manager  of 
Internet  Marketing 

Box  Office   Russell  M.  Hodsdon,  Manager  •  Kathleen  Kennedy,  Assistant  Manager  •  Box  Office 
Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Lawrence  Fraher  •  Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 

Robert  L.  Gleason,  Facilities  Manager 

H.R.  Costa,  Technical  Supervisor  •  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths, 

Supervisor  of  Facilities  Support  Services  •  Catherine  Lawlor,  Administrative  Assistant  •  John  MacMinn, 

Supervisor  of  Building  Maintenance  •  William  D.  McDonnell,  Chief  Steward  •  Cleveland  Morrison, 

Stage  Manager  •  Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Thomas  Davenport  •  John  Demick, 

Stage  Coordinator  •  Michael  Frazier  •  Hank  Green  •  Juan  Jimenez  •  William  P.  Morrill  •  Mark  C. 

Rawson  ♦  Security   Christopher  Bartlett  •  Matthew  Connolly,  Security  Supervisor  •  Tyrone  Tyrell  ♦ 

Cleaning  Crew   Desmond  Boland  •  Clifford  Collins  •  Angelo  Flores  •  Rudolph  Lewis  •  Robert 

MacGilvray  •  Lindel  Milton,  Lead  Cleaner 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Julie  Giattina,  Coordinator  •  Katherine  A.  Lempert,  Manager  of 

Student  Services  and  Alumni  Relations 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Emily  Smith,  Administrative  Assistant  •  Coreen  Wilson,  Project  Coordinator 


BSO 


BSO  to  Participate  in  Paris 's 
"2000  MiUennium  Celebration" 

Following  its  season-closing  performances 
under  Seiji  Ozawa  this  week  of  Mahler's 
Symphony  No.  2  and  Messiaen's  Turanga- 
lila-symphonie,  the  Boston  Symphony  Or- 
chestra will  travel  to  Europe  to  give  per- 
formances of  both  those  works  in  Paris  and 
Cologne.  Also  while  in  Paris,  on  the  night 
of  Friday,  May  5,  Seiji  Ozawa  and  the  BSO 
will  participate  in  the  most  spectacular  event 
of  that  city's  "2000  Millennium  Celebration" 
when  they  join  forces  with  the  Orchestre  de 
Paris  for  the  first  free  concert  ever  to  take 
place  at  the  foot  of  the  Eiffel  Tower.  It  is  ex- 
pected that  more  than  100,000  people  will 
gather  for  this  event,  for  which  six  giant 
video  screens  will  be  set  up  on  the  mall 
in  front  of  the  Eiffel  Tower.  Tenor  Andrea 
Bocelli  will  be  the  featured  soloist  for  this 
concert,  which  will  also  include  music  of 
Bach  and  Berlioz,  and  the  finale  of  Beetho- 
ven's Ninth  Symphony.  A  special  stage  ac- 
commodating 200  orchestral  musicians  and 
500  chorus  members  has  been  specially  con- 
structed for  the  event,  which  will  also  include 
a  light  show  before  and  after  the  concert  and 
a  fireworks  display  as  a  grand  finale. 

AT&T  and  the  National  Endowment 
for  the  Arts  Sponsor  "The  Language 
of  the  Twentieth  Century" 

Symphony  Hall,  home  to  the  Boston  Sym- 
phony Orchestra  since  1900,  is  where  the 
orchestra  has  built  its  reputation  as  a  cham- 
pion of  new  music,  through  world  premieres 
and  through  the  American  premieres  of  some 
of  this  century's  great  musical  works.  As  we 
approach  the  centennial  of  Symphony  Hall 
in  the  year  2000,  the  BSO  continues  to  re- 
visit its  musical  legacy  through  "The  Lan- 
guage of  the  Twentieth  Century,"  a  special 
program  sponsored  by  AT&T  and  the  Na- 
tional Endowment  for  the  Arts  to  survey  some 
of  the  masterworks  that  have  helped  build 


the  orchestra's  reputation,  and  to  introduce 
newly  commissioned  works  from  today's 
leading  composers.  It  was  in  Symphony  Hall 
that  the  BSO  introduced  Stravinsky's  Sym- 
phony of  Psalms  and  Bartok's  Concerto  for 
Orchestra  (both  commissioned  by  Serge 
Koussevitzky)  and  played  the  world  pre- 
mieres of  important  works  by  such  emerging 
American  composers  as  Walter  Piston  and 
Aaron  Copland.  It  was  also  in  Symphony 
Hall  that  audiences  heard  the  American 
premieres  of  Debussy's  La  Mer  and  Berg's 
Violin  Concerto,  both  of  which  figured  in 
this  season's  "Language  of  the  Twentieth 
Century"  series.  Over  the  years,  the  BSO 
has  commissioned  and/or  premiered  more 
than  350  works  since  Symphony  Hall  opened 
its  doors  nearly  a  century  ago.  Today's  per- 
formance of  Messiaen's  Turangalila-sympho- 
nie  concludes  this  season's  "Language  of  the 
Twentieth  Century"  offerings,  which  have 
also  encompassed  the  world  premieres  of  two 
BSO  commissions  (Peter  Lieberson's  Red 
Garuda  and  Bright  Sheng's  Red  Silk  Dance), 
an  American  premiere  (Thea  Musgrave's 
Phoenix  Rising),  Britten's  War  Requiem, 
Dutilleux's  Symphony  No.  2  (Le  Double), 
and  Prokofiev's  Violin  Concerto  No.  2.  Next 
season,  in  addition  to  works  by  Copland, 
Henze,  Martinu,  Prokofiev,  and  Stravinsky 
previously  given  their  world  or  American 
premieres  by  the  BSO,  the  music  to  be  per- 
formed under  the  "Language  of  the  Twentieth 
Century"  aegis  will  include  the  world  pre- 
mieres of  BSO  commissions  from  John  Cori- 
gliano  and  Tan  Dun,  and  the  American  pre- 
mieres of  works  by  Arvo  Part  and  Osvaldo 
Golijov. 

Art  in  Support  of  Art 

Throughout  the  1999-2000  season,  as  Sym- 
phony Hall  resounds  with  music,  the  Cabot- 
Cahners  Room  is  filled  with  works  of  art, 
continuing  the  long-standing  tradition  of 
bringing  visual  pleasure  to  the  concertgo- 
ing  public  and  especially  the  art  collectors 
among  them.  Sponsored  by  the  Boston  Sym- 
phony Association  of  Volunteers,  the  shows 
for  the  1999-2000  season  continue  with  an 
exhibition  through  May  30  of  artwork  by 
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BSO  2000,  the  $l30-million 
campaign  now  under  way  - 
with  more  than  $125  million 
raised  to  date  -  will  carry 

I  the  Boston  Symphony 
Orchestra's  long-established 

j  role  as  a  musical  leader 
and  educator  into  the 

I  next  century, 

BSO  2000  offers  special 

>:-  opportunities  to  support 

the  many  facets  of  the 

I  BSO's  mission,  from  the 
I 

sponsorship  of  guest  artist 
appearances  and  Youth 

\  Concerts  to  the  endowment 

I 

|  of  orchestra  players'  posi- 

i  tions  and  the  Symphony's 

1 

|  music  education  programs. 


For  more  information,  please 
contact  Director  of  Develop-    m 
ment  Carey  Bloomfield  at 
(617)638-9250. 


children  whose  teachers  are  members  of  the 
Massachusetts  Art  Educators  Association. 
If  you  are  interested  in  purchasing  any  of 
the  works  for  sale,  or  would  like  additional 
information  about  the  artists,  please  ask  the 
art  volunteer  present  during  concert  time,  or 
call  Coreen  Wilson  in  the  Volunteer  Office 
at  (617)  638-9391. 

BSO  Members  in  Concert 

To  close  their  1999-2000  season,  Music 
Director  Ronald  Knudsen  leads  the  New 
Philharmonia  Orchestra  in  two  performances 
of  Verdi's  Requiem,  on  Saturday,  May  20,  at 
8  p.m.  and  Sunday,  May  21,  at  2  p.m  at  Our 
Lady  Help  of  Christians  at  573  Washington 
Street  in  Newton  Corner.  The  vocal  soloists 
will  be  Ellen  Chickering,  Gale  Fuller,  Ray 
Bauwens,  and  Robert  Honeysucker.  Also  on 
the  program:  the  world  premiere  of  a  new 
work  for  chorus  and  brass  by  Patricia  Van 
Ness.  Single  tickets  are  $25  for  adults  (in- 
cluding seniors)  and  $15  for  students.  For 
more  information  call  (617)  527-9717. 

About  the  Higginson  Society 

"Today  we  have  a  noble  orchestra — the  work 
of  our  hands — which  brings  joy  and  comfort 
to  many  people. .  .with  your  hearty  coopera- 
tion, the  work  will  last. " 

-Henry  Lee  Higginson,  April  27,  1914 

The  Higginson  Society  of  the  Boston  Sym- 
phony Orchestra  was  formed  to  carry  on  the 
legacy  of  Henry  Lee  Higginson,  the  orches- 
tra's founder  and  first  benefactor.  Through 
his  vision  and  commitment,  he  assured  that 
symphonic  music  of  the  highest  caliber,  as 
well  as  lighter  fare  in  the  summer,  would  be 
available  to  the  public  through  concerts  and 
open  rehearsals.  Over  the  years,  Higginson 
Society  members  have  formed  their  own 
legacy  of  leadership,  commitment,  and  phil- 
anthropy. The  Society  brings  together  music 
lovers,  young  and  old,  who  share  in  the  de- 
light of  helping  to  sustain  one  of  the  world's 
great  symphony  orchestras.  Higginson  Soci- 
ety members  donate  $2,000  or  more  annually 
to  support  performance,  education  and  out- 


reach, and  to  maintain  one  of  the  world's 
greatest  venues  for  music,  Symphony  Hall. 
Members  gain  extraordinary  insight  into  the 
BSO  through  special  receptions,  perform- 
ances, and  lectures.  We  would  be  pleased  to 
welcome  you  as  a  Higginson  Society  mem- 
ber. For  further  information  about  member- 
ship in  the  Higginson  Society,  please  call 
the  Annual  Fund  office  at  (617)  638-9276. 

New  BSO  Cookbook  Is  Here! 

Cooking  with  Music:  Celebrating  the  Tastes 
and  Traditions  of  the  Boston  Symphony  Or- 
chestra is  a  unique  volume  for  cookbook 
collectors  and  music  lovers  alike.  The  book 
includes  chapter  introductions  and  sidebar 
anecdotes  that  provide  intimate  glimpses 
into  the  history  and  personalities  of  the  Bos- 
ton Symphony  Orchestra.  Featuring  more 
than  250  favorite  recipes  from  Seiji  Ozawa, 
Keith  Lockhart,  John  Williams,  Harry  Ellis 
Dickson,  orchestra  members,  guest  artists, 
and  volunteers,  Cooking  with  Music  also 
features  a  Tanglewood  chapter  on  picnics 
with  suggestions  on  selected  wines  to  ac- 
company the  meal.  A  project  of  the  Boston 
Symphony  of  Volunteers,  Cooking  with  Music 
is  available  in  the  Symphony  Shop  for  $29.95. 

The  BSO  Online 

Fans  of  the  Boston  Symphony  Orchestra 
and  Boston  Pops  with  access  to  the  internet 
can  visit  the  BSO's  official  home  page  at 
www.bso.org  not  just  for  up-to-the-minute 
information  about  all  of  the  orchestra's  activi- 
ties, but  also  to  purchase  tickets  for  Boston 
Symphony  Orchestra  concerts  online  through 
a  secure  credit  card  transaction.  Besides 
program  listings  and  ticket  information,  the 
web  site  has  biographies  of  BSO  musicians 
and  guest  artists,  current  press  releases,  his- 
torical facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and 
job  openings.  The  BSO  web  site  is  updated 
regularly  throughout  the  year  to  provide  cur- 
rent information  on  the  Boston  Symphony, 
the  Boston  Pops,  and  Tanglewood;  we  invite 
you  to  check  in  frequently. 
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SEUI  OZAWA 

The  1999-2000  season  is  Seiji  Ozawa's  twenty-seventh  as  music 
director  of  the  Boston  Symphony  Orchestra.  Since  becoming 
the  BSO's  music  director  in  1973  he  has  devoted  himself  to  the 
orchestra  for  more  than  a  quarter-century,  the  longest  tenure  of 
any  music  director  currently  active  with  a  major  orchestra,  and 
paralleled  in  BSO  history  only  by  the  twenty-five-year  tenure  of 
the  legendary  Serge  Koussevitzky,  which  Mr.  Ozawa  has  now 
surpassed.  In  recent  years,  numerous  honors  and  achievements 
have  underscored  Mr.  Ozawa's  standing  on  the  international  mu- 
sic scene.  In  December  1998,  Mr.  Ozawa  was  named  a  Cheva- 
lier de  la  Legion  d'Honneur  by  French  President  Jacques  Chirac, 
recognizing  not  only  his  work  as  a  conductor,  but  also  his  sup- 
port of  French  composers,  his  devotion  to  the  French  public,  and  his  work  at  the  Paris 
Opera.  In  December  1997  he  was  named  "Musician  of  the  Year"  by  Musical  America, 
the  international  directory  of  the  performing  arts.  In  February  1998,  fulfilling  a  longtime 
ambition  of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at 
the  Winter  Olympics  in  Nagano,  Japan,  leading  the  "Ode  to  Joy"  from  Beethoven's  Ninth 
Symphony  with  performers  including  six  choruses — in  Japan,  Australia,  China,  Germany, 
South  Africa,  and  the  United  States — linked  by  satellite.  In  1994  he  became  the  first 
recipient  of  Japan's  Inouye  Sho  (the  "Inouye  Award,"  named  after  this  century's  preemi- 
nent Japanese  novelist)  recognizing  lifetime  achievement  in  the  arts.  1994  also  saw  the 
inauguration  of  the  new  Seiji  Ozawa  Hall  at  Tanglewood,  the  BSO's  summer  home  in 
western  Massachusetts.  At  Tanglewood  he  has  also  played  a  key  role  as  both  teacher  and 
administrator  in  the  activities  of  the  Tanglewood  Music  Center,  the  BSO's  summer  train- 
ing academy  for  young  professional  musicians  from  all  over  the  world.  In  1992  Mr.  Ozawa 
co-founded  the  Saito  Kinen  Festival — which  he  has  brought  to  international  prominence 
— in  Matsumoto,  Japan,  in  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo 
Saito,  a  central  figure  in  the  cultivation  of  Western  music  and  musical  technique  in  Japan. 
Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  his 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Philhar- 
monic and  Vienna  Philharmonic  on  a  regular  basis,  and  appears  also  with  the  New  Japan 
Philharmonic,  the  London  Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan, 
and  the  Vienna  Staatsoper.  Besides  his  many  Boston  Symphony  recordings,  he  has  re- 
corded with  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Saito  Kinen  Orches- 
tra, the  London  Philharmonic,  the  Orchestre  National  de  France,  the  Orchestre  de  Paris, 
the  Philharmonia  of  London,  the  San  Francisco  Symphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others.  In  the  fall  of  2002,  following  that  summer's  Tangle- 
wood season,  he  will  begin  a  new  phase  in  his  artistic  life,  stemming  from  his  increasing 
interest  in  and  affinity  for  opera:  he  will  become  music  director  of  the  Vienna  State  Opera, 
where  he  has  maintained  a  long  association  as  a  guest  conductor  leading  productions  in 
that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and 
on  tour. 

Throughout  his  tenure  as  music  director  of  the  Boston  Symphony,  Mr.  Ozawa  has  main- 
tained the  orchestra's  distinguished  reputation  both  at  home  and  abroad,  with  concerts  in 
Symphony  Hall,  at  Tanglewood,  on  tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South 
America,  and  across  the  United  States.  He  has  upheld  the  BSO's  commitment  to  new 
music  through  the  frequent  commissioning  of  new  works,  including  a  series  of  centennial 
commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a  series  of  works 
celebrating  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  In  addition,  he 
and  the  orchestra  have  recorded  nearly  140  works,  representing  more  than  fifty  different 
composers,  on  ten  labels.  Mr.  Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's 
PBS  television  series  "Evening  at  Symphony."  He  received  his  second  Emmy  in  Septem- 
ber 1994,  for  Individual  Achievement  in  Cultural  Programming,  for  "Dvorak  in  Prague: 
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A  Celebration,"  with  the  Boston  Symphony  Orchestra,  a  concert  subsequently  released 
by  Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorary  doctor  of 
music  degrees  from  the  University  of  Massachusetts,  the  New  England  Conservatory  of 
Music,  and  Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and 
later  graduated  with  first  prizes  in  composition  and  conducting  from  Tokyo's  Toho  School 
of  Music.  In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Con- 
ductors held  in  Besancon,  France.  Charles  Munch,  then  music  director  of  the  Boston 
Symphony,  subsequently  invited  him  to  attend  the  Tanglewood  Music  Center,  where  he 
won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  1960.  While  working 
with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard 
Bernstein,  who  appointed  him  assistant  conductor  of  the  New  York  Philharmonic  for  the 
1961-62  season.  He  made  his  first  professional  concert  appearance  in  North  America  in 
January  1962,  with  the  San  Francisco  Symphony.  He  was  music  director  of  the  Chicago 
Symphony  Orchestra's  Ravinia  Festival  for  five  summers  beginning  in  1964,  music  direc- 
tor of  the  Toronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a  year  as  that  orchestra's  music  adviser.  He 
conducted  the  Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  Tanglewood,  and 
made  his  first  Symphony  Hall  appearance  with  the  orchestra  in  January  1968.  He  became 
an  artistic  director  of  Tanglewood  in  1970  and  began  his  tenure  as  music  director  of  the 
BSO  in  1973,  following  a  year  as  music  adviser.  Today,  some  80%  of  the  BSO's  members 
have  been  appointed  by  Seiji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent  tes- 
timony not  only  to  his  work  in  Boston,  but  to  Mr.  Ozawa's  lifetime  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips, 
the  complete  cycle  of  Mahler  symphonies,  music  of  Britten,  Ravel,  and  Debussy  with 
soprano  Sylvia  McNair,  Richard  Strauss's  Elektra,  Schoenberg's  Gurrelieder,  and  Bartok's 
Concerto  for  Orchestra  and  complete  Miraculous  Mandarin.  Among  his  EMI  recordings 
is  the  Grammy-winning  "American  Album"  with  Itzhak  Perlman,  including  music  for 
violin  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss.  Recordings  on  Deutsche 
Grammophon  include  Mendelssohn's  complete  incidental  music  to  A  Midsummer  Nights 
Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano 
concertos  with  Krystian  Zimerman.  Other  recordings  include  Faure's  Requiem,  Berlioz's 
Requiem,  Rachmaninoff's  Third  Piano  Concerto  with  Evgeny  Kissin,  and  Tchaikovsky's 
opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music  for  piano  left-hand  and  orchestra  by 
Ravel,  Prokofiev,  and  Britten  with  Leon  Fleisher,  and  Strauss's  Don  Quixote  with  Yo-Yo 
Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 
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BOSTON  SYMPHONY 
ORCHESTRA 

1999-2000 

Seiji  Ozawa 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship 

Bernard  Haitink 

Principal  Guest  Conductor 
LaCroix  Family  Fund 


First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Nurit  Bar-Josef 
Assistant  Concertmaster 
Robert  L.  Beat,  and  Enid  L.  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 


*  Participating  in  a  system 

of  rotated  seating 
%On  sabbatical  leave 
§  Substitute  player 


Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Carolyn  and  George  Rowland  chair 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold,  Jr., 

chair,  fully  funded  in  perpetuity 
*Sheila  Fiekowskyt 

Muriel  C.  Kasdon  and  Marjorie  C. 

Paley  chair 
*  Jennie  Shames 

Ruth  and  Carl  J.  Shapiro  chair, 

fully  funded  in  perpetuity 
*Valeria  Vilker  Kuchment 

David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 

Family  chair 
*Si-Jing  Huang 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 

chair 
*Wendy  Putnam 

Mary  B.  Saltonstall  chair 
*Xin  Ding 

Kristin  and  Roger  Servison  chair 
*Sae  Shiragami 
*Yu  Yuan 

Second  Violins 

Marylou  Speaker  Churchill 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb  chair, 

endowed  in  perpetuity  in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell  chair, 

fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie  chair, 
fully  funded  in  perpetuity 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 

*  James  Cooke 

*  Victor  Romanul 

Bessie  Pappas  chair 


*Catherine  French 

*  Kelly  Barr 
*Elita  Kang 
*Haldan  Martinson 

*  Alexander  Velinzon 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 


Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Ronald  Wilkison 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

Helene  R.  Cahners- Kaplan 
and  Carol  R.  Goldberg  chair 
*  Rachel  Fagerburg 
*Edward  Gazouleas 
*Kazuko  Matsusaka 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 
Sato  Knudsen 

Esther  S.  and  Joseph  M.  Shapiro  chair 
Joel  Moerschel 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 
Ronald  Feldman 

Richard  C.  and  Ellen  E.  Paine  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Charles  and  JoAnne  Dickinson  chair 

*  Jonathan  Miller 

Rosemary  and  Donald  Hudson  chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and 

Mary  L.  Corn  die  chair, 

fully  funded  in  perpetuity 
*Andrew  Pearce 

Gordon  and  Mary  Ford  Kingsley 

Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinsou  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair. 

fully  funded  in  perpetuity 
Joseph  Hearne 

Leith  Family  chair, 
fully  funded  in  perpetuity 
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Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 
*Robert  Olson 
*  James  Orleans 
*Todd  Seeber 
*John  Stovall 

Flutes 

Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 
Fenwick  Smith 

Myra  and  Robert  Kraft  chair, 

endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 

Associate  Principal 

Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Geralyn  Coticone 
Evelyn  and  C.  Charles  Marran  chair, 
endowed  in  perpetuity  in  1979 
§  Linda  Toote 

Oboes 


Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews 

Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 

chair,  fully  funded  in  perpetuity 


Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 

Richard  Ranti 

Associate  Principal 
§  Ronald  Haroutunian 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
Richard  Mackeyt 

Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
§Kevin  Owen 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair 
Thomas  Rolfs 

Assistant  Principal 

Nina  L.  and  Eugene  B.  Doggett 

chair 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 


Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Chester  Schmitz 
Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Willona  Henderson  Sinclair 

chair 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Federico  Cortese 
Anna  E.  Finnerty  chair 
Ilan  Volkov 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 
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A  BRIEF  HISTORY  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Now  in  its  119th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  philanthro- 
pist, Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for  more  than  a 
century.  Under  the  leadership  of  Seiji  Ozawa,  its  music  director  since  1973,  the  Boston 
Symphony  Orchestra  has  performed  throughout  the  United  States,  as  well  as  in  Europe, 
Japan,  Hong  Kong,  South  America,  and  China,  and  reaches  audiences  numbering  in  the 
millions  through  its  performances  on  radio,  television,  and  recordings.  It  plays  an  active 
role  in  commissioning  new  works  from  today's  most  important  composers;  its  summer 
season  at  Tanglewood  is  regarded  as  one  of  the  world's  most  important  music  festivals; 
it  helps  develop  the  audience  of  the  future  through  BSO  Youth  Concerts  and  through  a 
variety  of  outreach  programs  involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center,  one  of  the  world's  most 
important  training  grounds  for  young  composers,  conductors,  instrumentalists,  and 
vocalists.  The  orchestra's  virtuosity  is  reflected  in  the  concert  and  recording  activities  of 
the  Boston  Symphony  Chamber  Players,  the  world's  only  permanent  chamber  ensemble 
made  up  of  a  major  symphony  orchestra's  principal  players.  The  activities  of  the  Boston 
Pops  Orchestra  have  established  an  international  standard  for  the  performance  of  lighter 
kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and 
maintain  an  organization  dedicated  to  the  making  of  music  consonant  with  the  highest 
aspirations  of  musical  art,  creating  performances  and  providing  educational  and  training 
programs  at  the  highest  level  of  excellence.  This  is  accomplished  with  the  continued 
support  of  its  audiences,  governmental  assistance  on  both  the  federal  and  local  levels, 
and  through  the  generosity  of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  in  1900.  Henschel  was  succeeded  by  a  series  of  German-born  and 
-trained  conductors — Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — 
culminating  in  the  appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as 
music  director,  1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the 
Boston  Symphony  had  given  their  first  "Promenade"  concert,  offering  both  music  and 
refreshments,  and  fulfilling  Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of 


The  first,  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg  Henschel, 
taken  1882 
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music."  These  concerts,  soon  to  be  given  in  the  springtime  and  renamed  first  "Popular" 
and  then  "Pops,"  fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (predecessor  to  RCA  Victor)  in  1917,  continued  with  increasing 
frequency,  as  did  radio  broadcasts.  In  1918  Henri  Rabaud  was  engaged  as  conductor; 
he  was  succeeded  a  year  later  by  Pierre  Monteux.  These  appointments  marked  the 
beginning  of  a  French-oriented  tradition  which  would  be  maintained,  even  during  the 
Russian-born  Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained 
musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  pe- 
rsonality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years. 
Regular  radio  broadcasts  of  Boston  Symphony  concerts  began  during  Koussevitzky's 
years  as  music  director.  In  1936  Koussevitzky  led  the  orchestra's  first  concerts  in  the 
Berkshires;  a  year  later  he  and  the  players  took  up  annual  summer  residence  at  Tangle- 
wood.  Koussevitzky  passionately  shared  Major  Higginson's  dream  of  "a  good  honest 
school  for  musicians,"  and  in  1940  that  dream  was  realized  with  the  founding  of  the 
Berkshire  Music  Center  (now  called  the  Tanglewood  Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a  cen- 
tury, to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrated 
its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated.  Erich  Leinsdorf  began  his  seven-year  term  as  music  direc- 
tor in  1962.  Leinsdorf  presented  numerous  premieres,  restored  many  forgotten  and 
neglected  works  to  the  repertory,  and,  like  his  two  predecessors,  made  many  recordings 
for  RCA;  in  addition,  many  concerts  were  televised  under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the  Tanglewood  Music  Center;  under  his  leadership  a  full- 
tuition  fellowship  program  was  established.  Also  during  these  years,  in  1964,  the  Boston 
Symphony  Chamber  Players  were  founded.  William  Steinberg  succeeded  Leinsdorf  in 

1969.  He  conducted  a  number  of  American  and  world  premieres,  made  recordings  for 
Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television,  led  the  1971  Euro- 
pean tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in  the  mid-west. 

Now  in  his  twenty-seventh  season  as  the  BSO's  music  director,  Seiji  Ozawa  became 
the  thirteenth  conductor  to  hold  that  post  in  the  fall  of  1973,  following  a  year  as  music 
adviser  and  having  been  appointed  an  artistic  director  of  the  Tanglewood  Festival  in 

1970.  During  his  tenure  Mr.  Ozawa  has  continued  to  solidify  the  orchestra's  reputation 
both  at  home  and  abroad.  He  has  also  reaffirmed  the  BSO's  commitment  to  new  music, 
through  a  series  of  centennial  commissions  marking  the  orchestra's  100th  birthday,  a 
series  of  works  celebrating  the  fiftieth  anniversary  of  the  Tanglewood  Music  Center  in 
1990,  and  a  continuing  series  of  commissions  from  composers  including  Henri  Dutilleux, 
Lukas  Foss,  Alexander  Goehr,  John  Harbison,  Hans  Werner  Henze,  Leon  Kirchner,  Peter 
Lieberson,  Bernard  Rands,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Under  his  direction 
the  orchestra  has  also  expanded  its  recording  activities,  to  include  releases  on  the  Philips, 
Telarc,  Sony  Classical/CBS  Masterworks,  EMI/Angel,  Hyperion,  New  World,  and  Erato 
labels.  In  1995  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  welcomed  Bernard 
Haitink  as  Principal  Guest  Conductor,  in  which  capacity  Mr.  Haitink  conducts  and  re- 
cords with  the  orchestra,  and  has  also  taught  at  Tanglewood. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annual- 
ly. It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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The 


light  |  place  for 
every  stage  of  your  JI16 


Life  is  a  complex  harmony  of  movement.  And  no  matter 

where  you  are  right  now,  Mellon  has  the  products  and  services  you 

need  to  help  provide  for  everything  from  a  college  education  to  a 

secure  retirement.  So  relax.  Enjoy  the  performance. 

And  know  that  we're  there  for  you  whenever  you're  ready. 

For  further  information,  please  call  Mellon  Bank  at  1  888  MELLON  5. 


Mellon 


©reyfus 


THE  BOSTON  COM  TAN  > 


www.mellbn.com 

'E:  1999  Mellon  Bank  Corporation 

Dreyfus  Corporation  ana  The  Boston  Company 

are  companies  of  Mellon  Bank  Corporation. 
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The  Boston  Symphony  Orchestra's  2000-2001  Season 

Celebrating  the  Centennial  of  Symphony  Hall 

To  begin  its  celebration  of  the  Symphony  Hall  centennial  next  season,  Seiji  Ozawa 
and  the  Boston  Symphony  Orchestra  will  open  its  2000-2001  subscription  year  with 
four  performances  (September  28-October  3)  of  Beethoven's  Missa  Solemnis,  the 
principal  work  on  Symphony  Hall's  inaugural  concert  of  October  15,  1900.  Next 
season's  performances  will  feature  the  Tanglewood  Festival  Chorus, 
John  Oliver,  conductor,  and  vocal  soloist's  including  Emiko  Suga, 
Anna  Larson,  and  Kurt  Streit.  On  Saturday,  October  14,  2000,  a 
gala  concert  to  be  led  by  Seiji  Ozawa,  Keith  Lockhart,  and  John 
Williams  with  the  Boston  Symphony,  the  Boston  Pops  Orchestra, 
■   and  special  guest  stars  will  celebrate  the  Hall's 
gff||  hundredth  birthday.  Throughout  the  season,  the 

H''iBttk.^^^9  J  BSO's  programs  will  highlight  Symphony  HalFs 
Bernard  Haitink  ricn  heritage  through  performances  of  works  that 
had  their  first  BSO  performances  in  Symphony  Hall  (among  them 
Beethoven's  First  and  Fourth  symphonies,  Berlioz's  Symphonie  fan- 
tastique,  and  Brahms's  Violin  Concerto  and  Piano  Concerto  No.  1), 
or  that  were  given  their  world  or  American  premieres  here  by  the 
BSO  (including  Copland's  Piano  Concerto,  Prokofiev's  Violin  Con-         James  Levine 

certo  No.  1,  Stravinsky's  Concerto  for  Piano  and  Winds,  and  sever- 
al past  BSO  commissions — Henze's  Symphony  No.  8,  Martinu's 
Fantaisies  symphoniques ,  and  Stravinsky's  Symphony  of  Psalms). 
To  launch  a  second  century  of  new  music  in  this  historic  venue, 
the  BSO  has  commissioned  new  works  from  John 
Corigliano,  who  is  writing  his  much-anticipated 
Symphony  No.  2  for  the  orchestra,  and  Tan  Dun, 
who  is  writing  a  new  multi-media  work  for  cello 
Roberto  Abbado       ancl  orchestra  to  feature  Yo-Yo  Ma.  In  addition, 
the  BSO  will  present  the  American  premieres  of  the  Argentinian- 
born  Osvaldo  Golijov's  Passion  According  to  St.  Mark  with  Robert 
Spano  conducting  and,  with  James  Conlon  conducting,  Estonian 
composer  Arvo  Part's  Como  anhela  la  cierva  for  soprano  and  or- 
chestra. 

In  his  penultimate  season  as  the  BSO's  music  director,  Seiji 
Ozawa  will  lead  ten  subscription  programs  in  2000-2001,  includ- 
ing performances  of  Berlioz's  Symphonie  fantastique,  the  new  works 
by  Corigliano  and  Tan  Dun,  Bach's  B  minor  Mass  with  Barbara 
Bonney,    Angelika    Kirchschlager,    John    Mark 
Ainsley,  Thomas  Quasthoff,  and  the  Tanglewood 
Festival  Chorus,  Mahler  songs  from  Des  Knaben 
Wunderhorn  with  Thomas   Hampson,   Shostako- 
vich's  Symphony   No.   5,   Rachmaninoff's   Piano 
Concerto  No.  3  with  Krystian  Zimerman,  and  a  Beethoven  piano 
concerto  cycle  with  soloist  Alfred  Brendel.  BSO  principal  guest 
conductor  Bernard   Haitink  will  lead  three  weeks  of  concerts, 
including  Stravinsky's  Pulcinella  Suite  and  Symphony  of  Psalms, 
Brahms's  Symphony  No.  2,  Dvorak's  Symphony  No.  8,  Ravel's  complete  Daphnis  et 
Chloe,  Bernstein's  Halil  with  BSO  principal  flute  Jacques  Zoon,  and  Mozart's  Violin 
Concerto  No.  4  with  Frank  Peter  Zimmermann. 

continued. . . 


Barbara  Bonney 


Pamela  Frank 


Yo-Yo  Ma 
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Presented  by  the 

Conseil  quebecois  de  la  musique 


Discover 

the  richness  of 

Quebec's  musical  life 

with  renowned 

orchestras 

and  ensembles 


Exclusive  packages 
for  music  lovers! 

2  NIGHTS  -  3  DAYS 


♦ 


Including : 

one  first-class  concert  ticket, 

two  nights  hotel  accommodations, 

two  breakfasts,  one  dinner  and  more... 

♦  Musical  Escapades  in  Montreal 
or  Quebec  City  $249 

(untiljune  15) 

♦  Symphony  of  the  Millennium        $279 
(June  2  to  4) 

♦  Quebec's  Summer  Musical  Tour    $279 

(June  23  to  August  26) 

Rates  per  person,  double  occupancy, 

subject  to  availability. 

Service  fees  and  taxes  included. 


Information  /  Reservations 
1-888-892-7466 
www.musiquebec.com 
tourisme@cqm.qc.ca 


HSssr    Montreal 
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come  to  a  place 
often  imagined, 
y&i  rarely  encountered. 


THERE   IS  A  WORLD  where  time 
isn  t  measured  by  deadlines  and  alarms,  but 
by  tbe  lengthening  or  afternoon  sbadows 
and  tbe  easy  rbytbm  or  tbe  seasons...  it's 
called  Tbe  Pinebills. 

Soon,  Rees  Jones  and  Nicklaus-designed 
courses  will  meander  around  lusb  woodland 
and  cranberry  bogs.  Cbarming  sbops, 
restaurants  and  a  signature  botel  will  invite 

Between  Boston  liveV  gatherings  at  tbe 

and  the  Cape  lies  Village-on-tbe-Green.  And  intimate  neigbborboods 

The  Pinehills,  or  finely  crafted  bomes  will  nestle  among  billtops, 

a  3,000 acre  commanding  breathtaking  forest  and  lairway  views. 
domain  filled  with  Qf  courg^  Qne  t}ling  remains  [^  to  tne  imagi- 

natural  splendor  .  1-f     •      ,1  •  1   ■      f  -i     11 

nation  —  your  lite  in  the  midst  or  it  all. 

and  miles  of 


walking  trails. 


ca 


To  learn  more,  please 

11 1-888-750-3831.     The  Pinehills 


lEi     Created  with  pride  by  A  Green  Company  company,  New  England  Development  and  Wallace  Associates 


Also  available  in  the  home  version. 
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The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 


Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a  live  performance. 

"Base  breaks  the  moid,..       But  at  Bose"  we  won't  stop  trying.  Our  engineers 
Who  said  American       have  spent  the  last  35  years  inventing  break- 
companies  can't  innovate?"       through  technologies  and  products,  so  now 


Rich  Warren 


we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a  Bose  music  system 
lately,  audition  one  at  a  retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a  retailer 
near  you,  call  1-800-444-BOSE. 
Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research^ 


Lorraine  Hunt 
Lieberson 


There  will  be  Mahler  from  guest  conductors  Christoph  Eschenbach  (the  Sym- 
phony No.  5,  on  a  program  with  Eschenbach  leading  Mozart's  A  major  piano  concerto, 
K.488,  from  the  keyboard)  and  James  Levine  (the  Symphony  No.  3,  with  mezzo- 
soprano  Lorraine  Hunt  Lieberson,  the  Tanglewood  Festival  Chorus,  and  the  American 
Boychoir).  Andre  Previn  will  be  back  for  two  programs,  includ- 
ing music  of  Haydn,  Rorem,  Mozart  (with  Previn  doubling  as  piano 
soloist),  Copland,  and  Elgar.  Roberto  Abbado  returns  with  music 
of  Mozart  (the  B-flat  piano  concerto,  K.595,  with  Radu  Lupu)  and 
Shostakovich;  James  Conlon  with  Shostakovich,  Part,  Beetho- 
ven's Symphony  No.  1,  and  Mozart's  Violin  Concerto  No.  2  with 
Pamela  Frank;  Hans  Graf  with  music  of  Schubert,  Schumann's 
Rhenish  Symphony,  and  the  Brahms  Violin  Concerto  featuring  Gil 
Shaham;  and  Gennady  Rozhdestvensky  with  an  all-Russian 
program  (Tchaikovsky,  Scriabin,  and  Prokofiev)  featuring  his  wife, 
pianist  Viktoria  Postnikova,  in  the  virtually  unknown  Piano  Con- 
certo of  Scriabin. 

Also  returning  to  the  Symphony  Hall  podium  will  be  BSO  as- 
sistant conductors  Federico  Cortese  (Stravinsky,  Berio's  Requies, 
Mozart's  Symphony  No.  36,  Linz,  and  Britten's  Serenade  for  Tenor, 
Horn,  and  Strings  with  Vinson  Cole  and  BSO  principal  horn  James 
Sommerville)  and  Ilan  Volkov  (Stravinsky's  Concerto  for  Piano 
and  Winds  with  Olli  Mustonen,  Saariaho's  Chateau  de  Fame,  and 
Beethoven's  Fourth  Symphony).   Guest  conductors  scheduled  for     Antonio  Pappano 
their  BSO  debuts  include  Hamburg  Opera  music  director  Ingo  Metzmacher  (lead- 
ing Weber,  Henze,  Strauss's  Don  Juan,  and  Mendelssohn's  Violin  Concerto  with 
Joshua  Bell),  the  Royal  Opera,  Covent  Garden's  music  director- 
designate  Antonio  Pappano  (Walton,  Sibelius's  Symphony  No.  7, 
and  Brahms's  Piano  Concerto  No.  1  with  Yefim  Bronfman),  and 
American  conductor  David  Robertson,  who  is  music  director 
of  the  Orchestre  de  Lyon  and  the  Ensemble  InterContemporain 
(John  Adams,  Janacek's  Sinfonietta,  and  Prokofiev's  Violin  Con- 
certo No.  1  with  Cho-Liang  Lin). 

In  addition,  the  Boston  Symphony  will  continue  its  various  cham- 
ber music  offerings  throughout  the  2000-2001  season,  including 
Prelude    Concerts,    Friday-afternoon    Chamber 
Music  Teas,  and  the  Boston  Symphony  Chamber  Players'  series 
— next  year  to  include  four  concerts — at  Jordan  Hall  at  the  New 
England  Conservatory.  The  BSO  will  also  expand  its  series  of  pre- 
concert and  Open  Rehearsal  talks  next  season,  to  include  Pre- 
Concert  Talks  prior  to  most  BSO  concerts  throughout  the  year. 
Other  offerings  keyed  to  the  Symphony  Hall  Centennial  include 
a  comprehensive  historical  exhibit  throughout  the  building;  a  dra- 
matically enhanced  BSO  web  site;  a  commemorative  set  of  ten 
compact  discs  of  previously  unreleased  BSO  broadcast  performances  dating  from 
the  1940s  to  the  present;  and  two  commemorative  books,  one  a  large-format  photo- 
graphic history  of  Symphony  Hall  including  extensive  commentary  and  numerous 
essays,  the  other  a  more  scholarly  study  of  the  planning  and  work  that  went  into  the 
Hall's  construction. 

Subscribers  will  receive  their  renewal  information  in  April.  Brochures  with  com- 
plete program  and  ticket  information  for  the  BSO's  Symphony  Hall  Centennial  Season 
2000-2001  will  be  available  in  May.  To  request  a  brochure,  or  for  more  information, 
please  call  (617)  266-1492,  or  visit  the  BSO's  web  site  at  www.bso.org. 


Joshua  Bell 
Chamber    Music 


David  Robertson 
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The  Henry  Lee  Higginson  Memorial  Concert 

Friday,  April  28,  2000 


By  action  of  the  BSO's  Board  of  Trustees,  one  subscription  concert  each  sea- 
son is  designated  "The  Henry  Lee  Higginson  Memorial  Concert"  in  honor  of 
the  orchestra's  founder  and  sustainer.  Philanthropist,  Civil  War  veteran,  and 
amateur  musician  Henry  Lee  Higginson  founded  the  Boston  Symphony  Orches- 
tra in  1881,  thus  fulfilling  a  goal  he  had  formulated  prior  to  the  Civil  War. 
Under  the  direction  of  Georg  Henschel,  its  first  conductor — whom  Major 
Higginson  asked  to  lead  the  BSO  after  hearing  him  conduct  at  a  Harvard 
Musical  Association  concert  in  March  1881 — the  BSO  gave  its  inaugural 
concert  on  October  22,  1881,  in  the  old  Boston  Music  Hall.  From  that  time 
until  the  creation  of  a  Board  of  Trustees  in  1918,  Major  Higginson  sustained 
the  orchestra's  activities  virtually  single-handedly.  In  an  address  to  his  "noble 
orchestra"  on  April  27,  1914,  he  described  his  role:  "to  run  the  risk  of  each 
year's  contracts,  and  to  meet  the  deficit,  which  never  will  fall  below  $20,000 
yearly,  and  is  often  more,"  in  support  of  the  "excellent  work  by  high-grade 
artists  and  as  good  a  conductor  as  exists."  Among  his  closing  comments  was 
the  observation  that  the  Boston  Symphony  Orchestra  "gives  joy  and  comfort  to 
many  people."  Thanks  to  Major  Higginson's  pioneering  vision,  and  to  all  who 
have  helped  further  that  vision,  it  continues  to  do  so  today. 


18 


BOSTON  SYMPHONY  ORCHESTRA 

Seiji  Ozawa,  Music  Director 

Bernard  Haitink,  Principal  Guest  Conductor 

One  Hundred  and  Nineteenth  Season,  1999-2000 

Friday,  April  28,  at  1:30 

THE  HENRY  LEE  HIGGINSON  MEMORIAL  CONCERT 

SEIJI  OZAWA  conducting 


MESSIAEN 


Turangalila-symphonie  for  piano,  ondes  Martenot, 
and  orchestra 


I.  Introduction 

Modere,  un  peu  vif 
II.  Chant  d'amour  1 
Modere,  lourd 

III.  Turangalila  1 
Presque  lent,  reveur 

IV.  Chant  d'amour  2 
Bien  modere 

V.  Joie  du  sang  des  etoiles 

Un  peu  vif,  joyeux  et  passione 


VI.  Jardin  du  sommeil  d'amour 

Tres  modere,  tres  tendre 
VII.  Turangalila  2 

Piano  solo  un  peu  vif;  orchestre  modere 
VIII.  Developpement  de  l'amour 
Bien  modere 
IX.  Turangalila  3 

Modere 
X.  Final 

Modere,  presque  vif,  avec  une  grande  joie 


PIERRE-LAURENT  AIMARD,  piano 
TAKASHI  HARADA,  ondes  Martenot 


The  performance  of  this  work  is  sponsored  by  AT&T  as  part  of 

a  program  entitled  "The  Language  of  the  Twentieth  Century," 

supporting  the  performance  of  important  works  given  their 

world  or  U.S.  premieres  by  the  BSO  in  Symphony  Hall. 


There  will  be  no  intermission. 

Please  note  that  retiring  Boston  Symphony  principal  second  violinist 
Marylou  Speaker  Churchill  will  be  acknowledged  on  stage  at  the  end 
of  this  concert  (see  page  20). 

This  concert  will  end  about  3:05. 

RCA,  Deutsche  Grammophon,  Philips,  Telarc,  Sony  Classical/CBS  Masterworks,  Angel/EMI, 
London /Decca,  Erato,  Hyperion,  and  New  World  records 

Baldwin  piano 

Pierre-Laurent  Aimard  plays  the  Steinway  piano. 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by 
her  daughters  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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Week  24B 


Farewell,  Thanks,  and  All  Best 

BSO  principal  second  violinist  Marylou  Speaker  Churchill  will 
retire  from  the  Boston  Symphony  Orchestra  at  the  end  of  this 
summer's  Tanglewood  season  following  thirty  years  of  service  to 
the  orchestra.  Ms.  Churchill  began  studying  piano  with  her  moth- 
er at  five,  added  violin  lessons  at  seven,  and  has  been  playing  in 
orchestras  since  she  was  ten.  She  spent  nine  summers  as  a  par- 
ticipant at  the  Tanglewood  Music  Center,  the  Aspen  Music  Festi- 
val, and  the  Marlboro  Music  Festival,  received  her  bachelor's 
degree  from  the  New  England  Conservatory  of  Music,  where  she 
studied  with  then  BSO  concertmaster  Joseph  Silverstein,  and 
joined  the  BSO  in  1970  after  an  active  freelance  career  in  Boston 
and  Los  Angeles.  She  became  principal  second  violin  of  the  BSO  and  the  Boston  Pops 
Orchestra  in  1977.  Ms.  Churchill  has  been  an  active  recitalist,  chamber  musician,  and 
soloist  with  orchestra.  In  June  1990  she  toured  Asia  with  her  cellist  husband  Mark 
Churchill  in  the  Pro  Musica  Piano  Trio.  In  the  fall  of  1993  she  was  appointed  second  vio- 
linist of  the  Boston  Symphony  Chamber  Players.  Ms.  Churchill  is  also  an  active  teacher, 
in  which  capacity  her  credits  include  ten  years  as  chair  of  the  string  department  of  the 
Preparatory  School  of  the  New  England  Conservatory  of  Music.  She  was  on  the  violin  fac- 
ulty for  the  Asian  Youth  Orchestra  in  July  1990,  its  first  year,  and  then  again  in  1995. 
At  the  invitation  of  Sir  Georg  Solti,  she  headed  the  second  violins  of  the  Carnegie  Hall 
Solti  Project  in  July  1994  and  of  the  Musicians  of  the  World  Orchestra  in  July  1995.  To 
say  that  she  will  be  greatly  missed  by  everyone  who  has  known  and  worked  with  her  at 
Symphony  Hall  is  an  understatement  of  more  than  considerable  magnitude.  Ms.  Churchill 
has  provided  the  following  thoughts  on  the  occasion  of  her  retirement. 


Impressions  In  Five  Movements 

by  Marylou  Speaker  Churchill 

I.  First  Encounter.  The  Boston  Symphony  Orchestra  came  to  Portland,  Oregon,  in 
1963  when  I  was  nearly  eighteen  years  old.  They  performed  Strauss's  Don  Quixote  under 
their  new  music  director,  Erich  Leinsdorf.  Joseph  DePasquale  and  Samuel  Mayes  were 
the  soloists.  I  was  inspired,  moved,  and  elated  to  hear  such  a  sound.  My  earnest  thought 
was  "I  wish  I  could  play  in  an  orchestra  like  this  someday!"  not  dreaming  or  imagining  it 
would  be  this  orchestra. 

II.  Tanglewood.  Tanglewood  is  heaven  on  earth.  My  first  summer  was  life-changing. 
I  couldn't  get  enough!  I  attended  every  BSO  concert.  I  rehearsed  and  performed  eight  to 
ten  hours  a  day.  I  was  invited  back  three  more  times  and  continued  to  flourish  and  grow. 
It  was  beautiful  in  every  way.  I  am  still  touched  and  inspired  anew  every  time  I  go  to 
Tanglewood. 

III.  Auditions.  One  doesn't  play  in  an  orchestra  without  an  audition!  I've  played 
seven  auditions  for  the  BSO,  three  of  them  successful.  My  first  attempt  was  while  I  was 
still  a  student  at  the  New  England  Conservatory  of  Music  studying  with  Joseph  Silver- 
stein. I  made  the  finals,  but  Leinsdorf  thought  me  green  behind  the  ears.  However,  when 

I  received  an  invitation  to  audition  in  1970  after  a  few  years  of  professional  experience  in 
Boston  and  Los  Angeles,  I  felt  intuitively  that  I  would  probably  get  a  job.  I  took  this  audi- 
tion at  Tanglewood  under  William  Steinberg.  I  was  thrilled,  to  say  the  least!  Then,  a  cou- 
ple of  years  later,  when  several  auditions  to  become  a  first  violinist  were  not  successful,  I 
found  my  calling  in  the  front  of  the  second  violin  section.  I  began  as  the  assistant  princi- 
pal with  Clarence  Knudsen  in  his  fifty-fifth  year  with  the  orchestra,  and  three  years  later 
as  the  principal  second  violin  with  my  partner,  Slava  Uritsky.  Now  I  teach  an  orchestra 
excerpts  and  audition  class  at  NEC  and  coach  for  the  New  World  Symphony  in  Miami 
Beach,  Florida. 

IV.  Highlights.  Daily  rehearsing  and  performing  in  Symphony  Hall  with  really  great 
musicians.  Meeting  wonderful  and  interesting  people  and  taking  family  and  friends  on 
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Olivier  Messiaen 

Turangalila-symphonie  for  piano,  ondes 


[artenot,  and  orchestra 


Olivier  Eugene  Prosper  Charles  Messiaen  was  born  in 
Avignon,  France,  on  December  10,  1908,  and  died  in 
Paris  on  April  28,  1992.  The  Turangalila-symphonie — 
pronounced  "tour-ahng-ah-LEE-LAH"  with  accents  and 
slight  prolongations  on  the  last  two  syllables — was  com- 
missioned in  1 945  by  Serge  Koussevitzky  and  the  Kousse- 
vitzky  Foundation  for  the  Boston  Symphony  Orchestra. 
Koussevitzky  imposed  no  restrictions  on  the  commission, 
instructing  Messiaen  to  "compose  the  work  as  you  like, 
in  any  style  and  length,  with  the  instrumentation  you 
would  like,  and  I  impose  no  time  limit  for  you  to  deliver 
the  work. "  Messiaen  began  work  on  the  score  on  July  1 7, 
1 946,  and  completed  it  on  November  29,  1 948.  Turan- 
galila was  premiered  on  December  2  and  3,  1 949,  by 
the  Boston  Symphony  Orchestra  under  the  direction  of  Leonard  Bernstein,  followed  by  the 
New  York  premiere  with  the  same  forces  that  December  10.  The  composers  wife,  Yvonne 
Loriod,  performed  the  solo  piano  part;  Ginette  Martenot  (sister  of  the  instruments  inven- 
tor) was  the  ondes  Martenot  soloist.  The  only  BSO  performances  since  then  were  given  by 
Seiji  Ozawa,  at  Symphony  Hall  in  late  February /early  March  1975,  at  New  York's  Car- 
negie Hall  on  March  15,  and  then  at  Tanglewood  on  August  16  that  same  year,  all  with 
Yvonne  Loriod  as  solo  pianist  and  her  sister,  Jeanne  Loriod,  as  ondes  Martenot  soloist. 
Messiaen  made  revisions  to  the  score  in  1990.  On  August  1,  1992,  at  Tanglewood,  Ozawa 
led  the  BSO  in  a  performance  of  the  sixth  movement  ("Garden  of  the  Sleep  of  Love")  in 
memory  of  the  composer;  Peter  Serkin  was  the  piano  soloist  on  that  occasion.  For  a  dis- 
cussion of  the  critical  response  to  Turangalila  on  the  occasion  of  the  world  premiere,  see 
page  41;  for  a  discussion  of  the  direction  Messiaen  s  music  would  take  after  Turangalila, 
see  page  43.  The  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  piccolo  trumpet, 
cornet,  three  trombones,  tuba,  triangle,  three  temple  blocks,  woodblock,  small  Turkish 
cymbal,  suspended  cymbal,  two  crash  cymbals,  Chinese  cymbal,  tam-tam,  tambourine, 
Provencal  tambourine,  maracas,  snare  drum,  bass  drum,  tubular  bells,  glockenspiel,  ce- 
lesta, vibraphone,  solo  piano,  ondes  Martenot,  and  strings.  The  composer  specifies  a  mini- 
mum of  sixteen  first  violins,  sixteen  seconds,  fourteen  violas,  twelve  cellos,  and  ten  basses. 
The  duration  of  the  work — to  be  performed  here  without  intermission — is  approximately 
one  hour  and  fifteen  minutes. 

At  the  head  of  the  program  for  the  premiere  performance  of  the  Turangalila  Sym- 
phony, Messiaen  wrote  these  simple  words:  "This  work  is  a  love  song."  That  must  have 
come  as  a  comforting  reassurance  to  the  first  audience,  as  indeed  it  must  to  any  listener 
encountering  this  music  for  the  first  time.  But  while  the  monumental  ten-movement 


tour.  Watching  the  audience  be  transformed  by  the  beauty  of  the  music.  Watching  the  piano 
soloists  from  the  best  seat  in  the  house.  Handling  great  music  with  love. 

V.  Chamber  Players.  It  has  been  my  great  joy  and  privilege  to  work  with  the  Boston 
Symphony  Chamber  Players  for  the  last  seven  years.  This  has  been  for  me  the  ultimate 
musical  experience,  both  challenging  and  supremely  rewarding.  I  have  learned  so  much 
from  these  wonderful  colleagues. 

Coda.  So  why  am  I  leaving  the  BSO?  My  intuition  is  that  I  need  to  help  my  husband 
raise  our  four-year-old  twin  daughters  and  give  my  experience  and  wisdom  to  the  next  gen- 
eration of  violin  students.  This  is  my  next  career! 
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into  individual,  separately  managed  portfolios  to 
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If  you  have  $1  million  or  more  to  invest  and  would  like  to 
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work  with  its  inscrutable  title  presents  challenges,  it  can  be  understood  with  a  bit  of 
explanation. 

To  begin  with,  the  title  is  a  composite  Sanskrit  word,  rich  in  symbolism  and  poetic 
allusion.  "Turanga"  refers  to  the  movement  of  time,  as  in  "time  which  slips  like  sand 
through  an  hourglass  or  time  which  runs  like  a  galloping  horse,"  the  composer  explains. 
The  word  also  carries  connotations  of  rhythm.  "Lila"  refers  to  the  cycles  of  life  and 
death,  creation  and  destruction,  as  divine  acts  of  the  cosmos.  "Lila"  also  means  "love." 
When  the  two  words  are  joined,  the  result  signifies — simultaneously — "a  love  song,  a 
hymn  to  joy,  time,  movement,  rhythm,  life  and  death."  Messiaen  states  that  he  chose 

the  word  for  its  euphonic  qualities,  and  he 
would  have  been  introduced  to  the  term  in 
his  study  of  Hindu  rhythms,  where  "Turanga- 
lila"  denotes  a  specific  pattern  from  a  region 
of  India.  But  his  conception  of  the  word  and 
the  work  is  more  intensely  personal:  the 
"love"  and  "joy"  are  superhuman,  boundless 
in  their  transcendence.  Messiaen  speaks  of 
a  blinding  love,  irresistible  and  even  fatal, 
transcending  everything  outside  itself,  "such 
as  that  symbolized  by  the  love  potion  of  Tris- 
L   Pfl   tan  anc^  Isolde." 

A  "love  song,"  then,  is  our  starting  point  for 
/    the  Turangalila  Symphony.  To  shed  more  light 
/      on  Messiaen's  poetic  and  highly  philosophi- 
i    cal  notion  of  love — since  that  is  at  the  heart 
/     *    of  the  work — we  must  investigate  his  back- 
/  ground  and  delve  a  bit  into  his  tantalizing 

/  reference  to  Tristan  and  Isolde. 

/         "',jW 

Messiaen  was  born  into  a  highly  literate 
household.  His  father  was  a  scholar  who  spe- 
j    cialized  in  English  literature  and  who  had 
translated  the  complete  works  of  Shakespeare 
into  French;  his  mother  was  the  Provencal 
poetess  Cecile  Sauvage.  Most  biographies 
point  out  that  the  first  significant  event  in 
I    Messiaen's  life  occurred  prior  to  his  birth: 
Sauvage  wrote  a  series  of  twenty  poems,  L'Ame 
en  bourgeon  (The  Burgeoning  Soul),  during  her 
pregnancy,  and  Messiaen  later  reflected  that 
this  collection  of  his  mother's  poetry,  inspired  by  one  as  yet  unborn,  influenced  his 
character  and  fixed  his  destiny  as  an  artist. 

Messiaen  describes  his  childhood  as  "a  climate  of  poetry  and  fairy-tales... such  as 
enormously  develops  a  child's  imagination  and  leads  him  toward  thinking  in  immaterial 
terms,  and  so  to  music,  the  most  immaterial  of  the  arts."  His  early  experiences  with 
music  included  piano  lessons  and,  by  age  ten,  formal  study  in  harmony.  His  most  trea- 
sured gifts  were  opera  scores — Don  Giovanni,  The  Magic  Flute,  Orfeo,  The  Valkyrie — 
and  the  most  significant  of  these  was  Debussy's  Pelleas  et  Melisande,  a  present  to  the 
precocious  ten-year-old  from  his  harmony  teacher.  " Pelleas,"  Messiaen  reflected,  "was 
probably  the  most  decisive  influence  of  my  life...  a  revelation,  a  thunderbolt." 

Messiaen  entered  the  Paris  Conservatory  the  following  year,  the  commencement  of 
a  student  career  laden  with  prizes  and  honors.  He  studied  piano  initially,  but  his  apti- 
tude for  improvisation  suggested  that  his  true  calling  might  be  that  of  an  organist,  and 
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The  pianist  Yvonne  Loriod  and  Olivier 
Messiaen,  c.1952 
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the  organ  became  his  principal  instrument.  Organ  lessons  with  the  renowned  Marcel 
Dupre  were  supplemented  with  studies  in  composition,  music  history,  percussion,  the 
meters  of  Greek  poetry,  Hindu  rhythms,  and  Gregorian  chant.  Messiaen's  evanescent 
Preludes  for  piano — a  set  of  eight  short  pieces  with  Debussyesque  titles  such  as  "The 
Dove,"  "Song  of  Ecstasy  in  a  Sad  Landscape,"  and  "Impalpable  Sounds  of  a  Dream" — 
and  his  earliest  printed  work,  "The  Heavenly  Banquet"  for  organ,  date  from  his  last 
years  at  the  Conservatory.  When  Messiaen  graduated  in  1930,  he  was  immediately 
appointed  organist  at  the  church  of  La  Trinite  in  Paris.  His  orchestral  triptych,  The 
Forgotten  Offerings — meditations  on  the  cross,  humankind's  descent  into  sin,  and  the 
eucharist — was  premiered  early  in  1931. 

Virtually  all  of  Messiaen's  compositions  are  concerned  with  aspects  of  Christianity, 
and  specifically  with  Catholic  theology.  Three  main  channels  of  thought  or  inspiration 
can  be  traced  throughout  his  oeuvre:  the  tenets  of  Catholicism,  human  love,  and  the 
love  of  nature.  Messiaen  has  expressed  the  primacy  of  the  first,  stating  that  it  is  the 
most  important  and  that  he  places  it  above  all  else.  "A  certain  number  of  my  works  are 
destined  to  highlight  the  theological  truths  of  the  Catholic  faith.  This  is  the  main  aspect 
of  my  work,  the  most  noble,  without  doubt  the  most  useful,  the  most  valid,  the  sole  as- 
pect which  I  will  not  perhaps  regret  at  the  hour  of  my  death." 
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The  works  that  date  from  the  beginning  of  his  career  to  the  mid-'40s — they  include 
three  large  organ  cycles,  the  apocalyptic  Quartet  for  the  End  of  Time,  and  the  two  great 
piano  cycles,  Visions  de  VAmen  and  Vingt  Regards  sur  Venfant  Jesus — are  concerned 
almost  exclusively  with  Catholic  dogma  and  symbolism,  interpreted  and  presented  in 
musical  form.  But  beginning  in  1945  and  continuing  for  the  next  three  years,  Messiaen 
took  a  hiatus  from  these  specifically  religious  themes  (he  would  return  to  them  in  the 
1960s,  after  a  period  during  which  he  would  undertake  an  exhaustive  exploration  of 
birdsongs),  and  he  turned  instead  to  a  contemplation  of  human  love  in  a  set  of  three 
works  collectively  designated  "The  Tristan  Trilogy."  The  Turangalila  Symphony,  the 
largest  and  longest  of  the  three,  falls  between  Harawi,  Song  of  Love  and  Death,  a  song 
cycle  based  on  Peruvian  folklore,  and  Cinq  Rechants  for  twelve  voices  a  cappella.  Each 
of  these  is  an  adaptation  of  the  Tristan  legend;  together,  they  form  a  three-act  drama 
somewhat  analogous  in  scope  and  feeling  to  the  most  well-known  setting  of  the  legend, 
the  Tristan  and  Isolde  of  Richard  Wagner. 

Along  with  Romeo  and  Juliet  and  the  story  of  Francesca  da  Rimini  and  her  lover, 
Paolo  Malatesta,  Tristan  and  Isolde  represents  one  of  literature's  archetypal  love  stories. 
It  is  also  perhaps  the  most  erotic.  The  basic  plot  of  this  medieval  romance  concerns 
Tristan,  a  knight  from  Cornwall,  who  is  sent  to  Ireland  to  abduct  Isolde  the  Fair.  Isolde 
is  to  become  the  bride  of  Tristan's  uncle,  King  Mark.  Schooled  in  magic,  Isolde  shares 
with  Tristan  a  drink  that  she  believes  to  be  a  death  potion,  but  her  attendant  has  sub- 
stituted a  love  potion.  Tristan  and  Isolde  unwittingly  imbibe  the  drink,  whose  magic 
binds  them  in  eternal  love.  So  intense  is  their  passion,  so  highly  charged  and  ecstatic  is 
their  attraction,  that  they  yearn  for  death.  Death  will  be  the  ultimate  consummation  of 
their  union,  and  only  in  death  will  their  love  be  truly  eternal.  Wagner's  sensual  music 
transforms  this  already  hyper-romantic  legend  into  the  epitome  of  erotic  yearning. 

What  attracted  Messiaen  to  this  tale  of  illicit  passion,  and  how  does  he  reconcile  it 


Seiji  Ozawa,  Henri  Dutilleux,  Charles  Munch,  and  Olivier  Messiaen  at  the 
1966  Besangon  Festival 
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with  his  Christian  beliefs?  In  an  interview  with  Claude  Samuel,  the  composer  clarified 
his  position. 

The  Tristan  legend  is  the  symbol  of  all  the  great  loves  and  of  all  the  great  love 
stories  in  literature  or  in  music.  But  only  the  myth  of  Tristan  seemed  to  me  worthy 
of  attention.  I  did  not  wish  to  re-create  Wagner's  Tristan  and  Isolde  or  Debussy's 
Pelleas,  to  cite  the  two  greatest  Tristans  of  music.  I  have  only  retained  the  idea  of 
a  fatal  love,  of  an  irresistible  love,  of  a  love  which,  in  principal,  leads  to  death  and 
which  in  a  sense  calls  for  death;  for  it  is  a  love  that  transcends  the  body  and  the 
spirit,  and  extends  to  the  cosmos.  Any  profound  love  is,a  reflection,  a  pale  reflec- 
tion but  nevertheless  a  reflection  of  the  only  true  love,  Divine  Love.  The  essential 
idea  is  that  of  a  great  love  and  death  which  follows  it. 

Messiaen's  complex  notion  of  love — the  sexual  as  well  as  spiritual  attributes — finds 
resonance  in  an  equally  heterodox  score.  Turangalila  bears  little  resemblance  to  the 
traditional  concept  of  a  symphony.  It  is  in  ten  movements,  not  four,  and  the  movement 
titles,  other  than  "Introduction"  and  "Finale,"  bear  no  relation  to  those  customary  in 
the  genre.  The  work's  monumental  scale  and  utterance,  along  with  Messiaen's  distinc- 
tive musical  language,  make  it  a  unique  product  in  the  orchestral  canon.  Musically, 
it  is  no  less  than  a  comprehensive  document  summarizing  Messiaen's  harmonic  and 
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rhythmic  developments  from  1928  to  1946,  capping  the  first  major  phase  of  his  career. 

The  sound  world  of  Turangalila  is  luxuriant  and  exuberant — in  harmony,  rhythm, 
and  orchestration.  Messiaen's  harmonic  system  is  polymodal,  flexible  enough  to  in- 
clude traditional  major  and  minor  chords  (with  or  without  added  notes)  and  tonalities, 
yet  individual  enough  to  be  incontestably  his.  The  rhythmic  processes  in  the  symphony 
are  as  ingenious  as  they  are  involved,  and  their  importance  cannot  be  overemphasized. 
Turangalila  has  been  called  an  "apotheosis  of  rhythm,"  and  Messiaen  himself,  calling 
the  work  "a  vast  counterpoint  of  rhythm,"  confirms  that  this  element  is  as  central  to  the 
work  as  the  "love  song"  aspect. 

Messiaen's  rhythmic  processes  include  durational  patterns  based  on  Hindu  rhythms; 
rhythms  based  on  prime  numbers  or  other  symbolic  number  systems;  "non-retrograd- 
able  rhythms"  (rhythmic  palindromes  that  read  the  same  forward  and  backward);  "chro- 
matic rhythms"  (a  series  of  note  values  in  which  each  successive  duration  is  one  value 
less  or  one  value  more  than  its  predecessor);  and  "rhythmic  characters"  (constructs  in 
which  all  durations  are  increased  or  decreased  by  the  same  percentage,  played  against 
durations  that  remain  constant).  While  the  mathematics  of  these  rhythmic  processes 
cannot  necessarily  be  perceived  aurally,  one  is  keenly  aware  that  time  is  somehow  be- 
ing manipulated — measured,  dislocated,  expanded,  parceled  out. 

The  rich  impasto  of  harmony  and  rhythm  is  in  turn  illumined  with  vibrant  orchestral 
colorings.  Messiaen's  oversized  orchestra  provides  an  infinite  variety  of  coloristic  re- 
sources. The  composer  delineates  the  roles  each  group  of  instruments  plays.  The  wood- 
winds play  solos,  counterpoint,  bird  songs, 
or    they    may    be    used    as    independent    j 
massed  sonorities  or  detached  by  high  and 
low  registers;   the   brass   are   given   both 
forceful  themes  and  quiet  passages,  and    ' 
they  are  often  called  on  to  play  as  rapidly 
as  the  woodwinds;  the  strings  are  used  as 
a  group  and  as  individual  soloists. 

Most  fascinating  are  the  resources  of 
the  extended  percussion  battery  and  the 
keyboards.    The    percussion,    ranging    in 
pitch  from  the  high-sounding  triangle  to 
the  low  bass  drum,  are  divided  by  timbre 
— wood  timbres  (such  as  temple  blocks), 
metallic   timbres    (such   as   cymbals   and 
gongs),  and  skin  timbres  (such  as  snare 
drum  and  tambourines).  The  metallic  per- 
cussion are  often  combined  with  the  key- 
board instruments — glockenspiel,  celesta,  vibraphone,  solo  piano — to  form  an  en- 
semble whose  sonority  and  function  recall  a  Balinese  gamelan.  The  piano  and  ondes 
Martenot  soloists  are  given  highly  varied  material  of  seminal  importance.  The  piano 
plays  virtuosic  music,  from  cadenzas  to  bird  songs  to  ostinato  chords,  and,  Messiaen 
says,  "it  clothes,  varies,  and  bejewels  the  orchestral  with  diverse  touches — combined 
arpeggios,  double  notes  in  alternating  hands,  a  melange  of  the  extreme  upper  and  lower 
registers,  blending  by  pedal  action,  cascades  of  chords,  tone  clusters,  and  the  myriad 
effects  indispensable  to  the  life  of  both  the  small  and  large  tuttis."  The  ondes  Martenot, 
an  electronic  instrument  devised  by  Maurice  Martenot  in  1928,  is  a  favorite  of  Mes- 
siaen's. Its  electro-metallic  timbre  is  unmistakable:  "Everyone,"  writes  Messiaen,  "is 
aware  of  it  in  those  moments  of  paroxysm  when  it  dominates  the  fortissimo  with  its 
expressive  and  high-pitched  voice,  but  it  is  also  used  in  the  serious  and  in  the  sweetly 
lyric  passages,  for  velvety  glissandi,  for  tone  color,  and  for  echo  themes."  The  charac- 


The  ondes  Martenot,  without  its  two  metallic 
resonators 
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The  following  is  Messiaen's  own  description  of  the  Turangalila- symphonie  from 
the  original  program  notes. 

I.  Introduction.  The  first  two  cyclic  themes  are  heard:  One  in  ponderous  thirds 
from  the  trombones — the  other  in  gentle  arabesques  from  the  clarinets.  Two  Hindu 
rhythms  are  superimposed  in  pedals:  rdgavardhana  and  laksmiga. 

II.  Love  Song  I.  This  movement  begins  with  the  superimposing  of  three  rhyth- 
mic successions  of  values  in  unequal  augmentation.  The  theme  is  a  refrain,  evok- 
ing two  aspects  of  love  in  violent  contrast:  impassioned  earthly  love,  and  ideal  and 
tender  love. 

III.  Turangalila  I.  A  nostalgic  theme  from  the  ondes  Martenot.  A  heavier  theme 
from  the  trombone.  A  slow  melody  from  the  oboe.  Four  rhythmic  patterns:  rhyth- 
mic diminution  in  "zigzag,"  rhythmic  augmentation  in  "scissors,"  reversed  rhyth- 
mic canon — asymmetric  augmentation  of  three  rhythmic  identities  by  the  maracas, 
wood  block,  and  bass  drum. 

IV.  Love  Song  II.  A  scherzo  with  two  trios.  The  trios  are  very  songful;  the  melod- 
ic line  is  voluptuously  undulating  and  tender.  In  the  da  capo,  the  scherzo  and  the 
two  trios  are  superimposed,  thus  erecting  a  threefold  music. 

V.  Joy  of  the  Blood  of  Stars  (Joie  du  sang  des  etoiles).  This  is  the  "peak" 
of  carnal  passion  expressed  in  a  long  and  frenetic  dance  of  joy.  Technically:  the 
development  is  at  once  straightforward  and  reversed,  which  produces  a  rhythmical 
and  reversed  canon  of  three  rhythmic  identities  between  the  trumpets  and  trom- 
bones. The  full  orchestra  is  released.  The  piano  solo,  brilliant  and  vehement,  par- 
ticipates in  the  dynamic  exacerbation  of  this  terrible  love. 

VI.  Garden  of  the  Sleep  of  Love  (Jardin  du  sommeil  d'amour).  Third 
cyclic  theme,  or  "love  theme."  It  is  a  song  and  slow  melody  of  the  ondes  Martenot 
and  the  strings,  infinitely  tender  and  gentle,  ornamented  by  the  vibraphone  and 
the  songs  of  birds  in  the  piano  solo.  The  aerial  height  of  ideal  and  tender  love. 

VII.  Turangalila  II.  Again  bird  songs  in  the  piano  solo,  twittering  of  the  wood- 
winds, a  mode  of  percussive  rhythms  with  chromatic  rhythmic  values  in  scattered 
form.  Rhythms  like  a  spreading  fan. 

VIII.  Development  of  Love  (Developpement  de  l'amour).  Besides  a  canon 
in  non-reversible  rhythms,  and  lyric  offshoots  of  the  love  theme,  this  part  develops 
the  three  cyclic  themes  with  a  passion  constantly  increasing. 

IX.  Turangalila  III.  This  movement  is  the  most  complex  in  rhythm  and  in  or- 
chestration. It  makes  use  of  a  mode  on  a  rhythmic  chromaticism  of  seventeen  val- 
ues, values  distributed  in  dispersed  order  simultaneously  by  five  percussion  in- 
struments: wood  block,  cymbal,  maracas,  tambourine,  tam-tam.  Chords  played  by 
the  quintet  of  solo  strings  create  the  "resonance"  of  each  percussive  timbre,  thus 
unifying  the  quantitative  and  phonetic  elements.  The  melody  is  expressed  in  nor- 
mal values  by  the  celesta,  in  augmentation  by  the  ondes  Martenot,  and  in  diminu- 
tion by  the  piano  solo.  All  this  simultaneously. 

X.  Finale.  First  theme:  a  joyous  fanfare  of  trumpets  and  horns.  Second  theme: 
"love  theme"  in  diminution.  Dance  of  joy,  more  dynamic  and  impassioned  than 
that  of  the  fifth  movement.  After  the  glorification  of  the  "love  theme"  fortissimo, 
an  exuberant  and  brilliant  coda  ends  the  work  in  a  delirium  of  love  and  passion. 

— Olivier  Messiaen 
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teristic  sound  of  the  ondes  Martenot  is  the  sonority  one  is  most  likely  to  remember  after 
an  initial  hearing  of  the  Turangalila  Symphony. 

Throughout  the  course  of  the  work,  the  music  unfolds  dramatically  in  a  fervent,  height- 
ened language.  Messiaen's  bold  musical  gestures  range  from  the  frenzied  to  the  hypnotic, 
and  they  progress  by  repetition,  juxtaposition,  superimposition  (resulting  in  distinct 
strata  of  material  proceeding  simultaneously),  and  unexpected  correlations.  "Develop- 
ment" in  the  traditional  symphonic  sense  does  not  exist.  The  immense  work  achieves 
unity  through  other  means  (such  as  Messiaen's  virtuosic  handling  of  rhythm  and  cyclic 
themes),  according  to  its  own  logic.  The  work's  ten  movements  can  be  grouped  by  char- 
acter into  three  main  divisions.  The  first  group,  dealing  specifically  with  love  and  the 
musical  evolution  of  a  love  theme,  consists  of  the  "Love  Songs"  (movements  II  and  IV), 
the  "Garden  of  Love's  Sleep"  (movement  VI),  and  "The  Development  of  Love"  (move- 
ment IX).  The  "Turangalila''  movements  (III,  VII,  and  IX)  comprise  the  second  group. 
Diametric  to  the  lyricism  of  the  first  group,  the  "Turangalila''''  movements  explore  the 
darker  aspects  of  the  Tristan  myth — those  associated  with  death.  "Joy  of  the  Blood  of 
the  Stars"  (movement  V)  and  the  Finale  are  optimistic,  ebullient  scherzos  that  conclude 
each  half  of  the  symphony  in  the  keys  of  D-flat  and  F-sharp,  respectively,  this  domi- 
nant-tonic relationship  setting  up  the  work's  long-range  tonal  scheme.  The  first  move- 
ment (Introduction)  stands  alone  as  a  separate  unit.  A  brief  summary  of  each  move- 
ment follows. 

I.  Introduction.  After  scurrying  preparatory  gestures,  the  first  two  of  the  work's 
four  major  cyclic  themes  are  introduced.  A  dramatic  ascent  on  the  ondes  Martenot  sig- 
nals the  "statue"  theme,  a  ponderous  series  of  marching  thirds  in  the  lower  brass.  The 
theme  is  stated  four  times,  and  it  is  followed  by  a  descent  on  the  ondes  Martenot,  a 
tremendous  descending  passage  for  full  orchestra,  and  by  the  initial  presentation  of  the 
"flower"  theme.  The  "flower"  theme  is  a  gentle  unfolding  motif  played  pianissimo  by 
two  clarinets.  Messiaen's  description  evokes  "the  tender  orchid,  the  decorative  fuchsia, 
the  red  gladiolus,  the  pliant  corn  lily."  These  two  themes  symbolize  the  masculine  and 
feminine  elements  of  love.  The  piano  is  introduced  in  an  extended  cadenza,  and  the 
first  of  Messiaen's  layered  rhythmic  complexes  ensues,  presaging  the  work's  "Turanga- 
lila" movements.  The  effect  of  this  rhythmic  structure — and  those  throughout  the  score 
— is  described  by  Paul  Griffiths  as  "the  music  of  many  clocks,  running  fast  and  slow, 
forwards  and  backwards."  The  listener  experiences  several  different  rates  of  time-flow 
simultaneously.  The  passage  functions  here  as  an  incantation. 

II.  Love  Song  I.  Two  attributes  of  love  are  contrasted — carnal,  earthly  love  and  an 
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You  needn't  be  a  virtuoso  to 

come  to  North  Hill  - 
perhaps  just  an  appreciation 
for  the  finer  things  is  enough. 


Ina  Kline  knocked  music,  especially  Mozart,  until  one 
evening,  in  a  moment  of  inspiration,  her  husband  whisked  her 
away  to  the  symphony.  This  experience  and  their  newly  made 
decision  to  move  to  North  Hill  were  pivotal  moments  in  Ina's 
life.  Thanks  to  North  Hill's  very  own  transportation,  getting 
to  the  symphony  and  so  many  other  places  has  inspired  and 
transformed  both  their  lives. 

Here  at  North  Hill,  Greater  Boston's  Premier  Life 
Care  Retirement  Community  in  Needham,  we  continue  to  im- 
press after  fifteen  successful  years  -  no  wonder  we're  favored 
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Discover  for  yourself  what  all  the  fanfare  is  about  and 
arrange  for  a  tour  by  calling  781-433-6520. 
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idealized,  elevated  love.  The  first  is  heard  in  the  trumpets  and  strings  as  a  quick,  im- 
passioned figure  that  commingles  elements  of  the  "statue"  and  "flower"  themes.  It  is 
followed  immediately  by  a  tender,  lyrical  motif  for  strings  and  ondes  Martenot.  The  lat- 
ter is  a  snippet  of  the  third  major  cyclic  theme,  the  "love"  theme  (which  will  be  heard 
in  its  entirety  in  the  "Garden  of  Love's  Sleep"  movement),  and  it  symbolizes  ideal  love. 
These  two  figures  act  as  a  refrain,  and  their  recurrences  frame  material  that  is  more 
dissonant  and  fragmentary.  This  movement  suggests  that  the  love  potion  has  been  ad- 
ministered; and  the  final,  sinuous  descent  in  the  strings,  rapidly  executed  to  the  ac- 
companiment of  tam-tam  and  bass  drum  rolls,  feels  like  the  dramatic  close  of  an  oper- 
atic scene. 

III.  Turangalila  I.  Messiaen  is  composing  in  rhythms,  contemplating  time.  The 
tempo  is  slow.  This  is  the  first  premonition  of  death.  The  mysterious  dialogue  between 
the  clarinet,  the  portentous  chimes  and  vibraphone,  and  the  ominous  pizzicatos  of  a 

single  bass  give  way  to  a 
texture  that  thickens  as  the 
movement  progresses.  The  or- 
chestra's keyboards,  function- 
ing as  a  gamelan,  can  be 
heard  toward  the  movement's 
close. 

IV.  Love  Song  II.  Mes- 
siaen calls  this  movement  a 
"scherzo  with  two  Trios."  The 
scherzo  theme  is  heard  at  the 
opening  in  the  piccolo  and 
first  bassoon.  A  bridge  pas- 
sage leads  to  the  first  Trio, 
yet  another  foretaste  of  the 
work's  cyclic  "love"  theme. 
This  time,  it  takes  the  form 
of  a  voluptuous,  impassioned 
melody  for  full  orchestra,  for- 
tissimo, with  the  ondes  Mar- 
tenot's  distinctive  timbre  pre- 
dominating. After  several 
iterations  it  leads  to  the  sec- 
ond Trio,  a  haunting  melody 
for  five  violins  and  solo  cello. 
The  two  Trios  then  alternate 
as  the  initial  scherzo  theme 
(winds,  glockenspiel,  celesta, 
and  vibraphone)  is  superim- 
posed. Messiaen  indicates  that  the  piano  figurations  be  played  "like  birdsong."  Even- 
tually, all  three  themes — the  scherzo  and  both  Trios — are  superimposed,  along  with  the 
piano's  birdsong.  When  Messiaen  adds  the  forceful  "statue"  theme  (trombones),  the 
texture  has  accumulated  a  total  of  ten  independent  layers.  A  cathartic  piano  cadenza 
heralds  the  coda:  a  reappearance  of  the  fragile  "flower"  theme,  the  "statue"  theme 
marked  triple-^orte,  and  a  final  appearance  of  the  first  Trio's  love  music. 

V.  Joy  of  the  Blood  of  the  Stars.  A  recurrent  image  throughout  Messiaen's  works, 
stars  symbolize  for  the  composer  the  spiritual  as  opposed  to  the  physical.  He  calls  this 
effusive,  Dionysian  movement  "a  frenetic  dance  of  joy,"  and  he  explains  its  symbolism. 
"To  understand  the  excesses  of  this  piece  one  must  remember  that  the  union  of  true 
lovers  is  for  them  a  transformation  on  a  cosmic  scale.  Andre  Breton  rediscovers  all  the 


From  the  title  page  ofSeiji  Ozawas  copy  of  "Turangalila 
as  inscribed  by  the  composer  in  1975:  "To  the  great  Seiji 
Ozawa,  his  symphony! 7 7" 
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elements  in  the  loved  one:  'My  wife,  with  eyes  of  the  plain  of  Water,  Air,  Earth,  and 
Fire.'  Shakespeare's  Juliet,  from  the  fullness  of  her  love,  says,  'My  beauty  is  as  bound- 
less as  the  sea,'  and  Tristan  to  Isolde:  Tf  the  whole  world  were  here  with  us,  I  would 
not  see  anyone  but  you.'  "  Musically,  the  main  theme  is  a  variation  of  the  "statue"  motif. 

VI.  Garden  of  Love's  Sleep.  This  is  the  "slow  movement"  of  the  symphony,  and 
it  is  here  that  the  whole  of  the  "love"  theme  unfolds.  The  sweet,  soft  melody — played 
by  ondes  Martenot  and  muted  strings,  and  accompanied  by  birdsong — is  an  evocation 
of  eternal  bliss.  Messiaen's  description  is  as  poetic  as  the  music:  "The  two  lovers  are 
wrapped  in  the  sleep  of  love.  A  landscape  has  issued  from  them.  The  garden  is  full  of 
shadows  and  lights,  of  plants  and  new  flowers,  of  melodious  birds  and  bright  colors. 
Time  slips  by,  forgotten.  The  lovers  are  outside  time.  Let's  not  wake  them." 

VII.  Turangalila  II.  A  terrifying  vision  of  death  is  presented — longed  for,  yet  unex- 
pected. Messiaen  evokes  the  tortures  of  Poe's  "The  Pit  and  the  Pendulum,"  recalling 
"the  double  horror  of  the  knife-shaped  pendulum  gradually  approaching  the  heart  of 
the  prisoner,  while  the  wall  of  red-hot  iron  closes." 

VIII.  Development  of  Love.  The  title  harbors  a  dual  meaning:  it  refers  to  the 
Tristan-Isolde  love,  ever  expanding  into  the  infinite  cosmos;  it  also  denotes  this  move- 
ment as  the  "development  section"  of  the  symphony.  All  the  major  cyclic  themes  are 
treated,  but  significantly,  the  "love"  theme  grows  in  ecstasy  at  each  occurrence.  Mes- 
siaen intends  these  rapturous  appearances  of  the  "love"  theme — he  calls  them  "explo- 
sions"— as  the  climax  of  the  Turangalila  Symphony:  "Tristan  and  Isolde  transcended 
by  Tristan-Isolde." 

IX.  Turangalila  III.  A  gentler,  less  terrifying  vision  of  death  characterizes  the  last 
of  the  "Turangalila''''  movements.  The  atmosphere  is  nocturnal,  ritualistic;  the  melody 
that  begins  in  the  clarinet  has  an  ambiguous  fragrance,  perhaps  Hindu.  A  layered 
rhythmic  construct  for  five  untuned  percussion  intervenes.  The  melody  recommences 
in  the  piano  and  celesta,  where  it  serves  as  the  basis  for  a  series  of  variations.  A  final 
crescendo  is  abruptly  cut. 

X.  Finale.  The  scintillating  conclusion  is  all  joy  and  light,  and  the  work  is  crowned 
with  a  final  apotheosis  of  the  "love"  theme.  In  death,  the  lovers  have  attained  the  ulti- 
mate union — the  Ineffable. 

— Ronald  Gallman 

A  music  historian  based  in  the  San  Francisco  Bay  Area,  Ronald  Gallman  is  Director  of  the 
San  Francisco  Symphony's  Education  Programs  and  of  its  Youth  Orchestra.  His  program  note 
on  Messiaen's  Turangalila- symphonie  appeared  originally  in  the  program  book  of  the  San 
Francisco  Symphony,  copyright  ©San  Francisco  Symphony,  and  is  reprinted  by  permission 
of  that  orchestra. 
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"It  s  near  everything?. 
But  notliixigf  comes  close.77 

Mr.  &  Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  otters  stylish 
suburban  living  just  minutes  away  from  Boston.  In  ract,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn't  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England's  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 

atWESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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More  .  .  . 

The  most  significant  study  of  Messiaen's  music  is  The  Messiaen  Companion,  edited  by 
Peter  Hill,  a  compilation  of  essays  by  such  luminaries  as  Hill,  Paul  Griffiths,  Wilfred 
Mellers,  and  Jane  Manning,  with  contributions  by  Messiaen's  wife  Yvonne  Loriod  and 
his  pupils  Pierre  Boulez  and  George  Benjamin  (Amadeus  Press  paperback,  1995).  The 
book  also  contains  a  works  list  and  discography.  Also  important  is  Olivier  Messiaen: 
Music  and  Color— Conversations  with  Claude  Samuel  (Amadeus  Press).  The  New  Grove 
article  on  Messiaen  by  Andre  Boucourechliev  is  included  in'The  New  Grove  Twentieth- 
Century  French  Masters:  Faure,  Debussy,  Satie,  Ravel,  Poulenc,  Messiaen,  Boulez,  which 
seems  to  be  unavailable  at  the  moment  (Norton  paperback).  Messiaen's  own  Technique 
of  My  Musical  Language  from  the  1940s  is  available  in  a  pricey  reprint-on-demand 
version  (Reprint  Services  hardcover).  Paul  Griffiths's  lucid  Olivier  Messiaen  and  the 
Music  of  Time  is  out-of-print  but  worth  searching  for  as  a  readable  introduction  (Faber 
&  Faber). 

Turangalila-symphonie  has  the  advantage  of  many  first-rate  recordings,  most  from  the 
digital  era.  Seiji  Ozawa's  pioneering  recording  with  the  Toronto  Symphony  and  Yvonne 
and  Jeanne  Loriod  as  soloists,  originally  issued  on  LP  in  1967,  was  and  may  still  be 
available  in  Japan  on  CD;  however,  it  is  not  available  in  this  country  (RCA  Gold  Seal). 
Myung-Wha  Chung's  1990  version  with  the  Orchestre  de  la  Bastille  and  the  Loriod  sis- 
ters was  the  first  to  use  updates  to  the  score  that  Messiaen  made  after  years  of  scruti- 
nizing its  effect  in  performance  (Deutsche  Grammophon).  The  composer  himself  gave 
this  recording  his  "definitive"  stamp.  Chung's  approach  is  for  the  most  part  clear  and 
"classical."  Hans  Rosbaud's  very  early  traversal  with  Southwest  German  Radio  Sym- 
phony Orchestra,  Yvonne  Loriod,  and  Ginette  Martenot,  from  1951,  reportedly  shows 
just  how  difficult  the  work  was  to  an  orchestra  of  that  time,  and  may  be  interesting  as  a 
historical  document  (Wergo).  Andre  Previn's  1977  version  with  the  London  Symphony 
Orchestra,  pianist  Michel  Beroff,  and  ondist  Jeanne  Loriod  is  available  on  a  two-for-one 
CD  set  (EMI,  with,  somewhat  incongruously,  Poulenc's  Concerto  in  G  for  Organ,  Strings, 
and  Timpani  and  his  Concerto  Champetre  for  Harpsichord).  Other  versions  include  Esa- 
Pekka  Salonen  leading  the  Philharmonia  Orchestra  with  Paul  Crossley,  piano,  and 
Tristan  Murail,  ondes  (Sony  Classical,  in  a  two-disc  set  with  LutosZawski's  Les  Espaces 
du  sommeil  and  Symphony  No.  3);  Yan  Pascal  Tortelier  leading  the  BBC  Philharmonic 
with  Howard  Shelley  and  Valerie  Hartmann-Claverie  (Chandos),  and  Louis  de  Froment 
conducting  the  Luxembourg  Radio/Television  Symphony  Orchestra  and  the  sisters 
Loriod  as  soloists  (Forlane,  two  discs,  with  Trois  Petites  Liturgies).  Versions  by  Sir  Simon 
Rattle  with  the  City  of  Birmingham  Symphony  Orchestra  (EMI)  and  Riccardo  Chailly 
with  the  Royal  Concertgebouw  of  Amsterdam  (London)  seem  to  have  dropped  out  of  the 
catalogue  only  within  the  past  year  or  so.  Pianist  Pierre-Laurent  Aimard  has  recently 
recorded  the  Turangalila-symphonie  with  the  Berlin  Philharmonic  and  ondist  Dominique 
Kim  under  the  direction  of  Kent  Nagano  for  future  release  on  Teldec. 

— R.K. 
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KE     NOTE 


The  precursor  of  the  oboe  goes  back  to  antiquity  - 
it  was  found  in  Sumeria  (2800  B.C.)  and  was  the 
Jewish  halil,  Greek  aulos,  and  the  Roman  tibia  • 
After  the  renaissance,  instruments  of  this  type 
were  found  in  complete  families  ranging  from  the 
soprano  to  the  bass.  The  higher  or  smaller 
instruments  were  named  by  the  French  "haulx- 
bois"  or  "hault-bois"  which  was  transcribed  by  the 
Italians  into  oboe  the  name  which  is  now  used  in 
English,  German  and  Italian  to  distinguish  the 
smallest  instrument  •  In  a  symphony  orchestra,  it 
usually  gives  the  pitch  to  the  other  instruments  • 
Is  it  time  for  you  to  take  note  of  your  insurance 
needs?  •  In  business,  as  in  the  arts,  experience 
and  ability  are  invaluable.  Caddell  8c  Byers  has 
earned  a  most  favorable  reputation  for  providing 
special  insurance  programs  for  the  musical 
community  in  Eastern  Massachusetts.  In  addition, 
we  have  built  a  close  working  relationship  with 
other  areas  of  the  arts  •  Whatever  the  special 
insurance  protection  challenge,  Caddell  8c  Byers 
will  find  the  solutions  you  need. 

We  respectfully  invite  your  inquiry. 

AMERICAN  PHOENIX  INSURANCE  AGENCY 
OF  MASSACHUSETTS,  INC 


Cuikiell    Ky^rs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)445-4664 
BEDFORD  •  LOWELL  •  WILMINGTON 
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The  Proof  is  in  the  Performance 

Annual  reports,  product  brochures,  publications, 
catalogs  &  data  sheets  —  a  symphony  of  multi-color 
printing  using  our  image  editing  and  electronic  page 
assembly  capabilities  to  enhance  the  performance. 
Bravo!  MacDonald  &  Evans  Printers. 
One  Rex  Drive  •  Bramtree,  MA  02184 
Tel:  (617)  848-9090  •  Fax:  (617)  843-5540 
Email:  mace  van  l@aol 
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BOSTON 

SYMPHONY 
ORCHESTRA 


prelude 

COIlCCrrS  at  Symphony  Hall 


.    .  community 

chamber  music  J 


teas 


at  Symphony  Hall 


concerts 


Saturday,  March  4  prelude 

Program  to  include  music  of  MENDELSSOHN 

Sunday,  March  5  COMMUNITY 

Frank  Wiggins  Auditorium,  Pea  body  City  Hall            CONCERT 
Program  to  include  music  of  MENDELSSOHN 

Saturday,  March  25  prelude 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


Sunday,  March  26 

Twelfth  Baptist  Church,  Boston 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


COMMUNITY 
CONCERT 


Friday,  March  31 

Music  of  MOZART,  HAIEFF,  and  RAVEL 


TEA 


Friday,  April  14 

Music  of  MESSIAEN 


TEA 


Sunday,  April  16 

Unitarian  Church,  Sharon 
Music  of  MESSIAEN 


COMMUN  ITY 
CONCERT 


T-H 


PRELUDE  CONCERTS  ($10)  BEGIN  AT  6PM 

TEAS  ($12):  DOORS  AT  1:30PM,  CONCERT  BEGINS  AT  2:30PM 

Light  refreshments  are  served. 

COMMUNITY  CONCERTS  (FREE)  BEGIN  AT  3PM 

To  order  tickets  for  a  Prelude  or  Tea,  call  SymphonyCharge  at  (617) 
266-1200  or  visit  www.bso.org. 

For  information  on  a  Community  Concert,  please  call  the  Youth 
Education  Office  at  (617)  638-9375. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 

discriminating  patron.  Our  doorman  smiles  and  greets  you  by 

L  t^»  4         name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

llvv  JT  liltv  ri.1  I/»  r^i  •  ed  by  our  Maitre  d' — and  she  says  yes. 
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in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 
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Heals 

VajassKdlHI&v 

Four  Seasons  Hotel 


200  Boylston  Street  •  Boston,  Massachusetts  02116 

617-338-4400 


HOLSTEN  GALLERIES 

presents 

DALE  CHIHULY 

recent  sculptural  works  and  architectural  installations 
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Elm  Street,  Stockbridge,  MA  01262 
(413)  298-3044  www.holstengalleries.com 
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INVESTIGATING  "THE  LANGUAGE  OF  THE  20th  CENTURY" 

About  the  First  Performance  of  Messiaen's  "Turangalfla-symphonie". . . 

During  rehearsals  for  the  BSOs  world  premiere  performances  under  Leonard  Bernstein 
of  Messiaen's  "Turangalila- symphonie"  in  December  1949,  Serge  Koussevitzky,  who  had 
commissioned  the  work,  was  quoted:  "We  must  play  this  symphony  everywhere,  even — 
even  if  only  twenty  people  stay  in  the  hall.  Of  course  it  will  have  more  success  in  Boston 
than  in  New  York.  But  we  must  play  it  just  the  same. "  In  the  event,  the  new  symphony 
had  a  particularly  stormy  reception  in  both  cities.  In  the  Boston  Herald  a  week  after  the 
New  York  premiere  at  Carnegie  Hall,  Rudolph  Elie  summarized  and  commented  upon 
the  overall  critical  response  (see  below).  In  his  write-up  of  the  Boston  premiere,  Elie  did, 
however,  like  the  other  reviewers,  have  only  good  words  for  the  performers:  "I  cannot  mus- 
ter the  words  to  sufficiently  praise  Leonard  Bernstein,  the  pianist  Yvonne  Loriod  (whose 
feat  at  the  piano  was  electrifying)  and  every  member  of  the  orchestra.  We  can't  realize 
what  they  all  went  through  preparing  this  fantastic  piece. . ."  Cyrus  Durgins  Globe  review 
was  as  barbed  as  any,  as  is  evident  just  from  the  opening  and  closing  paragraphs  quoted 
below.  A  quarter-century  later,  when  Seiji  Ozawa,  in  his  second  season  as  music  director, 
performed  "Turangalila"  here  in  March  1975,  Thor  Eckert,  Jr.,  of  the  Christian  Science 
Monitor  took  a  decidedly  more  favorable  stance. 


Rudolf  Elie 

in  the 

Boston  Herald  (1949) 

It  would  be  hard  to  think  of  any  major  musi- 
cal composition  in  recent  decades  that  re- 
ceived, on  its  first  performances,  such  a 
unanimous  and  such  a  devastating  condem- 
nation as  Olivier  Messiaen's  ten-movement, 
70-minute  Turangalila  Symphony — the  sym- 
phony of  love.  In  all  the  reviews,  both  in 
Boston,  where  it  received  its  first  perform- 
ance anywhere,  and  in  New  York,  I  have  not 
found  one  single  sentence  of  praise,  not  a 
word  of  encouragement,  not  a  syllable  of 
warmth  either  for  the  man  who  devoted  two 
solid  years  to  the  composition  of  this  sym- 
phony, or  for  the  music  itself. . . . 


. .  .where  Messiaen  ran  afoul  of  the  critics 
was  not  in  what  is  new  in  Turangalila,  but  in 
what  is  old.  One  of  these  "old"  things  was 
the  over-extension,  the  gross  conceit  of  his 
work.  The  other  was  Messiaen's  failure  to 
realize,  either  through  living  out  of  contact 
with  the  musical  world  or  through  a  basic 
lack  of  taste,  that  his  melodic  materials  were 
banal  to  the  point  of  vulgarity. . . 

So  it  must  be  established  that  the  music 
critics  were  not  shocked  by  the  "newness," 
baffled  by  the  "idiom"  or  horrified  by  the 
"revolutionary"  nature  of  the  piece;  if  they 
were  they  have  no  business  in  the  critical 
field.  The  fact  is  that  they  saw  through  this 
immense  conceit  from  the  outset,  and  said 
so  in  particularly  unkind  terms.  If  they  all 


Preserving  a  masterpiece: 

Planning  for  Symphony  Hall  s 

next  millennium. 

{^yrnn  Beha  Associates 

ARCHITECTS 
Architects  for  cultural  and  educational  institutions 

33  KINGSTON  STREET-  BOSTON  ■  MASSACHUSETTS  021 1 1  ■  617-338-3000 
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Institutional  Investing  with  Pioneer. . . 

The  right  players. 

The  right  instruments. 

A  71 -year  history  of  U.S.  and  international  investment, 
and  competitive  risk-adjusted  performance.  Managing  over 
$23  billion  for  institutions  and  individuals  with  a  consistent 
style  that  relies  on  fundamental,  original  research,  integrity, 
and  unparalleled  personal  service. 

Bruce  Kosakowski,  Vice  President 
Pioneer  Investment  Management,  Inc. 
617-422-481  1 
Since     1928  bruce.kosakowski@piog.com 

Pioneer  Investment  Management,  Inc.,  60  State  Street,  Boston,  MA  02109 

0100-BSO-5734 


somi 


our 


resident 
experts  on 
retirement 


The  residents  of  Newbury  Court  know  firsthand  how  rewarding  retirement  can  he. 
They're  enjoying  an  active  lifestyle  in  elegant  surroundings  in  historic  Concord. 

•  On  35  acres  overlooking  the  Sudbury  River  *  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fitness  Center  •  On-Site  Healthcare 

•  Fine  Dining  •  Social  Activities  ♦  Weekly  Housekeeping 

For  more  information,  call:  (9*?8)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
%         Equal  Housing  Opportunity 
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Newbury  Court 


New  England  Deaconess  Association 


42 


hang  for  it  in  the  year  2049  it'll  be  but  one 
more  story  for  the  music  books,  and  I,  for 
one,  won't  mind  being  cited  in  that  distant 
day  as  one  of  the  boobies  who  didn't  recog- 
nize Messiaen  as  the  Beethoven  of  1949. 1 
always  had  a  hankering  for  immortality  any- 
way. 

Cyrus  Durgin 

in  the 

Boston  Globe  (1949) 

"Turangalila"  is  a  girl's  name,  and  a  poetic 
Indian  word  for  love  song,  and  it  is  also  the 
title  of  a  gigantic  and  ear-blasting  new  Sym- 
phony by  Olivier  Messiaen.  This  piece  in  10 
movements — count  'em — takes  well  over  an 
hour  to  play  and  it  was  commissioned  by  the 
Koussevitzky  Music  Foundation.  Yesterday 
it  was  given  its  world  premiere  by  Leonard 
Bernstein  and  the  Boston  Symphony  Or- 
chestra. As  music  it  isn't  much,  but  it  has 
focused  attention  upon  the  subject  of  love  in 
the  East  Indies,  and  that  is  something  even 
in  Boston.... 

At  intermission  the  lobbies  buzzed  with 
rebellious  and  treasonous  objections,  and  by 
the  time  the  second  half  began  a  good  many 
of  the  Friday  subscribers  had  departed.  But 
enough  were  left  to  applaud  the  composer 
when  he  appeared  on  stage  at  the  end.  The 
real  heroes  were  Mr.  Bernstein  and  the  gen- 
tlemen of  the  orchestra,  for  they  must  have 
put  in  many  hours  of  exhausting  effort  with 
this  tricky  and  futile  work. 

Thor  Eckert,  Jr., 
in  the  Christian 
Science  Monitor  (1975) 

In  one  sense,  devoting  an  entire  program  to 
a  modern  work. .  .risked  disfavor  by  [Bos- 
ton's] generally  conservative  audiences. 


"Turangalila,"  however,  is  such  a  unique, 
accessible  work,  that  there  were  few  desert- 
ers and,  no  doubt,  many  converts  as  the 
afternoon  progressed.  Ozawa  has  clearly 
demonstrated  in  the  past  his  predilection  for 
large  works,  yet  the  understated  ease  with 
which  he  unfolded  this  huge  complex  work 
easily  puts  him  in  the  world  of  a  supervirtu- 
oso.  And,  just  for  the  record,  he  conducted 
from  memory. . . . 

The  symphony  is  a  staggering  feat  of 
orchestrational  prowess.  Rarely  has  such 
complete  mastery  of  instrumental  blend  and 
inventive  combinations  been  so  consistently 
employed.  Messiaen  is  not  one  to  forgo 
melody — there  are  several  haunting  ones. 
Yet,  when  the  melodic  muse  is  under  cover, 
his  rhythmic  acumen  takes  over. 

This  tribute  to  love,  in  the  cosmic  sense, 
is  also  a  study  in  rhythmic  ingenuity:  an  all- 
encompassing  pulsation.  The  powerful  effect 
recalls  Stravinsky's  "Rite  of  Spring"  without 
the  prolongedly  "primitive"  aftertaste.  In  the 
bacchanalian  dance  of  the  fifth  movement, 
with  the  entire  orchestra  reveling  in  the  glo- 
ries of  rhythm  and  sound,  Messiaen  reaches 
the  pinnacle  of  his  dazzling  abilities  to  pile 
beat  upon  beat,  instrument  upon  instrument, 
effect  upon  effect,  building  to  an  almost 
unbearably  powerful  climax. 

Yet  for  all  the  cataclysm  involved,  there 
are  moments  of  unspeakable  tranquility.  Here, 
the  restraint  of  orchestration — for  instance, 
strings,  piano,  and  Ondes  Martenot  in  move- 
ment six — blends  for  an  otherworldly  mood 
that  is  ravishing  and  peaceful.. . . 

It  was  the  composer's  afternoon,  but  also 
Ozawa's.  The  conductor's  near-impossible 
accomplishment  of  controlling  the  huge 
forces — and  eliciting  some  brilliant  playing 
from  the  orchestra — is  bound  to  increase  his 
stature  and  popularity. 


Beyond  Turangalila:  Messiaen's  Music  After  1950 

by  Robert  Kirzinger 

In  the  late  1940s  Olivier  Messiaen  wrote  a  couple  of  very  influential  works,  one  very 
"public,"  the  Turangalila- symphonie,  the  other,  Quatre  etudes  de  rythme  for  solo  piano 
(1949-50),  much  more  intimate.  Both  pieces  synthesized  several  of  Messiaen's  con- 
cerns of  that  period,  most  importantly  the  use  of  ideas  derived  from  "modes"  in  Hindu 
music.  One  of  the  piano  etudes,  Mode  de  valeurs  et  d'intensites,  illustrates  what  this 
could  mean  when  taken  to  an  extreme:  each  pitch  in  this  brief  piece  was  given  other 
unique  characteristics  (e.g.,  duration,  type  of  attack,  loudness),  hence  unique  meaning 
within  the  work.  In  many  ways,  the  fixing  of  these  parameters  for  each  note  could  be 
seen  as  an  extension  of  Schoenberg's  twelve-tone  technique,  which  (to  put  it  too  sim- 
ply) fixes  only  the  order  of  the  appearance  of  pitches  relative  to  one  another.  Messiaen, 
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while  not  unaware  of  Schoenberg's  work,  had  come  to  his  own  quasi-serial  technique 
via  his  teacher  Maurice  Emmanuel,  whose  interest  in  Hindu  modes  continued  a  kind  of 
French-exotic  tradition,  following  Debussy,  Satie,  Ravel,  and  others  (including  the  tem- 
porary Frenchman  Stravinsky),  informed  by  music  from  China,  Indonesia,  or  Japan, 
from  Africa,  India,  the  Middle  East. 

In  spite  of  the  non- Western  progeny  of  Messiaen's  brief  Mode  de  valeurs,  it  exerted  a 
strong  influence  on  postwar  composers  who  had  begun  to  adopt  Schoenberg's  quintes- 
sentially  German  system  to  their  own  necessities.  Pierre  Boulez,  Karlheinz  Stockhau- 
sen,  and  Karel  Goeyvaerts,  among  others,  developed  the  so-called  integral  serialism  in 
the  1950s,  as  well  as  the  rather  more  specific  sound-world  of  "pointillist"  music,  of 
which  Messiaen's  piece  is  a  prototype.  Messiaen  himself  obviously  intended  the  Quatre 
etudes  only  as  small  studies,  and  was  somewhat  nonplussed  at  their  great  influence  on 
younger  composers. 

Turangalila,  on  the  other  hand,  had  an  entirely  different  influence,  an  ostensibly 
negative  one  at  least  to  Boulez,  who  famously  referred  to  the  piece  as  vulgar.  What  to 

make  of  this  vulgarity, 
this  huge,  at  times  garish, 
wide-ranging,  spiritually 
and  physically  ecstatic 
work,  completely  at  odds 
with  the  younger  genera- 
tion's hyperobjective  re- 
action to  war's  hysteria? 
The  fashion,  or  anti-fash- 
ion— which  is  much  the 
same  thing — of  the  avant 
garde  of  the  time  seem- 
ingly could  not  have 
birthed  such  a  beast:  in 
this,  Messiaen's  most 
high-profile  aesthetic 
statement  to  date,  the 
force  of  his  musical  per- 
sonality, combined  with 
his  spiritually  saturated 
humanity,  encompassed 
and  transcended  the  lim- 
its of  the  fashionable. 
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to; 20  on  Saturday  Evening. 


From  the  world  premiere  at  Symphony  Hall  of  Messiaen's 
"Turangalila-symphonie" 


When  seen  in  retro- 
spect, however,  many  of 
the  pieces  written  by 
composers  in  Messiaen's 
sphere  of  influence,  with 
all  their  ostentatious  con- 
cern for  analysis  and  ob- 
jectivity, science  and  math- 
ematics, appear  now  to  be 
as  emotionally  charged  as 
Messiaen's  work,  though 
notably  darker,  more  sur- 
real and  nightmarish.  Works 
such  as  Iannis  Xenakis's 
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Metastasis  and  Boulez's  Le  Marteau  sans  maitre  can  be  linked  sonically  with  elements 
of  Turangalila,  and  Boulez's  later  Pli  selon  pli  on  texts  of  Mallarme  and  Stockhausen's 
Gruppen  could  not  have  been  possible  without  Messiaen's  precedent. 

Messiaen,  for  his  own  part,  wasn't  aloof  from  contemporary  musical  thought,  and  was 
influenced  nearly  as  much  by  the  music  of  some  of  his  students  as  they  were  by  his 
music.  Throughout  the  1950s  his  marvelously  distinct  use  of  instrumental  color  took 
cues  from  the  austere  scoring  of  Boulez,  Stockhausen,  and  others,  becoming  increas- 
ingly crystalline  and  transparent.  At  the  same  time,  continuing  study  of  ancient  music, 
especially  plainchant,  melded  with  Messiaen's  interest  in  non-Western  music,  resulting 
in  a  wonderful  sense  of  what  the  French  call  le  grande  ligne,  or  "the  great  line,"  a 
sense  of  progression  and  structural  inevitability  related  but  not  limited  to  the  idea  of 
melody.  In  addition,  Messiaen's  great  love  for  ornithology  (his  first  piece  to  evoke  bird- 
song  was  Quartet  for  the  end  of  time  in  1941)  came  to  the  fore  in  the  1950s  with  Reveil 
des  oiseaux  (1953)  and  Oiseaux  exotiques  (1956),  both  for  piano  and  orchestra,  and 

Catalogue  d* oiseaux  for  solo 
piano  (1958),  the  latter  essen- 
tially comprising  notated  bird- 
song.  These  were  Messiaen's 
significant  works  of  the  decade. 

In  the  1960s,  the  composer 
turned  again  to  the  explicitly 
Catholic  in  his  music,  compos- 
ing Couleurs  de  la  cite  celeste 
and  Et  exspecto  resurrectionem 
mortuorum  in  1963  and  1964 
respectively,  and  embarking 
on  his  largest  work  to  date,  La 
Transfiguration  de  Notre-Seigneur 
Jesus-Christ  in  1965,  finishing  it 
in  1969.  The  score  of  this  nine- 
ty-minute piece  calls  for  a  nine- 
part  chorus  with  ten  voices  to  a 
part,  and  a  huge  orchestra  in- 
cluding seven  instrumental  solo- 
ists and  six  percussionists.  This  huge  accomplishment,  like  Turangalila  twenty  years 
previously,  was  a  culmination  of  Messiaen's  aesthetic  and  spiritual  expression.  The 
Latin  text,  like  Messiaen's  musical  assemblage,  is  a  mosaic,  including  texts  from  the 
Gospel  according  to  Matthew,  the  Book  of  Genesis,  the  Psalms,  the  Epistles  of  Paul, 
and  Aquinas's  Summa  Theologica.  The  music  juxtaposes  textures  as  diverse  as  chant- 
inspired  monophony,  counterpoint  of  birdsong-like  melody,  and  awesomely  massive, 
gloriously  colorful  orchestral  tuttis. 

Other  important  works  of  the  1960s  included  the  large-scale  organ  work  Meditations 
sur  le  mystere  de  la  Sainte  Trinite,  along  with  the  orchestral  scores  Chronochromie  (1960), 
a  virtual  catalog  of  Messiaen's  instrumental  palette,  and  Sept  Hai'kai  (1962),  a  kind  of 
meditation  on  Japanese  imagery.  In  the  1970s  and  '80s  the  composer  continued  to  shift 
his  gaze  between  religion-inspired  works  and  colorful  instrumental  "landscapes" — and 
those  landscapes  were  home  to  many  birds — which,  as  expressions  of  the  natural  world 
and  thus  aspects  of  God's  creation,  were  no  less  rooted  in  Messiaen's  spiritualism.  Fol- 
lowing the  orchestral  Des  Canyons  des  etoiles  (1974),  Messiaen  began  his  monumental, 
six-hour  opera  Saint  Frangois  d 'Assise  in  1975  on  commission  from  Rolf  Liebermann  at 
the  Paris  Opera. 

Messiaen  himself  was  initially  unsure  of  his  ability  to  fulfill  such  a  commission;  re- 


Messiaen  in  1988,  with  former  pupils  George  Benjamin 
(left)  and  Pierre  Boulez 
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gardless  of  the  apparent  drama  of  much  of  his  earlier  music,  those  works  nevertheless 
lacked  the  narrative  thread  that  Messiaen  felt  was  a  prerequisite  of  opera.  Perhaps  the 
composer  then  thought  back  to  Debussy's  Pelleas  et  Melisande,  the  score  of  which  was 
one  of  his  most  prized  possessions  as  a  child,  and  which  he  considered  one  of  the  most 
decisive  influences  on  his  musical  path.  Pelleas,  similarly  to  Saint  Frangois,  presented 
its  story  in  more-or-less  static  tableaux,  unlike  the  dramatic  conventions  of  Mozart  or 
Verdi.  Debussy's  scenario,  however,  which  was  based  on  a  play  by  Maeterlinck,  came 
from  the  same  world  of  psychological  undertone  that  informs  Henry  James's  The  Turn 
of  the  Screw.  Messiaen's  purpose  was  to  present  the  episodes  of  the  life  of  St.  Francis  in 
a  straightforward  way,  such  that  any  reading  of  those  scenes  would  point  only  to  their 
face  value  or  to  their  greater  religious  significance.  As  Messiaen  explained  in  a  phrase 
that  illuminates  more  than  just  this  work: 

Sin  isn't  interesting,  filth  isn't  interesting.  I  prefer  flowers.  I  omitted  sin.  I  also 
omitted  the  disputes  between  father  and  son —  I've  known  several  psychoanalysts, 
. .  .but  I  have  a  horror  of  psychoanalysis.  I  thought  such  a  scene  would  give  them 
an  opportunity  to  embroider  on  the  theme  of  the  Oedipus  complex. 

The  text  (as  in  La  Transfiguration)  is  an  assemblage  from  a  variety  of  sources.  These 
include  the  writings  of  St.  Francis  himself,  notably  the  poem  Cantico  delle  creature, 
used  almost  in  its  entirety;  St.  Bonaventure's  lives  of  St.  Francis;  Father  Louis  Antoine's 
Lire  Frangois  dAssise,  and  the  Bible.  The  eight  scenes  were  to  show  "the  progresses  of 

grace  in  St.  Francis's  soul At  the  start  he's  Francis.  Then,  little  by  little  he  becomes 

St.  Francis,  and  even  super-St.  Francis."  What  better  character,  what  better  focus  for 
Messiaen's  music  drama  than  St.  Francis,  the  saint  whom  we  picture  (as  Giotto  did 
among  his  many  portrayals)  giving  his  sermon  to  his  little  sisters,  the  birds. 

St.  Frangois  dAssise  was  premiered  November  28,  1983,  under  Seiji  Ozawa  at  the 
Paris  Opera,  with  Jose  van  Dam  in  the  title  role.  Although  one  might  be  tempted  to 
view  the  opera  as  the  closing  chapter  of  Messiaen's  musical  life,  the  composer  contin- 
ued to  work,  completing  Livre  du  Saint  Sacrement  for  organ  in  1984,  Petites  esqiusses 
d'oiseaux  for  piano  in  1985,  Un  Vitrail  et  des  oiseaux  (1986)  and  La  Ville  d'En-haut 
(1987)  for  piano  and  small  orchestra,  and  the  orchestral  scores  Un  Sourire  (1989),  Eclairs 
sur  Vau-dela  (the  composer's  last  completed  work,  1992),  and  Concert  a  quatre,  of  which 
three  movements  were  complete  at  the  time  of  Messiaen's  death. 

Eclairs  sur  Vau  dela  was  the  largest  in  scope  of  these  last  works.  It  touches  once 
again  on  the  idees  fixes  of  Messiaen's  artistic  life,  and  in  many  ways  seems  to  be  a 
rethinking  of  the  themes  of  Quartet  for  the  end  of  time.  Concert  a  quatre,  a  "homage  to 
Mozart,  Rameau,  and  Scarlatti,"  for  four  soloists  and  orchestra,  is  on  the  surface  anom- 
alous in  Messiaen's  output,  referring  as  it  does  to  music  of  past  masters  of  the  common- 
practice  era.  In  a  career  of  anomalies,  this  is  perhaps  Messiaen's  most  "mainstream" 
work.  He  wrote  the  piece  for  four  specific  soloists — Catherine  Cantin,  flute,  Heinz 
Holliger,  oboe,  Yvonne  Loriod,  piano,  and  Mstislav  Rostropovich,  cello — and  the  con- 
ductor Myung-Wha  Chung;  it  was  commissioned  by  Chung  and  Holliger.  The  compos- 
er's wife,  pianist  Yvonne  Loriod,  completed  the  orchestration  of  the  fourth  movement 
and  part  of  the  first,  in  consultation  with  Holliger  and  Messiaen's  pupil,  the  composer 
George  Benjamin. 

Messiaen  died  on  April  28,  1992,  at  age  eighty-three,  having  become  by  that  time 
one  of  the  most  celebrated  of  twentieth-century  musicians,  both  because  of  and  in  spite 
of  his  highly  individual  path.  Since  his  death,  perception  of  his  importance  as  musi- 
cian and  teacher  has  continued  to  spread  beyond  the  confines  of  the  new-music  com- 
munity, helped  in  great  part  by  an  ever-increasing  catalogue  of  recordings  of  a  very 
high  level  from  such  conductors  as  Chailly,  Boulez,  Chung,  and  others.  With  the  dis- 
semination of  Messiaen's  music  to  broader  audiences,  a  wider  public  has  come  to  re- 
gard Messiaen  as  a  true  modern  master. 


49 


Week  24B 


'■•■■' 


Try  the  favorite  recipes  ofSeiji  Ozawa, 

Keith  Lockhart,  John  Williams,  Jessy e 

Norman,  Itzhak  Perlman,  Harry  Ellis 


Now  Available! 

Purchase  your  copy 
in  the  Symphony 
Shop  or  use  the 
order  form  below. 


Dickson,  and  more! 


Name 

Address 

City 

□  Enclosed  is  my  check, 
O  Please  charge  to: 
n  American  Express 

State 

made  payable  to  Boston  Symphony  Orchestra 
□  Diners  Club    0  Discover   □  MasterCard 

Zip 

□  VISA 

Card  No. 

Exp.  Date 

Signature 

Name  (as  it  appears  on  card) 

Telephone  (day) 

Mail  to: 

Symphony  Shop, 
Symphony  Hall, 
Boston,  MA  02115 
Fax:  (617)  638-9380 

A  project  0 

(eve) 

copies  X     $29.95 

*  $1.25  per  copy  MA  Sales  tax  = 

(MA  residents  only) 

*$3-95S&H  = 

*$2.oo  S&H  ea.  additional  book  = 

GRAND  TOTAL     $ 
f  the  Boston  Symphony  Association  of  Volunteers 

50 


Pierre-Laurent  Aimard 

Born  in  Lyon,  France,  in  1957,  Pierre-Laurent  Aimard  studied  at 
the  Paris  Conservatory,  where  he  won  four  first  prizes.  As  a  student 
of  Yvonne  Loriod  from  the  age  of  twelve,  he  developed  a  close  rela- 
tionship with  the  composer  Olivier  Messiaen,  subsequently  becoming 
a  leading  interpreter  of  his  works  for  piano.  It  was  as  the  winner  of 
the  Olivier  Messiaen  International  Competition  in  1973  that  Mr.  Ai- 
mard came  to  international  prominence.  Since  then  he  has  played 
throughout  the  world,  under  such  conductors  as  Pierre  Boulez,  Seiji 
Ozawa,  Zubin  Mehta,  Sergiu  Celibidache,  Christoph  von  Dohnanyi, 
Charles  Dutoit,  Andre  Previn,  Andrew  Davis,  and  David  Robertson. 
Mr.  Aimard  made  his  American  debut  with  the  Chicago  Symphony  Orchestra  at  age  twenty. 
In  1977,  at  the  invitation  of  Pierre  Boulez,  he  became  a  founding  member  of  the  Ensemble 
InterContemporain;  in  1986  he  was  the  soloist  in  Boulez's  Reports  during  the  Ensemble's 
extensive  American  tour.  Also  with  Boulez  leading  the  Ensemble  InterContemporain,  he  was 
soloist  in  Messiaen's  Oiseaux  exotiques  at  the  Brooklyn  Academy  of  Music  and  in  Philippe 
Manoury's  Partition  du  Ciel  et  de  VEnfer  at  Carnegie  Hall.  Pierre-Laurent  Aimard  has  given 
numerous  world  premieres,  collaborating  with  such  composers  as  Boulez,  Stockhausen, 
Kurtag,  Ligeti,  George  Benjamin,  and  Marco  Stroppa,  whose  Piano  Concerto  Aimard  pre- 
miered with  the  Cleveland  Orchestra  at  the  Blossom  Festival  and  in  Salzburg  under  Chris- 
toph von  Dohnanyi's  direction.  Mr.  Aimard  also  plays  the  traditional  repertoire  both  as  solo- 
ist and  chamber  musician.  In  addition  to  the  Chicago  Symphony  and  the  Cleveland  Orches- 
tra, he  has  appeared  with  the  Boston  Symphony,  Toronto  Symphony,  the  Philharmonia,  the 
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Royal  Concertgebouw  Orchestra,  St.  Petersburg  Philharmonic,  and  Orchestre  de  Paris.  Fes- 
tival appearances  have  included  Tanglewood,  Salzburg,  Berlin,  Vienna  and  Edinburgh,  the 
Triennale  in  Cologne,  and  the  Paris  Autumn  Festival.  Mr.  Aimard  has  a  strong  commitment 
to  teaching,  primarily  at  the  Paris  Conservatory  and  the  Hochschule  in  Cologne,  along  with 
frequent  lecture-concerts  around  the  world,  a  notable  example  being  his  series  of  eight  pro- 
grams in  Lyon  and  Paris  presenting  an  overview  of  "The  Piano  in  the  Twentieth  Century." 
He  earned  two  Grammy  nominations  for  his  recordings  of  Ligeti's  piano  works  for  Sony  Clas- 
sical under  the  composer's  artistic  direction.  In  addition  to  his  discography  on  Deutsche 
Grammophon,  Erato,  and  Auvidis,  he  inaugurated  a  Teldec  recording  contract  with  the  re- 
cent release  of  Messiaen's  Vingt  Regards,  and  he  continues  to  participate  in  a  series  of 
films  on  the  great  twentieth-century  composers  for  the  television  network  ARTE.  The  first 
film  in  the  series,  featuring  Pierre  Boulez,  won  widespread  acclaim.  Recent  activities  have 
included  acclaimed  performances  of  Messiaen's  Vingt  Regards  at  the  Salzburg  Festival  and 
the  Barbican  in  London;  Messiaen's  Turangalila-symphonie  with  the  City  of  Birmingham 
Symphony  led  by  David  Robertson,  and  Ligeti's  Piano  Concerto  with  the  Chicago  Symphony 
and  the  Los  Angeles  Philharmonic.  He  also  participated  in  a  major  Ligeti  project  in  the 
summer  of  1998  with  the  NDR  Orchestra  in  Hamburg.  Current  engagements  include  the 
Cleveland  and  Philharmonia  orchestras  under  Christoph  von  Dohnanyi,  and  the  Berlin  Phil- 
harmonic under  Kent  Nagano.  During  the  summer  of  1999  he  appeared  at  the  BBC  Proms 
concerts  and  at  the  Edinburgh  Festival.  For  the  Boulez  75th-anniversary  year  in  2000  he 
performs  special  programs  for  London,  Cologne,  Paris,  Edinburgh,  and  Salzburg.  Additional 
recitals  take  him  to  Berlin,  Amsterdam,  Vienna  and  Lucerne.  Until  the  present  series  of 
Turangalila  performances  in  Boston,  New  York,  Paris,  and  Cologne,  Mr.  Aimard  had  ap- 
peared with  the  Boston  Symphony  Orchestra  just  once,  at  Tanglewood  in  July  1981. 

Takashi  Harada 

Making  his  Boston  Symphony  debut  with  the  performances  of  Mes- 
siaen's Turangalila- symphonie  in  Boston,  New  York,  Paris,  and 
Cologne,  Takashi  Harada  graduated  from  the  Faculty  of  Economics 
at  Keio  Gijuku  University,  entered  the  University  of  Paris  in  1978, 
and  then  the  Paris  Conservatoire  in  1982,  studying  at  the  Conser- 
vatoire under  Jeanne  Loriod.  As  a  prolific  ondist  and  composer,  he 
has  played  more  than  two  hundred  new  pieces  for  the  ondes,  includ- 
ing the  premiere  of  Messiaen's  opera  Saint  Francis  of  Assisi  at  the 
request  of  Messiaen  himself.  He  appears  regularly  as  a  soloist  with 
major  orchestras  in  Japan  and  around  the  world,  and  has  received 
the  Global  Music  Promotion  Award,  the  Idemitsu  Music  Award,  and  the  Hida  Furukawa 
Music  Award,  among  others.  Mr.  Harada's  wide-ranging  work  includes  the  soundtrack  for 
the  20th-century  Fox  movie  Rising  Sun  (music  by  Toru  Takemitsu),  music  for  the  Tokyo 
Ballet's  M  (depicting  the  life  of  Yukio  Mishima),  and  numerous  recordings  for  the  Decca 
and  RCA  Victor  labels.  He  has  had  extensive  involvement  performing  and  composing  for 
the  NHK  and  numerous  musical  groups,  including  rock,  jazz,  and  improvisation  with  such 
figures  as  Yosuke  Yamashita,  Ned  Rothenberg,  Tom  Cora,  and  Samuel  Bennett.  Mr.  Harada 
can  also  be  heard  on  the  JVC,  Fontec,  and  Decca  labels,  among  others. 


53 


:■.•■.•'■•■■''■=■ 


■HBnL 

•:  ■■    ■' 


1999-2000  SEASON  SUMMARY 

WORKS  PERFORMED  DURING  THE  BOSTON  SYMPHONY 
ORCHESTRAS  1999-2000  SUBSCRIPTION  SEASON 

Week 

ANDERSON 

The  Stations  of  the  Sun  12 

BARBER 

Violin  Concerto,  Opus  14  23 

PAMELA  FRANK,  violin 

BART6K 

Piano  Concerto  No.  1  13 

PETER  DONOHOE,  piano 

BEETHOVEN 

Leonore  Overture  No.  2  14 

Piano  Concerto  No.  1  in  C,  Opus  15  14 

MURRAY  PERAHIA,  piano 

Symphony  No.  2  in  D,  Opus  36  2 

Symphony  No.  7  in  A,  Opus  92  18 

BERG 

Violin  Concerto  15 

FRANK  PETER  ZIMMERMANN,  violin 

BERLIOZ 

Roman  Carnival  Overture  22 

BLACHER 

Variations  on  a  Theme  of  Paganini,  Opus  26  4 


-^^SfTrent  up  here,  flying  high  over  Boston^ 

With iiveiatZ  seven  nights  a  week,  accompanied  by  the 

7nZZ Z  atlons  of  chef  Dean  Moore.  It's  the  perfect  encore, 

after  the  show.  617. iU.177  i  ^OOB^r^r^ 

Prudential  Tower,  Boston. 
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10 
9,  Tues  'B'  (9A) 

22 


BRAHMS 

Symphony  No.  2  in  D,  Opus  73  13 

Symphony  No.  3  in  F,  Opus  90  9 

Symphony  No.  4  in  E  minor,  Opus  98  15 

BRITTEN 

War  Requiem,  Opus  66,  for  soprano,  tenor,  and  baritone  solos,  17 

mixed  chorus,  boys'  choir,  full  orchestra,  and  chamber  orchestra 

CHRISTINE  GOERKE,  soprano;  IAN  BOSTRIDGE,  tenor; 

THOMAS  QUASTHOFF,  bass-baritone;  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS, 

JOHANNA  HILL  SIMPSON,  artistic  director 

BRUCH 

Double  Concerto  in  E  minor  for  Clarinet,  Viola,  and  Orchestra,  Opus  88  18 

WILLIAM  HUDGINS,  clarinet;  STEVEN  ANSELL,  viola 

COPLAND 

Appalachian  Spring,  Ballet  for  Martha  5 

DEBUSSY 

La  Mer,  Three  symphonic  sketches 

"Nuages"  and  "Fetes"  from  Nocturnes 

DUTILLEUX 

Symphony  No.  2,  he  Double,  for  large  orchestra  and  chamber  orchestra 

DVORAK 

The  Golden  Spinning  Wheel,  Symphonic  poem,  Opus  109  13 

Symphony  No.  7  in  D  minor,  Opus  70  12 

Violin  Concerto  in  A  minor,  Opus  53  8 

IDA  HAENDEL,  violin 

ELGAR 

Variations  on  an  Original  Theme,  Opus  36,  Enigma  8 

GOLIJOV 

Last  Round  (world  premiere  of  string  orchestra  version)  18 

GUBAIDULINA 

Offertorium,  Concerto  for  violin  and  orchestra  19 

VADIM  REPIN,  violin 

KNUSSEN 

Where  the  Wild  Things  Are,  Opus  20,  Fantasy  opera  to  words  by  5 

Maurice  Sendak 

ROSEMARY  HARDY,  soprano  (Max);  LUCY  SHELTON, 
soprano  (Mama;  Tzippy,  the  female  Wild  Thing);  BRYON  GROHMAN, 
tenor  (Wild  Thing  with  Beard;  Goat  Wild  Thing);  ALAN  CORBISHLEY, 
baritone  (Wild  Thing  with  Horns);  DREW  POLING,  bass-baritone 
(Rooster  Wild  Thing);  MARK  RISINGER,  bass  (Bull  Wild  Thing) 

LIEBERSON 

Red  Garuda,  for  piano  and  orchestra  (world  premiere;  BSO  commission)  3 

PETER  SERKIN,  piano 

LISZT 

Piano  Concerto  No.  2  in  A  10 

EMANUEL  AX,  piano 


LUTOSL:AWSKI 

Concerto  for  Orchestra 


9,  Tues  'B'  (9A) 
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Week  24B 


COPLEY 
PIACE 

Neiman  Marcus  •  Tiffany  &  Co.  •  100  Shops.  Restaurants  and  Theaters 

Huntington  Ave  and  Dartmouth  St.  in  the  Back  Bay  •  617  369-SOOO  New  Hours  are:  Monday  -  Saturday  10a.m.  -  8p.m.,  Sunday  Noon  -  6p.m. 


PRELUDE 
TO  PERFECTION 

Prepare  to  be  swept  away  by 

perfectly  wonderful 

preconcert  dining  at  Jnlien. 

Our  prix-fixe  dinner  includes 

free  parking  and  complimentary 

transportation  to  the  Symphony. 

All  for  only  $39.:|: 

*l)(x's  not  i in  hide  taxes,  gratuities,  in  beY.enujes, 

MERIDIEN 

BOS     I     ()    N 

WHERE  THE  WORLD 
COMES  TOGETHER 

250  Franklin  Street,  Boston,  Massachusetts 

617.451.1900,  ext.  7120 

www.lemeridienboston.com 

Owned  by  The  Great  Eagle  Hotel  Group 
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MAHLER 

Symphony  No.  2  in  C  minor  1,  24 A 

PAULA  DELLIGATTI,  soprano  (Week  1);  NANCY  ARGENTA, 
soprano  (Week  24A);  FLORENCE  QUIVAR;  mezzo-soprano; 
TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 

Symphony  No.  7  16 

MESSIAEN 

Turangalila-symphonie  for  piano,  ondes  Martenot,  and  orchestra  24B 

PIERRE-LAURENT  AIMARD,  piano;  TAKASHI  HARADA, 

ondes  Martenot 

MOZART 

Piano  Concerto  No.  20  in  D  minor,  K.466  21 

HELENE  GRIMAUD,  piano 
Piano  Concerto  No.  21  in  C,  K.467  6 

GIANLUCA  CASCIOLI,  piano 
Sinfonia  concertante  in  E-flat,  K.364(320d),  for  violin,  viola,  and  orchestra  12 

THOMAS  ZEHETMAIR,  violin;  RUTH  KILLIUS,  viola 
Symphony  No.  39  in  E-flat,  K.543  23 

Symphony  No.  41  in  C,  K.551,  Jupiter  11 

MUSGRAVE 

Phoenix  Rising,  for  orchestra  (American  premiere)  8 

POULENC 

Stabat  Mater,  for  soprano  solo,  mixed  chorus,  and  orchestra  14 

DOMINIQUE  LABELLE,  soprano;  TANGLEWOOD  FESTIVAL 

CHORUS,  JOHN  OLIVER,  conductor 


WELCH  &  FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V  William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 

John  H.  Emmons,  Jr. 

Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 
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Simplex. 


Performing  Daily 


At  Boston's 


Symphony  Hall. 


Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a  company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  —  we're  more  than 
prepared   to  do  whatever  it  takes  to  protect  this  S  jIlTipiGX 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


SECURITY   •    COMMUNICATIONS   •   WORKFORCE   SOLUTIONS 
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PREVIN 

Diversions 


23 


PROKOFIEV 

Piano  Concerto  No.  2  in  G  minor,  Opus  16 

EVGENY  KISSIN,  piano 
Violin  Concerto  No.  2  in  G  minor,  Opus  63 

KYUNG-WHA  CHUNG,  violin 

RACHMANINOFF 

Piano  Concerto  No.  2  in  C  minor,  Opus  18 

NELSON  FREIRE,  piano 
Symphony  No.  2  in  E  minor,  Opus  27 

RAVEL 

Daphnis  et  Chloe,  Suites  1  and  2 
Mother  Goose  (complete) 

ROCHBERG 

Transcendental  Variations 


4 
11 

22 

7 

4 
10 

11 


Appointments 

Available 
Within  24  Hours 


Exclusive  provider  of  MHI  services  for  the  New  England 
Patriots,  the  Boston  Bruins,  and  the  New  England  Revolution 


You'll  get  immediate  attention  when  referred  to  us  for  an  MRI  exam. 
We'll  get  you  scheduled  quickly,  obtain  your  insurance  pre-approval, 
and  make  you  as  comfortable  as  possible.  We  appreciate  your  need 
for  prompt,  efficient,  and  caring  service. 

•  State-of-the-art  MRI  on  1.5  TGESigna  or  LOT  Siemens 
Harmony  open  configuration  units 

•  Interpretations  by  MRI-trained  radiologists  with  15+  years  of 
experience 

•  Easy  access  from  Routes  9, 128/95,  and  the  Massachusetts 
Turnpike 

•  Free  parking 

•  Appointments  available  7-days-a-week 

Patients  -  ask  your  physician  to  refer  you  to  us  for  your  MRI  exam 
Physicians  -  call  us  to  schedule  immediate  appointments 


.Vli'VI'.  *>Vf    .  Ml  ;! 


r 


366  Washington  Street  •  Route  16  •  Wellesley  Hills,  MA  02481 
Telephone  (781)  239-0033  •  (800)875-9742  •  www.wsimaging.com 


HkSsS 
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ROUSE 

Iscariot  21 

SCHUBERT-BERIO 

Rendering  for  orchestra  6 

SCHUMANN 

Overture  from  the  Incidental  music  to  Manfred,  Opus  115  15 

Symphony  No.  4  in  D  minor,  Opus  120  6 

SHENG 

Red  Silk  Dance,  for  piano  and  orchestra  (world  premiere;  BSO  commission)  10 

EMANUEL  AX,  piano 

SHOSTAKOVICH 

Cello  Concerto  No.  2,  Opus  126  7 

LYNN  HARRELL,  cello 

STRAUSS 

Sextet  for  Strings,  Moonlight  Music,  and  Closing  scene  from  Capriccio,  20 

Opus  85 

JANICE  WATSON,  soprano 
Symphonia  domestica,  Opus  53  20 

STRAVINSKY 

Petrushka,  Burlesque  in  four  scenes  (1947  version)  21 

TCHAIKOVSKY 

Symphony  No.  5  in  E  minor,  Opus  64  3 

Symphony  No.  6  in  B  minor,  Opus  74,  Pathetique  19 

Violin  Concerto  in  D,  Opus  35  Tues  'B'  (9A) 

ITZHAK  PERLMAN,  violin 

VASKS 

Cantabile,  for  string  orchestra  7 

ZEMLINSKY 

Lyric  Symphony,  in  seven  songs  on  poems  by  Rabindranath  Tagore,  Opus  18,  2 

for  soprano,  baritone,  and  orchestra 

ALESSANDRA  MARC,  soprano*;  JOSE  VAN  DAM,  bass-baritone 


*Luba  Orgonasova  indisposed 


AWARD  WINNING 

RESIDENTIAL 
ARCHITECTURE 


LUNA 
DESIGN 
GROUP 


LYNNFIELD,  MASSACHSETTS 

(781)245-6530 

www.lunadesign.com 
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CONDUCTORS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

DURING  THE  1999-2000  SUBSCRIPTION  SEASON 

Week 

SEIJI  OZAWA,  Music  Director 

1,  2,  3,  9, 

Tues  'B'  (9A), 

17,  18,  22,  24 

ROBERTO  ABBADO 

6 

SEMYON  BYCHKOV 

19 

SIR  ANDREW  DAVIS 

8 

JAMES  DePREIST 

11 

BERNARD  HAITINK,  Principal  Guest  Conductor 

14,  15,  16 

OLIVER  KNUSSEN 

5 

YAKOV  KREIZBERG 

7 

EMMANUEL  KRIVINE 

4 

ANDRE  PREVIN 

20,23 

SIR  SIMON  RATTLE 

13 

ROBERT  SPANO 

10 

ILAN  VOLKOV,  Assistant  Conductor 

12 

DAVID  ZINMAN 

21 

SOLOISTS  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA 

DURING  THE  1999-2000  SUBSCRIPTION  SEASON 

Week 

PIERRE-LAURENT  AIMARD,  piano 

24B 

STEVEN  ANSELL,  viola 

18 

NANCY  ARGENTA,  soprano 

24A 

EMANUEL  AX,  piano 

10 

IAN  BOSTRIDGE,  tenor 

17 

GIANLUCA  CASCIOLI,  piano 

6 

KYUNG-WHA  CHUNG,  violin 

11 

ALAN  CORBISHLEY,  baritone 

5 

PAULA  DELLIGATTI,  soprano 

1 

PETER  D0N0H0E,  piano 

13 

PAMELA  FRANK,  violin 

23 

NELSON  FREIRE,  piano 

22 

CHRISTINE  GOERKE,  soprano 

17 

HELENE  GRIMAUD,  piano 

21 

BRYON  GROHMAN,  tenor 

5 

IDA  HAENDEL,  violin 

8 

TAKASHI  HARADA,  ondes  Martenot 

24B 

ROSEMARY  HARDY,  soprano 

5 

LYNN  HARRELL,  cello 

7 

WILLIAM  HUDGINS,  clarinet 

18 

RUTH  KILLIUS,  viola 

12 

EVGENY  KISSIN,  piano 

4 

DOMINIQUE  LABELLE,  soprano 

14 

ALESSANDRA  MARC,  soprano 

2 

MURRAY  PERAHIA,  piano 

14 

ITZHAK  PERLMAN,  violin 

Tues  'B'  (9 A) 

.     DREW  POLING,  bass-baritone 

5 

THOMAS  QUASTHOFF,  bass-baritone 

17 

FLORENCE  QUIVAR,  mezzo-soprano 

1,24A 

VADIM  REPIN,  violin 

19 

MARK  RISINGER,  bass 

5 
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Whether  it  was  last  year  or  thirty  years  ago,  chances  are  it  was  an  extraordinary 
experience.  remaps  you  have  many  memories  or  remarkable  performances,  world  pre- 
mieres, or  the  first  time  you  brought  your  children  to  the  hall.  Whatever  your  special 
memories  are,  you  can  commemorate  them  by  endowing  a  seat  in  jymphony  "Hall. 

Your  tax-deductible  gift  of  $10,000  will  forever  associate  you  and  your  family 
with  one  of  the  world  s  great  concert  halls  and  great  orchestras.  And,  your  gift 
counts  toward  BjO  2000,  the  jymphony  s  $130  million  campaign. 

Tor  more  information  about  named  and  memorial  gift  opportunities  at  the  BjO, 

please  call  or  write: 

Kate  tlerlach 

Major  Gifts  Officer 

"Boston  jymphony  Orchestra 

Boston,  MA  02115 

(617)  638-9273 

kgerlach@bso.org 
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MARK  RISINGER,  bass 

5 

PETER  SERKIN,  piano 

3 

LUCY  SHELTON,  soprano 

5 

JOSE  VAN  DAM,  bass-baritone 

2 

JANICE  WATSON,  soprano 

20 

THOMAS  ZEHETMAIR,  violin 

12 

FRANK  PETER  ZIMMERMANN, 

violin 

15 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER, 

conductor 

1,  14,  17,  24A 

PALS  CHILDREN'S  CHORUS, 

' 

17 

JOHANNA  HILL  SIMPSON,  artistic 

director 

OPENING  NIGHT  1999 

Wednesday,  September  29,  1999,  at  6:30  p.m. 

SEIJI  OZAWA,  conductor 
HILDEGARD  BEHRENS,  soprano 

WAGNER  "Dich,  teure  Halle"  from  Tannhauser 

WAGNER  Dawn  and  Siegfried's  Rhine  Journey,  Siegfried's  Funeral  March, 

and  Immolation  Scene  from  Gotterdammerung 
STRAUSS  Elektra's  monologue  ("Allein!  Weh,  ganz  allein")  from  Elektra 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

1999-2000  Subscription  Season 

Sunday  afternoons  at  3  p.m.  in  Jordan  Hall  at  the  New  England  Conservatory 

October  17,  1999 

with  Jon  Kimura  Parker,  piano 

POULENC  Sonata  for  trumpet,  horn,  and  trombone 

Sinfonietta,  Opus  1 


BRITTEN 
BARTOK 
SCHUMANN 


January  16,  2000 

ALL-MOZART 
PROGRAM 


March  12,  2000 

MOZART 

JANACEK 

BRAHMS 


Contrasts,  for  violin,  clarinet,  and  piano 
Quartet  in  E-flat  for  piano  and  strings,  Opus  44 


Serenade  in  C  minor  for  two  oboes,  two  clarinets, 

two  horns,  and  two  bassoons,  K.388(384a) 
Duo  No.  2  in  B-flat  for  violin  and  viola,  K.424 
Quintet  in  G  minor  for  two  violins,  two  violas, 
and  cello,  K.516 


Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285 
Mlddi  (Youth),  for  wind  sextet 

Serenade  No.  1  in  D  minor,  Opus  11,  arranged  for 
nine  winds  and  strings  by  Alan  Boustead 
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Week  24B 


WORKS  PERFORMED  IN  SYMPHONY  HALL  PRELUDE  CONCERTS, 
CHAMBER  MUSIC  TEAS,  AND  COMMUNITY  CONCERTS  DURING 

THE  1999-2000  SUBSCRIPTION  SEASON 

Week 

ARRIAGA 

String  Quartet  No.  3  in  E-flat  18 

BARTOK 

Contrasts,  for  violin,  clarinet,  and  piano  13 

BEETHOVEN 

Quartet  No.  4  in  C  minor,  Opus  18,  No.  4  7 

Quintet  in  E-flat  for  piano,  oboe,  clarinet,  bassoon,  and  horn,  Opus  16  14 

COPLAND 

Quartet  for  Piano  and  Strings  6 

Vitebsk,  for  piano  trio  3 

DVORAK 

Quartet  No.  2  in  E-flat  for  piano,  violin,  viola,  and  cello,  Opus  87  13 

HAIEFF 

Eclogue,  La  Nouvelle  Heloise,  for  harp  and  strings  21/22 

HAYDN 

String  Quartet  in  D,  Opus  20,  No.  4  6 

MENDELSSOHN 

Octet  in  E-flat  for  four  violins,  two  violas,  and  two  cellos,  Opus  20  18 

MESSIAEN 

Quatuor  pour  la  fin  du  temps  (Quartet  for  the  end  of  time),  22A 

for  clarinet,  violin,  cello,  and  piano 

MOZART 

Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285  21/22 

POULENC 

Sextet  for  piano,  flute,  oboe,  clarinet,  bassoon,  and  horn  14 

RAVEL 

String  Quartet  in  F  21/22 


THAI 

25lti  Annual 

BESTOF     BESTOF 
BOSTON      BOSTON 

1998   1999 

Aworded  by  Boston  Magazine  A~o'dedby  BOBtonMogaim 

Ofouse  ofSictm 

542  Columbus  Avenue  •  Boston  •  617-267-1755 

Open  for  Lunch/Dinner  Every  Day 

Valet  Parking  Available 

; 


*T«d 


BOSTON 
SYMPHONY 
ORCHESTRA, 

SEIJI   OZAV 'A  >. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Originally  built  in  1926,  Tremont  Boston 
is  giving  an  encore  performance  as  the 
/premier  hotel  of  Boston's  theater  district. 


OLD-WORLD  ELEGANCE. 
MODERN-DAY  AMENITIES. 

The  Tremont  Boston,  like  all  Vlfyndhaift 
Grand  Heritage  Hotels,  offers  luxurious 
little  surprises  like  triple-sheeted  bedding, 
down  comforters  and  plush  bathrobes. 
Even  .-business  amenities  like  dataports, 
voice  mail  and  tasteful  meeting  facilities. 
It's  the  best  of  both  worlds*  One  rich  with 
did- world  charm.  And  one  filled  with  all 
the  modern  conveniences  that  you  expect 
to  find  at  Wyndharo  Hotels  &' 'Resorts, 


UJU 

■.  Boston*  MA^Originallv  known  as 
the  Elks  Hotel  tins  landmark  founded 
by  the  Boston  Elks  Club  In  1 926.  was 

nothing  short  of  a  palace.  Light  from 

"■-©■-...-'-        t  ■  <s  .- 

crystal  chandeliers  cascaded  down 
marble  columns.  And  a  mural  that 
told  the  story  of  Boston's  history  guard- 
ed the  entrance  of "the  majestic  Empire 
Ballroom.  And  later  when  Club  Cas- 
cades opened*  legendary  big  band' 
musicians. and  top  vaudeville -acts 
flocked  from  all  over  the  country  to 
play  at  the  hotel's  illustrious  night- 
spot with  the  retractable  roof. 

Now  a  beautifully  restored  \vyndham 
Grand  Heritage  Hotel*  this  elegant 
downtown  landmark  sets  the  stage  for 
drama  in  its'  purest  form,  Visit  Tremont 
Boston  and  experience  the  history  of 
.this  charmed  city  and  its  legendary 
theater  district  as  it  comes  to  life. 


The  Tremont 
Boston 

A  WVNDHAM  GRAND  HERITAGE  HOTEL™ 

The  Right  Way.  The  Wyndham  Wayi 
www.wyndham.corn 

For  reservations  at  any  of  our 

Wynclhatn  Grand  Heritage  Hotels,  call 

your  travel  planner  or  800-WYNDHAM 


275  Tremont  Street  Boston.  MA  02116  617-126-1400 


SHOSTAKOVICH 

String  Quartet  No.  7,  Opus  108 

TCHAIKOVSKY 

String  Quartet  No.  1  in  D,  Opus  11 

WILSON 

Echoes,  for  clarinet  and  two-channel  electronic  tape 
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PERFORMERS  IN  PRELUDE  CONCERTS,  CHAMBER 
MUSIC  TEAS,  AND  COMMUNITY  CONCERTS 
DURING  THE  1999-2000  SUBSCRIPTION  SEASON 

SCOTT  ANDREWS,  clarinet 
NURIT  BAR-JOSEF,  violin 
ROBERT  BARNES,  viola 
KELLY  BARR,  violin 
YA-FEI  CHUANG,  piano 
TATIANA  DIMITRIADES,  violin 
XIN  DING,  violin 
STEPHEN  DRURY,  piano 
RONALD  FELDMAN,  cello 
NINA  FERRIGNO,  piano 
BURTON  FINE,  viola 
CATHERINE  FRENCH,  violin 
EDWARD  GAZOULEAS,  viola 
HAWTHORNE  STRING  QUARTET 

(RONAN  LEFKOWITZ,  HALDAN  MARTINSON,  violins; 
MARK  LUDWIG,  viola;  SATO  KNUDSEN,  cello) 
SI-JING  HUANG,  violin 
AMNON  LEVY,  violin 
LUCIA  LIN,  violin 
THOMAS  MARTIN,  clarinet 
KAZUKO  MATSUSAKA,  viola 
MARK  McEWEN,  oboe 
JONATHAN  MENKIS,  horn 
JOEL  MOERSCHEL,  cello 
JAMES  ORLEANS,  double  bass 
ELIZABETH  OSTLING,  flute 
ANDREW  PEARCE,  cello 
SALLY  PINKAS,  piano 
ANN  HOBSON  PILOT,  harp 
CAROL  PROCTER,  cello 
WENDY  PUTNAM,  violin 
RICHARD  RANTI,  bassoon 
RENARD  STRING  QUARTET 

(BONNIE  BEWICK,  violin;  ELITA  RANG,  violin; 
RACHEL  FAGERBURG,  viola;  OWEN  YOUNG,  cello) 
SAE  SHIRAGAMI,  violin 
FENWICK  SMITH,  flute 
RONALD  WILKISON,  viola 
AYAKO  YODA,  piano 
OWEN  YOUNG,  cello 
YU  YUAN,  violin 
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Week  24B 


B     S 


V    A    T    I    O    N    S 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  reflects  the 
increasingly  important  partnership  between  business  and  the  arts.  The  BSO  is  honored  to 
be  associated  with  these  companies  and  gratefully  acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  Symphony  Orchestra  during  the  fiscal  year 
ending  August  31,1 999.  BSO  corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


Koji  Nishigaki 

President 

NEC  Corporation 


NEC  has  proudly  supported  the  Boston  Symphony  Orchestra's 
tours  throughout  Asia,  Europe,  and  North  and  South  America 
since  1986.  No  matter  where  they  perform,  the  Boston  Sym- 
phony Orchestra  musicians,  together  with  Maestro  Ozawa, 
impress  audiences  with  their  brilliant  performances,  and  have 
captured  the  hearts  of  music  lovers  all  over  the  world. 


Esther  Silver-Parker 

President 

AT&T  Foundation 


AT&T 


AT&T  is  committed  to  nurturing  new  ideas  in  the  arts.  That's 
why  we  are  proud  to  honor  Seiji  Ozawa  and  the  Boston  Symphony 
Orchestra  for  producing  and  presenting  innovation  to  audiences 
in  Boston  and  around  the  world.  We  are  please  to  again  sponsor 
Opening  Night  at  Symphony,  a  venerable  Boston  tradition  which 
celebrates  a  new  and  exciting  season  of  outstanding  musical  per- 
formances by  one  of  the  premier  arts  organizations  in  the  world. 


Paul  la  Camera 

President 
WCVB-TV  Channel  5 


WCVB-TV 

|B    a    S    T    D 


Now  in  our  24th  year  of  partnership  widi  the  Boston  Symphony 
Orchestra,  WCVB-TV  Channel  5  is  pleased  to  celebrate  and 
support  one  of  the  world's  most  distinguished  music  organiza- 
tions. Our  collaboration  features  superb  performances  as  well 
as  stories  about  the  orchestra's  important  contributions  to 
the  community  in  televised  programs  such  as  "POPS!  Goes 
the  Fourth,"  "Holiday  at  Pops"  and  "Salute  to  Symphony." 
WCVB  proudly  shares  one  of  our  city's  premier  treasures  with 
viewers  in  New  England  and  across  die  country,  and  looks  for- 
ward to  the  next  quarter-century  of  partnership  in  great  music. 
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BSO 


V    A    T    I    O    N    S 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 

Four  Seasons  Hotel  Boston  has  been  very  proud  to  support 
the  Boston  Symphony  Orchestra  for  over  ten  years.  The  Boston 
Symphony  has  established  a  tradition  for  presenting  world  class 
music  while  simultaneously  bringing  the  magic  of  music  to  our 
city's  children.  The  Boston  Symphony  Orchestra  truly  is  the 
cornerstone  of  the  rich  cultural  life  we  enjoy.  Four  Seasons 
proudly  acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  forward 
to  continuing  our  partnership  in  the  years  to  come. 


William  W.  Campbell 

CEO 

Charles  River  Broadcasting 


CLASSICAL 


102.5  WCRB 


BOSTON 


Charles  River  Broadcasting  has  proudly  been  involved  with  the 
Boston  Symphony  Orchestra  for  over  40  years.  As  the  official 
radio  sponsor  for  the  1999-2000  season,  our  flagship  station, 
WCRB  102.5,  broadcasts  BSO  live  performances  every  Saturday 
night  to  over  a  half  million  people.  We  are  pleased  to  be  able 
to  bring  the  performances  of  our  world  class  orchestra  into  the 
homes  of  millions  of  music  lovers,  and  we  look  forward  to  doing 
so  for  years  to  come. 


Michael  C.  Ruettgers 

President  and  CEO 
EMC  Corporation 


EMC 


The  Enterprise  Storage  Company 

The  Boston  Symphony  Orchestra  is  a  true  New  England  trea- 
sure, and  the  talent  of  its  musicians  should  be  experienced  by 
everyone.  EMC  Corporation  is  pleased  to  have  a  part  in  bring- 
ing the  magic  of  the  BSO  to  young  people  and  their  families 
in  Boston  and  throughout  the  state.  We  hope  these  events  will 
instill  in  us  an  interest  and  a  love  of  music  and  remind  us  all  of 
the  rich  artistic  and  cultural  diversity  that  makes  Massachusetts 
a  great  place  to  live  and  do  business. 
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BUYING  PAINTINGS  AND 
ANTIQUES  IN  BOSTON 

¥  Paintings,  Prints  &  Sculpture 

*  American  &  European  Furniture 

*  Oriental  Rugs  &  Tapestries 

*  Silver  &  Jewelry 

*  Porcelain  &  Glass 
¥  Entire  Estates  &  Collections 

Michael  B.  Grogan,  President  and  Chief 
Auctioneer  of  Grogan  &  Company,  is 
actively  purchasing  antiques  and  fine  art. 

Grogan  &  Company  is  New  England's 
leading  buyer  of  fine  arts  and  antiques.  Estate  executors  and  lawyers, 
please  take  advantage  of  our  unique  "broom-clean"  service. 

Call  for  a  confidential,  no  obligation  appointment: 

1-800-823-1020 

GROGAN  &  COMPANY 

Fine  Art  Auctioneers  and  Appraisers 

22  Harris  Street,  Dedham,  Massachusetts  02026  •  Tel.  (781)  461-9500  •  Fax  (781)  461-9625 

www.groganco.com 


B  u  v  i  n  2     Antiques      Coast     to      Co  a  s  t 


CFO 

STRATEGIES 


SUSAN  C.  HAMMOND 

781.837.1999 
cfostrat@tiac.net 


Sol 

for   Business 
Growth 


# 


WHEN 
DO  I  CLAP? 


A  Slightly  Irreverent  Guide 

to  Classical  Music  and 

Concert  Hall  Conduct 

by 
VALERIE  CRU  ICE 

AVAILABLE:  BOSTON  AREA  BOOKSHOPS 

Two  Bytes  Publishing,  Ltd. 

Danen,  CT  06820 

Toll  Free  Phone:  I  I  888-588-7171 
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B     S     O 


Business 

Leadership 

Association 


The  support  provided  by  members  of  the  Business 
Leadership  Association  enables  the  Boston  Symphony 
Orchestra  to  keep  ticket  prices  at  accessible  levels, 
to  present  free  concerts  to  the  Boston  community, 
and  to  support  educational  and  outreach  programs. 
The  BSO  gratefully  acknowledges  the  following 
corporations  for  their  generous  annual  Corporate 
Programs3  support,  including  gifts-in-kind. 

Cumulative  contributions  of  $2,000  or  more 
during  the  fiscal  year  ending  August  31,  1999. 


BEETHOVEN  SOCIETY 

$500,000  and  up 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

GOLD  BATON 

$100,000  to  $499,999 

American  Airlines 
James  K.  Carter 

AT&T 

Esther  Silver-Parker 

Fleet  Boston  Financial 
Charles  K.  Gifford 


Four  Seasons  Hotel  Boston 
Robin  A.  Brown 

John  Hancock  Funds 
Edward  J.  Boudreau 

Massachusetts  Cultural 
Council 


WCRB  102.5  FM 

William  Campbell 

WCVB-TV  Channel  5 

Paul  LaCamera 


SILVER  BATON 


EMC  Corporation 
Richard  J.  Egan 

Fisher  Scientific  International, 
Inc. 

Paul  M.  Montrone 

John  Hancock  Mutual  Life 

Insurance  Company 
David  DAlessandro 


CONDUCTOR'S  CIRCLE 


Andersen  Consulting  LLP 
John  Bladon 


Merrill/Daniels 

Ian  Levine 

Sony  Corporation  of  America 

Norio  Ohga 


$50,000  to  $99,999 


Sony  Electronics  Inc. 
Teruaki  Aoki,  Ph.D. 

TDK  Electronics  Corporation 

Kuni  Matsui 


$25,000  to  $49,999 


Bell  Atlantic 

Wayne  Budd 


Citicorp  Diner's  Club 
Steven  Pozel 


MjFjQlEl 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 

an  innovative  mix  of  fitness  and  health  promotion  programs, 

to  hundreds  of  Boston's  leading  corporations  since  1979.  Programs 

of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 

Michael  Parent,  Senior  Vice  President  of  Sales, 

at  (617)  375-5600,  xl  14. 


Fitcorp 

www.fitcorn.com  JL 


:orp. 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


TO  BE  THE 

SPEECH 
OIF  ANGELS' 

-  Thomas  Carlyle 


When  words  fail,  music  is  used 

to  communicate  understanding, 

joy,  support,  reflections  and  love. 

Music  is  part  of  life  at 

The  Alzheimer  Center  at 

Quabbin  Valley  Healthcare. 

To  leam  why  a  member  of  The 

Governor's  Advisory  Council  on 

Alzheimer's  has  called  The 

Alzheimer  Center  at  Quabbin 

valley  Healthcare  "inspirational" 

and  given  ". . .  accolades  to  the 

Center",  please  call  Abby  Willard, 

Program  Director,  at  978-249-371 7. 


at  Quabbin  Valley  Hec 

where  memories  are  shared  and  dignity  is  cherished 


821  Daniel  Shays  Highway  •  Athol,  MA  01331  •  978-249-3717 

Conveniently  located  off  of  Route  2  within  the  rolling  hills  of  the  Northern  Quabbin  Valley. 
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CONDUCTOR'S  CIRCLE 


Community  Newspaper 

Company 
William  R.  Elfers 

Deloitte  &  Touche  LLP 

Michael  J.  Joyce 

Essex  Investment 

Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Filene's 

/.  Kent  McHose 

The  Gillette  Company 
Michael  C.  Hawley 

Goodwin,  Procter  &  Hoar 
LLP 

Gilbert  G.  Menna 
Retina  M.  Pisa 


GTE  Internetworking 
Paul  R.  Gudonis 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Novus  Services  Inc. 

Virginia  Woulfe 

Nstar 
Thomas  J.  May 

Paine  Webber,  Inc. 

James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

PricewaterhouseCoopers  LLP 
John  J.  O'Connor 


$25,000  to  $49,999  (cont.) 


Sheraton  Boston  Hotel 

Larry  Trainor 

State  Street 

Marshall  N.  Carter 

United  Airlines 
John  Tipping 

Waters  Corporation 

Douglas  A.  Berthiaume 


CONCERTMASTER 


American  Stock  Exchange 
Sal  Sodano 

Arthur  Andersen  LLP 
George  E.  Massaro 

A.T.  Kearney,  Inc. 
Arthur  Bert 

Bartiey  Machine 
Manufacturing  Co. 

Richard  Bartley 

Bingham  Dana  LLP 

Jay  S.  Zimmerman,  Esq. 

Biogen,  Inc. 
James  L.  Vincent 

Boston  Capital  Corporation 

Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

Boston  Herald 

Patrick  J.  Purcell 

Boston  Ventures 

Management,  Inc. 
Martha  H.  W  Crowninshield 


Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 

Connell  Limited  Partnership 
William  F.  Connell 

CSC 

Nancy  McCarthy 

Dav  El/Fifth  Avenue 
Limousine 

Scott  Solombrino 

The  DeWolfe  Companies 
Richard  B.  DeWolfe 

Ernst  &  Young  LLP 
James  S.  DiStasio 

Harcourt  General  Charitable 
Foundation 

Richard  A.  Smith 

Hewitt  Associates 
Susan  B.  Thomson 

IBM  Corporation 
Sean  C.  Rush 
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$15,000  to  $24,999 


KPMG  LLP 

Donald  B.  Holmes 

Loomis-Sayles  &  Company, 
L.P 

Mark  W.  Holland 

LPL  Financial  Services 

Todd  A.  Robinson 

Lucent  Technologies,  Inc. 
Eldred  F.  Newland,  Jr. 

Manulife  Financial 
John  D.  DesPrez  III 

The  Martignetti  Company, 
Inc. 

Carl  J.  Martignetti 

Massachusetts  Mutual  Life 

Insurance  Co. 
Thomas  B.  Wheeler 

McKinsey  &  Company,  Inc. 
David  G.  Fubini 

Raytheon  Company 
Daniel  P.  Burnham 


Continued  on  page  73 
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Enjoy  the  delicacies 
of  South  East  Asia 
at  Boston's  largest 
Malaysian  restaurant. m 


.V 


m-&4 


$: 


\UfA> 


IAAAJ, 


Open  7  days  a  week  until  2  am 

Delicious  Malaysian  Food 

Exotic  Drinks  Served  at  2  Bars 

Located  next  to  Symphony  Hall 

Accessible  from  the  Symphony  T-stop 

8  Westland  Avenue  Boston  267-8881 


Nothing  Ordinary  Here. 


;■%* 


Historic  Manor  House  Appointed  with 
Art  and  Antiques 

Six  Meeting  Rooms  and  Tiered  Amphitheater 

Full-Service  Dining 

Thirty-Seven  Guest  Rooms 

Recreation  Facilities 

Twenty-Five  Acres  of  Gardens  and  Grounds 

Thirty  Minutes  from  Boston 

MIT  Endicott  House 

80  Haven  Street 
Dedham,  MA  02026 

781-326-5151  (Telephone)      ehouse@mit.edu  (E-Mail) 

fr  Member.  International  Association  of  Conference  Centers 


David  L.  Babson  &  Co.  Inc. 

Investment  Counsel 

Best  wishes  to  the  Boston  Symphony 
for  a  wonderful  1999-2000  Season 

For  information,  please  call:   Maureen  M.  Bates,  Vice  President 
One  Memorial  Drive,  Cambridge,  Massachusetts  02142 
Telephone:   617-761-3745       Facsimile:   617-494-1511 
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CONCERTMASTER 


Stone  &  Webster 
H.  Kerner  Smith 

Thermo  Electron 
Corporation 

George  N.  Hatsopoulos 


PRINCIPAL  PLAYER 


Allmerica  Financial 
John  F.  O'Brien 

American  Phoenix  Insurance 
Agency  of  Massachusetts, 
Inc. 

Paul  Bertrand 

Analog  Devices,  Inc. 

Ray  Stata 

Andersen  Consulting  LLP 
William  D.  Green 

Aon  Risk  Services  Inc.  of 

Massachusetts 
Michael  E.  Toner 

Arnold  Communications,  Inc. 
Ed  Eskandarian 

Arthur  D.  Little,  Inc. 
Lorenzo  C.  Lamadrid 

Bain  &  Company 

Thomas  J.  Tierney 

Berkshire  Realty  Company, 
Inc. 

David  F.  Marshall 

Blue  Cross  and  Blue  Shield  of 

Massachusetts 
William  C.  Van  Faasen 

The  Boston  Consulting 

Group 
Jonathan  L.  Isaacs 

Boston  Scientific  Corporation 
Lawrence  Best 

Carruth  Capital,  LLC 

Christopher  Eg  an 


Tucker  Anthony,  Inc. 
John  H.  Goldsmith 

Von  Hoffmann  Press,  Inc. 
Robert  A.  Uhlenhop 


Chelsea  Industries,  Inc. 
Ronald  G.  Casty 

CISCO  Systems,  Inc. 
Buz  Doucette 

Citizens  Bank 
Thomas  J.  Hollister 

Copley  Place 
Paul  C.  Grant 

Country  Curtains 

Jane  and  Jack  Fitzpatrick 

Eastern  Enterprises/Boston 

Gas  Company 
J.  Atwood  Ives 
Chester  R.  Messer 

First  Security  Services 

Corporation 
Robert  F.  Johnson 

Fleet  Bank  of  Massachusetts, 

NA. 
John  P.  Hamill 

Goldman,  Sachs  &  Co. 
Rid  Bullerjahn 

Gourmet  Caterers,  Inc. 

Robert  Wiggins 

Hill,  Holliday,  Connors, 

Cosmopulos,  Inc. 
John  M.  Connors,  Jr. 

Holland  Mark  Edmund 

Ingalls 
Richard  C.  Garrison 

HPSC,  Inc. 

John  W.  Everets,  Jr. 


$15,000  to  $24,999  (cont) 


Watts  Industries,  Inc. 
Timothy  P.  Home 


$10,000  to  $14,999 


John  F.  Farrell  and  Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 

Lend  Lease  Real  Estate 

Investments,  Inc. 
Dana  J.  Harrell 

Marsh,  Inc. 

Joseph  McCarthy 

Meditrust 
David  F.  Benson 

Mellon  Bank 
Robert  Summersgill 

Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 

New  England  Financial 
James  M.  Benson 

Palmer  &  Dodge  LLP 
Michael  R.  Brown,  Esq. 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

The  Pioneer  Group,  Inc. 
John  F.  Cogan,  Jr. 

Printed  Circuit  Corporation 

Peter  Sarmanian 

Provant 

Paul  M.  Verrochi 

Robertson  Stephens 
A.  Christopher  Bulger 
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1      Apres 

'    P  \/o  fifth  inn 

1  *^H  H^B 

lvci  y  uiiiiy 

It's  1 1  pm  and  you're  on  the  prowl  for  dinner. 
That's  right.  Dinner  in  Boston  after  you  leave  the 
Symphony.  If  you're  not  up  for  Mu  Shu  Pork,  your 
choices  are  limited. 

FTV^B 

Until  now. 

Brasserie  Jo  brings  a  little  bit  of  Paris  to  the  Back 

Bay.  With  a  menu  of  casual  French  fare.  A  spirited 
'<         atmosphere.  Reasonably  priced  French  wines. 

Bj^j 

And  a  late  night  menu  that's  served  until  1  am* 
Makes  you  want  to  stay  out  late  just  for  the 
Pommes  Frites,  doesn't  it? 

Breakfast  *  Lunch  Dinner  *  Brunch 
^fL   Late  Night  Dining 

r  •  ■ 

at  The  Colonnade  Hotel 

120  Huntington  Avenue.  Boston 

617.425.3240 

*  until  midnight  Sundays 

GENUINE  RUGS  •  GENUINE  DISCOUNTS 

Newton  Oriental 


s? 


"iA 


Classic  Estate  Rugs,  Eclectic  New  Rugs 
Unlimited  choices  of  sizes,  shapes,  and  colors 
Rug  repairs,  cleaning,  and  trade-ins  welcome 
owavn 


NEEDHAM 

HQ  Warehouse/Showroom 


73  Chestnut  St.  •  (781)  444-5111 

Rte.  128.  Exit  19B.  go  1-1/2  miles,  bear  right 
at  service  center,  1/2  mile  on  right. 


Lifetime  Exchange  Policy  •  CREDIT  CARDS  ACCEPTED 
www.newtonorientalrags.com  •  INFO:  800-409-RUGS 


Life  care 
retirement  living 

at  its  finest! 

=1=1=1=1=1=1=1=1= mBl 

BROOKH^EN 

AT  LEXINGTON 

Lexington,  MA  02421 
(781)  863-9660 
(800)283-1114 


EQUAL  HOUSMG 
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PRINCIPAL  PLAYER 


$10,000  to  $.14,999  (cont.) 


TA  Associates  Realty 

Michael  A.  Ruane 

Taco,  Inc. 

John  Hazen  White,  Sr. 


Ty-Wood/Century 

Manufacturing  Co.,  Inc. 
Joseph  W  Tiberio 


Winston  Flowers 
David  Winston 


PATRON 


Anonymous  (1) 
The  Aaron  Foundation 
Advanstar,  Inc. 
Allen  &  Gerritsen  Inc. 
American  Tower  Corporation 
Atlantic  Data  Services,  Inc. 
Beacon  Capital  Partners 
Beggs  &  Cobb  Corporation 
Bell  Atlantic  Directory  Group 
Boston  Acoustics,  Inc. 
Boston  Marriott  Copley  Place 
Boston  Red  Sox/ 

Yawkey  Foundation  II 
The  Bostonian  Group 
Bottomline  Technologies,  Inc. 
Bowne 

Brahman  Capital  Corp. 
Bull  HN  Information  Systems 
Cabot  Corporation 
Cahners  Business  Information 
Charles  River  Laboratories, 

Inc. 
Clair  Motors 
Coca-Cola  Bottling  Company 

of  New  England 
CORJEN  Construction 
Don  Law  Company 
Eastern  Bank 
EKCO  Group,  Inc. 
The  Fladey  Company 
Gadsby  &  Hannah  LLP 
Goldman  Industrial  Group, 

Inc. 
Goldstein  &  Manello,  PC. 
Gordon  Brothers 
Goulston  &  Storrs 
Graphics  Marketing  Services 
Hale  and  Dorr  LLP 


Heritage  Group  LLC 

Hines 

Houghton  Mifflin  Company 

Hurley  Wire  and  Cable 

INSO  Corporation 

International  Data  Group 

Ionics,  Incorporated 

J. A.  Webster,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &  Co. 

Jordan's  Furniture  Company 

Joseph  Pellegrino  Family 

Foundation  Inc. 
Kaufman  &  Company 
Kellogg  &  George,  PC. 
Kruger  Paper 
The  Lehigh  Press,  Inc. 
Lexington  Insurance 

Company 
Liberty  Financial  Companies, 

Inc. 
Longwood  Partners 
Maxwell  Shoe  Company 
Medical  Information 

Technology,  Inc. 
Millipore  Corporation 
Mintz,  Levin,  Cohen,  Ferris, 

Glovsky  and  Popeo,  PC./ 

ML  Strategies,  LLC 
MR  Property  Management 
Natural  Microsystems 

Corporation 
Neiman  Marcus 
New  England  Business 

Service,  Inc. 
New  England  Development 
New  England  Patriots 
Nextera  Enterprises,  Inc. 


$5,000  to  $9,999 


NORESCO 

NORTEL  NETWORKS 

Orsatti  &  Partners 

OSRAM  SYLVANIA 

Perry  Capital 

Philip  Morris  Management 

Corp. 
Prime  Communications,  Inc. 
R&D  Electrical  Company, 

Inc. 
Safety  Insurance  Company 
Sappi  Fine  Paper  North 

America 
Seaport  Hotel  &  World  Trade 

Center 
SG  Cowen  Securities 

Corporation 
SLI,  Inc. 

Smith  &  Nephew,  Inc. 
Southworth-Milton,  Inc. 
State  Street  Development 

Management  Corp. 
The  Stop  &  Shop 

Supermarket  Company 
The  Stride  Rite  Corporation 
Towers  Perrin 
Turner  Construction 

Company 
UNICCO  Service  Company 
USTrust 

Watson  Wyatt  Worldwide 
The  Westin  Hotel,  Copley 

Place 
WHDH-TV  Channel  7 
William  Gallagher  Associates 
William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 
WP.  Stewart  &  Co.,  Ltd. 


Continued  on  page  77 
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Much  cheaper 
than  liposuction 


THE  MOST  KNOWLEDGEABLE  &  TRUSTED  FITNESS  CO.  IN  N.E. 
LARGEST  SELECTION  •  BEST  SERVICE  •  SINCE  1988 


Cambridge 

2378  Massachusetts  Ave. 
617-868-1071 


WWW.PFE-INC.COM 

Hanover 

228  Columbia  Rd.  (Rt.53) 
781-826-2199 


Natick 

217  West  Central  St. 
508-655-0288 


creative  contemporary  jewelers 


vjivvj.goldsmiths3.com 


Visit  our  gallery...  9  Independence  Court 
Located  between  19  &  23  Main  St.,  Concord  Center. 


"Lala  Rokh  is  the  ultimate 
expression  of  our  family  s  passion 
for  Persian  cuisine  and  the  arts" 

— Azita  Bina-Seibel  and  Babak  Bina 

"Recognized  as  one  of 
America's  top  tables" 

—  Gourmet  Magazine 


97  Mt  Vernon  Street  /  Beacon  Hill  /  Tel.  720-5511 
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HSKSHs 


The  Abbey  Group 

AVFX 

Blake  and  Blake  Genealogists 

Boston  Showcase  Company 

BTM  Capital  Corporation 

Chubb  Group  of  Insurance 

Companies 
Cummings  Properties,  LLC 
Design  Mark  Industries 
Design  Wise 
DiaCom  Corporation 
Di  Pesa  &  Company,  CPAs 
Earth  Tech 

East  Asia  Ventures  LLC 
The  E.B.  Horn  Company 
Eze  Castle  Software,  Inc. 
FitzTnn  Auto  Parks,  Inc.  and 

Jacob  Wirth  Co. 
Friedl  Enterprises,  Inc. 
George  H.  Dean  Co. 
The  Halleran  Company 


Harte,  Carucci  &  Driscoll, 

P.C. 
Helix  Technology 

Corporation 
Herb  Chambers  Companies 
International  Planning  Group 
J.D.P.  Company 
J.N.  Phillips  Glass  Co.,  Inc. 
Johnson  O'Hare  Company 
JSA  Partners,  Inc. 
Lee  Kennedy  Co.,  Inc. 
McLaughlin  Transportation 

Systems,  Inc. 
New  Balance  Athletic  Shoe, 

Inc. 
New  England  Insulation  Co. 
Nixon,  Peabody 
Nordblom  Company 
Nutter,  McClennen  &  Fish, 

LLP 
Perini  Corporation 


$3,000  to  $4,999 


Phelps  Industries,  Inc. 
PNC  Bank,  New  England 
Quick  &  Reilly,  Inc./ 

Fleet  Securities,  Inc. 
R.L.  Jeannotte,  Inc. 
Renaissance  Worldwide,  Inc. 
Robert  Ercolini  &  Company 

LLP 
Robins,  Kaplan,  Miller  & 

Ciresi 
Shaughnessy  &  Ahearn 

Company 
Sonesta  International  Hotels 

Corporation 
United  Asset  Management 

Corporation 
United  Liquors,  Ltd. 
Winter,  Wyman  &  Company 
Woodstock  Corporation 


MEMBER 


Adams,  Harkness  &  Hill,  Inc. 
Alkermes,  Inc. 
Alles  Corporation 
American  Science  & 

Engineering 
Anchor  Capital  Advisors,  Inc. 
The  Biltrite  Corporation 
Bronnercom 
Brush  Fibers,  Inc. 
Cambridge  Technology 

Partners 
Cambridge  Trust  Company 
Carson  Limited  Partnership 
Comverse  Network  Systems 
Copernicus:  The  Marketing 

Investment  Strategy 

Group,  Inc. 
D.K.  Webster  Family 

Foundation 
Dionne  &  Gass 


Document  Management 

Services 
Fiduciary  Trust  Company 
Foodmaster  Supermarkets, 

Inc. 
General  Dynamics 
Global  Petroleum 

Corporation 
Harvey  Industries,  Inc. 
Jack  Madden  Ford 
Jason  M.  Cortell  & 

Associates,  Inc. 
The  MacDowell  Company 
Macy's  East 
MASSmedia,  Inc. 
Putnam  Investments 
The  Rockport  Company,  Inc. 
Rodman  Ford,  Lincoln 

Mercury 
Russell  Reynolds  Associates, 

Inc. 


$2,000  to  $2,999 


Saunders  Hotel  Group 
Shawmut  Design  & 

Construction 
Signal  Technology 

Corporation 
Slade  Gorton  &  Co.  Inc. 
Smith  Barney 
Standard  Tube  Sales  Corp. 
Sun  Life  Assurance  Company 

of  Canada 
Talbots 
Tiffany  &  Co. 
United  Gulf  Management, 

Inc. 
Wainwright  Bank  &  Trust 

Company 
Watermill  Ventures 
Weingarten,  Schurgin, 

Gagnebin  &  Hayes  LLP 
Wire  Belt  Company  of 

America 


EnjoyThe 

Symphony  And 

You'll  Get  A 

Parkinglicket 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Symphony.  We're  offer- 
ing our  dinner  customers  special  park- 
ing privileges  in  our  private  garage  for 
just  $5  self-parking  and  Free  Symphony 
Express  Shuttle  Service  Tuesday  and 
Thursday  At  dinner,  just  show  us  your 
Symphony  tickets  and  we'll  arrange 
for  your  $5  self-parking,  take  you  to 
Symphony  Hall  after  your  meal  and 
return  you  to  your  car  after  the  perform- 
ance. With  a  deal  like  that,  a  night  at 
the  Symphony  never  sounded  better. 

Boodles 


RESTAURANT&BAR 


In  The  Back  Bay  Hilton  (617)  BOODLES 


.  ,•  ■ . 


Fine  imported 
Italian  linens 
at  fabulous  prices 


tf 


ANICHINI 

OUTLET  STORE 

Powerhouse  Arcade 

West  Lebanon 

New  Hampshire  03784 

603.298.8656 

10  TO  9  MONDAY-SATURDAY 
12  TO  5  SUNDAY 


Audience  Participation  Required 

Restored  Steinways  Available 
A  Tradition  of  Excellence 
Since  1950 


Acme  Piano  Craftsmen 

Lee  Doherty,  President 

(617)  623-0600 

10  Garfield  Avenue,  Somerville,  MA  02145 

www.AcmePiano.com 


78 


HRffi 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (http://www.bso.org)  provides  information  oh  all  of  the  orchestra's 
activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets 
for  BSO  concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door,  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  Monday  through  Saturday  from  10  a.m.  until  6  p.m.  Outside  the 
617  area  code,  phone  1-800-274-8499  (TIXX).  As  noted  above,  tickets  can  also  be  purchased 
online.  There  is  a  handling  fee  of  $3  for  each  ticket  ordered  by  phone  or  over  the  internet. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms,  and 
elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Huntington 
Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TTD/TTY  (617)  638-9289. 

LATECOMERS  will  be  seated  by  the  patron  service  staff  during  the  first  convenient  pause  in 
the  program.  Those  who  wish  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between 
program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  thirty  minutes  before  the  concert.  This  helps 
bring  needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to 
attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  sub- 
scription concerts  Tuesday  and  Thursday  evenings,  and  Friday  afternoons.  The  low  price 
of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $8 
each,  one  to  a  customer,  at  the  Cohen  Wing  entrance  on  Huntington  Avenue  on  Fridays  as  of 
9  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets 
available  on  Friday  or  Saturday  evenings. 

PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
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CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the  Massachu- 
setts Avenue  entrance. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guar- 
anteed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  and  5,  (617)  638-9276.  If  you  are  already 
a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your  new  and  old 
addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  Including  your 
patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9270. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.,  Saturday  from  noon 
until  6  p.m.,  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  and  an  expanded  line  of  BSO  apparel  and  recordings.  The  Shop  also  carries 
children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is 
also  available  during  concert  hours  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call 
(617)  638-9383. 
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YOUR  VISION 
AND  YOUR  SITE 


ACORN 


DECK  HOUSE 

Cincommon  <L>xper/ence 

For  over  fifty  years,  Deck  House  and  Acorn  architects  have  designed  the  most 
unique  homes  in  the  world.  Over  20,000  of  them,  and  no  two  alike!  Yours  will 
be  designed  to  bring  out  the  best  in  your  home  site  -  the  views,  the  contours,  and 
the  path  of  the  sun  -  and  in  your  personal  housing  vision.  Together  we'll  create  a 
totally  personalized  house  that  is  a  joy  to  live  in. 

We  blend  exquisite  design,  the  worlds  finest  materials,  and  exacting  craftsmanship 
to  create  these  incomparable  homes.  Each  Deck  House  and  Acorn  features  vaulted 
ceilings,  soaring  spaces,  walls  of  glass,  and  airy  openness.  A  blend  of  style  and 
craftsmanship  not  found  in  ordinary  houses. 

Cjxper/ence  t/?e  Oxfraorc/znary 

Spend  an  afternoon  enjoying  the  Deck  House  and  Acorn  models  in  Acton  and 
Carlisle.  Open  daily,  except  Wednesday,  Noon  -  4:00  PM.  Call  800-727-3325 
or  visit  our  web  site  for  directions  to  these  and  other  regional  models,  or  to  order 
our  design  portfolios  offered  at  $20  each. 
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The  Office  of  Michael  Rosenfeld,  Inc.,  Architects 

West  Acton,  MA  I  Tel:  978-264-0160  I  Http://www.omr-architects.com 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Sunday,  October  17,  1999,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Jacques  Zoon,  flute 
William  R.  Hudgins,  clarinet 


Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


withMARYLOU  SPEAKER  CHURCHILL,  violin 
KEISUKE  WAKAO,  oboe 
JON  KIMURA  PARKER,  piano 


POULENC 


BRITTEN 


BARTOK 


Sonata  for  trumpet,  horn,  and  trombone 

Allegro  moderato 

Andante 

Rondeau 

Messrs.  SCHLUETER,  SOMMERVILLE,  and  BARRON 

Sinfonietta,  Opus  1 

Poco  presto  e  agitato 
Variations.  Andante  lento — 
Tarantella.  Presto  vivace 

Messrs.  ZOON,  WAKAO,  HUDGINS,  SVOBODA, 
SOMMERVILLE;  Mr.  LOWE,  Ms.  CHURCHILL, 
Messrs.  ANSELL,  ESKIN,  and  BARKER 

Contrasts,  for  violin,  clarinet,  and  piano 

Verbunkos  (Recruiting  Dance):  Moderato,  ben  ritmato 

Pineho  (Relaxation):  Lento 

Sebes  (Fast  Dance):  Allegro  vivace 

Messrs.  LOWE,  HUDGINS,  and  PARKER 
INTERMISSION 

Quintet  in  E-flat  for  piano  and  strings,  Opus  44 

Allegro  brillante 

In  modo  d'una  Marcia.  Un  poco  largamente — Agitato 

Scherzo  molto  vivace 

Allegro,  ma  non  troppo 

Mr.  PARKER,  Mr.  LOWE,  Ms.  CHURCHILL, 
Messrs.  ANSELL  and  ESKIN 


Baldwin  piano  Nonesuch,  DG,  Philips,  RCA,  and  New  World  records 

Jon  Kimura  Parker  plays  the  Steinway  piano. 


SCHUMANN 
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Francis  Poulenc  (1899-1963) 

Sonata  for  horn,  trumpet,  and  trombone 


Francis  Poulenc,  in  Paris,  just  before  1920,  made  a  splash  writing  and  playing  short,  aggres- 
sive, difficult,  and  odd  works  for  piano  that  sprang  primarily  from  a  combination  of  two 
influences:  Stravinsky  (especially  Rite  of  Spring)  and  the  short,  aggressive,  difficult,  and  odd 
piano  pieces  of  Eric  Satie.  In  these  younger  years,  Poulenc  was  loosely  associated  with  five 
other  composers  (not  all  of  them  French)  living  in  Paris  and  "mentored"  by  Satie  and  Jean 
Cocteau.  This  group  was  known  as  "Les  Six,"  but  in  spite  of  the  fame  of  that  little  collec- 
tive, it  was  short-lived,  the  artistic  relationships  mostly  superficial,  though  the  group  did 
produce  some  collaborative  scores. 

Poulenc's  early  compositional  output  otherwise  consisted  of  quite  a  number  of  songs  and 
small  instrumental  pieces,  with  some  larger  works,  such  as  the  ballet  Les  Biches  (1923).  In 
the  middle  of  his  career  he  extended  his  own  formidable  piano  writing  to  pieces  for  key- 
board and  orchestra;  the  Double  Piano  Concerto  (1932)  and  the  Organ  Concerto  (1939) 
were  two  of  these.  From  the  mid- 1930s  he  began  to  re-embrace  the  Catholicism  of  his 
upbringing,  which  resulted  in  several  important  sacred  works  including  the  Mass  in  G 
major  (1937),  Stabat  Mater  (1950),  and  Gloria  (1959).  Also  from  this  period  are  the  Piano 
Concerto  (1949),  the  important  sonatas  (with  piano)  for  violin  (1943/49),  cello  (1948), 
flute  (1956),  clarinet  (1962),  and  oboe  (1962),  and  the  operas  Les  Mamelles  de  Tiresias 
(after  Apollinaire;  1944),  Dialogues  des  Carmelites  (after  a  play  by  George  Bernanos;  1957), 
and  the  one-act  La  Voix  humaine  (on  Cocteau's  libretto;  1958).  He  also  wrote  many  groups 
of  melodies  (songs)  and  piano  pieces  throughout  his  life;  he  is  considered  one  of  the  most 
important  song  composers  of  this  century. 

Poulenc's  Sonata  for  horn,  trumpet,  and  trombone  (1922)  is  one  of  three  early  short 
sonatas  for  winds,  the  others  being  the  Sonata  for  two  clarinets  (1918)  and  the  Sonata  for 
clarinet  and  bassoon  (1922).  Like  the  composer's  little  piano  pieces,  the  Sonata  for  horn, 
trumpet,  and  trombone  is  playful  and  extrovert  at  its  core,  with  lively  rhythms  and  a  celebra- 
tory mood  in  the  outer  movements  and  quaint  charm  in  the  Andante.  The  piece  is  assem- 
bled primarily  from  simple,  direct  melodies  with  ostinato  and  arpeggio  accompaniments. 

Benjamin  Britten  (1913-1975) 

Sinfonietta  for  flute,  oboe,  clarinet,  bassoon,  horn,  and  string  quintet,  Opus  1 

Benjamin  Britten,  whose  operas  are  among  this  century's  most  popular  in  that  medium, 
was  a  phenomenally  precocious  composer.  While  in  his  twenties  he  wrote  many  of  the 
works  for  which  he  became  known,  including  his  Simple  Symphony,  Sinfonia  da  Requiem, 
and  Les  Illuminations.  He  composed  the  Sinfonietta,  his  first  published  work,  in  1932,  while 
at  the  Royal  College  of  Music;  he  dedicated  the  score  to  his  teacher  Frank  Bridge.  Already 
the  young  composer  had  demonstrated  a  natural  gift  of  melodic  invention.  The  Sinfonietta 
was  in  part  an  attempt  to  harness  this  gift  into  a  more  intricately  constructed  treatment. 
Specifically  influenced  by  Schoenberg's  Chamber  Symphony  No.  1,  particularly  in  its  elab- 
orate development  of  motivic  cells,  Britten  clearly  wished  to  create  an  English  music  with 
a  greater  thematic  intricacy  than  the  sometimes  meandering  tunefulness  of  the  tradition 
he  had  inherited. 

A  pentatonic  horn  call  (reminding  the  listener  of  Schoenberg's  opening,  though  the  lat- 
ter's  perfect  fourths  are  more  dangerous  in  their  destruction  of  a  tonal  sense)  provides  the 
material  from  which  the  young  composer  mines  the  tiny  germinal  elements  that  make  up 
the  Sinfonietta's  thematic  language.  Britten  is  willing  to  expand  the  tonal  procedures  of 
his  free  sonata-form  first  movement,  to  play  with  harmonic  ambiguities,  but  never  to  dis- 
pense with  tonality  altogether.  The  slow  movement's  variations  bring  an  air  of  nostalgia 


and  gentler,  triadic  harmonies.  The  finale  is  a  Tarantella  cast  as  a  moto  perpetuo  in  which 
the  fast  surface  activity  unwinds  the  musical  material  slowly  and  gradually. 

While  the  Sinfonietta  may  not  yet  reveal  all  of  the  expressive  possibilities  of  Britten's  melod- 
ic poignancy — especially  as  it  came  to  be  revealed  in  his  operas — it  certainly  demonstrates  a 
command  of  structure  and  form  that  can  only  be  envied  in  a  composer  not  yet  turned  twenty. 

Bela  Bartok  (18814945) 

Contrasts,  for  violin,  clarinet,  and  piano 

With  two  exceptions,  all  of  Bartok's  chamber  music  is  for  string  instruments,  with  or  with- 
out the  addition  of  a  piano.  The  late  Sonata  for  two  pianos  and  percussion,  written  in  1937, 
was  followed  a  year  later  by  Contrasts,  occasioned  by  a  commission  from  Benny  Goodman 
and  Joseph  Szigeti,  to  whom  the  piece  is  dedicated.  Bartok  completed  the  work  in  Budapest 
on  September  24,  1938,  after  having  heard  some  records  of  the  Benny  Goodman  band  that 
Szigeti  sent  him.  Far  from  trying  to  blend  the  three  very  different  types  of  instruments  into  a 
single  complex  sonority,  Bartok  exploits  the  difference  in  sound  production  as  much  as 
possible  (as  the  title  of  the  work  suggests).  He  had  long  since  become  a  past  master  of  vio- 
lin effects — multi-stops,  bowed  and  pizzicato  notes  played  simultaneously,  glissandi,  and  so 
on;  now  he  investigates  the  possibilities  of  the  clarinet  as  well,  while  keeping  the  piano 
part,  which  was  conceived  for  himself,  modestly  in  the  background. 

The  original  plan,  according  to  Goodman's  wish,  was  to  have  a  two-movement  work  that 
would  fit  on  a  single  twelve-inch  78rpm  record,  but  Bartok  found  that  he  needed  greater 
scope,  so  to  the  planned  two  movements  he  added  a  slow  middle  movement.  The  music  is 
strongly  nationalistic,  possibly  Bartok's  musical  response  to  the  advance  of  Nazism.  The 
Verbunkos,  or  recruiting  dance,  was  used  to  encourage  enlistments  in  the  Hungarian  army  in 
the  late  eighteenth  and  early  nineteenth  centuries;  thereafter  it  remained  as  a  characteristi- 
cally Hungarian  musical  genre  featuring  sharply  dotted  rhythms  in  a  slow  march  tempo  with 
ornamental  turns,  runs,  and  arpeggios  decorating  the  melodic  lines.  Historically,  the  Ver- 
bunkos  began  with  a  slow  section  (lassu)  followed  by  or  alternating  with  a  wild  fast  one 
(friss);  the  original  two-movement  plan  of  Contrasts  was  designed  to  reflect  this  format. 

The  Verbunkos  ends  with  a  clarinet  cadenza  that  leads  to  the  languid  slow  movement,  in 
which  violin  and  clarinet  begin  by  mirroring  one  another,  while  the  piano  contributes  soft 
percussive  tremolos  inspired  by  Balinese  gamelan  music.  The  fast  dance,  Sebes,  begins  with 
a  short  passage  on  a  scordatura  violin  (with  the  E  string  re-tuned  to  E-flat  and  the  G  string 
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Internationally  acclaimed  pianist  Jon  Kimura  Parker  was  born,  raised,  and  educated 
in  Vancouver.  A  true  Canadian  ambassador  of  music,  Mr.  Parker  has  given  two  com- 
mand performances  for  Queen  Elizabeth  II  and  has  performed  for  the  Prime  Ministers 
of  Canada  and  Japan  and  for  the  United  States  Supreme  Court.  Mr.  Parker  has,  in  the 
past  two  seasons,  performed  at  venues  from  Carnegie  Hall  to  the  Sydney  Opera  House; 
toured  the  Canadian  Arctic  as  part  of  "Piano  Six,"  performing  music  of  Beethoven, 
Chopin,  Nirvana,  and  Alanis  Morisette  for  Inuit  school  students;  jammed  with  Doc 
Sever insen  and  the  original  Tonight  Show  Orchestra;  and  given  an  impromptu  con- 
cert at  the  Victoria  Falls  Hotel  while  on  safari  in  Zimbabwe.  He  also  played  himself  in 
a  guest  appearance  on  the  Disney  Channel's  "Under  the  Umbrella  Tree."  Mr.  Parker 
has  made  several  compact  discs  for  Telarc  with  repertoire  ranging  from  solo  works  of 
Chopin  to  the  "Concerto  for  Piano  vs.  Orchestra"  by  the  tabled  P.D.Q.  Bach.  Most 
recently,  Telarc  has  released  his  recording  of  Barber's  Piano  Concerto  with  Yoel  Levi 
and  the  Atlanta  Symphony.  On  New  Year's  Eve  1995,  Mr.  Parker  gave  a  benefit  per- 
formance of  Beethoven's  Emperor  Concerto  in  war-torn  Sarajevo. 


to  G-sharp),  following  which  the  violin  is  directed  to  return  to  a  second,  normally  tuned 
instrument.  The  outer  sections  of  the  dance  are  in  a  lively  2/4  meter,  but  the  extended 
middle  section  uses  what  is  often  called  "Bulgarian  rhythm,"  which  Bartok  learned  in  his 
folk  music  studies:  (8+5)/8,  or  more  properly  (3+2+3+2+3)/8.  When  the  original  2/4 
returns,  the  dance  gets  wilder  and  wilder,  with  just  a  few  momentarily  tranquil  passages 
and  a  cadenza  for  the  violin,  before  reaching  its  brilliant  conclusion. 

Robert  Schumann  (18104856) 

Quintet  in  E-flat  for  piano,  two  violins,  viola,  and  cello,  Opus  44 

Schumann  wrote  this  quintet  early  in  the  fall  of  1842,  his  "chamber  music  year."  He  had  just 
finished  the  three  Opus  41  string  quartets  and  would  soon  turn  to  the  Opus  47  piano  quartet. 
Both  the  string  quartet  and  the  piano  quartet  genres  had  notable  histories  going  back  to  the 
classical  works  of  Haydn  and  Mozart,  but  the  piano  quintet  was  entirely  new  as  a  medium,  cre- 
ated singlehandedly  by  Schumann  with  this,  his  sole  contribution  to  it — and  his  most  popular 
piece  of  chamber  music.  Clearly  the  combination  of  piano  and  string  quartet  had  its  attractions: 
Schumann  was  followed  in  this  genre  by  composers  ranging  from  Brahms  to  John  Harbison. 

The  quintet's  first  movement  grows  from  an  upward-leaping  theme  that  is  related  by  dis- 
tinct family  resemblance  to  most  of  the  remaining  ideas  of  the  movement.  The  C  minor 
funeral  march  of  the  slow  movement  was  almost  certainly  inspired  by  Beethoven.  A  lyrical 
Trio  in  C  major  provides  contrast  of  mood  but  fails  to  prepare  us  for  the  dramatic  surprise  of 
the  second  Trio,  a  stormy  F  minor  passage  against  which  the  viola  attempts  to  recall  the 
funeral  march.  The  minor  mode  yields  to  F  major  for  a  new  statement  of  the  lyrical  first  Trio, 
now  sounding  especially  sweet  after  the  preceding  outburst.  The  funeral  march  itself  returns 
with  a  dying  fall  and  longer  periods  of  silence,  recalling  the  Beethoven  of  the  Eroica  Sympho- 
ny and  the  Coriolan  Overture.  The  dramatic  return  of  the  second  Trio  was  an  afterthought, 
suggested  to  Schumann  by  Mendelssohn,  who — deputizing  for  Clara  Schumann,  who  was 
ill — sight-read  the  piano  part  in  a  private  performance  in  December  1842. 

The  scherzo  is  built  on  rushing  scales,  punctuated  by  heavy  chords  and  syncopated  cadences. 
This  movement,  too,  has  two  contrasting  Trio  sections.  The  final  coda  of  the  scherzo  firmly 
reestablishes  the  tonic  key  of  E-flat,  which  is  necessary  in  part  because  the  finale  opens  in  a  dis- 
tant key  and  only  works  around  to  the  tonic  after  two  full  statements  of  the  theme.  The  entire 
last  movement  carries  on  a  wide-ranging  modulation,  and  even  the  recapitulation  (like  the 
opening  of  the  movement)  begins  outside  the  home  key.  To  make  up  for  all  this  distant 
traveling,  Schumann  creates  afugato,  working  in  all  the  themes  of  the  last  movement.  Then, 
in  a  massive  fugal  coda,  he  combines  the  opening  themes  of  the  first  and  last  movements  in  a 
memorable  moment  that  sets  off  a  splendidly  vigorous  closing  fugue. 

— Notes  by  Steven  Ledbetter  and 
Robert  Kirzinger  (Poulenc) 


Coming  Concerts. . . 

January  16,  2000  ♦  LERDAHL  Waltzes,  for  violin,  viola,  cello,  and  double  bass  • 
MAHLER  (arr.  SCHOENBERG)  Songs  of  a  Wayfarer  •  MOZART  String  Quintet 
in  G  minor,  K.516 

March  12,  2000  ♦  MOZART  Bute  Quartet  in  D,  K.285  •  JANACEK  MW  (Youth), 
for  wind  sextet  •  BRAHMS  Serenade  No.  1  in  D,  Opus  1 1  (chamber  version) 

Single  tickets  at  $28,  $21,  and  $16  may  be  purchased  at  the  Symphony  Hall  box  office,  or 
by  calling  SymphonyCharge  at  (617)  266-1200. 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  January  16,  2000,  at  3  p.m.  at  Jordan  Hall 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 


Malcolm  Lowe,  violin 
Steven  Ansell,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  double  bass 
Jacques  Zoon,  flute 
William  R.  Hudgins,  clarinet 

withMARYLOU  SPEAKER 
CHURCHILL,  violin 
MARTHA  BABCOCK,  cello 
KEISUKE  WAKAO,  oboe 


Richard  Svoboda,  bassoon 
James  Sommerville,  horn 
Charles  Schlueter,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 


MARK  McEWEN,  oboe 
SCOTT  ANDREWS,  clarinet 
RICHARD  RANTI,  bassoon 
DANIEL  KATZEN,  horn 


ALL^MOZART  PROGRAM 

Serenade  in  C  minor  for  two  oboes,  two  clarinets, 
two  horns,  and  two  bassoons,  K.388(384a) 

Allegro 

Andante 

Menuetto  in  canone;  Trio 

Allegro 

Messrs.  WAKAO,  McEWEN,  HUDGINS,  ANDREWS, 
SVOBODA,  RANTI,  SOMMERVILLE,  and  KATZEN 

Duo  No.  2  in  B-flat  for  violin  and  viola,  K.424 

Adagio — Allegro 

Andante  cantabile 

Tema  con  Variazioni:  Andante  grazioso 

Messrs.  LOWE  and  ANSELL 


INTERMISSION 

Quintet  in  G  minor  for  two  violins, 
two  violas,  and  cello,  K.516 

Allegretto 

Menuetto:  Allegretto;  Trio 
Adagio  ma  non  troppo 
Adagio — Allegro 

Mr.  LOWE,  Ms.  SPEAKER  CHURCHILL,  Mr.  ANSELL, 
Mr.  FINE,  and  Ms.  BABCOCK 


Bald 


win  piano 


Nonesuch,  DG,  Philips,  RCA,  and  New  World  records 


Notes  on  the  Program 
WOLFGANG  AMADE  MOZART  (1756-1791) 

Serenade  in  C  minor  for  Winds,  K.388(384a) 

The  Serenade,  K.388,  is  at  once  among  the  most  profound  and  most  mysterious  of  Mozart's 
works.  It  is  scored  for  an  ensemble  generally  used  for  light  entertainment,  yet  it  is  anything 
but  light  in  character.  We  do  not  even  know  for  sure  when  it  was  composed.  The  only  refer- 
ence to  the  piece  in  Mozart's  correspondence  is  very  oblique.  In  the  summer  of  1782,  the 
composer's  father  wrote  to  ask  if  he  had  anything  suitable  for  a  Salzburg  festivity  in  the 
home  of  the  Haffhers.  Wolfgang  replied  on  July  27:  "I  have  had  to  compose  in  a  great 
hurry  a  serenade,  but  only  for  wind  instruments."  (For  the  Haffher  party,  he  would  have 
needed  to  use  strings.)  Actually,  recent  Mozart  scholarship  suggests  that  Mozart  was  refer- 
ring to  the  E-flat  serenade,  K.375,  since  the  manuscript  of  that  work  indeed  suggests  great 
haste,  something  that  is  not  true  of  K.388.  If  that  is  so,  it  is  likely  that  the  C  minor  sere- 
nade was  not  composed  until  later  in  1782  or  even  1783.  In  any  case,  the  traditional  des- 
ignation Nacht  Musique  ("Night  Music"),  which  has  been  applied  to  this  work  on  the 
strength  of  Mozart's  reference  in  the  July  27  letter,  would  not  apply. 

Mozart  was  not  the  composer  to  write  music  without  a  reason  and  a  guarantee  of  per- 
formance. Why  did  he  write  this  somber,  powerful  masterpiece?  As  Alfred  Einstein  wrote, 
"We  know  nothing  about  the  occasion,  nothing  about  the  person  who  commissioned  it, 
nothing  about  whether  this  client  desired  so  explosive  a  serenade  or  whether  that  is  simply 
what  poured  forth  from  Mozart's  soul." 

A  serenade  in  Mozart's  day  normally  consisted  of  a  string  of  loosely  connected  move- 
ments, mostly  in  dance  meters,  with  a  sonata-form  opening  movement  and  a  lively  finale. 
There  were  most  often  six  (or  even  more)  movements,  but  in  the  C  minor  serenade  Mozart 
composed  only  four,  thus  making  the  piece  virtually  a  symphony  for  wind  octet.  The  extraor- 
dinary first  movement  is  dense  and  closely  argued,  with  chromatic  motives  and  a  tight  rhyth- 
mic continuity.  Its  astonishing  emotional  resonance  links  it  with  such  other  Mozart  mas- 
terpieces as  the  G  minor  symphony  (K.550),  the  G  minor  string  quintet  (K.516),  and 
the  C  minor  piano  concerto  (K.491). 

The  Andante,  in  E-flat,  sets  a  sweetly  solemn  main  theme  against  a  relatively  light- 
humored  second  theme  (though  in  this  very  serious  composition  it  is  far  from  high- 
spirited!).  Three  times  during  the  development  the  main  theme  attempts  to  reassert  itself, 
each  time  to  be  interrupted  with  a  more  elaborate  detour;  in  the  end  the  recapitulation 
takes  place  with  telling  economy.  The  Menuet  is  striking  for  its  consistently  contrapuntal 
character.  It  is  severe  rather  than  lighthearted  in  mood,  and  carries  its  canonic  accompani- 
ment almost  throughout. 

The  finale  is  a  magnificent  theme-and-variations  movement  that  begins  by  maintain- 
ing the  dark  character  of  the  first  movement  through  four  variations — poignant,  mysteri- 
ous, and  passionate  by  turns — before  it  changes,  like  a  ray  of  sunshine  in  the  darkness,  to 
E-flat  major.  This  would  seem  to  portend  a  brightening  for  the  end,  but  Mozart  returns 
instead  to  the  tonic  minor  for  two  more  intense  variations.  Only  when  it  appears  as  if  all 
hope  is  lost  does  the  sun  come  out  to  stay  in  a  brilliant  C  major  close. 


Duo  No.  2  in  B-flat  for  Violin  and  Viola,  K.424 

Mozart  and  his  wife  Constanze  traveled  to  Salzburg  in  the  summer  of  1783  to  visit  the  com- 
poser's father  Leopold.  In  the  preceding  months,  Wolfgang  had  completed  three  of  his  six 
so-called  Haydn  Quartets,  his  earliest  mature  string  quartets,  which  were  eventually  pub- 
lished with  a  dedication  to  the  revered  older  master.  While  in  Salzburg  Mozart  learned  that 
his  old  friend  Michael  Haydn,  the  younger  brother  of  Joseph,  was  in  trouble  with  the  Arch- 
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bishop  of  Salzburg,  who  had  commissioned  a  set  of  six  duos  for  violin  and  viola,  of  which 
Haydn  had  produced  only  four  before  being  taken  ill  (the  constant  pressure  of  his  job  in 
Salzburg  had  driven  him  to  the  bottle).  The  Archbishop  was  withholding  his  salary  as  an 
incentive  for  the  completion  of  the  set.  Mozart,  having  heard  of  this  plight  (and  having  no 
love  for  the  Archbishop,  who  had  made  his  own  life  in  Salzburg  miserable),  promptly  com- 
posed two  duos  and  gave  them  to  Michael  Haydn  to  pass  off  as  his  own.  They  are  so  far  supe- 
rior to  Michael  Haydn's  own  that  it  is  a  wonder  the  Archbishop  didn't  suspect  something, 
although  the  fact  that  he  didn't  is  further  proof  of  his  musical  philistinism.  In  any  case, 
Mozart  clearly  enjoyed  tackling  a  new  and  unfamiliar  medium,  and  the  warmth  and  lyric 
grace  of  the  two  duos  reflect  the  generous  impulse  that  brought  about  their  composition. 

String  Quintet  in  G  minor,  K.516 

Mozart  was  not  the  first  composer  to  write  string  quintets,  but  the  genre  was  still  a  new 
one,  without  established  conventions,  when  he  turned  to  it  in  1787  for  two  masterpieces 
in  C  major  and  G  minor  (K.515  and  516,  respectively),  both  works  of  extraordinary  scope 
and  expressive  power.  The  addition  of  a  second  viola  to  the  well-established  medium  of 
string  quartet  gives  new  opportunity  for  richness  of  sound  in  the  middle  of  the  texture, 
since  violas  can  serve  simultaneously  as  melody  and  accompanying  instruments.  It  is  not 
clear  why  Mozart  turned  to  quintet  composition  at  this  time,  and  almost  completely  away 
from  the  creation  of  symphonies  and  concertos,  which  had  dominated  his  output  in  the 
years  immediately  preceding.  Suggestions  that  he  may  have  been  angling  for  a  position 
with  the  chamber-music-loving  King  of  Prussia  are  unconvincing,  since  Mozart  made  no 
evident  attempt  for  several  years  to  communicate  these  works  to  that  monarch.  Most  likely 
he  simply  wanted  to  work  in  relatively  uncharted  territory,  employing  a  genre  that  could 
be  intensely  personal  (unlike  the  more  "public"  symphony  or  piano  concerto)  while  at  the 
same  time  offering  greater  fullness  of  sound  than  the  string  quartet. 

Mozart  entered  the  C  major  quintet  in  his  catalogue  of  works  on  April  19,  1787;  the  G 
minor  work  followed  less  than  a  month  later,  on  May  16.  The  closeness  of  dates  suggests 
that  he  conceived  them  as  a  contrasting  pair,  one  expansive  and  brilliant  (K.515  in  C  is  by 
far  the  longest  four-movement  work  that  he  ever  wrote,  exceeding  the  average  length  of 
the  other  string  quintets  by  some  400  measures),  the  other — the  G  minor  work  on  this 
program — inner-directed  and  plaintive.  Each,  in  its  own  way,  is  a  peerless  masterpiece  of 
chamber  music  technique  and  personal  expression. 

In  the  spring  of  1787  Mozart  seems  to  have  been  morbidly  obsessed  with  death.  On 
April  4  Wolfgang  wrote  a  letter  to  his  father  Leopold  (who  was  himself  in  the  early  stages 
of  his  final  illness),  lamenting  the  death  of  his  friend  Count  August  von  Hatzfeld,  a  gifted 
musician  of  Wolfgang's  age: 

I  have  now  made  a  habit  of  being  prepared  in  all  the  affairs  of  life  for  the  worst.  As 
death,  when  we  come  to  consider  it  closely,  is  the  true  goal  of  our  existence,  I  have 
formed,  during  the  last  few  years,  such  close  relations  with  this  best  and  truest  friend 
of  mankind,  that  his  image  is  not  only  no  longer  terrifying  to  me,  but  is  indeed  very 
soothing  and  consoling. 

This  dark,  even  fatalistic  mood  may  well  have  entered  into  the  quintet  that  he  composed  in 
Vienna  even  as  Leopold  lay  dying  in  Salzburg,  though  we  certainly  do  not  need  to  know  this 
fact  to  be  aware  of  the  extraordinarily  personal  quality  of  the  musical  expression.  Where  the 
C  major  quintet  had  been  spacious,  the  opening  of  the  G  minor  work  is  compact,  emphasiz- 
ing a  limited  number  of  themes  of  narrow  compass,  often  broken  up  into  plaintive  sighs.  The 
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violas,  with  their  throbbing  accompaniment,  maintain  a  high  level  of  tension,  reinforced 
by  the  chromatic  harmonies  and  broken  by  abrupt  pauses.  The  suspense  is  fully  sustained 
throughout  the  movement  until  the  coda,  when  the  life  force  seems  about  to  die  away. 

The  minuet  that  follows  is  also  in  the  home  key  of  G  minor,  thus  continuing  the  mood 
of  the  opening.  Strong  chords  on  the  offbeats  at  the  ends  of  some  phrases  have  an  unsettling 
effect.  One  of  the  simplest  and  most  magical  touches  comes  at  the  opening  of  the  Trio, 
where  Mozart  repeats  the  last  four  bars  of  the  minuet,  but  now  in  G  major  instead  of  minor. 

The  Adagio  in  E-flat  that  follows  is  wonderfully  yearning  and  romantic.  The  rich  chordal 
texture  of  the  hymnlike  opening  seems  at  first  utterly  tranquil,  but  soon  little  figures  are 
tossed  back  and  forth  from  top  to  bottom,  and  Mozart  begins  the  expected  modulation  to  the 
dominant  key  (B-flat),  colored  by  tiny  warning  shudders  in  the  second  viola.  The  new  key 
arrives — but  in  the  minor  mode,  made  more  tense  by  the  nervous  repeated  notes  in  the  lower 
strings.  Mozart  seems  about  to  reiterate  the  dark  B-flat  minor  passage  with  a  new  cadence, 
but  this  leads  to  one  of  the  great  frissons  in  all  of  music:  just  when  we  expect  a  repeat  of  the 
previous  outburst,  the  first  violin  soars  up  to  a  D-natural,  the  highest  note  heard  so  far  in  the 
movement,  to  turn  the  darkness  of  minor  to  a  sweetly  ecstatic  song  in  B-flat  major.  This  is 
only  enriched  in  the  next  phrase  when  the  first  viola  and  the  violin  sing  in  imitation. 

All  through  the  slow  movement  the  instruments  have  been  muted.  When  they  remove 
the  mutes  to  start  the  Adagio  introduction  to  the  last  movement,  they  add  a  newly  piercing 
quality  to  the  poignant  lamentation  that  is  in  store.  The  great  Mozart  scholar  Hermann 
Abert  notes  a  relationship  between  this  somber  passage  and  the  moment  in  Die  Zauberflote 
when  Tamino  and  Pamina  reach  the  "gates  of  dread"  before  undergoing  the  fearsome  ordeal 
of  fire  and  water  from  which  they  are  able  to  emerge  into  the  light  of  a  happy  future. 
Although  that  great  scene  was  still  four  years  in  the  future  when  Mozart  composed  this  quin- 
tet, the  finale  has  something  of  the  same  effect:  a  spiritual  pilgrimage  through  doubt  and  dif- 
ficulty finally  ending  as  the  sun  bursts  through  to  a  lighthearted  6/8  Allegro  that  bespeaks  the 
fullness  of  human  joy. 

— Notes  by  Steven  Ledbetter 
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Quartet  in  D  for  flute,  violin,  viola, 
and  cello,  K.285 

Allegro 
Adagio 
Rondeau:  Allegretto 

Mr.  ZOON,  Mr.  LOWE,  Mr.  ANSELL,  and  Ms.  BABCOCK 

Mlddi  (Youth),  for  wind  sextet 

Andante;  Allegro 

Moderato 

Allegro;  Vivace 

Con  moto;  Allegro  animato 

Messrs.  ZOON,  WAKAO,  HUDGINS,  SOMMERVILLE, 
SVOBODA,  and  NORDSTROM 

INTERMISSION 

Serenade  No.  1  in  D,  Opus  11,  arranged  for 
chamber  ensemble  by  Alan  Boustead 
Allegro  molto 
Scherzo:  Allegro  non  troppo; 

Trio:  Poco  piu  mosso 
Adagio  non  troppo 
Menuetto  I;  Menuetto  II 
Scherzo:  Allegro 
Rondo:  Allegro 

Messrs.  ZOON,  HUDGINS,  NORDSTROM,  SVOBODA, 
and  SOMMERVILLE;  Mr.  LOWE,  Mr.  ANSELL, 
Ms.  BABCOCK,  and  Mr.  BARKER 


Baldwin  piano 


Nonesuch,  DG,  Philips,  RCA,  and  New  World  records 


Wolfgang  Amade  Mozart  (17564791) 

Quartet  in  D  for  flute,  violin,  viola,  and  cello,  K.285 


When  Mozart  was  in  Mannheim  in  the  winter  of  1777-78,  he  met  a  wealthy  Dutchman 
whom  he  identifies  in  his  letters  as  "Dejean";  this  was  Ferdinand  Dejean  (1731-97),  a 
surgeon  of  the  Dutch  East  India  Company  who  was  an  amateur  flutist.  He  commis- 
sioned from  Mozart  a  set  of  six  quartets  for  flute  and  strings,  as  well  as  three  flute  con- 
certos. Mozart  needed  the  money  that  the  commission  would  bring  in,  but  his  atten- 
tion was  distracted  at  that  time  by  a  passionate  attachment  to  a  brilliant  young  singer, 
Aloysia  Weber.  In  fact  the  young  man  wrote  to  his  father  suggesting  that  he  might 
marry  Aloysia,  then  go  off  to  Italy  with  her  and  spend  the  rest  of  his  life  managing  her 
career.  Who  can  be  surprised  that  Papa  Leopold  would  have  none  of  that!  He  ordered 
Wolfgang  to  finish  the  commissioned  works  and  get  on  to  Paris,  where  he  stood  some 
chance  of  making  his  fortune.  But  still  Mozart  dallied.  His  excuse  to  his  father  was 
that  he  really  couldn't  compose  music  easily  for  an  instrument  he  disliked,  but  this 
was  patently  a  way  of  avoiding  the  confession  that  he  was  in  fact  spending  all  his  time 
with  Aloysia  Weber.  In  the  end  he  completed  only  three  of  them,  and  even  these 
works  involved  the  ruse  of  adapting  some  of  their  material  from  other  compositions. 
Mozart  had  to  accept  a  reduced  payment  for  the  material  he  provided,  and  the  pieces 
in  question  have  suffered  from  something  of  a  bad  press  ever  since.  Yet  they  are  works 
of  considerable  charm,  gracefully  written  for  the  featured  instrument.  The  D  major 
quartet,  first  to  be  composed,  gave  Mozart  the  least  trouble.  He  completed  it  on  Christ- 
mas day  in  1777.  The  highlight  of  the  quartet  is  its  slow  movement  in  B  minor,  an 
expressive  elegy  that  remains  one  of  the  great  moments  in  the  literature  for  the  flute. 
The  finale  is  a  delicious  dancing  rondo. 


Leos  Janacek  (1854-1928) 

Mlddi  (Youth),  Suite  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  bass  clarinet 

Young  composers  are  accustomed  to  hope  that  their  first  productions  will  sound 
fully  mature;  no  young  man  is  likely  to  give  a  composition  a  title  like  "Youth."  So  it  is 
not  surprising  to  learn  that  Janacek  wrote  his  wind  sextet  Mlddi  in  the  month  of  his 
seventieth  birthday.  The  opening  phrase  of  the  first  movement — which  plays  a  con- 
tinuing role  throughout  that  movement  and  recurs  later  in  the  score  as  well — has 
been  identified  as  a  setting  of  the  Czech  words  "Mlddi,  zlate  Mlddi"  ("Youth,  golden 
youth!").  The  suite  reflects  a  remarkably  youthful  vigor  on  the  part  of  the  aging 
composer.  The  subject  may  have  suggested  itself  to  him  when  he  spent  some  time  in 
the  months  preceding  his  seventieth  birthday  sorting  out  material  for  his  biographer 
Max  Brod.  He  evidently  recalled  at  that  time  the  years  he  had  spent  as  a  student  at 
the  school  of  Brno  monastery.  In  May  1924  he  composed  a  little  "March  of  the  Blue- 
Boys"  for  piccolo,  snare  drum,  and  glockenspiel,  the  title  referring  to  the  color  of  the 
uniforms  worn  at  the  monastery  school  in  his  day.  Within  a  few  weeks  this  march 
became  the  basis  for  the  third  movement  of  the  wind  suite,  and  the  rest  of  the  work 
followed  in  short  order. 

Janacek's  mature  music  is  constructed  in  a  manner  utterly  unique  to  that  composer, 
with  little  in  the  way  of  traditional  thematic  ideas  or  contrapuntal  development.  His 
extensive  studies  of  the  folk  song  of  his  native  Moravia  helped  to  develop  his  theory  of 
"speech-melody,"  and  his  most  characteristic  works — the  great  operas  and  the  late 
instrumental  compositions — reflect  the  rhythm  and  intonation  of  the  Moravian  dialect 


even  in  purely  instrumental  passages  that  have  no  specific  connection  to  folk  song. 
Add  to  this  the  instrumental  flair  and  the  high  good  spirits  of  Janacek's  mature  recol- 
lections  of  his  youth,  and  the  result  is  a  work  of  remarkable  color  and  verve. 


Johannes  Brahms  (18334897) 

Serenade  No.  1  in  D,  Opus  11,  arranged  by  Alan  Boustead  for  flute,  two  clarinets, 
bassoon,  horn,  violin,  viola,  cello,  and  double  bass 

It  was  only  in  1876,  when  he  was  forty-three,  and  had  finally  overcome  his  fear  of  follow' 
ing  in  Beethoven's  footsteps,  that  Brahms  completed  his  First  Symphony,  which  had  its 
premiere  that  year  on  November  4.  But  Brahms  already  had  several  works  for  orchestra 
behind  him:  the  Serenade  No.  1  in  D,  Opus  11  (composed  1858-59);  the  D  minor  piano 
concerto,  Opus  15  (1854-58,  and  which  emerged  from  an  earlier  attempt  at  a  sym- 
phony); the  Serenade  No.  2  in  A,  Opus  16  (1858-59),  and  that  masterwork  of  orchestral 
know-how  and  control,  the  Variations  on  a  Theme  by  Haydn,  Opus  56a  (1873). 

The  two  serenades  are  unfamiliar  to  most  listeners.  Running  nearly  fifty  minutes  in 
length,  the  D  major,  Opus  1 1,  is  a  sprawling  work  modeled  after  the  multi-movement 
serenade  form  of  the  Classical  era  and  clearly  evocative  of  airy,  wide-open  spaces.  It 
is  for  a  big  classical  orchestra  (two  each  of  flutes,  oboes,  clarinet,  and  bassoons,  four 
horns,  two  trumpets,  timpani,  and  strings)  and  has  six  movements,  including  a  broad 
central  Adagio  that  runs  as  long  as  the  big,  brilliantly  scored  opening  Allegro.  By  way 
of  contrast,  the  two  scherzos  and  minuet  are  not  just  shorter,  but  strikingly  chamber- 
musical  in  their  scoring.  The  darker-hued,  five-movement  A  major  serenade,  Opus  16, 
runs  about  half  an  hour.  This  is  for  a  smaller  orchestra  (two  each  of  flutes,  oboes,  clar- 
inets, and  bassoons,  two  horns,  violas,  cellos,  and  basses,  with  piccolo  added  in  the 
last  movement)  that  entirely  omits  violins — leaving  the  violas  to  provide  the  pre- 
dominant string  tone — as  well  as  trumpets  and  drums.  Brahms  apparently  took  inspi- 
ration for  both  works  from  hearings  of  serenades  and  divertimentos  of  Mozart  as 
performed  by  the  Detmold  orchestra  during  his  employment  in  that  principality  as 
pianist,  chorus  director,  teacher,  and  general  all-round  musician  in  the  late  1850s,  as 
well  as  from  his  study  of  numerous  Classical  scores  in  the  Detmold  library. 

It  is  doubtless  the  considerable  length  of  the  D  major  Serenade  that  works  against 
its  being  programmed  with  any  frequency.  The  solution  for  some  conductors  has  simply 
been  to  leave  out  portions  of  the  music.  In  his  years  with  the  New  York  Philharmonic 
and  NBC  Symphony,  Toscanini  most  often  programmed,  independently,  either  the 
opening  Allegro  or  the  minuet.  When  Charles  Munch  played  the  piece  with  the  Boston 
Symphony  in  the  late  1950s,  he  simply  omitted  the  Adagio(!)  and  minuet  movements. 

Though  Brahms's  early  biographer  Florence  May  cites  an  "octet  for  winds  and 
strings  in  three  movements,"  most  later  commentators  have  pointed  to  a  nonet  for 
winds  and  strings  as  the  likely  original  precursor  to  the  final  work.  Whatever  the 
original  form,  documentary  evidence  suggests  that  it  was  performed  privately  by  and 
for  the  composer's  friends  (including  Clara  Schumann  and  the  violinist  Joseph  Joachim) 
in  the  summer  of  1858.  Always  scrupulous  about  destroying  sketches  and  music  he  did 
not  want  circulated  or  preserved,  Brahms  left  nothing  behind  of  the  earliest  version, 
so  we  can  expect  no  definitive  answer.  Nor  do  we  have  any  way  of  knowing  how 
much  Brahms  may  have  changed  the  actual  music  and  shape  of  the  piece  (as  opposed 
just  to  the  scoring)  as  he  continued  to  work  on  it. 

In  any  event,  Brahms  soon  felt  that  Clara  Schumann  was  right  in  her  suggestion, 
following  the  1858  reading,  that  his  musical  ideas  required  orchestral  dress.  That 


December  he  wrote  his  friend  and  adviser  Joachim  (who  had  declined  comment  on 
whether  an  orchestral  version  might  be  preferable)  asking  for  large  manuscript  sheets 
of  music  paper:  "I  need  the  paper  to  change  my  first  serenade,  now  and  finally,  into  a 
symphony.  I  can  see  that  it  is  not  right  to  have  it  in  this  mongrel  state."  But  Brahms 
knew  that  he  was  still  not  writing  a  symphony;  though  he  wrote  the  heading  "Sym- 
phony- Serenade"  on  the  manuscript,  he  retained  only  the  latter  term.  In  late  March 
of  1859  a  Hamburg  concert  included  what  Brahms 's  recent  biographer  Jan  Swafford 
calls  "the  small-orchestra  version"  of  the  piece,  which  may  already  have  been  heard 
in  a  Detmold  court  concert.  The  final  version  for  large  orchestra  received  its  first 
performance  in  March  1860,  in  Hamburg,  under  Joachim's  direction. 

In  today's  concert,  the  Boston  Symphony  Chamber  Players  perform  Brahms's 
D  major  Serenade  as  arranged  by  Alan  Boustead  for  a  chamber  ensemble  of  nine  wind 
and  string  instruments.  Ultimately  it  is  impossible  to  establish  the  relationship  between 
Brahms's  first  effort  and  this  or  other  "reconstructions"  (there  is  another  nonet  version 
by  Jorge  Rotter).  Based  on  what  we  can  actually  hear,  these  twentieth-century  chamber 
versions  are  more  likely  closer  to  the  "small-orchestra  version"  than  to  the  shadowy 
"original  version."  But  they  at  least  provide  a  welcome  opportunity  to  hear  music  of 
Brahms  that  is  filled  with  youth  and  vitality,  and  rarely  played  in  the  definitive  form 
ultimately  published  by  the  composer. 

— Notes  by  Steven  Ledbetter  (Mozart,  Janacek) 
and  Marc  Mandel  (Brahms) 
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